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Abstract

One of the reasons why Thomas Hardy (1840-1928) was so isolated
from his contemporary writers is that he was a great lover of ballads.
His biography, The Life of Thomas Hardy, shows how he was
nurtured in a ballad-like atmosphere since his childhood. Conse-
quently, ballad characteristics pervade much of his works. However,
few critical writings from the ballad viewpoint have been published
until now. This paper focuses on the novel, The Mayor of Casterbridge
(1886), one of his masterpieces, and attempts to fill in this void by
analyzing his inclination to ballads.

The Mayor is the tale of the struggle between the two main
characters: Henchard, the country protagonist, and Farfrae. The
primitive nature operates on Henchard’'s instinctive impulses, which
lead him to disaster. Hardy creates him as a man of ballad or folk tale
quality, accepting a number of ballad characteristics such as “abrupt
opening”, “narrative lacuna’, “ironic coincidence”, “parallel”, “folklore”
and so on. In this sense, he wrote The Mayor as a literary “prose-
ballad”, introducing some novelties into his ballad succession.

In this article, the present writer would like to prove how Hardy
owes his imagination and literary success to balladry, examining the
resemblance and relationship between The Mayor and the traditional
ballad world.
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Flid, O YiR26 747 M) THOFRAN ISR ENZD, FTHZD
EROEE LKL %1720k Thomas Hardy (1840-1928) (LLF.
N=T 4 T E) THhE, HREEY 2ty 7 A& |AEIEMHS D00,
B F/NSUIE R LB OIZY . BRI ER L EFIUCHADLLERTH
%o TNOOMEMIZASH T, EWNI & DT FR AT 3 a2
DBEPILTVT, NT v FEOBROMZEFZHET, LA 21IEL
M PEo Ty [N—T 4 5T v FOBR] 2% T2 EBIEIKRE
W, EER b
F.E. Hardy @ The Life of Thomas Hardy \2 &5 &, W EFNE - 72
A F) AW D Dorset #5121d, TP HOIF T VPR RSN TWT,
[FF N7z B “living” N T v FEW, RESPEMZEEZELS 7+ -1
7 OWFIAEETWiz, ] (Hardy, F.E. 20) &4/ E N CTw5b, F.B. Pinion
1Z. “...people heard the stories about unusual events that were related in
earlier centuries and provided the source material for ballads.” (Pinion
152) &, MIZBNT Y FOREMPEETH oL L TWwb, R#Eo72
N=TANE AT APHRAN72E OFELRH. BTl X 7okk 4 .
Ty TR EZEFELETORRERL T/ — MIEFEEHDLY LTz,
HE - WD ST, HiEbo, BERLW S DITHEWEE 2R L, REIZH
ZW GRS o 72fmA&NT v B (BUF. NTy FET5) ~ORORLIE
Wiz YEMEBIEL T BT, RBICH TN LY BNT v K (7
O—FH A F -5y Flagd) I2mi, BEoNALb 686071
WA, OGO THE - BRf/NFHOFTHYEL, 2OEF—7 & LThk
DIATNTV Do INDEDTEMDL  HRABROIERT-H OIER L 1357
LREGEHO—DOTH b, 207012, |EFFR L, H I K] &2
(a7 & EFERFSNT2DS, PEEICAT 52 L%, NT vy FIfERD
BEZ el 720 EEZOE, CFEOFEIME L TOEANT v FONERHE
P WORWEORE BT >T0WAIETHD, LFL VI AHIZET
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N7237 RO & O, HARTIEA SR SN TELDIEZDA F—
V=B N—=T 1 DIERDORE LI O—D L EET 5o

INTy FOEFRIIFEHIZL Y B L9, fHIZ1E “A ballad is a folk-song
that tells a story with stress on the crucial situation....” (Kittredge xi) &
ENTW5D, E5I20900 5 < “literary ballad” ®%} G. Malcolm Laws,
Jr. X, “...1 am restricting the term (ballad) to verse narratives that tell
dramatic stories in conventionalized ways.” (Laws, Jr. xi) &f##i L CTwb,
RSN HET, FIXF v 7 I THENZWRESREKIZ & o TH
() DIUZRENTELZ L, INMDPRDKREILFEHTHS, T LT W

QAL ZFIUTLT D o ZEP LR A M= — &5 E L, i
FNWCHES TENLEWMIKT 5 LIETE LD o7 N—T41% Life O
TRD LB, WEEIZIEFHEGE LM E 2B T3 2R 5 E S AT
RTHDEFH L

A story must be exceptional enough to justify its telling. We tale-
tellers are all Ancient Mariners, and none of us is warranted in
stopping Wedding Guests ... unless he has something more unusual to
relate than the ordinary experience of every average man and woman.
(Hardy, F. E. 252)

IN=T A OVER N ORGSR RIERE % S ER L mrs 5, ik
T LFEL VL, LN —T1 OBMIFOLZAIZHY ., FELBT
TLAN—Y—ZAWET L7012, BEMREIORIELATMEHLNT v F
R 2w L. ENEAEDRSO—2 & L72OTH L, VT v FOR
B OANRD o T2EDIER DOV DT, TOREPHEET L L, SHF
THERR & SNTE 2 ZNS DG RFADEG TR % 256030 7% < 72
Vg

A, N—=T1 OFEREMR/NHD—D, The Life and Death of the
Mayor of Casterbridge (1886) (LLF. The Mayor &3 54) %ELY LI T
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T AL Henchard OHHERELTOBEBEDO FI<E2 /N5y FOBLE»SH
EL. =71 ORWEEK NSy FIJEERZ T 202 B E 35,

I

The Mayor \Z. K¥K [ 77T 74 v 7] 1218864F 1 HE 0 HFEES B
$ O, BB LTBRE N, SR ORIRE R O i, B
RHRFL LY ALLEDD 57205, FORPRED 7Zofon—T 1 13EE
RIS, ZOHRBZ IZOWTHROFTRD L ) IZHERT WD, [
O/NFUZT T Y P DORTRBHETH 575, WO THEWICER—EL W
CEEFHIEINERETH L] EAZOFIZO BEZUWIE TV L5, FEE
21, R L. Stevenson 2> bHEOFME b HWEHE L 7L 95 72, (Hardy, F.
E. 179-80)

AEIEA45E T, FEE 6 R LHERS, ZOMBITKROEBY) TH
5o Wik FELH Casterbridge (&, 4 1) A ¥ &8 Dorset 1 @ E S o T
Dorchester % E7)VIZLTWwh, F A2 Michael Henchard 1&—/roF L
FAPNT, 63 TEES L L Bmid@EEd, mLuwEEz LY ] L REr
BARD & EJABPIEAEN D, HIEWEED FIE, Casterbridge DM 4Lt
Weydon-Priors T, {HOE W) 721352, FEEITET Y OKIIIED
RIZTH, HEOSIZAONC2UFEROREEE S . £ L TI3FEDZEH D,
ZeINEEH; L7211, Casterbridge DI R o> Tz, LA L. BB
TR L L Ol & B FER BRI 2 BITE LR B0 TRAETLY & <
e 7z 51k, 2E Susan Henchard. # Elizabeth-Jane. Scotland 75 372
#i % Donald Farfrae, Susan % H o 727K & Richard Newson, € L T
Henchard ®%% A\ Lucetta Templeman O 5 A TH 5, 5 DOES T 7-13H
B E 5T, FHLEHEREPEFE AL B LTY A, Henchard 137
BN IL T E 3, RHEWICTEOT LEAMAIZRED . "B THOEE
B, LW BB LA =) kR o TV,
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B CTOMBEMN % [FEHeFEr] 12, REBROERT: L O & 13iED T
HET, HEIEREE G 2720 TOFEFRY RHEAT S “skimmity ride” &
£ BFEOIAFY ATREBIATDRTR22Y Zo#SHLICE,
N=T 4 DOEHNPAD 5N TS, “The prologue concentrates into a
dramatic scene which has the starkness of a ballad ....” (Brooks 203) &
RSN TWD X, —2I2id 7 aa— 27128 F v FEA DA % 55 B
S &HU) A4, Roman Ruin TOK&H 50 O OFE%R EDRISH B4 %27
07 A7 HENOREAOF L L TORBOREbFETwE, b)—>
X, AraR OO BMEFEDIERTH A, “A story must be exceptional
enough to justify its telling.” LZ{D,H?UkO T, “folk custom” % HHEATIZHE D AR,
gitE (HE) 2iiF 845 “worth the telling” Z2WFEICT A2 & TH D,

NTy FTIEA D= —ICEADPEPIL, SOIWRHRVERVBEIL0
WHEThb, Z1UL “abrupt opening” [ZERDOFEFT ] LITIEN L /NT v R
DERLRFEDO—=DTHEH, N—T 4 PEE, LT v FOERZEXW
WO TH L, ifEfD S —BlZ 5T 5 L. Effi/Nal Tess of
the d’Urbervilles (1891) (LLF. Tess £ 3%) OFWETHOL T A > Tess
DIAHERIGT T d Do N— VI FNIRUFEEN D Ib 537, Y,
AW EHB V. L2 LNA—T 113, ZOEMD LF 25 “prose-
ballad” & L COMED TIZANET 2 BIA H - 720 T, #HZHTHZ &
X% ho7z,

FE %50 Lo 72 Henchard 7%, B E o 72ATENIIE ( RE B DT, #il
DA TAEBOIEEDE %V T/2DTH b, (ch.2) L THHEIE
DFFAT £ OMIZIE, EIZIFEDKH AL T b, Hik Henchard % #
LR HFE Susan & 4R Elizabeth-Jane O kT 2845 X 1721%. Henchard
FESETHEBEL T A, BAREZ LI, HE—A0TF LEMNADLS
Casterbridge DM RICEH LT, Mot 72b 2BV THEALBES T
W7z, ZOISFEDZEHADHEIC, DB 5722 L RETOi#izid
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fil—2FEH N T, kK Newson ISR L CTHREET. MiFcibz
B EMECHEEE L7256 Ly, & Susan [ZEOH D EL OATH S, (ch. 3)
&2 ADMEIE Susan & H o 72 H A 5204E%. 228k Henchard ORI B
L. Henchard 7YED# & 15 U C\w/z Elizabetsh-Jane (3. FEIZH 5D ET
Thob LR KOG EET b ZOX)HA M= —OTREE (221,
BWE) &, ZOESLIINZ S Tess. Far from the Madding Crowd (1874)
(LLF. Madding Crowd &3 %), ffi/hiiz &I Ao s, Ziuddn
F (H&F) RKBROBGENIEZFESE, BLOFME LT 1NT v F
OFEWNFLFEO—>, “narrative lacuna” [WREDZ2EM. HE] T, A
BRI 2 5 7o 2 IR I RUT ) L —4), fobit GBS &

B 21X, (£ /N F v N “James Harris (The Daemon Lover)” (Child
243F) TBEMEDEN] 13, RO L) ITERIZET ). BALZEOMIZTED
ZHP D - 722 EHI SN D,

“O WHERE have you been, my long, long love,
This long seven years and mair?”

“O I'm come to seek my former vows
Ye granted me before.” (1-4)

FEMEORHE L2BAD TR Lo THIio TR, O ) THRATZ,
EVHRDEN IZLIEHOB LB L T2 AOTHE[HIT L, 2 2~THAR
BH7Z 5 7228 AN L CIR - TR CIIHERS #2385 2%, FEI3k i “corporeal
revenant” [fE% b 572 1CF] T, LadbENMax o 2EBRELILLT
Wiz, TLTEEFVHL. b A & SRR Lo TR~ ERE - 72,
W) A=) —=Th b, MICHTHEHEL L EbNL TV HEAMLED RIS
Fo TL AHiE. NTy FIZHMT AEF—T7D—D2Th b, Madding
Crowd @ Troy EEIZH#H S, MISHETHIL L7z L OEPSTLOH, £
DTEBRIIR - TL bo WAIZ [7] 13, NT v FIFADETH %,

A=) —DEAICHESE T, N—T 113 @] OFHPLFHE 7



30 IN=T A EINT y ROARHRE
Oy FOH TG HIZH Y A o “Folklore” O #EED —>, /NTF v FO
“supernatural” % EFEDO T SEIC “ghost” ICHEEZ U TLHI ENE L, L
Mo EOHENEICEE L BR Y F-E T 5 REMNOIR%72H O A
5, KD 4 NIZDODWTHFELTAHA LI, QT o @ Susan @
Newson @ Lucettao 5T DIZDOWTHR RSB, WiEIXZ Y F7 D Weydon-
Priors O OWE T E 20 FAWKEFRAIED 7> O THE Fio
TW/zDiX “haggish creature” [BIWVEZL D & 9 %#YE] 72572, (“hag” 1
TR T [ZOEE, EE] 2ERL, 3E)E T “harass” [ E 3] OEK
bdHbo) WIZHE I oZ PEETH 5 o7 Henchard 13, ZDFHw AR
DB LGS K LT EHRFHLEZ T, COfITEz HEL W
B, 204EFRICHEEY T %0 WETIEEE T, I3 2 6L L 7258 CTHECH)
S5, TOR, BRHFZHEDO TWIORITEDEIZDO VTV
Henchard 725 7z. “The furmity woman is ... a symbol of that inescapable
past which dogs Henchard’s footsteps, a demon that cannot be exorcised.”
(Carpenter 107) & fFF &N 5 & 9512, 25K, HER L 2HE CEE
Lo THDOEFLRFMNZRE L T, WEBROBENLEVR S, (ch. 28)
WIZDIZDOW T3, Henchard 12 RIETH N7 Susan 1&, A>T
72 Newson HMTHAHO £ F#MEEIL L 72 LD T, RELITTLREZE LI
W5 £HR MY D7z Casterbridge TISEMDEH DO, — ADOFHSE
() BEHT L RIEHERZ BTido—~KEROEEO—>
Maumbury Ring. %2 CTIZAE % &A% TH I “something sinister” Z AT
B EE L) TEPHRL) ZELVIHTT, IREATIZO LK
DL DEE DY T IRVUTHIE Lo (ch 11) RS THEIZS ) L) 12
GoleZ NOMIZEORE 2 ) . JIFFHLAMENZL VY Susan I EHFHWEE L
T\w72, “Mrs. Henchard was so pale that the boys called her ‘The Ghost’”
(ch.13) (£ %) v 7RIFEE) LG INTYL L)1, HoTzbid
TAERPTAEIC, PiE [WE] £ 13X L2 7225, Henchard (IA4H
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HEGE L2EEMOELRD o7

WIZ@D Newson (ZFEA 9o HIRD X )12, RIZ0EDEHDH & FHE
Y B0 EORTFIIRO L) ICHG SN D, “The apparition of Newson
haunted him (Henchard). He (Newson) would surely return.” (ch. 42)
(45 v 7KI35E%) Newson b [#F] 22555 TR T Henchard (2K
N TEE] ofER7-d, REIZDD Lucetta IZOWTHRLT, HH A
1172 Henchard #%, £ TIEMERAIIBEE>TWw5 Lucetta & & L7
D%, Susan DAL U L ELWEHAAE) Maumbury Ring T 5,
C BN Lucetta ICIZKOBETEERED A XA — I DHEREINT WD,
» LI Henchard 13, 25 DOHEOFH A 1HH Farfrae 12 b EFHiA
THPE S, TNELEHE L TWw2ikiid, FROTOHTOEEN L5
TLUEORD L) ICH I A TEZHA 572, “Her (Lucetta’s) own words
greeted her, in Henchard's voice, like spirits from the grave.” (ch.35) (A
7y ZIRITESR)

Dby 4 NOBB AN “ghost” & OBIEMEIZ DOV THRR7zD5, &2TO
[CE] E— g ENTBARROEATIE L L, BEOITEEDOLD
MR FECTEbA [ THESH L, N7y FO “invader” %055 & %o
TEABRBEPHDON %2 D NEZ LD TW <, “As a man sows, so shall he
reap.” [EWZFEIIA) S Q1% 5] & \v»)ER, “nemesis” [HEILH] &
VIO BEIEL L bOPH L, 20 [BEOCEINL, N—T 1 OFOAL
55, H - BN PTHEABY T 5, ATAEORNMIAH 5, A0
L7zEodErSidkn sz wvn, W) IMEOBE» 5 0TE (EE
B EE NT Y FOSME AL 2255 b ii#r 2 “ghost” B4 PAMEIZR
LTWwh, /NT v FIZHH$ 5 “corporeal revenant” (&, #HKRR O TA
sHEEEHDb GES) ., KT - HEFLELIEL, BAKRROHEAN
RERIIHHED L )12 N=T 1 ORAO N7z OHFEEFOHIZ L A
TVT, HORBIZHERSAIN, BEILL>oTHLINDPHENDL I L3R



32 IN=F 1 ENT y FOIERE

Mo 72% AMERICIE TEE] DA b, “folklore” [REfEA] o5z
FOBE BE. REREDPTIAEY AENT WD, ZNENOBERIK
R, Ao AN7eb bl 2o & FIIZHEH L7 —
FALEDPLIFZTERBETH), Ty FI R L2 S5,

I

M ROERC F T L) EED2FANADS, Td & OF LEA AR S AlE
BOBRMoTDN, TENEMIFT 2I21E. 70y MIRAATNI2FHNE
Mo TRIFIEE V. KA X 2 HAER LRFE 21X, “coincidence” [HAD
—3 | KE BT S, JW. Beach OFHERME Y UL, ZOIEMIZHED
M B Y F T “a tissue of coincidence” [1H#AD—F i | (Beach 34)
LWV LI D N=T 11 NT Y FOREO—2 % B OWFERED
—WEL7ZDOTHL, SHIZZO [HARO—F] FThThoR e skH
T “irony” OFAHZ T TV 5%, 237 v R Tl “ironical coincidence” 134
FEICHERBE LRI FETEO 2T, TOBNIZLR->TwD, WDy
DE BT THR LD

569, Susan 2S184FEHR Y 12 Henchard MR L HESD Y — ik, N
7 v K “Dives and Lazarus” [ ¥ A A& Z4 1] (Child 56A) IZHEMUDOFE
BHd 5

As it fell out upon a day,
Rich Dives made a feast,
And he invited all his friends,
And gentry of the best. (1-4)

ERH AT ADESZIFHFESNZDE, KARFHO R W62 T
Holze TNEBICLIZBAZATF O, 2 A% V¥ T “Some meat,

some drink, brother Dives, / Bestow upon the poor.” & % 4 7 X|ZHi L % 7,
AN, BETFICHSND E W) TH S, MK Henchard FfED KT IVT
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DERBMBEZORIEIMOZ{ L BIZR LI, BELWHAZBIZEON S
HOMTE2HERL Lok ro7h, T EERo—HIZHsND K912,

ERLOAERETLLVINT Y FOEF— T LAETH 5, &
FNVOM%EEY Ipho 72 Susan & Elizabeth-Jane ®&FIES LWVt
Henchard OF S LWHET MBI TRELFE ). ST, 2O HIZHE
P4 o 72JifATH @ Scotland A Farfrae % —H TRIZAD . HOO/NERE
DEBWMANE LTHEIZEMAT 2, BAREEZZZOHDOZSOHRED
Henchard ® NAEOHEHFE 2 E b2 OIZMIE L, T 95 L T “ironical
coincidence” A% L TR E TW <,

KIZZONT y FOERE AW 4F 23T 255, FAkLEIMICL D
%o O Henchard & Elizabeth-Jane ASH1f# L 7225612 Newson 252K
T HOPWRKDEXTHL bR Lol b, @ W) oYL
Henchard %%, & DFE5E Y Flhh 5200 R ISHEETEA, EErAbE/ZI L,
(3 Henchard #° Elizabeth-Jane & Farfrae D% i L 72 121%, Farfrae
WEPEEIZ Lucetta 2 F LD T2 b, @ HHAD Jopp PEM D
Henchard % #{EA L C, Henchard & Lucetta 7% Jersey &I2{EA TUW72H
DZANDOMEFE L. TNHELD, I TIEDIEDZER &> TWw L
ko “Above all, the pervasive irony has its origin in balladry.” (Brown
110) LB STV DA, KIEMN D “ironical coincidence” D Mfid,
FIGRDOBEE ROV L LAE L7z L )12, #EENFTHo72Z k&,
INT oy PR 2 RS A B I3 NFFE SN L ),

AT DR R, BB AW HICEEL 52, HoDh b
FEARHMOREZET 5. LPLL) THRVEL WD, NTy FTIE
“coincidence” & “conflict” (2B % &3 AWy . “changing character”
t “unchanging character” 24738 S, & O KJ 13 % H @ “unchanging
character” O#iEEIZ A > TV 5, AIYEMTIE, “unchanging character” & L
T Henchard. Susan. Elizabeth-Jane & rustics (Ff A 72 B), # L C
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“changing character” & L C Farfrae & Lucetta "Z8IF 55, ZNZEND
N OV % BEBLL THA B

Henchard OMZIIRO L) IZHEDEL TREN L. I [T CHIATY
FrE#] (chs. 1,17, 19, 26), [#K, 2] (chs. 1, 20). [ (chs. 1,
17,41), [ L&kl (chs. 2,17, 33) iz TRIEASHL BE&. HREFD .
B0 &, A Y. RIICHBUR. WEINY. SR, A& S\, B
o, REFRC] 2ETH2 KAANFHOT—<ELTNHA=T1DHIT2
“Character is Fate” Z i3 21213 03 T2 ROUBH T TH b, 2D &
D REFR RN . WERRIZ S KRR MEH%, 415 &9 % H, BOgw
JBEELE., So L0 LAFHE RE 2 O% b O AN e LTk
BWEIRE 5.2 5 L2 LI “fate” 121, “character” 12z, Z1 % 2
Yho—uTE W [BAKNZER] SMEAL TV Z LidREkdzw,
WX #4465, “unchanging” O F F il HEZ H 2B 355, WrEHSEERIT
fFCHERITE D R R, SR (ch 43) LB o7
MAEA T2 E b, F1Ud Elizabeth-Jane & Farfrae OFMEASHITIZHE -
RO ETHD, ZNORBERCED Lo 12HEZHR, Z2I2EST
Farfrae 2%t 9 % DRI O AR RER) 72 BAERCIZ#E AL, ... he was not now the
Henchard of former days.” (ch. 42) (4 %) v 7{KI3EER) L5 a5,
IR Y H, REOBPIZENE TOWREZFEH 2T, &) 2k
HHFTHLEODENLLO0, HIIFEHURESRO NS, 21T
OW D% L% b - T, % “changing character” DO #HilEIZ AN % LEIT 7%
V. Henchard (3#5)5. “unchanging character” @ F F OMAE EAEIZ L -
TR RN % 2T 5,

WIZ Susan OHEILE D TH A ) ho WIERM FIZTENETRA L WIE
RO L) AR EZTHH, FERT) TERV. [EXOHEDER»ED
BBlzid, —BoEVWR EEWRIELTLE)IFED, RIBS LR BRI
Tword L] (ch 2) £ DA [HHEIEINEFTHAETTH D
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LN\, HRIZZ0OED? S 2 iREOBME TRLHITA2DTH L. (Rl
73) Newson X RDOKIFIZHR-72b DD, ZADRIZE T NIEOGL DS
22 OEIEAEFTHAE B0 F 4 b5 KIS Henchard &) % R4 2 H
ML T, Newson & OMIZEFN/-411C Henchard & O DILA 7ZHR &
[{ U# T Elizabeth-Jane &\ 4% A1), €. Henchard IZEDIRE K
VA THRLDOIEHEZE S/ L2 L2 RPIHo TR 2DTH L, AT
(2 Farfrae & OFIETEGOREDLIAD 2D Z 00500 Hy ORMA
OV, EREEBOFRTHD THEORMEEZH» T, £ EFH XTI
[T ) FARADKERDOLH LI THE L2V L] (ch 18) &#FWze 29
L C. K Henchard 78 T® % H%r % Newson (278 ) RIFL72M3TH D
LoXBLEZLZEDOTH S, il d A% “unchanging character” O — A
THb,

K12 Elizabeth-Jane (DWW THEE L Th b, Farfrae 13 % ... who (is)
so pleasing, thrifty and satisfactory in every way as Elizabeth-Jane?” (ch.
23) L¥EZ HTIHDITEFM R WLHEZLEO TV L5, RO A~ b Fkk
DEFTZ LTWB WWIRBOBRERVE 7 L72ERiE, $iviig)) & ik
GZREREETRL, WEHICHERFEORE L OO T b, Lucetta IZEAD
Farfrae Z#{HLY) S72f, & 5121k Henchard 1I2157-< L H b /2T
SR FREEEHMICONTE ML, IS LT #E—E L TATFR
RELZ LDV, ik, /NF v RO “faithful lover” & L TO& % H Xl
L. W10 T2 Henchard OFEIZIET L72BEd . B ELF 2 & 7%
DI x WIEIT 720 #7213 H 12", . happiness was but the occasional episode
in a general drama of pain.” (ch. 45) &H4EZ B LVET, Wk ABZ %
HORKRERT I Eld b ol WL, [FHEL BB IS EARFEITR
%] v “folk belief” 2V IZERDEIZIHN T2, b /NNT vy POl
#)7: “unchanging and faithful woman” ®— AN Td %,

REIZ, RBZT 2 LEDTERVWEELFED “rustics” [FTA7zB] 12
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DWTHICEET . O IRKR A IR E ZH ALK T EONFHE-HDT
I, Fromd AOBELESS, Pk, FIFHONMERIFTE 3 5,
NT Y FTIIEFHERTA =) =B L T LAY A VB H % 5O 5705,
TORIZIFHERICHELRLE 2. AMEmOH AL LS EVOEFHOHT
Dorset #if O/ E % iR fE > T %, Z1i® Three Mariners X
@R D N 4 DJEEHD Mixen Lane TOME SIS IE & A X LT S,
ZDOHFAEED R SN T 5B, (chs. 13,16 72 &) Henchard 2%:# i L T
ELHEMRERICOHEARS ZH T L THRELZNZ LI L,
LI N2 HBIHH TE DML EDE TV D, BRIZHII W
W o D FHERFEIL, “folklore” DAFMBED C EALRBEOT TREID
2o THINTELLDT, bbb I LA FRIZZITMINTO
I “changing character” @ Lucetta O¥E 2 MREIL TH Lo WL
EY; L7zmld. Elizabeth-Jane & H%&, $k& b+ L7z Susan ODEFITH 5
A, NTw FTIERL HLYHEETH Ho Lucetta DEBEL L F 2 513 &
I L WA LT Elizabeth-Jane IZHWEIR A 5.2 5, —WEICL THFZHKT
T5H%EMZTWD Lucetta (&, ZOERSFE 412K L L fEMi% “invader”
NEZEHLTW L, HOBHETOMWLIE, SHICHRNREERE S, i
F S ADTATORGR ONF v FORT [FR] & [k 1ISRWTEHEN
Tw5) IZ “change” L C Henchard Dz fFo TW/EDZ L TH b,
oM LWL LTHEL WD e, FT7HR/ v 78, L2 LAST
K7zDIFBOMFTIEZR L, BIHNZD Farfrae Thorz, L) BANE
% % Lucetta I& Henchard t%@ ZRd 72912 Casterbridge 128> T&
7 THo7 L L HOANCHEN /A LIEE 7 Farfrae & 1EF OFEIS%
® Henchard % Z OB KFFIZ2T. Farfrae O IZZ% “change” §
LEWILEDLYFOREEHES, “T will love him (Farfrae)! ...1 won't
be a slave to the past—Tll love where I choose!™” (ch. 25) & W} A T
Henchard ##H#i4% . % L C Elizabeth-Jane 7 S5HH Y L7z Farfrae &%
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MK T %, (ZNDLXT Yy FOEF—TD—2TC, Madding Crowd <

i/ “A Mere Interlude” (1855) 2% [MARDIRIELEDH H.) T9 L
C Lucetta & Henchard & Elizabeth-Jane #2410, /NF v KO MAIF 7
“invader” & 72 > THHMIIZ “change” L TwW {,

“Changing character” @ Farfrae OfifE(x. Henchard & A% Kk & JF
bETW L —RERTH S, VT v FORIE, i\ Scotland & DD %
. A3y + 5 ¥ KFET “Far from” = =3 5, %13 “a stranger, a young
man of remarkably pleasant aspect, ruddy and of a fair countenance,
bright-eyed, and slight in build” (ch. 6) &5 &4 X 912, Henchard &
IR 2B LT b0 INCHRZ M T 2720127 2 ) AT @R T
& - 7273, Henchard ®if5 |75 X 1812, “T never expected this.... It's
Providence! Should any one go against it ?” (ch. 9) &5 - T, kD/hE
FEOLRANDAFEE T &2, BEICER ST 2WEE o, BEICH
LT, #2 HT% 4 & L7 Elizabeth-Jane (#2231 T 7255, HAH
Zo 72T % fif 2 72 Lucetta (S 0ED ) T4, FMmBEOEV/INE
RERLDICLB LAY, FHETIIH LWIRW A B A L C Henchard %
BEE, RV THONEOE T TE->TWw <, Gt r B L., RS
BT 2 BERTH N 2 FH 56 b TAHSOEN TR Z 1THE S &
TWwL, ZOFEF. HHW LM T Henchard Oy TS TVvo 720k
% “changing character” D— ANTH b, ZD L H |2 Farfrae 1, ¥TF v ¥

2BF % “changing character” TH 1) . MK EZ ZEIFLE V) LD b,
[ED) HORZ] L) BREVWEIR SO,

AN TR 2\ R b HIBE 2w AL, B G &id s
kv, “Unchanging character” @ Henchard (&, #TA/NGIC BT % FidE
MOTIE R, NT Yy OB SEHIiT 2 & B LR35 RIEEREE & 1%
B EREIZFFSNLDH L, CORDUNEEHRIHOIR Elizabeth-Jane 12
FOENTHBOLDERE T “change” TELh o7z, L LIWFEOKE LT
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A, MFEEBGESL ABEICEEO 2EOE &L, 58 I E R 2 K
52, =T 14 OEMDBEOHFTHRN. - 72 EEE R L T b,

I

AR, L TR E ZEMFICARBICOBERAINS 2B b o7z
Henchard OWEELICTH B 72AEOWFETH L. TOA N —1) —DHILILFEIC
TN H\e TOBEO—DIZ, /NT v RO “parallelism” D JH 2321 5
No, [ ZoEgEIERETIE [WEFE] v Lid DL &iidn, A
BISARK D o T ERN 2 FWEBOHE 2 59 .1 (L, [F5] 47)

FTOENTVE, LD EHERTHoN—T11F, ZOHHE M
B EROLEEVICEL LT, BlZIE Tl ol b Zo—>
Ty EEAW. BT, R ERERNISRICEE LT, 2 OMMIIEE
EA DL TnDE, TG, N—T 1 DMERICHBEF AL N L TH
B8 AAEGHOHROHBIZZEFTH L,

Henchard vs. Fate 2’4fEMOR O RKE T —~Th 505, BN %017
F 72136 %) & L T, Henchard vs. Farfrae. Elizabeth-Jane vs. Lucetta.
Susan vs. Lucetta. Henchard vs. Newson. rural vs. urban 7 &' 4 7k}
WRFEH DR ST\ b, LU, Henchard & Farfrae D& %l L
Ml AEFH 72 v Lt BRIE R BE Z2 SR IC 1R 2o 65 Henchard (wfak L7z &
I 12, Farfrae 124 - 723012 B &R IEROS O &S & Itk % 1 2 720812
2271, “...You are just the reverse—1I1 can see that” (ch. 7) (f %V v 2”7
RITEHR) L F 5720 “Farfrae, [ like thee welll” (ch. 9) & &TROEHHEZ
FE, T AVATEERFOSECHRANE LTERAT 5. ZOEKIE, 20
BOZNERFH )T HEISHEIIER L TIT , T2 )BT 5 &) »Lt
M2 FED 53 - ASEOF T HOKRZZA - T L SN D, T, oK
D OHIZRERZZE L %75 -7 Henchard Of LIxJM L., #MIZHKET O
7 v b &R 72 Farfrae OREB/NEOHIIKERD ) BIZHb o 7, Eay
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AT RER & Y 455 72 Henchard (2fib o T, W S 7z Farfrae OFrL
VB OHFDOILL TH %o

L) —HlEZEIT L. H5HH, Farfrae XM OJLHIC “horse-drill” & (X
N PEEER A R LA, BP0 OMERL o Tz A4k, BHEL
CLTEL, 2ok x P Bbkd->7 Henchard 3 %iE2%. Z0F
HEZAD, 2L THIHOM BB 2 EROZERE 2 R L T b, DT
Farfrae & Henchard 2> 50T RDMEE L Lucetta . & 512 Henchard 3—##
DL B % T 72 Elizabeth-Jane F T D, FTELPHETHAD
PHEE I3 & 51248 A, “Character is Fate...and Farfrae’s character was
just the reverse of Henchard's....” (ch. 17) (£ # V) v Z74KI3EEH) [THS
SD LI, MR T ADRE S NIRRT TG D T v,

WIZFE D O NP ORFERPEIZOWTELET 5, Elizabeth-Jane & Lucetta @
AigiE. Ak @ “changing” ¥ 721 “unchanging” OO HTlltiL 7223,
Elizabeth-Jane (& [#UETRMEL 5 ) RS ERERS 2272 RN LW
] (ch. 14) THb, ATOFEEZHEIZLTH, tho AT &) %
ZABZIRT, [HVLHOWEKIEOHEZIZAATYS] (ch 27) LHHE
SN AR EORFSOBEHEZAEBOFELEGDE RV, ZIIH LT
Lucetta ZIRFTTHELFCH T, IERFTOMUEE LD, Susan DERIT
f#4X Elizabeth-Jane & Hi4y 5 72%121%. Lucetta OFHEDH o720 FALITEE
Z |2 A& 217 T Elizabeth-Jane & 510 &2 ), ik x FAHL T
Henchard 25 DREFEXFISIMT L TH o7z 72, LWHET -T2k
2B E N TE % H7- Elizabeth-Jane % HIZFE & &, MR0FHM % Bk
DZEDEIHITRAENT L) & LA E%E LD, Lucetta IFACTOMER
72372013z 2 B VaEL 2 83w, MEHELAYOF FIZZITIED,
7t 2 H CHilK 7 Elizabeth-Jane & H U I iA%< JRTF-7% Lucetta OXJHEMY
GRRIEZHAETH %0 /NT v FINBLE D S O - O SHTIE. HA O
FENZ & 2 Rl 2 ORI DB 26D MRS T OFFf £ 13— 2 2 2 L1dE ) £ T
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b v,

Susan & Lucetta I22WTN—F 11, [K72BOEYY | L) nNgy
FEEA OEF — 7 % VT2 S % Henchard (2% &8 %, Susan 1C& £
IZ Lucetta 2V A 72D ADERIEE b 722 L1302 7295
ZOBEMORLY . ZNENPIIHEET ZHRIE, /NT v PO “pararell” |2
HMT 5o Susan IFEOEFICH B Tz BHWORTIZE F=—TEY
AL S N7E A % R OB T THB Hil) 72o Elizabeth-Jane %% Newson
DFTHh5 I L% Henchard ICHELEBT I LI2LoT, REFITHICHEEL
72D Td %o Lucetta (& Henchard & OF5i#E % 2 A T Jersey &7 5
Casterbridge ¥ T % B> THT, D ZDEKIZ7H > TWizS, Farfrae @
F120Z DY) LT, Henchard (ZIEPFE T & K585 L 720 Susan &R L &9
k% EY 5720 Th b, (ch 29)

#i\ T Henchard & Newson (22T, Elizabeth-Jane @ﬁ%ﬂk LT
KPHREGIZAIE LoD, i BthE 2. FRELZME X9 %< % D xRz
& o 7: Henchard ®HilZ. Newson 25F O HlAL72, Susan OIEDEH]F T
Ex HGOFE L TEDLT, e OFFEEWTE Henchard &, Z
O [WERSNL] LB oT, [BIILA ] LEBYICEY DA, F
ClIEN Do FHIST S N2IEEREXZ 25, ZNb T 6050, R
WT, ROFERIZH B L)1, E2WH» 52> TIr < “ .. Elizabeth-Jane
would soon be but as a stranger, and worse. Susan, Farfrae, Lucetta,
Elizabeth-Jane—all had gone from him, one after one, either by his fault or
by his misfortune.” (ch. 41) # L C Farfrae & EDIR Elizabeth-Jane D3
&3 C Newson 287238 % 9 %4 #1E51E. Henchard @ “complete
discomfiture” [5&4: 7% Bedt] % & Wk L 720 Henchard (3“...no longer the
man to stand these reverses unmoved.” (ch. 44) (£ %) v 7{RIZEH) L.
FOENGLEERITHET, 29 LTZAREE RS T, TRENE - RED
IR xS &5 2GR h o7z,
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Rural vs. urban (22 W TIl& old vs. new. ¥ 721% agricultural vs.
intellectual & E XM SN L ). T—VFROBIHSHRE L. THEDOK

BAHRED L RO Casterbridge (2. A 2 BRI EEH S “invader” &
LTiAT %0 ZZIZHIHOMIAHMIEL T, FiasiHE 2 1ZBE L, F
BIZ7T A 0= VIR LT BAEMRYE LT3R o590
MOEBMMTH L0, ThehtRET 5 AWE L TIE Henchard &
Farfrae T® 4. Fi#& @ “unchanging” 7 %k £ 13, BEHEOBEIIZFHKIC
“change” L TIT< BB SFT B EDPEN D, /N T v KO “parallelism” DFf
BASET 5L T, AT BERE A IS L, BB TIRERA, O
OYFEOTR D o T b,

K2 “folklore” IZ2WTHIHIZE LT 5o [ ZHIINT Y FIZHET 2 D
DTHAHH, R THLZLEMBTIE RV (Lewis 67) T7hbbH, Wik
EEILICHBEVWLDIZTLEELEFETH S, OED Tid “the traditional
beliefs, legends, and customs, current among the common people” & FiH] &
NTWwb, 512" . . much of Hardy's phraseology is borrowed directly
from folklore and folk-custom.” (Davidson 145) & J&dS415% X 9 1A R
OHIZOHEMT HHLR TH Do Susan DIEICEL TORIE GEHAFHOH %
B WL ) Il RICHELEC S VB RTERTTEOR LI
92 &), BVl “Wide-0” ICRA A V2 R L EE, HOHF 2B ) K
® “waxen image” [#{ATZH D |, Maumbury Ring TOFRKEH 72 & 128D
BARGIRE (R, Rk CR LB E R RO ABEML b 012 2
“skimmity ride”®% &, #WVH LTI IZKB D 2 Ve LA LNA—T1
X, INOEDONTy FIWEREZHIZA =) —NTOZHFICHELLET, 7
Oy b EEBEITHETDIT T b, B2 1E “skimmity ride” 12 & % b id
Henchard & Lucetta ZADIEANEED 5T, E’\blﬂi’é‘f:%%%ﬁf:
WRIEEML, TOLTRETIEH S, HDHix, FEl %%%ibfé“
TWeTEZOEXHIZLEDWE, ZRNTLAHTOR, Lt/\ﬁ/
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BHolze ZTIUIIED “omen” [HIJL] #HIR L. R THOHEDILA L B
DoTWw <, (ch 45) ZOFEMEIEIZL T, EFEAW/-H D Casterbridge
TOATIE, TNETLR>EZDTANE[D T,

Henchard (3£ CT& Lo THOTHOCOMAS ERFIL, LEHET S,
COLEPIE, NTy FICHELR [SEERBEICZET MM LrEan,
INEHCOb DL L72DTH Do HEMIZH> TOWRDHELLY) D#EF
3 mOHEDLEF D,

“MICHAEL HENCHARD'S WILL.
“That Elizabeth-Jane Farfrae be not told of my death, or made to
grieve on account of me.
“& that I be not bury'd in consecrated ground.
“& that no sexton be asked to toll the bell.
“& that nobody is wished to see my dead body.
“& that no murners walk behind me at my funeral
“& that no flours be planted on my grave.
“& that no man remember me.
“To this I put my name.

“MICHAEL HENCHARD.”

N=TAIEZOFEEIZ. NT v FOFENIEN® “nuncupative will” [ Ffi#%
CHEES] 20 ANZOTIERWES ) H NETES SNS [ERY
] OFT, BEDHEOHEIPIROE LT [H 7] bITw s REN N
7 v FIZ “Edward” (Child 13) #"® 5%, A M=) —DORHEDT TA T 7
ZADBET, BT Edward I2H L OIEM A L72OIXEORBTH - 72,
EVIRESL LWHENHPA SN D, “Edward” E FROBREA S VIR £
I Hb I, Edward OB S [HBOW G Z S AL | ] L) —ik
WZEHR ST WA,

“And what wul ye leive to your ain mither deir,
Edward, Edward?
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And what wul ye leive to your ain mither deir?
My deir son, now tell me O."
“The curse of hell frae me sall ye beir,
Mither, mither,
The curse of hell frae me sall ye beir,
Sic counseils ye gave to me O.” (25-29)

BRIEOREME L TH ER L LTEHT 20097 v FOIERTH |
BEZFOBEFIIAFIHR S, LS NAFEI DT L b, [ThzEiED
PITFTTRZEICHESH SN0, HBREEEO—FIZEHINZRETDH
%ol (i, [$E] 169) Henchard Ot 12id. 5% M L -0 &
HOPTE R, Hhdh & 2021t 5 OBEOH VD EEF ST o 1T
HA6IE, EarEd HME, 2L O ETL I Pa— L L awnwZ &
B AMN L. NTy FOREKOBEBESEAPERNIIZTHEINT,
Henchard % U & o 72 Z OB EEIHE L 5,

RO

The Mayor £ /N7 v FOG#E % L - MG 51213, TOER. WiEE.
HE, B FEOETIZER L 201U % 5 20y, ARRTHY EiF7z0
X, ZOHFO—EBIZHEE v, WREEDF A S “abrupt opening”. “ironical
coincidence”. “nuncupative will’. %k ® F A & “changing or unchanging
character” % &t “parallelism”. 3N “Gothicism” 7> 5 “folklore” & —
BFETH D “ghost” 122V Tk L7225, MOERIZANE T 72 3BBUCHE O
oo N=T4 DIEMDL UL, LIZLIZ [Ty FIITH S| LB SIS

v BEROFEE BT N - BflNELE NN OERIZO W T DR R
FEFRIISHTITIRELR SN TV AR, ito TR TIE. The Mayor @
AF—=Y) —DMFICETERL CGREE S L 2B Lh o7,

WFEO'HIE T Henchard &, FEE YW %z # N, Bk % KT Weydon-
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Priors & & 1T &1L HVT W, ZOL ZPEAFICL TV DIE, —HD
“ballad-sheet” TH o 7zo (ch. 1) N—T 4 O/hHIEEOFELLICT—~
MWEENTWDE I ENL WD, The Mayor B TlE v Z OWRE
“prose-ballad” |27 T A MR & o TV 72— T4 B, FEORLRIEK %5
P& & “a balladsheet” ICA D - EHIIAHTH 5, Wik O T
Henchard (&, E®_E25 Weydon-Priors =Bk %255, 25EFOH D & &
[“ballet-sheet” # FHA TW/2Z & | # BT, (ch. 44) T&bbN—F1
\Z. The Mayor ®BH®D “ballad” & ## D “ballet” DMIZ [/¥F v N
B OWFE=HICEB L T, —#® literary “ballad” = “a sheet” |Z& &
D RARA= Ji I

TEGIC & o TELOBIINED 255, NT v FTEMREE &N, B, 2
B, . A3 G BIC (9729 ] OPKRELEHTH S, “A great
tree in a wind” (ch. 19) & HE S I, #Emlllfie L b o 72
Henchard (&, X538 1Y) “heroic” T “tragic” %% &L LD “dramatic” 7 4k
Ex kol =N DOIFEEDN OERZ BT 7RO RBEOIEMN 2 %1%, TR
DOAEBI W FE L 3R AW EE) % D - T, Shakespeare @ Lear X F1)
X fEE D Oedipus & Bt 2 X85, ZNIZ2WT J. Brooks 1Zk®
£o1zaxy ML Twb, “The plot owes some of its emotional force to
the feeling that it is archetypal. ... Henchard is overtly or implicitly
compared with Achilles, Ajax, Oedipus ...King Lear, and Faust.” (Brooks
199) N—=T 412 & > TEBIL S 72 Henchard O%IZ. A ORED S
HHKECEELLLWIZ ER [H729]. NTy FOFEO—DLERD
Fo

Henchard (% Farfrae OF &S ICZ2ETE L A TR, NXF Y
R OGRS 2 Z2DHHIE Lo 7205, HRIZS 2 2oL RI0H - 720
The Mayor \. /37 v FOWRETEO KM Z 131072 LT, —# D literary
“prose-ballad” £ LT [H72] bRTWbB, MTTHY A LHETOMNSR %
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52583 LWwWIE® “literary” /ST v K& 8l1E L 72— 71 »° “prose
balladist” (Brown 115) &MHINAFTLLCTH 5o HR1E The Mayor % Bife L
722 HiZDHECIZ, “April 19. The business of the poet and novelist is to
show the sorriness underlying the grandest things, and the grandeur
underlying the sorriest things.” (Hardy, F.E. 171) &it L. ARBIOA]
LHELALERSEHERITEROEEEZBTVRL, NT7 v FORY
HLEBHDDH D,

IN=T 4 ENTy FOEHEOERE % BEMR % D. Brown (. “Hardy's
imagination was nurtured in a tradition of balladry. His art as a story-
teller is a balladist's art, formal, social, rhetorical, working upon a
stereotyped kind of narrative material” (Brown 110) &f##iL Cnb, &
512 D. Davidson DkDO—ix, FSIZES LB b b, “Hardy wrote as
a ballad-maker would write if a ballad-maker were to have to write

novels.” (Davidson 164)

T &

The Mayor 37 v R %2, NT v RO E EL d L 42255 IEH H
% BIRE L 7225, iJﬁibf:ﬁ%&Iﬁﬁfﬁ%% ZIINT v N [HEE] THY .
g TREME] &3k j‘????@ DTHbo The Mayor Tld. Farfrae 2%k
I NT v BRI, ’NVJ T THELEOBONY FOEX, )NT v FO “refrain
(chorus)” D&% &% H7-F “rustics” R EDHHET 225, Zho s 7Tuy bl
RO LM THNZ Vo EHEZOFHEE Tess 2T LB, The
Mayor \ZOWTIEKRDOEED [E% (2)] TwET 5. b4 The Mayor O
FCHbNDNT v FERITKOE) TH 5,

(1) “It's hame, and it's hame, hame fain would I be,

p=1111]

Oh hame, hame, hame to my ain contree !

There’'s an eye that ever weeps, and a fair face will be fain,

As 1 pass through Annan Water with my bonnie bands again ;
When the flower is in the bud, and the leaf upon the tree,

The lark shall sing me hame to my ain countree I (ch. 8)
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(2) “O Nannie” Title @&, (ch. 8)
(3) “Auld Lang Syne” Title Ao (ch. 8)
(4) “As I came in by my bower door,

As day was waxin’ wearie,

Oh wha came tripping down the stair

But bonnie Peg my dearie.” (ch. 8)
(5) “As I came down through Cannobie”  Title D&, (ch. 14)
(6) “Miss M'Leod of Ayr” Title ® o (ch. 16)

(7) “Lass of Gowrie"
“Tw—s on a s—m—r aftern—n,
A wee be—re the s—n w—nt d—n,
When Kitty wi' a braw n—w g—wn

C—me ow're the h—1IIs to Gowrie.” (ch. 24)
(8) “Psalm the Hundred- and- Ninth” 4 sts. (ch. 33)
(9) “*And here’s a hand, my trusty fiere,
And gie’s a hand o’ thine.”” (ch. 38)
e

1. W. Caxton #S14764E12 A 1) AfH O EIRIAT % B¢ L CTL3k, “broad-sheet”
[TH—F- =M LIRS TR OFRHFAHKZERI L, BB ETH 72w,
by EVIH LY A TONT v FHEFENIZ, SORHMO LTS Z O
DT v K% “broadside ballad” [ 7T — K44 K- NF v F| EIFAZ, K
INT vy ROSRWIEER % 2 T oAb S N7z & A L7z o2 L
T 2HELIZBUAEN - #ESF4EZ CFICHR L T CICAAX IR 5. L)
VX —F ) AT A v 7 THIMETWE b0 TH), TFRAME LCEES N
HPRELENTH S, Lo LIHEOIGIIFEC L GHTOZALO R Tk L. Wi
FEEFEOT ZkoNT v F] ERRGEL L. (U, [F#] 2)

2. R.A. Firor ® Folkways in Thomas Hardy \Z & % &, “wife sale” 1. /N—
T A ORI EBEIATON TV T, BIFOFHEIZ L 72070 BRI Twi-Z
I THbo BlZIX18894 5 A1LHAFD The Yorkshire Gazette \ 1%, 131 v 7
THO NI Z D 5N TH L W RO RIENL TN RR R -
TWwb, (Firor 237) “skimmity ride” IZ2WCTIE FREDTE6 THHAT 5,

3. RAENT v FORIHIE. GH. AT v FOERE L T2 KO Child it
12X %, Child, Francis James ed. The English and Scottish Popular Ballads, 10
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vols. Boston : Houghton Mifflin, 1882-98. Z ALIZ19# %12 Child A%, F£1240
FELORMAZEPTTHEELZDB DT, NT v FI05RSHFEIZID ST 5,
L2l SOHRIZA 7T F - A3y bT 2 RETONT v FHHE - RS
NTVBRTIEZ V. BBARRMTHIE L ERAOBOFE 7L, Lo ESPB
DR OFEZEIRT
4, N—T4 OVEGIZHL T % “ghost of the past” (&, Tess DHE33FEDOHT, =
FEASHHRLE N TV B,

5. NT v Fid, N=FA 123 P D500 GRGRFIETH > 72 IHESS L
o OB A2 BIE, BROHBIZEDETNT v REHC, BiD R255 %
LATW & DIHESR TRV (5T » ¥ “Lady Isabel and the Elf-Knight”
(Child 4) A1 ¥~V EEREOE1:] (Dorset MU CTl& “The Outlandish Knight”)
X, BV ZHEOMEIHEE TN T, ZOROMRE0HEBET/NT v
F % “The Harvest Supper” (Circa 1850) 2 ## & T\ %, Cf #fifs [“Lady
Isabel and the Elf-Knight” & “The Harvest-Supper” (Circa 1850) ] (H 7 /3
T FESR— A= If5E ) — })

6. “Skimmington ride” & bIFIEN, KHEEE L LMK TNEHDOFE (R) %)E
B2k (F) % CHAMEEO RTEO N & 1o T L7 C 2 M50
LT AT T Y FORENTREBIAITONTWIZHE TH S, S. Chew 12 &
Ll THIITIHALORD 2 HIEFEILO—2 8 LTHAELZS Ly, 18824
BT E F 701354 S8kt 2 &1 7 <L 19174R I IZZE 2315 O B
K% LS ¥ /2R A S B (Chew 113) A Thomas Hardy Dictionary 124 %
L. skimmity” &3 FE. ABE 2 ) — A% ER T R TH 5 72 2 &
WZHRT 52972,

7. # 1 ETIE “ballad-sheet” & %2> TV A A, Z DHE44E TlE “ballet-sheet” &
FHENTw5D, “Ballad” OFEEIZ. 77 Y7E®D “ballare” (to dance) T %,
L HET U AEDETHbNIWIZS7208, FDHk, -0 v 8%HT [9H
o] BN T E S S LA RERE 2 185 £ 9 12 % o 720 Henchard %%
fifi 72 “ballet” 1Z. Scots Dictionary 12 & % &, 15H##Db 1) G 5 19D
B F it “ballad” # B L7z, Lt SN TV 5, BRIEGED “ballet” 1X. LT
DR O [NV ] % EWET %25 Dorset #1757 Tid “ballad” 5 & LT
“ballet” #ffio CW/izbEZHN5,

8. WTHEFNF-. [ Tess of the d’Urbervilles DWW DINT v F——4 9 Mg O 5e— .
[F A2 R ERE YL 224 Asphodel 545%. 2010. pp. 94-109
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