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Abstract

Was It For This, composed by William Wordsworth (1770-1850) in
1798 and put in The Prelude in 1805, tells us the beginning of the
poet’s history. The scenic description is quite impressive, especially
because of the “voice” of River Derwent constantly streaming, which
‘temperf[ed] his “human waywardness” into “infant softness.”

However, further investigation into Wordsworth's work along with
the letters of his sister, Dorothy Wordsworth (1771-1855), makes it
clear that Dorothy herself had been the most significant tutelary
stream to nurture his poetic sensibility since childhood, and to calm his
potentially explosive mentality. Further speaking, it was she who
controlled the complex situation of her brother's “human
waywardness” and “infant softness.” Everyone knows Dorothy's
contribution to Wordsworth in the prime of his life as a poet, but it is
also noteworthy to see how she was a brilliant navigator enabling
Wordsworth to be Wordsworth from the first.

Moreover, it is interesting to note that the communication that took
place between the siblings may represent the English people’s mental
shift to nature from the 18" century to the 19" century, when they
started associating mild complacency with nature, which till then had
been regarded as nothing but a manifestation of chaos.
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Fav—-7—27 2 (Dorothy Wordsworth, 1771-1855) ¥ &< ¥ iRk
HANT 4T L - T—=X T A (William Wordsworth, 1770-1850) DT,
R W e A E THATH D, HILDZ & a2 ii- 7ot id, |
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FATHNFHTHN, HFOFLDERIIT A I ERITE Lo 7208,
FONRYOBEZME, TS, BEREICOVCTIIET H S, LHrL, 7—X
TJA - MFAMERENAT - =TI, [ IdF A, PRV —dRL
T7uDEEFTRA,o72] LOFMIZED T, Fuoy—% [Lo7—X
TADBWLLLTH, BOERICHETA2EEFTHo7z] L3O D De
Quincy DEEII—FHEHK LTS (Woof [1988] : 74-75)

COU—T7ROFIFRLTFE Y =2 L TH0TIEARL, LA
= AT AHEET LA OFEREL LEEES2bDEEL L) B, ¥
03 —id [WO7 =7 Z0FER LI) 13, FTRHLD iR FHRLH
Fahofzb V) EKRTHL, 77— 7ROFRILLTH S, HEkIZ, 7—X
JABRG L, B NU Y —DOFER LIZ, ALHEGORERCHES O NHAE % 9F
D2 522 &L TE % 2ol £ 4 Y (William Butler Yeats,
1865-1939) 235 9 & 9 12, FEOWAEN L O “quarrel” TH 5 7% & (Woof
[1988] 1 41), X2 HEL T TLELELDPELME Mo Tz P o —
(Dorothy Wordsworth : 1) 1%, FEEOREN DA S WO TH#ERIZ%E < EH
L CW7zIZiEW 20\,

AR, FFAOFHERBEIUE 2R DR 2230 5 Fa 2 — OB HEDS,
AP HFEANT — X7 ADOREMEEOHIZEE L CIEH L. o ED Hinik
REDIT T2 Z L ZRRERL 72V,

1. =9 2% ko405

7= AFLT704E 4 HICT — AT ARORB & LT, #ho Fa v —i33H
EITTHELRAICR L E LTAEFNTW A, SHICHERAIEE0Y a v,
17744E 6 HIC3=Bo s VA N7 7= F N, T—ATADR) Fx¥—F
bEOTH AWK TH 5,

KLYa v J—AX7 A (John Wordsworth, 1741-1783) &, Y =— 4
A 0= =T CH EHERBATH o720 U=V =, a3vH—~
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A& S TOENBRHETH 72720, FFAT =T AL W BIEZOK
Meo—mTchPiiz B4 2 L1274 %, (Moorman :5)s Z < FIEIA S,
BB L O RS CT 2T = AT R & RO Y —ik, BEROFIZWS &
DiZ. MMROBREFENTBIT I LDE o7, THIFIEFEOFHFR HLE
i RAVTHS 2 TH Do ZADAL THLRESEE LV EFATE L,
A OBEHEZEEE DT Y T A MIHIRTH 5o R OFEH 4 )
— “Wicked Jimmy". “The Bad Earl” (Newlyn : 2) =%} CW/2XDJE
WEO == O FEFRAEER, FERRTLMT O -2V AD
LA, B SHLL SN VER AT TS D %,
TIZHIHT 57 —XJ R Was It For This (L WIFT L3t) OB
. B UHBTICOWTHREE PN N vy —0FEL GRIZFIH) 13, B4
BEFOMR SIZF 5 THI ) 2D L )12, WA S FIERY 7 FH R T LB 2
SN Tkl A R, B9, 7= AT AITREDFHFOHIZ, FEA
A —7 2 MNOBGEEZIRD K5,

...the fairest of all rivers, loved
To blend his murmurs with my nurse’'s song,
And from his alder shades and rocky falls,
And from his fords and shallows, sent a voice
To intertwine my dreams ? For this didst thou,
O Derwent, traveling over the green plains
Near my sweet birth-place, didst thou, beauteous stream,
Give ceaseless music to the night and day,
Which with its steady cadence tempering
Our human waywardness, composed my thoughts
To more than infant softness, giving me
Amid the fretful tenements of man
A knowledge, a dim earnest of the calm
Which nature breathes among her woodland haunts ?
(Was It For This [\ WIFT t3#c] 2-15)
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T 7T THHETCC L, I3RTRITEL LTWwh, fitoT, T—XT A
I T IR ICAUEIC 72 B & ) W R EER T 2 D725, ZOFHTH
PO GO DE 2 5KA L DIZH L, FirEDO TV L, HEHDOEW
HIz, FEBRESCKADEL B L2 WOl RE&E2 525 (Newlyn :
83)o

—Ji. AUEFHZoWT, Fay—3UTFTo L) B0l EE-> Tnb,
SIRDOIIETI DK DTN E R A2 D ) 03 5 2 & 2 il S 5 EELRER
Thol, &5, WoOFL KL THoFRIZ. HAMELS T TEL,
CICAERBTANEREEY - HLDOE LD XIIEVEEFET TV O TH
%7,

It is at the outskirts of the Town, the garden bordering on the River
Derwent, or rather a Terrace which overlooks the River, a spot which
I remember as vividly as if I had been there but the other day, though
I have never seen it in its neatness, as my father and Mother used to
keep it, since I was just six years old, a few months before my
Mother’s death. I visited the place again at the age of twenty three
and all was in ruin, the terrace-walk was buried and choked up with
the old privot [privet] hedge which had formerly been most beautiful,
roses and privot intermingled—the same hedge where the sparrows
were used to build their nests?
(Selincourt [1967] : 616)

FTICHIH L2 oo d i idmHi b WiED B L7272 (Newlyn : 83)
DELRT, FOY—DOFRIIBRMEOARL ST, ZZIETLIREDE
BP—RE o TEERINTVE I EIZHE LV,

2. AT — XTI Z2O5KMEIZDONT

XC, /MATHEI, ZLTHESD/ZL) IRz T AT 2%, £
FTHIEEY 2S8R EZITAI L LIZLIETH -7 (Laurence : 147) 75,



DA & FER O T — X7 2 bk 9
FOHFEBSRHWL SITFHFEEABL BN TOH L, TALTEOETN
LWL ONEZE L E®LTEY — FEEODBIHT 5,
T3, WOUKEBLEL TV OB WE T X7 Z2HLORETIRD
o THhTz

...she [WW’s mother] once said to her [Miss Hamilton, a friend of
hers], that the only one of her five children about whose future life she
[WW’s mother| was anxious, was William [Wordsworth]; and he, she
said, would be remarkable either for good or for evil. The cause of
this was, that I [Wordsworth] was of a stiff, moody, and violent
temper ; so much so that I remember going once into the attics of my
grandfather’s house at Penrith, upon some indignity having been put
upon me, with an intention of destroying myself with one of the foils
which I knew was kept there...
(Christopher Wordsworth : 9)

BRBED LOFIIHO) BN, H) BICHED PRI 22 TH D,
7= X7 ADDERERIFFR L V) DT TER2S 9. LA L, TORET
Wes BB 212, TELL T =T 2 MINZFFODT T ZZRR O T
“human waywardness” (ZFH24 L, 32 “infant softness” 73 F D K L S
BWVRADLETEH L, WMHBERIZH L DEIIH D DBLRERTHLH, T
DM SFEDPEA L THS b TWwiz k) T ika— v vy VL UT
DEHIEEKT

‘My many weaknesses’, he said, ‘are of some advantage to me; they
unite me more with the great mass of my fellow-beings—but dear
Wordsworth appears to me to have hurtfully segregated and isolated
his being. Doubtless his delight was more deep and sublime; but he
has likewise more hours that prey upon the flesh and blood.” Many an
entry in Dorothy's Journals bears witness to the truth of this last part
of Coleridge’s diagnosis.
(Moorman : 435-436)
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B DLDFF S IR FIEN WD, ZOREIEVEL DK EED LD
ZERATLZI—V) v DIE, #HI, BRI AT ARERRLDERD D
HEY, AR FUZFEZH > TLEFBDRHETH L E, GEHIT AT A
ZHHT 5

KAy =T =X AEHOREEICH 2 HO TN D

Wordsworth was aware that he had such an intense imaginative
existence that he was in danger of losing touch with physical reality ;
he later remarked : ‘Many times while going to school have I grasped
at a wall or tree to recall myself from this abyss of idealism to the
reality’

(Wu [1997] : 42n.)

7= A AWPEH D bR o T MEEORETIE, BIZARANOE T A
b, HEOYHWEEZ LbEL1IETH o720 TONEFLIHFADOLM;
Mo, BRIk, LBELREEZOPATHG ZBERRANGIERIE N2 L
7ZEBEIDTHD WHHIRMI, P UEZED ) 2 b & 2 Wik, —fKA
ARES WV L) ZAUFOMRAZ M E ) FHBH L TR AL b6, T
GOICHNE R LD e o lz LHERE SN D,

3. =X ZEHO B — “human waywardness”

ANEOWIZHED SN UE T OFEREEZ ML T, DLDOFHMPD %D
DIE. ZOADPYGVEREZ LD L) IR L 72l v) ZETELDH ) Do
BlZIE, BrL0EROHZHNTOVTOTEBITIETOHR T, DEY
DY —=AT AT EARSIICHREEL TW2b ) e ZARERZEOF
O, S =, Z5IHT 5.

WA S A — IV ORECEHRICHZ LT, U2 BBt HX
FCHEDIRT RO BEHRO D HICHOCOEHRE R > CvoZze DUTIZHBIT
LETIE. The Prelude O T “Spots of Time” & MEN 5 o —H T,
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Wil o THEMORY 2B HOBERZHRZ TWwE L SNd, kL
¥ =17 2 MINZHEE L FFICHVCTRAAELTISE, FU Y — L DOFEH WO TR
DENTFEEH-FATH 5,

For this in springtime, when on southern banks
The shining sun had from his knot of leaves
Decoyed the primrose flower, and when the vales

And woods were warm,
(WIFT 30-33)

KD D TN 7 7V o 2FH) FEOVEE S ZEVWEL TV,
R o724 F1) ZALEOLDT T, B EHRDREICHEOSN TN H
R RN TESE S L HEDIGO 5, BT & ) FEOEFITHY I
ER

...was I a rover then
In the high places, on the lonely peaks,

Among the mountains and the winds?...
(WIFT 33-35)

18054E DL ET AR Tl “rover” —JiUiR%E . 7 “plunderer” —WE%=E (The
Prelude 1. 336) \2ZDH Y, HOEH, HHOWHIZHNLL A1, HIKIZ
B ERZRTO L HREBIET S L) 2B S Ao T2 & b Bwih
LTI Ik %, ZOFTIE. ZOHGSONTOREAZ B LTI
TCOHDHILITHELL W

... Though mean,
And though inglorious, were my view, the end
Was not ignoble. Oh, when I have hung
Above the raven's nest, have hung alone
By half-inch fissures in the slippery rock
But ill sustained, and almost (as it seemed)
Suspended by the wind which blew amain
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Against the naked crag,
(WIFT 33-42)

COE, hTADIESL Z LiF, EREEWS L, EEIOEM LTS
OFROB/PMECHEEL LTSN TV LEd T aFHy - = AT AN
it LT3 (Jonathan Wordsworth [1995] : 559-60, DL Jonathan &3t)o
BICRD SN o TIEAH L LTV S ahOBME, HETHLINE
Do d5 ) BROME, MVEB/MNEVWKL SIZT Y ) T T ADINENAS S &
35 [&d L] = “Inglorious” VETH L L2 OENTWE, LaL, &
TOL R CEDPLRARIIHEDI, BEOARELOARN: D HROFEHIZS
baNnsg:

...ah, then,
While on the perilous edge I hung alone,
With what strange utterance did the loud dry wind
Blow through my ears! The sky seemed not a sky
Of earth—and with what motion moved the clouds!
(WIFT 42-46)

&3 RAEDTHE—— “strange utterance” DSE & RN E R &
FoTw, MRLEIHDLVHRRDOFTH D LFFFC, ) LAY 22
ExLDROBRLZFIZHEEL, Rbo2ELL TR THH 5,

RIS, BAROE LB A 7260 d ) —Bd b, LTOHIH
i3, ML < “Spots of Time” IZ&EFN ALY — KT, LEMIMBAD Y~
PERBALZBCHIEON TV S, Bl L7cB/MEVWKREOLE Y — NI
HARL NS b GREEHTHT, IDHRWTH S,

...In thought and wish
That time, my shoulder all with springs hung,
I was a fell destroyer....
(WIFT 81-83)
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Mz ES 0o, FRMETOREEL L >T, B, £5Tlhdbvo

B (“fell” 1ZLBEIFET DuhzmE T . . Ldv] 0F) 7o

ToERD EoTWE S, BUHARICTFEEHICEAEMELL) L T2

BmoOEE LT Twd, HoMISErn, ELIFAROFRIZ G %

BT Z o, HiE, sEROPIIED Yo7z X ) IZAGEOA ST
W5, ZAGH,

... Gentle powers,
Who give us happiness and call it peace,
When scudding on from snare to snare I plied
My anxious visitation, hurrying on,
Still hurrying, hurrying onward, how my heart
Panted ;. ..
(WIFT 83-88)

“Gentle powers” (ZfDTI, fE4 LW DO TIZIEW AR WA L HKEOT &
LTERIHESN T D, 4, TXT7—CTHOFKEZRRL, AT OHDOTED ML
FEL TV LFEANL, SSTHHOI L 2IRY KD 2055 H 5o S i
WHEHIRO RN 2 1238 - B E 2 R Buv it g,

ZDHESFITOWT, T aFH - 7 — X7 AL heart panted— [N EE
3 5] (87-88) A i E423% 1 Hi® “hart panted” |2E 7% ) “As the hart
panteth after the water brooks, so panteth my soul after thee...” (fii X,
Loagiae Lz z CEHi, bbb iair Liowvwdhz) 28R
FRICEVWH L2075 9 L LTWwb (Jonathan [1988] :43), MEE#IZER
72DOTHIUL, MADLDEHEIZANL S LT HH18S &2 AFIBIZHEE
wRDDLLOFTHE, F A %D “The Borders of Vision” (Jonathan
[(1988] # A4 VX VEIH) %o @At A2Dhd Lite v, DUF R
Efio

Sometimes strong desire
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Resistless overcame me and the bird
That was the captive of another’s toils
Became my prey, and when the deed was done
I heard among the solitary hills
Low breathings coming after me and sounds
Of undistinguishable motion, steps
Almost as silent as the turf they trod.
(WIFT 90-97)

“Low breathings” 13/ F DA T 5 & FFZLOPIERIZIR W 72 SR JL,
FOWNENDER L 2 bHh 5 7% % o T, “undistinguishable” &\ F£HIZ
%5

PLE., “Spots of Time” &MEN LYV HEBWHEFLL, T—-XTADEH
B, BARROROL ) TEEYS SEL 2BV lERI W T L7z,
iz, B TIEHETE LR WERLE . KERPEIT2TTL 5100 M
VAR ORI T, AR 72 LS AT T BRI B0 v Id BN
ELRRORE KL S 5EHCTh 5,

4, 9 — 29 ZDEHO A — “infant softness”

EieoFEs, FEADE O “human waywardness” ¥k > TV 5 DX}
LT, TS5 T A0 N0y — & oo BuviiE, U Z i
WTW2ih, BIzIEY —7 2 MINIEUPT2BHEHOFFICH R % 7% 513,
F 5T RO —HE% “infant softness” X HFFED L ) fkElZ#iH - T
WEZEDVELONDIEMTH S,

RANGIHT 20377 A3 THAERICEPN =R TH D, H\ 7kl
3SR L 722 B O BEHR TH 5o

The Sparrow’s Nest

Behold, within the leafy shade,
Those bright blue eggs together laid !
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On me the chance-discovered sight
Gleamed like a vision of delight.
I started—seeming to espy
The home and sheltered bed,
The Sparrow’'s dwelling, which, hard by
My Father’'s house, in wet and dry
My sister Emmeline and I
Together visited. 10

She looked at it and seemed to fear it;
Dreading, tho wishing, to be near it:
Such heart was in her, being then
A little Prattler among men.
The Blessing of my later years
Was with me when a boy:
She gave me eyes, she gave me ears;
And humble cares, and delicate fears;
A heart, the fountain of sweet tears;
And love, and thought, and joy. 20
(1801)

o AW E RO A AR R R EENL o TRIZ
fTolzBulafo7b D THD (Hayden - 981)o INOF S AL L < sk
DLERZ, NS RMmOELD X HETLEEETH L, HI T, 2212
NBEELVIARD, FICWDHEPLHEELN TS Z EIZAS ST,
FB D& =7 2 MNP 25 EFRALRTHD L ¥ =7 ¥ MY
R T 7z “infant softness” 13, ZOFTIL. HKOER L LREDOLO1 VI
o CTfbY, KO —2% "infant softness” & [FHEED LD & 2 VRE 2 IO
HILTWLE2ONbD 5, IIDIFEVIZHo>727 T X “roses and privot
intermingled—the same hedge where the sparrows were used to build
their nests” (Selincourt [1967] : 616) % f% o 72RO 5 v B H 78,
COFHOHFTHOFN L Y A LFHT 5, “The Sparrow’s Nest” 1Z. A
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R OEEE T LA D, SO 2R BRI E R L TWwbs T L
PRKTBEREFT 2 5. B OHBROBIA BRFD ) XLIFETFEHAD
EAETIE, BARRODEEL D L) ITHIZ Ny —DIFENH - T, i
AL TR L EERSED,

K512, WU LSPINCIEE 7z 2 OB GHERZ W) A3 5, ZF AN
DOFLALIZEET “infant softness” & FH ¥ — & DIl % AT 72w,

To a Butterfly
Stay near me—do not take thy flight!
A little longer stay in sight!
Much converse do I find in thee,
Historian of my infancy !
Float near me; do not yet depart!
Dead times revive in thee:
Thou bring'st, gay creature as thou art!
A solemn image to my heart,
My father’'s family !

Oh! Pleasant, pleasant were the days,
The time, when, in our childish plays,
My sister Emmeline and I
Together chased the butterfly !
A very hunter did I rush
Upon the prey:—with leaps and springs
I followed on from brake to bush;
But she, God love her! Feared to brush
The dust from off its wings.
(1802)

BEIZA FVY AL T T 0 AR O =L % > T 7ziE ADDSEREIZ,
WEAFV A - 77 AMOBERIZH SN T, [HWEEL X7 7 A0 L]
EEPDITHEDCHEA TV 22D LT (Woof [1991] : 78). ki AR
DLABARETE L TERMRIS, BRZLOTEADROEI LD X ET 2 /D
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Bz, TAGREY WS 7B TH S (Hayden : 976) . 7 — 7K b fafili+
él?t\FU?—@E%«@%L&@\Ein&ﬁ%K%OT(D%&i
22-23) . WIZHRIH L THIER AL TH o720 TOFFEITHVTH, TR
T AL, WHDAY YT, W DELOEPEARICIEL KL% 7
ZI2h BETEIZOEBIEZEDOH KO EOP VALK TWL I L%
FLTw<,

CCITHRONENDLZDIE, F¥—T7 2 MIDOFFIZMH E 5 “human
waywardness” & DEFHDETH 5 YHFORIFEIZ A S N THEE N2 il
RLLEUET oD 2O T, BRI L THRIEZRTO & 9 ZFfms
VHEEDD > TVD, TOFEENLCIA, #iKFOFRY Y - 37—
HILEE D “shared love” OB TH - 72 (ibid. : 43) 7 H1F, FHERICZ
ANDPIH L7 S EYA~DOE NS 72K 0) Th 5,

179312 o CFEY =RV oA ¥ - K= F— FIZFMeEE, Kotk
& LT ‘violence of Affection’s ‘sort of restless watchfulness’. ‘Tenderness
that never sleeps’. Delicacy of Manners' #Z8FC\w4 (ibid. : 8), & D
T LR 2B o 7ot L, BRE M LBl 28 o 7258251 C
AR THD E, ZOBFNHE N RAEDK T S, EbHIE viclence of
Affection’ & ‘sort of restless watchfulness & “human waywardness” (2%
HWULRIHEDOFHFHEDO T v & v AL BN 5 TWDHDITR L. “Tenderness that
never sleeps’ & ‘Delicacy of Manners (&, “infant softness” |28 U 5 & D
FHHOT Yy L AL BNRS>T0D L) Tho, [WROL) BFTLPS] ~

DOEEFRIE, EERIC PO —~OFHEPEMEH L TAEEFNTHLEEDLE
HEGERV. #E, BPSLI I TORILEZIT AL 3MmTHLZ L%
B niE, 77— X7 A2 ® “human waywardness” O Hlf#IIZ, Fa ¥ — o
“infant softness” 2HiH AR LI L TWDH T LITERITMET %,
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5. 17955 ANDHKE

Jealk U720k & DAL, 17944F 7 4 ¥ 74 — - 70 CThlRE /T L
7oy BIWIE1T7954E 0 M T L2 L — 28 L 0 24EBOBIZHE L T
(Tl b. ZOREOHREDOEEZRTFHTH, 1806FIZ 2> THhL L —
AT DHA %D The Prelude 108128 5,

And then it was
That the beloved woman in whose sight
Those days were passed (now speaking in a voice
Of sudden admonition, like a brook
That does but cross a lonely road; and now
Seen heard and felt, and caught at every turn,
Companion never lost through many a league)
Maintained for me a saving intercourse
With my true self. For, though impaired and changed
Much, as it seemed, I was no further changed
Than as a clouded, not a waning moon.
She, in the midst of all, preserved me still
A poet, made me seek beneath that name
My offce upon earth, and nowhere else.
(The Prelude X, 904-20)

COFTE. L=AF Y T LA A 2 B L THROGEDORS &
Bol-EThsrZ LidYat o »HL L TWwb (Jonathan [1995] :
641) 0 HODOEREDOMNADHSIIHD SNTERT L L X2, RbLW
ATOLEDDRMIE L TS NAYTFEARFOL —Tho L%, FEAID
LIOHELTWwo 7z, FRLOGIHEITE. W23y —7 ¥ OGNS b3
BREOHGOEERAHEHR L TLNEILEARL TRE-> T 5,

L — A&7 VAZHETE L 7217954 17934E LLRAL B i~ — IR ] & ACHE |
TatEozAREH %, BOT 4 )T h - 797 LI EDIZTHR
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TwzFE AiE (Woof [2013] @ 30) REMIIGICEZ CW/zilEW v, L
L. WEfEE L TRREZIMDE L., 2oBRlom T LErNTwno7z
WIFEO#IX, “human waywardness” 7°5 “infant softness” &% S N7z
A5 “a dim earnest of the calm” (WIFT) OKHEIZHED LTI, 7 —
A J AGIRD RS & FERHF M AT 5 2 L3O “infant softness”
ASE & “living help” & 7% o T “regulate [his] soul” L. # 4 & 58 ADFAYK
PRSEEP NI D ETEHETH L, ZD72OIT, KiaTEO—Hl% R
EL72& 912, D HHDOKRDTMNADFERCEL T ERIZANLNE S, ik
DWNZIRFINESHR TERTLIE ORI BRIIR D,

i (6}

Dby 7= X0 25RO EE» SEENH EHOBCHFERFRLE 21
FNHALLARLDE | WA ZHOLOR) &0 B, 17984F 12/ S 7z
FANT =T MINOFERVWEWE, Z20FF Fud—0fELHAL T2
THEEIZDOWTEE Lz, TORKOFHRLD &) MNP ICERETL L, R
DCEHADH H O FEZ— “primal sympathy” (Immortality Ode 182) %
“still sad music of humanity” (Tintern Abbey 92) \ZHH D T BT,
WIROBIRDI A REHZ TH o722 LR TL %,

E 512, FEIFER OIS T UL, R THRARZZT — X7 2 ko
BIMRIZ. WBRRIICR £ 597, B0 1 F1) ARt S a2 B oM % 7R
LTWBEFR D, Mtht, ZNETAF) AENT, HETH L S
. BHSEMOWKR L RSN TET ik, Py — |IHRETRIpE
EHRITANT A - FNELYTEZHBRDOTWDED2HLTHS (Woof
[1988] : 24-25), 4 F1) AEROMEDOF T, KD F T CTlLEEHNT T
LaZero 7z AR OSA b T VENRA LA L L Co BRI 258
EEx o 2 FM BB E B O R L L THEROPICRMF TV ETI2IES
KORERHoTze RETF=ZA -7 F7—0R3IA 7NV -a—Er =), &
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SIZ IR LAaFVE v b, MEHEE L 2R 74~ X - R — o HE RS,
Z WP NTREA L L 72 NHSEOR BB ERARIT T D 2 L 2L
(Clark 270-271 : Rosenthal : 204, 207-210). ko WEEOHF 2, EASDH
CHG 2 15 2 WIS 5 L LCT\whe (AR 123 LT 2 a2 b % A
W72 18 A S 19D A F) AMEOLBEEZFETL2ERE LT, 7T—X
7 AR EHOBWEA O EODHERNI % 5,

Ak, MARICE F T2 L) RN, VLR L L HmE T B
FLTWRETHAL I DS, G, (T—XT AL FO Y —DKR) Lw
I BFREICH Z T E A HIYIE, BB oaz b 34 oms & ki
7= A7 ASERO R & BAEER L. SCEPRIE IS 2 BRICB VT, X
FOMBENIMP L VIV E LA LV EV I YRS TH L, K

HOMBEETHRLWEIFABE LD D THED, ROyLy =ik o>T
WAL THEBWZTITEENTH S,

B
1. 7—=X7 ZAOBEFF The Prelude DEFHEHEMIE. “Was It For This...” Tk
T8 =7 MNIOWMEGTHDL, LT, BEWLRTL7HE. ﬁ%%@%fﬁ/\@,ﬁ%&
13 F 72 W ORI G- T

..we have traced the stream
From darkness and the very place of birth
In its blind cavern, whence is faintly heard
The sound of waters... (The Prelude 13, 172-175)

T2, ROy — - J—=XTZANPIT94ED 1 HrHEE - 72 Alfoxden Journal
LIKOWNDOIE DR SIEE - T b,

Alfoxden, 20th January 1798. The Green paths down the hill-sides are

channels for streams. The young wheat is streaked by silver lines of water

running between the ridges...
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EHIZ, T=AT AWK IT— ) v P EEHE L 727 “The Brook” (HF
58) b Ko i ANHoE#ROLEEEZ I Z 9 & LTw/z (Coleridge : 196) .

013ETFAIT TN T —RATA - AT 7LV AT, VFx—F -
754 0vh, T =X ANE /2 Lines On Nab Well OFHT, 7—X7 2
DFEREDECHIEIZS L LTV D,

Henry Crabb Robinson recorded in his diary that the lines on Nab Well were

meant to introduce a lengthy portion of The Recluse [Wordsworth's poem]

offering ‘a poetical view of water as an element in the composition of our

globe’.  (Gravil 140)
2. Fuy—o/hBoBSRmRIE, FICEHBBELHOMRrTH L. K2, The
Grasmere Journal 18024 6 A16H A 525H £ CTOMIZIZ. YN A DOREHNHE
DBEBIZR > TETHIEY RGO/ L FREEDPEHR L 72DIZZNAELTL
Fo DML DEER L A, FREELS LIz NNA BB GE2HEEGoTw
BT AN N AT BBIIRZFEOR N, PLETDOSIZTDELZT
HIZHE > T 5o FHA29HICIIERLE Jo 72y N X725 05, W UiPT CH 4 HEAE
DICHRR L L9 & 92 LD HEICE LT A (Woof [1991] @ 110-15),
3. 18054E8 H7H., aLA NIy - F=VDVa— - K—F MIDIEZ5E T
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TAF) A O BRIZERRP R o720 17984, T—ZA T AL T— V) v I
ML 72 [FIERERE] ZERCHA TV, 180347 — X T A&, 7
Dy I DTTNVAYT A FOFEME T — AT AR LTV L, AL
BoH, FaY—ERADELOFMAEL DL TWA (Woof [2013] :2),
4. 7T v ATRE LI~ OBEE & 7 T v At & OREDS, WG L
BdprotzZ E T 1TIMELED T — X7 ZFHOKEIRIEIZDH > 720 FFIC17974F
Fvby PTHILZED T — X T AIOWTIE, 74 —E— - )= A&
Bl The Miraculous Year or Dorothy Wordsworth in Somerset (Cressrelles
Publishing, 1971) s\ i, #iiR [HFFoFE—H~ty b Foy— - 7—2X7
2] (EPEEBRENE. 2013) BRI/, 7 —XT A MO 17934E D%
DLOEFEE, 20T =<2 W) WOHEETS )P LFEL a7z,
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