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John Keats and his Genius Loci

Yoko Komoto
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D3 - 72Tk v, LALERF—YOFEICEICH), 0B, F—T7=
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BLETHoTL V) TEDHDL, F—YDELIIH - 72OH, WX BEEOH IR
FBIRRBIERTIE % THERREM AR - 72 WV EEOH L L2 T2 H0FEMD
JETHo7-Z b T2 18I8MFITHIKIL TR AT v b T ¥ FERFES TIRAT L CHlMt
DELRCANADEL LAY %, BHTIEZ% ILTEE TEMARMICER L 722 &L oERIX
KEV, JioHIE, HICEEZETHEL TEZ 2 ABOBIFENZTED X )~ —)E
WIFEIZIFT HN7ze F—Y OB BT/ =Y A - 0, FElh, EEE W)
OWEOR T THY, HSOFTHE LM ZIEoE, Thitie LTAhEEL AL
D, P L2 LRI WEELRELLTHY, HOMEL/NERaT—
D H=F U THolze 1819 FEDOKICHE PN REHE [FICHFE T IcZN %5
BB Z LA TE 5,



F—J—R:Fr=vR-uax, GHOR, 2248, #HE

F:lr=ox - axicfav]

[F=9Z2 - aXHT] L) FEPDHL, =7 Z - 1% (genius loci) &1&
J 7 ¥ §BT “spirit of the place” DETdh b, LA ITT —<MFHIZBIT 5 [ LHDF#E
Tl ARTATBTH o225 TRUICBWTIEd - LB, THEAoSAERL, 552
Rl LTHVONE, AT LFHF Y5 — - R—7 (Alexander Pope, 1688-
1744) 1. #fijFF “Epistle to Burlington” (1731) % L C. BEEREFISEV L
FHORADERA L (Richard Boyle, 3% Earl of Burlington) \ZfEEICDOWTOWE 2 5-
2B (=2 A - g FIZilT ] % “Consult the Genius of the Place” & \» 9 Jeiksk
HUZLTHRD X 9 12k ~<7=,

Consult the Genius of the Place in all;

That tells the Waters or to rise, or fall,

Or helps th’ ambitious Hill the heav'n to scale,

Or scoops in circling theatres the Vale,

Calls in the Country, catches opening glades,

Joins willing woods, and varies shades from shades,

Now breaks or now directs, th’ intending Lines; (57-63)"

THOKECfAVEZTLZ L, b, ZoTHOMEXEEL, /) FoOAMOE
% FENCEbEDL 2 EDPEROEFZL R=TIIE ) 072, [MEXER] Lv)
A F) ZMEOBREIEASAEFNE DA 18 . B & H LR — 75 LKt T
oo KEEDREEY HS, REOKEZ BT 2 BREA» 5 BEORER % i& 2 B~ EA 72
DIE. =T A - BXFOFHEICHZMET, T TEEZ TV VY LAKETH-
72%

FEw < YIROFAF—7 (John Keats, 1895-1921) &, W HFEDOAJEZ E L T,
e HOORS, MREDHT, FOHzine A2, REIHEOIR



BIEDTDA F ) TISHE, AL VRS Z R TAT o —<DEo—= T2 Lk o72,
ROLEDFF/-RTFHAD T TN EEEERH LOOFEOBEITHEL, 26 K TK
L7 F =V IIEEY 2R L ER/BIE 2o 72 TEMOTFTOEANDER D S13L
%L \ve MRS [F=o 2 - B FITHUT] LW EMEY DEFLENL T L —X
STV T Z v,

L LF—UAHOFEANL LTHEEZZRT2013, BIEZFICED F TORTHMR
ZBLTTHY, TOBRIZELEIBEGO [F=Y A - 0F ] IZOWTOHERE G

LB THo7bFiho HADKDEETIE o 72h FROERLHEER L)

v ENDABOES L EEBRITK D W EHDEIEOBEICH - 72 2 & D,

THY, HHELEOEDLS, HLVEHYRLERZO DL OML Y 22 HEHE: - [
W\ E 2T 7z BELZRCBIE, Sl L CHAZBE ) L) BREE/&ET, F—
VEBEEZ L, ENEEY)OMICZTTANS L) IR TTo 72, ZHUTE 72,
& AZED Y HR AR R DR 2O TIE R GERICHZIMTHAORITEE Loh ) LR
L5910l LWVWHTETEDHDL, 2OTHELRAZRKRT, HIZIZ18194FED [k
12%E Tl (“To Autumn™) O X9 RBESEFT N OTH B, [F=7 A - T FITH
G, MY EZEDICORLTIEITELZOTIE R, EOSHOMHICL, &, ADE
ENHZOLDITELS DB IZLEE X 5. T TIE, F—Y OIMEROZALEZMY %

LIELDBEDYIZOERE LD, WY B Tr=y X - aFLidWiNis b0
PolzDOh %2 THIz,

1. DM EHHDE

FovERY FYOTHOGLEREORR L LTETNZ, TORKEIIONT
Timothy Hilton 1%, “John Keats’ earliest years would have been spent among the
warming bustles of hospitality, of coming and going, of steaming horses in the cobbled
yard” (5) EHEMIL TV B0 HWF — AT L7-0idk, BHEICARENIAY 75
RN B 72IEE DN TH o 720 [HATHES N PE] LD EIITHY .,
AR L ADOZEE TR0 o7,

FoUD, FEBLREOHLERFIIHZECDIF, TR Y FrfoL
74— F (Enfield) ZHo72BBIZAFLTHALTHL, CO¥EROKE, Va



v+ 27 9—7 (John Clark) ZHHMZHEL T [MEKTHFEHRETD 2, FT
7oy . T L4 ] (Coote 11-12) HEFZMiT Z & % HiE L CTw 7z, Stephen
Hebron (& & ORI DT John Keats DFFTZ ) FHNWTW 5,

Enfield School now became Keats’s real home. Here his parents had made good
choice. While his contemporary Percy Bysshe Shelley endured flogging and bully-

ing at Eton, Keats enjoyed a more enlightened regime. (10)

Nicholas Roe & John Keats |28\ CTRD & 9 HBLREWHIHZ LTWwb,

...instead of the floggings Coleridge and Hunt endured at Christ’'s Hospital,
Enfield boys were encouraged to keep records of their own behavior . . .Unlike the
traditional curriculum at Harrow, teaching at Enfield was practical, up to date and
ranged through astronomy, botany, the classics, French, gardening, history, mathe-

matics, mechanics and optics. (22-23)

THGEDFRINE L2, F— Y OMBlIIEK S 72 RKINT ) v 7 - 27—V TR
CCORBIES %D Z LITRDIZDEN, TORPFUIIE L o720 28T v 7 -
AT =V TIEEANC & 2 HE R R O OB L, Z 2 THARE oI TR
RAIZEWEWE L7ZFFEANLZ V, Z8F =2V IEZ20W 5 2ETIEA. 72 Roe
DOFHNCH B LT, T OFRTIERICHI L2 E 0255 ) AThHY F o
FAMEN, F—VIIAHPIC DM E L2 D HD, [HF—T=7] b
YR DO—2TH o722 LIFEIREV. F— YW DOEKRICA-> TH D % KD HEE
G THT L, ZORIBOTELMEMELR & CREZFDZ, LALZY 71—
VR OEREH, OISR ET OB H AR L T NIBET, PEF—VIEE)
VoA D T TVICEHESEAINTICEALZOTH S, F—VIZOUDOULEH
L THERICE & L7 KEDET. Charles Cowden Clark &\ 9 B EEEO K%
ZFOBALTLFEOBICHR L ELFVTH ol TV T4 — I FOFKTH —
VIIEINAHA2ZBIT I LN TELLEER 5,



CDC.C.TT—7D FROEIOWTIEFKICRD & ) AL EEL T2,

...a garden one hundred yards in length, where in one corner were some small
plots set aside for certain boys fond of having a little garden of their own, that they
might cultivate according to their individual will and pleasure; . . . at the far end of
the pond, beneath the iron railings which divided our premises from the meadows
beyond, whence the song of the nightingales in May would reach us in the stillness
of night, there stood a rustic arbour, where John Keats and I used to sit and read

)

Spenser’s “Faerie Queene” together, when he had left school, and used to come
over from Edmonton, where he was apprenticed to Thomas Hammond the

surgeon.’

HELHED TEXAT100 Y —F (3900 A — bV) | EFTHIE, 2B DIESITh b,
ZDRVEDO—BICIE, BZEZHCGEESPHIHMY 2R TR L O 5 X b gkl
LNTWIRLFE)DEN, =T = I EOAEIZLOHIZF =Y P70 Tid %
KZEI 2o SR FNIZOWTOERIFZ RV 2 RETEENIZOWTHEAR
ZLRHEETHL L, PEF—YOBELIIZIEVEND ) EBIERD 25 LT
FHBY., FA2ORIIERZHERRAIAA> TWTHEHZREZ HIZLTW i,
HEELTHILLF—VIEEL, FOMBORVWIOHEZINTWE, FEOXICHH
559010, EOMDIZLVICHEHTERT. BEORICEFAF v r—LoFEEH &
%HH, C.C.7 77— —fI, 16 K DFEAARY % — (Edmund Spenser, 1552~
99) AEWz [EAEDLTE] (Faerie Queene) DFPMSEIRERIFIEALZDE, F—
VIZE o TZ Y7 4 =)V FOFRIE, BATELWILFOMS LB L7 AN 2% 5.
DY TH o720

18124, 16D F—V 3K AE XD, AV.OZDOHE 4L L THEDIHFIED
e, EHIT 1815 4ENSI1Z T Y oA A Wikt (Guy's Hospital) OBHEEE 2D
MG T L OIS - JEOMBMICHIATZ. A RS RIS b L B
HoTzo WMFEOWHRPLIEHIMIZ 2 2 7200, BRSO >~ Ko
F b ¥ —HEE TITbN7, RS White 12 LT F — V13 [MHRAEHCHET 5



BH X O RFEO RIS ] (32) T BULCHAT, EEFETLYETEAZY L
V) R o 7205, WEFRCER Al L CEMMICE L, enSICT 2 akE
B2 THo72,

FoVIBFHMBEL LTHER T, FAICEAMORHFZI L. 2 DRETHRIZ
SRR &0 ) BRI AREE S N 8 SIS F B TITIEAMRHE IS 2 B
CEBMRETH o7 LALEIE, AL LTHEZZEEZED, Wiz iHoTLE),
COEHEL T OBRIL, —FEITLFAAOBEBEITH D FFA L W) BEANDIRVENLT
Holze TUT 4=V FOFERTERPIZEDS LTW B L #E, H 4 HINT 5 EH
B ORe LRI — M5 O EBREE, WEEgEE A7z B oM AR NE, IR E Ao
THEBREMROFERE L — 25 F—v ORISR 2ThsH ) ZLIFE
DN TED, F—V I ZOBLVHE? SRTFTICMEL R-L, ZhicEoT
LK 2 B 5 TIT o 720 AN, BlELF LOIlbNIZHEDLZITE, Th
LA dEIE LB R E RO L EAFDL b — Mol TV 74—V FD%
B2, C.C.7I—2 ORMATHN B o 72 HEXHOFRE. V— - " b (Leigh
Hunt, 1784-1859) MO A7z b %2 L0 THRT I T Y 2 & MW TRRATHEL
WERBORTEE TITE 20 E v ) F— Y OFEN, HICLFEOEE BRI E20T
H%o

FEE LB LOPTEF =D L LTWzoid, BELIZIERFD, #EhR
SRR AN B BRI R TH - 720 TR ONFTH B)E 4 & L7zHED
FARICEF —VIZEE DN BALVWI Y 74—V FOREORE L Z DRI 912
JRH B HBEES, £ L TZEITHF—YH% L AZCAEROFITHi NI S L WS,
INHDHNLEEN T o THOBIFE RN 2 MO FF AR L Tz, 181743 H.
NY FOIREESTEF—21F [Va v =] (Poems by John Keats) % L.
HANELTORAY—balo7z, 22U THRY &5 (“Sleep and Poetry”) &bx’)tP

WD HNTWEDED, ZOfEHBOPIC, F—UpFFAL L TORRIMm
&é<t0#%éo%hmlék\i?wiitdFﬁ®ﬁﬁk%ﬁ®Ejﬂm—
02) ZEATEDLME S 240DV, RIC 20BN EFT b o &
B NEZ KD TAMOFEMD 7272 A S ] (122-25) DFEEE ). BIZZ OB
BTF—vid, AGOBESRENZHEL TS L, ZOMTEIRKTE VI L




ZEMAWTD WD, ERENTFCTOIRIIT ET, LIENICIE [TEoZch & Boro
E] 56 F7ZHTnwn,

[MED Lt L A D | 12l SF —Y O, 1817480 [F—ViFE] 0ZFH
(—HFHIHBEZ) — - NV PNOEVEER) 2fis [MEwEo RIZo$%7 5
TJ (“I stood tiptoe upon a little hill”) L WIHFHICR LI L TE S, FkFAF—

BAR L BONIAEMTH . ZOFFPHELN-DIZ 1816 FEOH, Milliam
Allott DS X B & [a > F U840 kY. Hampstead Heath 7 & Ok |
(85) IfilFs &SN DEEE )0 A4 MV, F—VREDOLIIOFETEEL
Twb, HOMIZED M0 % F— i3, [HROKICHH 2% LVWER] (126) &
FHL, [A%k%H] (15) THo TGO, #HiVwTWw <, BLRDL LIS
EPICF—2IE [AK] TH2. DMEVEEV)EES LOR WIS 2 & X 228
L, BIZ [2F%7b] FTLT, LhEd~HBEmMTLIELTwD, F—Vid
IMAES T o7z AL ThEL Z, £28 L 2w EBIEUARMICIETLD 28
Eb %A HVbITTINRBEICREIRADLEETH 72 F R Do FRIZZOFMY
DOR—=RE, OV EHGS T30 TIE AL, IV ERToOMRZHE, =
DHIZAY 720 L) P DU LR N ZRE L TH WD,

F—Y BHHOLROM/NNRIE B Z 5 DA “Here are sweet peas, on tip-toe for a flight /
With wings of gentle flush o’er delicate white, / And taper fingers catching at all things
/ To bind them all about with tiny rings. (57-60)" &5 &h b A4 — ¥ —Th 5,
[HROV72AEHDIINELE LT Bl ) DI TETERFATIE TN HITE
EDONTWL] A —FE—o DHlVIEZMIEL, HhdIhd %L OWEHKDOI
53BN RV ONE LR OPELEF -V OENIIE L L, GO T
GG HGON R E R E Z ZICERQLEBIEIC, F—YOBENEEFTPRTE
o LL, 20N HETEHELTY, ke LTk 72G. Soffmnsg7:
BIEOBIGEL TRV EEHLNTH L, DFRVE &V LEEE R LN
ZOFFFXF—VORMOARLEESE LKL TS E DL EZ b, Marjorie Levinson |2
o Tk, TN % “the view of the peeping Tom” (240) & [al—# 3 %, [l &Rk ]
LETHEIOATEMELLLTH, ZIVI)IRMEFELZOE I OFOFHETH
590 BHAWIDY ENBIEEMBIIREDRVF -V ROLEN, WA ZOFT



wOERLD 7201, HORINIENABEDERORL S TIE R0 -> 72,

I gazed awhile and felt as light and free

As though the fanning wings of Mercury

Had played upon my heels; I was light-hearted,
And many pleasures began to my vision started.
So I straightway began to pluck a posy

Of luxuries bright, milky, soft and rosy. (23-28)

FROFIHART LI, ZLWANALART Y F - b= ZAOEOWHORERMIRMIZDH Y
BH, F—VIEENE MR T L2002 T 7 - K= FIZHHLTW
LRETHEDTHE, F—VIlloTRY—F 2 —DPDPAEZ 2L ITLAEL 2D,
o REIDNFEDRATL B EDVPKRFELRDOTH o7z, ZHOMFIIN [T, F
LW, Eo5h7%h, Bkt LBERR ALoR] (27-28) b2 ¥ —VIidFE
Vo ELWITNEERBDO L VKL AEIN) THD, F—V b T, JOELFELTR
IOV TB S TR T b TEBEDBRIEDHE CHie L TERMOFRAD v
THRTELVWEW) IR ILALD, ABICHET 2EBEORBZ V- Twb
NTH v, F, Bif L ORI EL S 2 LIZHL 275,

81744 A5 11 HFE T, F=V1FF) ¥ v fEhn o8 2 580K (77
34 7] (Endymion) OFEIHER L, BEEOLHTH L HOLM%EBVRD T,
FEHIEL Y T4 I UM, #h. REEZGET UKW TH L. ZOHL
EDHAEIZ A 57210 H 8 Hy KA TATROBTTEF =V IIFEEIHEZ TRO
LB RTNV B,

Do not the Lovers of Poetry like to have a little Region of wonder in where they
may pick and choose, and in which the images are so numerous that many are
forgotten and found new in a second Reading: which may be food for a Week’s stroll

in the Summer? (Rollins, I, 170)®



KD IZHEOHEENL VO THRT AADPETEREZ S I LM TET, BRI
EMDOTHLMELZLRCECLTLEI LI R [bro LZBEOAR—Z ], [H
—HFHVWRELDLDIZHL/Z] W) RBBHLDOT [brobL7z] EFER
ELDB D REZEEXF—VIZHVHCTWLZ ED#HL, il ) &) OFKHEL 7
WAL EENDLKRELE, ELWEFRITELVDY, HEBOPLTHEE )25
CELEPRVHRLZT 5, [TV 714 3] 3Z0L) il THo72. S M.
Sperry %% “The allegory of Endymion” & \» 9 i XD B T, Z ® 5% “labyrinthine
and overgrown, a little wilderness amid whose tangles one can wander happily but at the
risk of becoming lost” (67). Bl%H [FARMNED (285K E | T [F I 2451E9 DI
HEAWARFII LB EHEDH2D] LFLTVWEDOEFNETYTH S,

[ 7134 Y] ZRBEETHIA»KE-722H27TH, F—vid . .if
Poetry comes not as naturally as the Leaves to a tree it had better not come at all.”
(Rollins, I, 238) &\ ) SHE ISR T o [RICHEIEZ T B L) ITARKIT] v
I RBUIR B TIEdH 255, HWEPFETHADZI L L HoTwEF—Y 2
L TIHORBICETT D SNAEEZLE 2 5. W EFMMOFIZ T am anxious to get
Endymion printed that I may forget it and proceed.” (Rollins, I, 239) W) iLWHCD
b R EN D [ 74 34 V] B [ENCHET 5720 OWBRTLD%R
Motz, BfiFE#ECLVIDIE, HVHFARAHELVWKRETH L, F—V 1T
Bz (N4 <) F > ] (Hyperion, 1818 4£), [N A XV F > D% ¥4 ] (The Fall of
Hyperion, 1819 4) &\ 9 Riliad b THT 225, FHE BT 2 2 L A5k 3 i@ Tl
L7z M8 DI EMTELRFHI (271 34 V] 2 Thotze F—Vid
OISR S UE TR C OfFi 2 H & RIF72S 20 ) DD 5 72 2 LIE TR0 v,

HOMEERHEHAM RO A 2R L WE R 2 EE L THER TRR W © W
ATHLSZEEFRICF—VREHL, [TEHEE V2R UBDTWZE I, WELT
ENR TS N BRICH T PO RF LIEmTIE 2 L2 F— U —F X (Ao
TWwize BEEAIZENY N & BHEEAAEL, F— 23k 2% — 27 LV OlE§5 %7
CBRARZECHD . [ENd] L) FEIrLF—VOMRLREHAL S
ENTE D, [TEOLHEHAOE ] IZ10FFE D o F =YV IFF o T, 2
NI dTo LR ZDFELVIFIZRY ) 22013720 TH %,



10

2. E DIk

1818 4E 3 H 13 H. F— VIFRERWERD 7 + ¥ MH 5K AIZHE T T “Scenery is
fine — but human nature is finer” (Rollins, I, 242) & #H X% -7, HIZED ZH LN
TR S L7cF =21k, BHoRBEEXWGT 2077205, ZEZOHTORFTH
bo Ll HICHICHAZESN, TNEF-BO LR LD TMAL ho72h
LF =V ORLA TsE] 25 Al NEBITLIZOTE RV, ZTOERITIE
[E27FxLAZ] 2w, EREHD A% OB TR LB 184 5F—y
DAL H DD, (RO L) 72] LFFSNL R, fl 2 Mk Aay + 9
VB AICHE, FADRRESH L L LETHOL LINEIL SN T TESN
TRMBOHE ST, T4 LHITIE AT S FEMIBOFERICA > 72 WIEE O X
ICEBAMS . ZNEBDTHICA S, A HBEHIIY WL ORI Tl S A%zl
D% LTHELATW D572, TORATIEEAT 19 HALICA> TT CITRBLT
LEIDEY, =YD LROBE [Z0 A7 L8] (ks 86) % kv [F
FAZax ] JIE114) ZOTHb, FIEIOEHF—YIZH, KALZATIE
WZZDMAIG 2 HATy T v FHiERDROFTHIFD LAToTwini, BZ
GHEEZANL, ABRLENEDYD S, ) WOFHIIMIT R Tt &% 85 2IH
BEFRIREFW L 72 F— Y AMENHL ATV IR E &> THIR D ERICE
Fy GRS L WIREELREZ AW CTHZ DO TH B ERELOXRE RN LTI
o [TEoZm & o] & M CTRAE D& FI2d % F — VI3 2 OlRICH
WIHTHZaD e o720 ENG D DREZRDIF — V12, FUT Ao 72HFO b o
R ZMTTEL &) EREDOE L LD ANA L E L SNIzDIEBATH
Bo [HFEEDBAMUEZA] 13, ChOZHEEZTORETHH 7207

6 H24 BICHEFE Y 8 AIEE Thiv 72/ 2 7 HICh 2T EOKE F— ik T
SR LA, S OH7 AR E L TIEEL A 23y vV F, BIZTA VT
VRTHGEMT2AENEORES LEADOL LD IZ L2 L3 fic > TRER
Yav s TRbHolds BEELHELIREL, ARZIEO S Z LR CERICAE
R o7 T2 HOOW TR A KA LOTHINZRE, AR EHEHE
bofzZ b b EERAKRRZ 720 MEORMIZRE ZRIME 2LV tshs,
1818 SR AHRER L AE S LA & 70 5 T BHUED 1819 SEDIERIN 2 F V) D4

1
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BHleb3INd,

3. ZZREWV D BORELD
B EDEDOH L — FHEOH»S 4 Bi#Hrh/: [H A4 FI2FE54+—F)
(“Ode to Psyche”) # WY EIFTHAZ Vv, 4 FLiF, BOMFa—Ey F
(Cupid) DFEOHT, [Oo] [3L] TRt F2ETF) vk T2, 2ot —
FORMBMTF — V13, HOPFER L 2o THA F 20l 2 1 % L ORI B TH
HEPDITWI2WEEZ D0, 22T (R 238853 5,

And in the midst of this wide quietness

A rosy sanctuary will I dress

With the wreathed trellis of a working brain,

With buds, and bells, and stars without a name,

With all the gardener Fancy €’er could feign,

Who breeding flowers will never breed the same; (58-63)

A FOMBEAEO WA Z [P RIECHIT] EF—YEERHL T2, BoN/W
HEO—FHTLABVOIARIELOMR 2 IR L5000 ZOLOFLNIY A F D72
DO [EHREOFERF | Hh-T, 2% [LTHULEZETCAI L2 LA
[Fancy (ZE4H) &\ ) HOERMAMEY 72§ ERHEORE LiziE4, ZETDOR VAR
EDftx | THiAZD7EEF— V13 R%,

F—wps, BELEFIHOEMIC [AUEEKR2EZZLE2 LaV] LWz
5.2 72 DEEWRIE V. M. L. D'Ananzo 2513 % & 912, S OEMIE [EXHTE. £
BEPE. ARAIVE] (212) ORRTH Y, ft-> THEDEZMELHHD (402 V] D
B0 RbDTHD, 2B EWNTENSCHASIPTAIIRRINS, Hikf
OB FFRDOAER R OB % L22ABIE B ARICZLwAEL LM TH 2.
[NEWRED LD FERTV Tl LWV ) FOHTEF =Y AN > Tz [ER 2T,
FH LW, ok, Ear L2BERR AEOR] (27-28) LHHBELLH00H 5,
HBHVEE POTHOFFEDOLIEDI ML 72H ORI, YN EWwIE
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EEME KR, L L BRI AN — DR E N h o lfbx 2 i &€ 5,

TEHEG . Bid itk R A LW 5228 L v ) BRI Sh/zF— Y Ok
LIZIEN I TH 5o ZHE VI THOBAEAN, L OBEMOEIED 28 L TRE
ENTWD I EIEA L2V #EFRADOTHELFHICL Y 202 LW S5
%o Pz 1% David Perkins & [#HIORWAE] 12 [74 77 4 7 1 OKAL (227)
Z@m Ao TVD Ly KA IZH LWAIEDT: { 2 DFE % Harold Bloom (& [ &% A
EJ (396) &FEHT D, F—YOMWEIL, ZHO EBEDEIMILINTVL I L
1B 5272, S. M. Sperry (& Keats the Poet \2 8\ T, ZHOEYN [HreEuE—H
PEERTRERIEL T a\v] (259) Z L %R T 5. S. A Ende (&, ZEE L UAEZR B
PELVEVD) TOREMOIFOIZOWT, FIZIEEREOE L VI JTUIRI T 17
IR 2T, [ ELoWi&l (127) THLEWI AT T4 THERET 5,

FoVEIVTA—NVROEKT, A—FT=0 7%, PHE{FEFEO—HLLT
FAT THUIHNTH BIERFEBLORMME T, JEME ) RLHIRORET 2 HEI L Tw
72039 CTH Do WHEAERMRICHAB L AZ2BEIE. “botanical garden of curative herbs”
% “Chelsea Physic Garden” (White, 32) & W) #LWSH 7% X 9512, #UHY %
B - IR 2 EHOETH 5720 TV 74—V KOFKORED FLAHOETH -
722 eV END, 22T — - Ny PPEBERTFFFOIRETHRRS LT
L& CC 77— FROETRNIZEYRITELELANT Y MO
Wl 720 TH-72 (Colvin, 43) D X ) HAEMDEHIMIZH - 72 RTH B0 5
Y OEGRAEERIEIZT LT 2%, MYEMEEHL. ME»S5BIEE CREICH
TLETE—EORFOTITHRIET 2EMOMLFNE LML VIR L T E X
b b MY IIRERBEN TR AVE V) BV HTIOFELH T A2 ETF— VI,
BRrbER—EMELEIH L7z, LRROBEMAE KL SN WIEFEHIN 2 220
JEx ZOFICFRBRAALZDTZ, 22 EF ) AOMIE S 7205 Tl RIS IR
LHAIRELTWLEDOTH 5,

Helen Vendler i& [ 4 FIXFHE L4 —F] ZamLAKII, =7 X -uF L)
SEEHWTWA, “Fancy, this presiding genius loci” (62) & \WH) KRB THbH, 2D
TERMDT = A - DX FZEMPZLHELERLR L TRLD2E05 RIZLTEI 7259 D
MEPICZBIEF =V 2B TT250TH 72, (Lot BoE] 24 - Tw
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NI, COBEEN LM Go, AL LTRBOBISE L F—VIlE 5T
by BRI L TS NDHEL SR L7292 LW IEFUE R VAT ) &2 5o Tz,
2 R ERTENDFHEORBN L o TV L RTO RV, FEHFEROBIIRZ
NAOFEND, WEEZTTARIIA LT T—T 2 ENTF =Y OIERIHIARAT N, £
CIEHIFOEL EREDbWERELINL TV Z L IZMLITH D, ZOFLHINTIER
W,

DI, A FOBEPFIE [ B TIEIZH S A L] (60) D
EX—UPRHNTVLIEEENTER SRV, L W) ERZ SRS L. 2
OARE xR EED L [HN] HHHAESHTn20THL, [r74 3+ V] &F
& Btk o3, BEMMED 29 IEBEMFUIET SN0 SRR, EE
FTARCEUAAGHEICZ D54 FI v 7 2BIrd 2 2 L2l ERTH L9
o Tz, 206 2%, RO IHPHIZOSDOTH S, WL 1819 EDOH,
[FY) ¥ Y O@EIIFEH 4 — F] (“Ode on a Grecian Urn”) 12BWT, FLEHFE (H
F) AR GZE V) W%, HOF Y% “Beauty is truth, truth beauty” (49) &\
ITV—ATEVRLZF—YThHb, ZOF—Uh, ZRIBAVELT, ZOH
WPt CREMED DD Wi 22T TR RS, L Lehud [ L LT 1+
DB L L EAZEPETVDIIT ELR WV, BI9FOF— Vi, E/HTIL%E
CBEZHSOARYD = X - uXx e L, ZORICHEAHET RS OWEZ A, £2
HEINTH o TVzDTIE RV

FOA— FEEHHENS 2 7 TIZERES 721819456 7 9 H. AL TOFHICF —
VIFHIRN G EEER L TV D, WHhEOBNTE D 513D T, IFRNORLEHD
2=V, COENBHEELTA ¥ FESIMCRY C G2 2EX ) LD TH
b0 ZOMEHPF— Y ORMOIE I 2B S LD TE VP EMFROR LS L
Vo FRUSHLTEF=VIE, ZOLREEVETIDOTH S, HHITHL S LD
72 COMAIZHE L > TE K 2 L3R EZRDLDIZ) o T2 TH Y, FHrLVE
B THI4A 9 A% % “the calmness of a Botanist” (Rollins, II, 115) TEIZE§ 5203
DL F—VITBRTV L, REEVIHEDP S, O THHBERIUIMWIRL 22 &
WhaA BB ENTZOTHAL ). [HPYFE] L) FESHTL 2013, Az
DIFHOMENPUHE L o72F =V 5 L BLWEREOMT [P AEomEs] &
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bo TAMBIELZT L VI BENDMLGIZF — Y ORFMOEEN TN,
[NV RIZD - Tl 2807 348, BECF — 7 IS BEN - BISIRR 1
GRHib o> Tz, EZHRZOEHIL, 350EANHER > TELVYEZ RO, £
NERAARICLTH - &R L CHMZIEHERFUCAY . 22 ITRVTV L EBWIEL
A D Z L IHEDENHEPNT Wz GOF—VIdZ ) TRV, HOW) O
BENPOHZZL I THRMICBEL L) ELTWwD, IIKFAL o EHOF—Y D
NREBNTFIRAL o T2 BHRER B OIEMMA S AT il LwhoH L RS &,
ZDRIHIEE Lo

1818 LA F — 13, &M & BE DM TE D H THE N L D DB EZH~OE &l o
THIZH, ZOBITHRTF — Y OFEE AT S 72, Coote DFHEEMY 5
7z b “Keats had undergone the most concentrated and profound development of any
poet in the history of English literature” (283) £ \»9) Z L1274 b, [HXFEL EO XD
HALD QRS TRVIEE] 2B IREHSTHLET 23—, HoBENTEMEL
B, T LM77 2 &0 THICH T (“To Autumn”) &9 %5
NEBEVBRBTEINDLZ LIZRDDTH 5,

4. EEO

181949 H 21 H, EEBEHN>Y 7 v —MOMHE, 74 v F xR 5 —
(Winchester) (ZBWT, FROJAFITIES A 2T THF—viE [BRICHFET] 2#H0wiz,
W eHO—HEZETRIC, HEROF TV ERFEHOBE %R A L kXN LT
5o

[FKICHET) EH T3 D008 5K 5, H—HETF—y O HIZ. HHEIN
NTHEIPVEF LICBEND RROELRICHTONL, i 27—V - FF—F
YINTH B Hb DI ELIHBE, EHUNRAERY B OALZT Y RNT NI,
B E DA & E I > TEEED LY, —HEFHOZREhOBT Y (L
WE) 25 ELLERIMS TRt s, BETHAIHEZAD LT 5. 3
R TOBRFELMORN YY) o 2 L THEEED o F D ORI OEREN S TR 2 H) &
OHIZHE I, BF2) 0, ZLTHRED, MHE) T o7z & LKA
BLHT, FEMTHATT T, YRISWEDPTLTE, MO )z a4
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LHICHZMT S, —HO#KDLY) DRIRTH S, ft\ > TN THMHFIEICE
R U7zt FANEES [F] ICERT 2. DY DML 2o THABEP BN TH
%o WL DEPHEIZ2¥05, AHOIFTFOH, EFETHL I FY O,
ZLTEYDLHIET S TELZYNADWY) , ZNENOEDFKE V) FHIOKD Y
ZIRELTVD,

RO IR LA DOFREZ BIRL, ZO5BEOR L SIIHSHIIEL #H S5,
BRF =V B ZNEER L. OO OWRAE BCEMORMZ 10H: 27213975, Ll
WE T 25N B 72DIIAEAR - HHEOIEBIFEFIIEIT L) LidLave R,
AR LT ARV ICRIERBE 251, L2 L 50O, HbIEMTFHImE D
W2 b ZORMERAKBICHIEEEL72VE W) F =y DU 5V SE T THZ %,
FBEMORBICIIHOENES ) & LTEAGLAEHANOZE R HE05, F—V1iF
Wilsy BEDVEINTRATITIT 2MERALZLTES S, LELINLF—YDEAN
BEBHI—VEE SN v IRIEFEICHNTWTIEO R 2 L IETE LW 2R L 7
) A TH ZORNO—ITH D [4]. ZZIZHrkew) [HH] o&E»rREY
xR EHR LR OK R YA LA O TH %, Stephen Hebron 13 The
Romantics and the British Landscape ® W1 C “we are given the intimate, more expressive
details of an autumn landscape, which Keats conveys with transparent clarity” (93) &
BRTVD, FICZOMEY T, FHIEHRDLHMIFIEL L TRAMESN2E LWL
RPN L DI TR, KZLLELWHPIREMISTFED 2o FLGKOMkD &2
DOHIIES G FLDS, TOFHOEOMPFAIZGER L MbE S [E Sl 72
WS OFICHEINTO LT TH S, T OFFm & RIPEIEF — Y OZE L70H
REOENTEHAH. ZOMH. T4 VF 2 X5 —DERBEPWMD TRIFTHH-722
& 1 Bate 2% The Song of the Earth O Cifik 32 (102) £ BY THb. 181948 A
TH»S9H22HETOATHM?DH B 38 HAMWRIZET N, FIZ9 T 15 HAH 22
HE ToO—HEMIZARD HOTICHTH - 72 (ZNLLHT O 34 BIE P52
10C)o BETHEI LR T K AEMD R TH o720 THF— 2 dBIFICHmmLE L, BlgEIZ
HIL72E B AR H WL ERDLI LB TE D,

DT DREBIIIL T—BED S D TR AaD o7 BEOHMA R > Tz —
Vid. HAODPRAEETEARAZLZTFHL TV, BEAICLTOREGZLES->TLE
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AXZENF TR, COEKBIASPETNE EEICH L TR EF> L) I
%o TWbe [IBTHOMADVEBLA] (RIIT158) & THFIREFHN4L, L
PLIES ELRVIRETH B [FICHE T 2FHW29 ] 21 H KA THFHMHMO
FTExF =ik, A HICEIML727# AF v % b~ (Thomas Chatterton, 1752-
70) ZfiliiLC “He is the purest writer in the English Language.” (Rollins, II, 193) &
WTWbo 77 YRR T T Vilik ENEFEOEZEPR LY TA TV [k
EmTHEEVA] ZoFEA%E F— Y13 “somehow associate Chatterton with autumn”
(GEPREFEDDTTLE D) DREF I BEANSTOARY & L2KDOZERMN
F x5 b YORLDAD W R IEFHORK L SITHOD &, REZHEESROFEL
BRI o THF— Y OETIANDOB L AZEDIZDTH S,

[BICHR T 3F—v o [1] LOBHZELIEIHTH D, BRPENDT
BB, TNHIZEPNTHADOHRLOERPRFFOMIMEASENTLE) 2
Lixv, FEHEMBANORIN L IZHORT MV ERTHTH S, FOIKEZONT
WBDIE—IFORRK, LICHIgA, TR L T ZESEPHEL, TOER T
ELTAULMAFHLVELZARZ DL VI ES LBZITHYES NS, ZREARO
BERDOTA T - H A7V ThHb, SIWF—VIERELHEDETVD, fah Ok
ARG KRIITRA WA EFEOE L& SR RERE TG ICHRMNIT 25, Th
BF—VDORNTEH o720 ETHhECFTICHERYEH LD TIE R, ZDYWR O
LawHEAEEI D BENTWD ZOBOROBEDRIA, F21dZ O THAS
CH%oTWwHEN) TLeF—VIFEBLTWD, BIEZGHHIBIE L CIEMICER
W aHFEOH, HEOES LoPIHUHA 262 RIBSmrE L&k, 21T
ZOFEEIHH L Fe TNOMPRCTTEDOESED ST, ZORESE TN 0
REER D, [ERETHY, HIFETHD] L) E50HMMLINEE F—
ERDBED OHIZ I L 7= 72,

5. #EU: [BEVWHEICEEZ K€ T
[A FIZHELA—F] R [FITHFET] 25 U 59T Vendler 13, F—V25H
LAZZ3I WV b (John Milton) @ [9:38E] (Paradise Lost) 7% [T5 Y DR ®
W5 Z5 &AW L, ZN12 “agriculture and gardening” 2> 5 % 5 R TH - T
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“indolence” & I3 A TH 5 Z L ITIEREWE T S (239)0 IV Xid, & THM )
BEOETH->TD, ZIIXBBEEME LTANSE I E L D570, TOKR
FHAFEE ) DDOREANRF -V P RICE Ko Tzt nw) 2 EThHbH, MMk
I LICZENEMFTHILIITELRVWET)EAFEHELZ, IV YELonD
LIIEZTWeDTH Do FKRIANTTHoTdD, I TERATERL [RIEE
REED ] DAL LTT LA THRZONTWDE Z L DMV, [RIE]
EMIINVIOE2—=)F YFHALLVWA MM Y XAMdbN b,
JEROMTHLF =Y BHEICATEZOL T2 ABOAERHHICL > TES
NHEFRFSNDETH o7z WMIEKREREZ AT HVIRGEBIMEAZZ EIZ—ED %
Motze BIZIE [49XF]) (sabella, 1818 4E 4 H). [87 7" % A DWi#] (The Eve
of St. Agnes, 181942 ), [V 4 3 7] (Lamia, 1819 4 6 1) 4%, ZdeCHIN 1B
AT RIS L TP EATITCFHIRBVTY, F—VYEEARLLOETERORE
FTEMALELZLRL TRV, BARRIERZELE, TNEHO THRLOHHRE
MDA DG E I MFETH 2B THH )0 F—Y HEIE FEMNLERLED
LEDd, BIZIEHA 2B L TES THIRTEELREES IR ATH o 72, B
ZHELTESATIEIRL, B LAZOELZ ERIELMO NBIZHKIETE D572, £
DOETHIZ WLa< YROLETHF D ¥ =Y — (Percy Bysshe Shelley, 1792
1822) & X HMi% B L T\ %, Gavin Bantock 1. Z ® = A Dk A % 36X T “Keats
seems to lie with his face to the dark earth, and Shelley on his back gazing into the blue
sky” (152) LTV 5, WS ICETHRIIR ATV vy —& [Huwi
HICEZ RS T 72b o Tniz] =, F—UPHENTERELHESICL TV L
V) ZETRRLTE V. F— Y OBRCIZHIZHED it A4 RFLITINF SN T
Wizo TAVAIIBELZRBRE, MLVWERAANCL - TH DS ZEELLN
TWAEk 18I FEDRIINE o 72BN I T 2PRIEICES R o7z), TLT
ZLDORNbe F=VIRREIWES 2RO HEREFICHA L, A EKEZ
WA D AT RATENI L ad o7, MRARIETNIRE-RIIESL, 3
BROTZDITEBFEEAHEICL, BAREEZRL ) R LABICHg AR LTIEATL
Folvx)—0A LVWHCHOHZ—HE, F—Y ONENTHD % —4 130
WThHb, ZEMNTREHFHTL2OTIE R, RIBIZLo2h LEEFT, £
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HEEDZANHOBIENLE B WZREI TR DPF -V DEE S TH o7z [IEWH
MICHEZRET] &) Bantock DFXZ VI BRTHSH. F—VORERF
WHTALEFTTH S,

Bate 13, “athomeness-with-all-living-things” (The songs of the Earth, 109) &\ [
HWEHZ ST, F—v o [HKIZHET] VT [TXTOAWE Lo Dl
ML) R EHROFIRb S Tnd 2 2RI 50 HIRT/NBIE A5
LoD E ABOES LELZ2HHOEELEBEBEOIFE V., ZLTENEIDY &Kk
EDHK SOPTHF—viE, #BARZELLZ L ERPPITHKLEL TS, £d
LERRONROS IR AT =Y - H—F V& F— Y OFHNERELE LA
& & ATV 2 DIFFBRE,

COFORED 34T, BB [HEHOWTataFpld »L B2/ ZALED
MA ST FUAEL v 2N TS TW5 ] &) T2 T Roe
&\ John Keats and the Culture of Descent " C “— which may hark back to a forma-
tive landscape: the ‘garden-croft’ at Enfield School, scene of Keats’s poetic initiation with
Charles Cowden Clarke.” (267) &R Tw5b, REDMELZ LIF-FAF—Y O
FHEEDORE D < < ) OEBSFIC Roe & HDO TV 7 4 — v KO D - 72 DIFAE
ER LTS, C.C. 77 —7 L —/ICPEF—Y P FOMFUITREZBAAN
TeHORE, WHIERROFAF—Y 2 B L] PRVWEZ SN EFHIDT
Hbo WHITEF—VIZ, NEOKEEL o THGOMFERIZS ) —ER -2 &
FBRB2OMH LN GV, L LF—id, TORP LVEZDHOEHENII R - THA
TR M PFFF AN DIEOSIREED IITIR %R, FETEANZ, LoFfiy
RYVPIE L ONLEE LTHHALDOTH - 72,

F—y oMER [MEWED EIZD F5:3 - Tl 2 “Peeping Tomism” % WL X
B> 7z Revinson &, D F — v ORIIELE % “the opposite of both the equal, wide
survey — that manly gaze — and the elegant armchair passivity of the mental
traveler, the age’s alternate spectatorial form of aristocratic virility.” (240) T % & &
ZL7zo [P TIREE BB — M4 LB 2 DRt ok AN OB 2 BLEF R 0w
el 2, HFUF—VIIRKDODL L ARIEIZLFETH - T, HlEENHTEDL &
FoTHbRVOTH LA, LAaL3ER [KIIFET] TF—vid, 2o [HF2H
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RTHIHLKBS LR OH MO RS 2 ZRICHGOS DI L2 EAGEHL
TWbo FAERIZEE 24 R Th o 7225, FMINER L7 F — Y I3EIT ORI
HOBRE D) REWARDOSESHT 2 WM L7200 TH 5,

MH. FEBZL TR R L TCUIRTIEZVWE W) FEEZBEF X/ LT, £hTh
M F =V IZESPREORIIEME L, HEONSLAGOFEEEETHIEHNTE
5591 %oTWzDTIEEVY. HOHSLED, ETORLZOFLBMEOL L,
FNODFFOHEDFE L SNLERAFERL T o 72072, Pt oo iic
DHEICHOMEEIR T 20 . WRIHELEMIIH2EKMOETE 2T, 4. HD
WD 2 EEHOF RO, TIEESTEEPT AL, HODORO/NS 7Bk
D, ZOJEDOEY, TN ZHHFOAEMTH ), HHIMEKS TEDHIITH Y,
HAHIG LRSI CTh D072, FHICF—VIIEKTEOTHA I,

1820 127 B L MR ASHELT Ly BUMEES) b 2 © 97 % — 13 FRAR AR IE & ok
BN EHLAF—VIE2H 24 H, FHRICZTHFET,

I muse with the greatest affection on every flower I have known from my
infancy . . . I have seen foreign flowers in hothouse of the most beautiful nature, but
I do not care a straw for them. The simple flowers of our spring are what I want to

see again.” (Rollins, II, 260)

BEHRELF - B LALAREEDN L EVRT DO FHORD SBIHA LT
HoT, LARIZZFVF v 7 TH [MEOHITKRNTVEELWREOE] 7 &1
MTDOBLL R VDREEE ) o WA RIZVWEZHALZDIR [EEDOHFEICKL ¥ ¥ FIvik
Ll THoteo TOFMEHFNTHLL 1FELDLKES7219214E2 7 23 HIZ 26K T
F—vidELo7z,

&
1 Michael Charlesworth, ed. The English Garden: Literary Sources & Documents: The
Eighteenth Century Opinions, Descriptions, Controversies Vol. II (East Sussex: Helm

Information, 1993) 45.
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10

PFEER DO ZIZ OV TR [EEF —7 Wik ERozao Y —] Ok
W EgEAL. 1997) A BHEL 7,

C. C. Clark ® & % iZ Jonathan Bate, John Keats Cambridge: Harvard University
Press, 1963, p. 11 X D 51 L 72,

Chelsea Physic Garden 1&. Oxford K&F=Hipl (1621 4F5¢) IIRWTA FY X
TR HISH W R C 1673 R ICHAIMIH XIC L D LSz, BlEb o v B
Y OB O—D L 5> TW5,

I—F VI X BRREAEH S5 DX 30 1T LRI A %0 MO Tl I EH IS
W% R E EIRREE I L TIT b 72, BRICA A RIKEETh o TFT 0B 13
FBERD Tz WHEA 7 H IR HAE TTFMA 2 m A E IS L TR T L0705
BHLF =V ZHNEOHTEHO TN 20T, ZOWRD & SAMERMIET
FLBDICHDZPHICR o 720 WHBERMR O F — 12D\ Tld Asphodel 42 %5 ([
BT RFRFRILLF 22, 2007) @ 36-39 HIZHER L7z,

F— I3 18184E 7 H 22 HOFMICH T D H K % “five feet” (Rollins, 1, 342) &
L TWwhe 574 — Mdf152em TH 2o BRI Y S PHHREIE» o722 L
EE A, BETHF— VI RIHICA S 72,

Milliam Allott, The Poems of John Keats (London: Longman, 1970) 88.

AL O F = OIERDFTIIET XTI OFREIZL %,

R L O F — v OFAHLI1E 3 X T Hyder E. Rollins, ed. The Letters of John Keats
2vols. (Cambridge: Harvard University Press, 1958) 55 1H L 720

(€7 F v VA7 | BRI L CRINREE [HEOA > 7F ¥ P OREC: i
P, 1991) @ 82-86 HE B L 7=,

TERFATO B 5 72 % — Y 2o TV DI, k%% Bo TV 2K M A DR
REAL G2HBIIEL) &, #FRL-LOF®LY [543+ 2] FFT
Hoteo F—VIIEERFELWHICZTIED M AR ER L ABSAWER KT 2. Th
5 NEORMAF — Y O —HZ2FOTHAL LTOREERLZLIEE
RV, WIS, BRAOWICH ZE S B OWTHE o 2 ZOlROFER
DERBETH o720 TNITDWTIL Asphodel 40 5 ([EEA L1 R 2EFEFEIE LA
43, 2005) O 10-24 EHIZFER L7z,
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11 Bate & The Songs of the Earth DT [FKIZHFET] 2 LABIC 25— -
H=Tv] LI BEELHVTWV S, ZDFE “an intensively managed but
highly fertile domestic economy in a cottage garden” (109) CTlEF L LS9 DT
Hbo F=VHGP AT =T - H—T L) kMo TOWLRTIERVD, W
LN OEMTRPN TV EDIE, AEYOFEHAWNLZRROE, 27— -
H—T 2 Thbo

12 F—V BB ERBEMBETEL LTS MHHIT D HIEORESIRITOREIC
R Z G705 &4 & o TH S DR OIMBER RN Tz, A DR
ZROF—VIIWIROEA E 2 1E - & Y LR L Tz,
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