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DEERT/NROEE 7 — <= Rtk Ol & 7 D
ElEEEZX 5,

LIS DF—<3FDRD NS TAERT
AESBOBELELNE &I 3, (FROY)
BfERICi3. o5 fERTHE kb 3158
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RDFIHE A Summer Bird—Cage DERE

Symbiosis and Conflict in the Bond between
Sisters: A Study of A Summer Bird-Cage by
Margaret Drabble
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BAREEFE - & v 27 225

1% »o0—HTHb, —AHDEYFOD
F A2 Sarah Bennett 857 BH DM 120 &
& & %4 Louise S HICB T TIEBETH 3,
Sarah i3, ¥YF b DL a— FAREEXLAS
K2ACHAbED®RE, [HBLDATD &
I NEB Tk —EO/NHEOhICEET 55
RED LSSy — v | LEHL TV B,

I was struck as we [Sarah & Louise]
sat there by the charming convention
of the scene —sisteres idling away an
odd evening in happy companionship.
It was like something out Middlemarch
or even Jane Austen.

(Chap. 11, p. 171)?

FITNVDEE BEDXFELD ‘re-
vision' (FEAHEL) LWV F—<id, FHE
Ho/Neli The Waterfall (1969) it 8B\ 83K
ENTVBH? A Summer Bird—Cage T b1®
EOES. BE{FRJICIE Jane Austen @ Pride
and Prejudice (1813) & George Eliot @
Middlemarch (1871-2) DWES A S iifikBE
fREVWIEF -7 2EALTVSEY co=
F=TANDKSTILOBOBELE, Myer &ED
4% E2—7T ‘I thought all novels were
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£ 10 Z I &5 T 5 ik Martha & Mary.
F1 v v #EB|D Antigone & Ismene, Electra
& Chrysothemis O IfikBERICIEE > T, D
HOE S OXEEGOFTHRORLFEHREN
TW5.2 Fy7up/hgicBnwtd, FEb
L<i%%&tfﬁ%%%%mwéﬁ&%ﬁi
T oMBIT O E E BN

b77wﬁﬁ%ﬁ%®7—7%@ifﬁﬁ
LcDidBEOEEROTICZ ORI AE B>
FHIL, BEAELOMEE L TEEREDEC
LI 7208, MR IDF—<EER L1
H—oRIDEHENH b, BB EOFERIR.
LY b IHKERORIC, TOEBEFEL L
MWTE B, NI T NO/NRTRAFORIRER
Ptk o KBRS T EL F —< & LTROE
LEa»NBH, T5 LIKEBZRIE NS 7VE
BOEVWTEERMLTOVWS, F3 7 VDES
TEBICER TH B84 7o + (A.S. Byatt,
1936-) & DBZRICOVWTiIH. F5 7 VEEH
A vy Ea—0ht, FHEEROMNDEER
St & DR, T DBk - 7oA, fi~D
L EBA, SLIRBERICK>THrLD
ADFTEBRIE LI > W TS MIT LT WA,
Flo K7 Tk, FRIRZLE T 2 MMk 1E
REL - IGE, AVO/NROMEIZE S 3
fEoTLE D& BRILHITAZEST S L8
NTW5B,” N4 7y bbb, EfffEEEOEE
LEbDTHo, BOTEANB DL S,
OER LG LiREEE T 5 2 & ZBWEDRE
CEHYMEOERAED HTOREL &€ 3
EESTWVBEY T LI ADBEZRD & HER
LT, ZLOMFFRIRZ, FITNVDA Sum-
mer Bird—Cage DIz T D A DIER D Rk
BHROBELAFEO. [{L &2 kO ER%E
Wto A 7y b DINESE The Game (1967) %
RS TNUANDINA T oy b ORE SRR T
%%

Fo7vid, FHRHEROREKEREERLEE
B o e TS AL ICIRENREELEEZ &0
FEZEA VI Ea—DRTHRNTNE,O %
DOERWE/NROFTEBIFAYIBICESET

W3, B2 IEERER D/ Jerusalem  the
Golden (1967) @ Clara (3 f@¥F TIhE /75 £
HEOBREMBID - WEHEATV BN, —
HTHTERRUMTE 2L 53 b0TREL
BN E TR LE - T BTFEFRORES
NOAREZEHTE LT W5, A Summer Bird-
Cage 1= BT &. Sarah i3 ffli Louise D ¥ 15
FRITETORFERAD SHIO SN 3, R
LRI OB AR Wl & DA BT - 72
SDETIH, Ho- TMOBDBIEEHIE
SN BEERIC B, Sarah b Clara b, K J
7EE &EREIC. “blood is -thicker than
water” (Chap.11, p.192) %25 F3H L TO
%,

F5 7 VESOFEBIZICRES &, Bokat
3. FOEZEOHRT, N5 7 ILORBNERIC
BRETH-122 &, ZDHDITN 5 TUVHEE
HoXNDZHERLSS -t &, THZORH
b 2 RERZETHLESS S o 1o &8
T LRI/ NP O A B LIk &
nTWw3 EERT 5, Bokat i3, fEE IZ1EE
toHREEY T & TFIEBEROENEFE
BEEHBZLEVS FreudDEZFE NS 7
KIBA LT K3 7 VEEOEAR S REE S {E
GhE OLEERIHEBEREGRERE > TV 5, 2D
“repetition compulsion” (#& Y& L DEH))
3. ERPEDOIESEFERICL TRA S0
& LER Td 5, Bokat id. T OLEEIEH
. K3 7V & oBSfR. & ORAROE
D HIRBLTWS LEIRT 3, 20,
BEMGBRTH - 22 0ic. F 7 73Ttk
RICFKEH T 72 IBREICZT SN o1,
Z DFER, it ORRICHBET B LI
18505, T OFEREHR I EA~NOR Y ORETE
THEPOBICEREOSHZ D LB O, WK
AN AN Y22 F oW g h A I

K ZTubsifiosA 7oy b TR L 7k
LB, BFL & ABESCR IR S ISV E £,
KACH > THREFEL TV B s, A0
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OB LR, COTF—vA2AEGRIE



96 RIEHLTFAE BEXILHEICE 20055 5225

LiEsR LT\ Z &ics 3, “repetition com-
pulsion” (I, fER DA b 5 v < HRER %
SR BT, kD7 — < AR VIRST T &
Ty WEMICA RS ABEHEEL L5 &7 5
\EHTH D, Thick-T. FRIAICRER
DRFRFEFRRS LI EHA 2,9 k>
iy B LTER G, FHEERICHED - 7200
HBEBIET 2T, B0iR L OLENERLIE
&L TCEEEREEWEL TV EEZ 3,
REDPOREKED 4EE T, A Summer
Bird—Cage OIfEkBEfRICAE LT, Sarah @38
ENOEER, ifih o 0o E B OMILBE,
i & ORARIOBIE  TASHICBD TV R

W
2. BEEFHEK

‘homecoming” & WA TENE. F 5 7 /N
TReof YebDEETATH 5, ks
5ROV N b PAZEN KR PHI L Sk T
ZEIHhONBELICHEARED BT & S &8 hT
505, ffE. HCHECHOCHAD - DICHUY
BPREDO D EITR > TV, BEATFH~NS
ZERENNIE - - HEEROBRELHEE
0. ‘identity DEHEEDLHOFERLY
5o F37NWVBE A vy E2—DhT, AM
HEFNE - BRBEAERE VS DT
N TCIEBIDOBYIWEILE e b 2 EE
TH5, 2% 0 NBROTER 2 BT 51 (3R
IKRZ CEMRIZEIRNTNE,D EVfazh
. ARBELSENONTVEVS T ETH
’50

A Summer Bird-Cage @ Sarah &1 DERS
TICHET 2 DI UORS TV 3,
/Nie it Sarah ORE & IR SIEE B, A2
HEGAEES L b—iyuskichd ., Bic
B — RIS € B A 1T ET W,
fER. WIBIcIF 2 & T Sarah IEYI v BEZE S
ELRBERICR > Ty TNEHEFICHNB/E
FiLA->TW T &ici 3,

BB IC R - 72 iR 1c, Sarah (3 FHLERA
SDRBEDIHNDIERA EHBIFEBEHRIE 3,

To XD LARETERICIZ ok iz R2iIc
2. B TREFLBTIFET, bk
Nk EFETBE LI T - b EE/NEE]
(Chap. 1, p. 14) KBVWE - 857 3,
Sarah DHEEEH I B & FEDOAYNERE
LTW<, “heiress” @& 5 icEBHEITH < fifilc
N2 E BARY Y FLohy vy FL 5ol
Wiz 5D L HICATIES LD b & ABHE
LTWw<, (Chap.1, p.14) B&LXFE~ADER
I3 FHEFA 2 SR X 2, #EEHYIC Sarah (2
WU ohERI N FHIERE K L2 1BV
HIEEIZ A>T,

FHEFRPCBENOHEELEIHET 2R B
TAR. BELARVIOEICITHON S, Sarah
BREZEDOFIEHLL S v 2EFE->TEADLITT
WIRPFHEEROH L TA 3,'® (Chap. 1,
pp. 17-18) BEN/BHREFET L VWS TAIE
LOREZFESLITADEKR TH % 55, Moran
by & VARG & LEFENBTAIOERNE
BOIHDFETH D BENOEROE—HT
H5LIEMHT 5,7

FlEHLEHE21TA. BEEERS S 3174
%z Sarah F E&KIE & Dic L TW <L, Sarah
(34 Louise & DRHEEL T. ZADLEIK
RSB L TOBFHIFRICHE > TV, 4515
HETHOEEIZ, Louise iz WERELET
oo WRASEOHOBY D L S5 itk X
Bl>TWb, BAICII N — 5 — 25X 1), BHic
Ba—wr2Y—adshsrh e, O
FRNA%LDATVS, TOEDIIFEALD -
<\ Sarah BIfiHFROLEEALICEE T
5 £ DIt Z %, “approachable”. “communi-
cative”| “her drunken accessibility” (Chap.
2, pp.22-23) LWL HRETHEIh 3O
LUBEERBDO THRE LD b, 2h
WG9 % & 51 Sarah & fi A & O HEE%
LT®%, &ZADPERAICIZ., FIROMOR
CIEEERHERL, Vo bDLE L7 LE%E
H7,

Louise DR & b, RKEPH L S D@ %
ICHERAL PR OREE L2 B 32 Lico0T,
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Bokat i3, & DLy TERD I
o e T Z ORIE E LTk ic g L,
Ik 3% 42 WESOBENEEIEE 82 51
WOMRE L THFEFES 2Ll b, LA
LT3, fififkix 5 O T-HEER DR Y D
BN ERE L TEWAES ODTH S, Sarah
IR OO & S i<, B FHEBEO /2 F K
BRAERD 3 /20, RIS EMEEELD
LT FlEDSEE D > TWIIES. MEkiiE
WISRE LB AR VRS C LT FERO
By DRETAELTVL,

—->Of| & LT Sarah 3 FHOE, FEF
B Sl i IR THEWRHD
ZEEBVWHT, TOHOD Louise (& Sarah @
BHEEELIEET 5, COBTHD - EE
ENBIENDBALR, RAILK 1245 A
Fy s s X L TR L A ARL KO THEHs 1
TWd, Sarah 3oy = ¥4 7« FL X
DXy T EFE DRI T OREFELIC
BERARK L 5L (Chap. 2, p.27). HiTict
BWEEERBBEN S ALELRTRRHCE SN
%, (Chap.11, p.207) Chid. MCEREL
LTRGBS EBE THIE SN B L VS K
E% %@ L . Sarah BWAKKNBRICH L TA
BERNICB A AL ERDEIRECBI N TV 3
DIFED. WCHEZBESHICREROHR L %2
T35 EbdH D, Louise ld FL 2D KRy v #
FEFLE-THLVEHNL, [MEZOTEE] O
SERED ORE L OREREIBICASL D LT 505,
Sarah FFE - KB RISL THBRE L
S L THHRETHELAET 5, (Chap. 2,
pp. 27 - 28)

D& HIT, it & OHEBMORIE TR h
SOLEDBOTICHRETE 5, Z L THESE
BHRTHLVHIEERASREOIHD—DD
A & > TW3, Sarah i3 & 5 ITIRDEPE
NEHFATOVL BT & » TORFBEEP
Fr )T, I V2TV F4NDEREZEDT
W<,

3. O—Jbs EFIELE
“to be myself” DEHR

Sarah BB OBK AL S5

143, il Louise 7 S48 L iF idE S5 W0
EEZTWD, THNIEHB & D EF S T IO
A7 v ;DS “to be myself’?® D7D K S
TVOEEN AN EZY OB LI W EFE->TE
FBICE A, L L. Sarah DA, 4
B BIERATEL T B 720103, iEBIc v
T30TRIEL, ©LAESBE LMo
IKRD &, i bEDAH BB OF- itiE%E
Y10 BV T WA F UL 5750
R DRI B B BFICENIN B DT
d7 <. ARUCEROIRTH O kD
PG & FEIR T & 5,20 WMRIZEAM D fo 0
TH5HERBCHDIBOLETOD B, Mk
WHWEIRAIZOENAIZ DT Z0DE, HFIC
H5 @ ‘double’ 2R TWEh5TH b,
Sarah i, M$TD & S IcHKL LI AMHS A
Il TW5 ] (Chap.6, p.93&p.98) &30
fsfE L 7c John (Louise DZEA) DFAEDIE L
IEFEHTVWE, COMUKEBDEI S,
Sarah (3 Louise D#EIE% Mk B DL~
EHEMEERERL TOL,

/NeREEET Sarah i3, [HESSITET, L
NORBOBH#HORKVWLIFESI LELSVLLOD
»] (Chap.1, p. 8) EWLHRLERFMNITFT
W5, HOREIBIR—DDEATH -1, £ D
IBRBENEEDIZDICE L TV LB L —§
D, WASF—FTLFHEESTVENS
[(FEEOAE & VLS & ESME OIS
2EpELTWL ] (Chap. 11, p.180) DT
HB, Lo LRERINC I OREIBIIEIICKRD 5,

Sarah DI EE BB o —L « TFI
RSV, v s 274 — FEROKRA
Gill (FZFER T SITHEIBT 50, £ DIEIBEE
BEILCERETH 3RDEBD T FIVOBENK
Bl BRRESESGOENEI NIRRT
W3, B U< KEEK DK A Stephanie &
Michael & % 0 ic b5284 X5 4 » 7 LT,
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[HABITTRTHH > TOTiR, Woh T
TEFILTE0d LK OEVS RS LE
TLE9] (Chap.6, p.85) &EEUEsH LN 3B,
T E O el Daphne i3 & 5 &, Sarah i
& - T Daphne &3, “a threat to my
existence” (Chap.7, p.114) T&bv. s
RABCIHIEICBES A > o 3551015 5,

CDELHIT, a—Ive TEFNIKE DB WE
BRI 72 b DS OB AR AP D 1235
Sarah iZ [FARESTEDEL T NTEDIF I
W, eREFICANIV] (Chapd,p. 70) &
WOEEEBIS S, TO—AT, BELHOE
SHEEBE-TVIH ET 3B,

Sarah 28 [ XT%:Fic Afrsz ] (Chap.
6,p.98) CEHT BHDTNTLIF, HE, &
&, FHE, RABE, ANEEFRBESEEELED
N5TXTTHB, Lirl, BELTAZEK
FOEMIFIREICIE “useless” (chap.1,p. 7)
THY. §XNTREBICFICASM W, Sarah
MREREREIC, RNV TEELZDIR, #
IIMEARHERMA 5o, Ty 4D
REICEZ B DICEARICE VDI L - 72
L IEEBHBELODT FN1 26 - 12h 51,
SREAPRERTEZHINARORECICHRY
T2 515102

1R @ Sarah i EFK % H T, Gill & £
FIEEE LEAS o v F Y OBERICERE L.
BMALHE EHEo740) 22 LTV
b5, ZOHEDHRT “a truly unprecedented
mess” (Chap. 11, p. 180) &EH X1 3B
FEIcPE > T3, Sarah B ES DL %515
DULEBHE, BLE-> TEBDINH F Y A
DOLDICEEETH O, BIREICRBIL%E
Mo oNTWS, EHREMICZORITAITE
T 5,

I looked horrifyingly pregnable, some-
how, at that moment: I looked at my-
self in fascination, thinking how unfair
it was, to be born with so little defence,
liké a soft snail without a shell. Men

are all right, they are defined and
enclosed, but we in order to live must
be open and raw to all comers .... I felt
doomed to defeat. I felt all women
were doomed. Louise thought she
wasn't but she was. It would get her
in the end, some version of it, simply
because she was born to defend and
depend instead of to attack.

(Chap. 2, pp. 28-29)

Rose &\ N5 73 A Summer Bird—Cage %
EWLERICOWT, FSTudr v 7y v
REDREFFETVE—X + Fe K= 17—
(1908 —1986) @ The Second Sex (1949) %
HATOIEEEERL TS, Roseld. &
HEMEOMNE. 2% 0 LHE B HHITER
Vi, BIKDIHICHEW 2 &ohTiikiz gir
. EEANCBNBZOMERS K- 17—
DIREZ. FI7 7 VDIFE, NROETERL
TW5 EERT 5,2

Sarah & Louise {3, fZE#I72EPLRORE|
KHEST2ICRFEEIETELL, 250
S o TERR 5IEXEM > TYEEEZ BHE
711 (Chap. 3, p.44) %R\ T, HRlE D%
BEZTLAROVETFOTW B, ZAE V-
=V EREFELEOWH LWL Y — v & DR
KEEE - TWBbIF,

LA LI5S, Sarah 3AFEIC >V TEA|
WEZLB—HT, BINCBEZ, dLsictkicid
T HIFR P HRE = NHEE L. (RO B
W] (Chap.2, p.30) £HFELTWS, HIZAIE,
Sarah i3, [ZHEBICL - THEOELEAE
ML BRI D 5 12, DL ESFHDT
X5F T3] (Chap.5, p.74) EE-THLL
ReRZTFRELADS b, [FBFICHIZFRRL & W S B
BICOWTRIHEB RS %29 5, b, B
ICIEAJRET . A “a sexy don” (Chap.
11, p.183) IC78 53 T L IIRATREN EWET 3,
Sarah BIAEBMOKXE L LD v 2 7Y
T4 RAZLEWEEZELZTWE LS,
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EI#Eic, Sarah 3. WHOEZH I HBHE
OBARMEO R THIIE NS &V S HEICERY
Bo B bHid. B L OIEEMBEL
WEWSHIC AR [HEE] 22T EHE B
/I WEEET 5, (Chapll, p.187) D
DIHEDIRILE RISH S IIBRIKICIEE S
BWEBIRET. TN THEEBICENZFE
LIoMEZRE TV 5,

ZD&DiT, Sarah 37 = ¥ =X + KR
~OBHEERE 5 —H T, KHEDKREHPZE)
Yo/ — s 2R NELL TV S, BRIIHEE
OENOPTEICARLEZR LTS, T4 )R
BEDOIENE L ORFBEEEFT LICL TV
DbZEDOAEEDENTH %, #ER. Sarah
3. I & > TOF T BRRER 2 BE 0 155 5
by TWEFE S MESRICEL L v E WO FE
FLOMTRFRL, KO, FEICHSL RET
fMAFE T TV B,

B%IC, SarahD+ 27 v 27 U 57 4Kkt d
BEHBAERDTHIV, F 5 TVOIERTIE
THDE7 vaT Y T BHEELFETILE
ShizvwEwnsF—=nLIELERRENT
WA, A Swummer Bird—Cage TRRE~ND
Sarah DEHE DX S L TVWBEDE
A9, “sexy don” (FIHTIFEEISE VS
BUViAd b 5, Sarah i3, OB E& GV
WAl v — ¢ ETERICRBNTER. &F
EOBLEB LD ERRT 5, 85—D2D
EHE % Tdh 5 Daphne |3 Sarah 735 b TEHE
LW A7, A=V F I 2D ‘unsexy don’
(B Daphne LA Z@EES €54
HTH 5,

EbL 5 d Sarah e — b« EFMTIEREY
BREVWOT, TOTAICH > TRH ZOMWKE
B D & A Simone T& %, Sarah » 5 R T
Simone DIFER [ _OM: | OFEHD o1&
U - IBABHIEEIC RA 5, Simone B3&ETICd
BT XTIKET %5, “Nationless,
sexless, hopelessly eclectic, hopelessly un-
rooted” (Chap. 3, p. 49) & &I X1 5, Simone
It RS BRICRUEIR 3 BRSNS 5 55,

O “sexless passions” (Chap. 4, p.
70) THO. TOWMUEEUTH B, LWHIEHE
BORMEENZHDIF SimoneD 7 v a7
V7 4 ThbBEBRINTWV S, Sarah (3.
iifi Louise ® & 51T ‘sexy’ WAMFEESZICL
724 75\ L, Daphne ® & 9 iZ ‘unsexy’
WKHIEH I, THDLEE > T Simone
DB RTasliz: OhAv > A n F:2l| s AW R AR -
St B, .

She [Simone] was most purely person-
al in her life. In most people, and.in
myself, ] am vaguely aware of a hin-
terland of non—personal action, where
the pulls of sex and blood and society
seem to drag me into unwilled motion,
where the race takes over and the
individual either loses himself in joy or
is left helplessly self-regarding and
appalled. (Chap.4, p.71)

FEROSIHETHEHNEREZ T V2T ) F 4D
HBOWEMSE, BEROELEAD Sarah D T 72
bHDid. ST Z LW Daphne O RE % BEEE
TR EEIRIIC S B, FiTkD g HE

Daphne &R BicH>FE L VBT ORAEKICE
BLEAREA B DB K.
Sarah MF VY X7 1 v 7 E Lo 3150
TH b,

Flesh is a straight gift, I concluded:
those who have got it had better make
the most of this world, because they
evidently were created for it and not
for the next one. I sat there a moment
longer, then stood up and looked at
myself in the mirror. Myself stared
back at myself, caught in a paroxysm
of vanity. I hugged my own body
in my own arms. My own flesh. In-

- disputable. Mine. (Chap. 10, p. 168)
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COPEICEL Tk X £ X SR TRES
B WU TSarah i3S D €7 v a7 Y
T X LT, HE OSSR  g B HEEE & [EIRE
I, BR¥»T ‘ambivalent THBEEZ B
A9, BB~ 7 EFBRE YO Mbsh
TEDMHED A 4 — 2 T o TIEI S
BE|D/ — A% Sarah BNE{LLTWVW B, =
2D & ?Did Sarah O T _AEE R KIGE
HUs¥5, BELAHIHEERONRT
bhHD L. FFICHLEEZ SEREICERD I
TAHANRTHH b, IROFIHIE Sarah D% 5
LIBEBERTOFET 2RENRCREC S
BB TH S, HdH. KB BE - 1K,
JERNT W tc g F 48 Sarah D B 2 FE T/
T xR b, FHid Sarah DB W=z by F v
TICEEE R S D2 A S,

I cannot say how strange and prim-
itive those hands felt. My legs seemed
to stir to life under them: they began
to heave out of their usual careful tor-
por and to burn under me with an
awful warning. Perhaps one perpet-
ually expects larger hands to reach
under one’s skirt. It was simply the
smallness of those that disturbed me.

(Chap. 10, p. 169)

FHOFORGED» & HiCid B9 O h DR
HEHAL. Rz oNEREREE L
FHOFAEEE L TR SRR IC U
DI oNb, HELEHEANDHFRICHING
HioESH . FE¥C “an awful warning”
ERLEBOEBELTWDT, I Tl
DAEESENTH 5,

4. BOMOE ——FHRE

LOBBEOIETHNLLSIT, F5Tup
A Summer Bird-Cage #Z W1 EXD—> 3.
x4 7o b E ORI T 2 EBES B8
WH T T &icdh » 7z, Bokatid, K35 7

/NeRAFERIC LT “repetition compulsion”

DOLEBIERZIT o 1o IR L 7.2 Z LTI
EREEL LTRSS 7Lk d 3 1RE,
“obsession” ZBWIA-DDE LNV, A
Summer Bird—Cage T3 Sarah 3& B EE . Iif
& DHEHD SRS 1. ZADBFRMOEIE %

ERLTVELL, CORKEEEIETES

TVEBOBRED N 5 v bHSHNICES
EEABIEAD,

FER DF Ik iZ. Sarah D — 57 4 Hh 5
HFH URETE T BmcislNn %, <
D, [HRLZREEMBL 3B LholThT, &
Rt hhsEsEINIzE S ] (Chap. 8, p.
133) MR ZHK S, Z OO FENBEED
bDERBIDIT, ZADIIFOMERE WD EE
KPHEIN TV 3, )

CDE D 3IEBIH TN/ X ST, Sarah
& Louise DHEHIE AL LBHROHKRTH 0.
ZAOHEREERRT 5 bDR 5 s, ZAD
BEREAEIE T A8 6 OSBRI N
bo /DR EDORE . Ak Sarah %
RUBALZ FHREROFREEFREF S ICLTH
BHLABETH b, I TRIKOBEDIIE
MHFEL LTV 5, JIBAROMERIC & > T, fili~
@ Sarah OFEIFE KL TV,

ZAOBFREB LR E VI EETLULY
Sarah IL & > TEKREN T3, Sarah DE
WaE LT, BAKERFLEECSE0R
OB AZE R L2 5 E VWA RET, =
A D% ORER% %Y 5, (Chap.7, p.
103) ZHicdEL T, KLEHEDM~DR%
LRR O B/NROM D SRS ICHEARN
5,® Sarah O L LRI, ZADIE
Wi 2 REDIGHE T, 2 DA TEDH %
3 ETBNDITHDOBE TR OGP S MITE B,

Bhir &R iR Altiicxt L T, Sarah
WBERITI » 18D B, & DM, Louise
BBALE 2V — iV EBBARICEES
KhroiBOHEN S, ROBHEIZ, BEOTE
DHAUHE TN AL Sarah DRFETH
%o
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1 said you couldn’t come,’ I said. I BUXHLOAWERBILES 05 & -7
enjoyed, in a simple way, the feeling of MO H 2 OFICE ST, Louise D
power. ‘You've got to let me come, EAMEMLAS, Sarah BT AIciE@Ed 3K
said Louise. ‘There’s no one else dare H— —BiEeks L’C#EK%@I%J\ —m|%
ask. ... “OK, I suppose you can come, 2EELTHREL D & T 2EHIFL &ML REL S
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