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‘identity’ @ P2

—— N5 7D The Millstone — % &——
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The Millstone (1965) 34 ¥V RAOHRKIER~—-HL vy b FFTT)W
(Margaret Drabble, 1930—) D% 3MEHOMETH D, — NGO ) TETT
% Z O T, 7Y FOREAY Rosamund Stacey 2%, MHEFETKD &
LREN L SELRIT I TV 5,

...they [my parents] believed in independence. They had drummed the idea
of self-reliance into me so thoroughly that I believed dependence to be a
fatal sin. Emancipated woman, this was me: gin bottle in hand, opening my

own door with my own latchkey. (p.9) "

WS B L WS BEERENIC 2 R F TR TR 1, AR E
HIEERFLELBLIRLEIHLLARTH Y, BRZFICHFORTRHS
HEOMBICHAD T2 2K, VWhIZRRMYABRK SN L THLEHELT
Wb, ZOREFITIE, §9 % T % Virginia Woolf D A Room of One's Own
(1929) oz a— &k dIZ, The Millstone HHIRE M 721960FERDOFHR, T4
 hbLETET 2 3 =X N BRI ORI ZER AR S LT B,

B2 29 % Rosamund OFFEM 2 EFE XS HI1IH . KR —ANL L~
AND = ANGRIZHS, “a great feminist” (p.29) Th A2 HEHEIL, FITKOF2EBHE
EXERABICE THITH7-0Z, BERF VALV AATVAIRZBIILY
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PARA—-MOFELFLH LB E I, [ 2ARF1I— b —KTEREINTD
HOCIREREZLEZTIBRDVHLOEMIIRHTH] (p.29) ZFIHLL
DTHbo WzbDHL Lo LIARTH, BHILoTRRTESL L VI
IROFTHIRL, WHEEE 2 BBORFHHICRE4 2 ohEGElbo 22
& % Rosamund {5 5V EFIZB K/ZH D George ICHMPETWVWE, 2D X
912, Rosamund X, fEREEL?S, EHEMNL I RS Y X608 & 2 28
OB, BYX W) HOZRHINLBHEFIERN 2T Tn 5,

Rosamund i&, 7 > 7 v VREFTERNFEZZY, BEIRIT Y FrORERE
WEEOREHIZENZHH L) FRNAHOY 2 v MR THELRLEHET S
HBRDEHETH B WMKIIRFELREZMODL T RIWATER 2L TTW
B, EEVRTBEIFETLOY Ko O—SHIhoBRT T FThb,
WBIERIE, 77U HOFRRFECPEIIRE DL DITRBEFHIRE L TRME
HTREFTHS, BYEZREISINTH o7 Rosamund 2, HLBEHDL EDDT
AN AERL, BREZEMTIV POV TELZLOLZLEL, HICHEME
TIY PO -VTELRVLDERATVS, FIZIE, BRELICEEICZIZIC
WTIE Lo 7228, O EBEN, RAEIIICECRDEZE, 2F DBBTICE
5l E2BNTVE, BEICLNIE Rosamund XERKZBIKFELRD, FEE
WKEBRLELPERIKFELLYD TH0072, REESNIZVEKELLDTHK
%13 Rosamund DEHERY 22k X HORBEBL BEA L ODTH B, 725K
LIIRBET HHF, “my system” (p.19) ZFEMICFEI. 2F 0, NHFEDJoe
EEEFEL D Roger DA & RIBFICAT A5 T, Joe 121X & AT Roger & &
TWwa L BDbE, Roger iZHELH Joe LETCVEERbED, TORYHFT,
Lty 7 AR LDBULEDDEEGVDREIL LS, BEICLZ2bORZAOBH
PHDEELBOE o 72AY, i, “I could do without these things [interest
andlove]” (p.19) LB THEAVEBEEZES L TW5S,

ZD X9, Rosamund & [ A& A& 24554 ] (“the bond that links man to
man,” p.68) T IHWICEME L TE /2. A, 58, BBCTVADTF o v#—
TH5 George LDO—EZTDEy 7 A &k > TFHEQIERSE WS HES O
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R, BEEMEE) LIl 2, THETOD Rosamund i3, HE% LNV TO
AREZXTELL, FEBLVWEDEZLTE/LEERX S, ‘mind, ‘reason’, ‘logic’
EVoLBUORBE- FORIIRITAAL, dTADOMROFTHIIZMD &
DELTW, EDOEIE, OLIZRIBEALLZLKIEL T/HNEREZD Lydia
DBEVIIFHOEARE LTEST 5, ABOHTIE, Rosamund 127 A
RORBOFPELRICHRICERPTLDRIAERREPSRKITL720DF
BThs, LRI TS, Rosamund & 2 OBFICEBES 545, Lydia i&
Rosamund D5 EOBE % B BV T\ 2o Lydia i, AHEE LTOHS
DHBFIIHERFEOF ISR 2K Y T O EP/EET, —F, Rosamund
DHFIZES OMIAAET BEBILFEE RS AE, fact & 58T 2HB
REB>T, RADEEOHTDECEFHHL TW5, BlE L FBRISTOZ
DONLHIGTRENLZADORRRBEVICHEN N RFETH L2 5,
Lydia O 1% Rosamund H & O ) £5-OWLEF &5 £ 5.

Rosamund DM EE T L IIMERF S bilT 5. BERIETROBEEIIR DIV
CHHHBRE L TREBWEICH2IT TS, ELHD ) HIERRRL M CREL
LTHRIZEPAL WA, RECEXIRFIHECEFLAROTELY Z
ZLTWh, ZORRICEVIEEK LKD) Rosamund (22T, Libby i3/
AL “sell” 2MFHZEEFBEICL T, BUMORRE-F2RNEALLTVE
EHER L TV 5,2 Rosamund D5 #IKE, HIROFELZH->TDH, FOFE
% EEE AN OITRITRETE R LOBEROMBENIC L > THFASh
TWwa,

T 99 BAIT Rosamund OGS RREARAMT L LI 10k b L, e idfef
BRICH TS 2 BEROBHCTM 2 RICHBE L THOB L) IC% 2,

My career has always been marked by a strange mixture of confidence

and cowardice. (p.5)

(] EEMER TR MR DR, TERZG] GALOBEELED Y &V
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NDORERENTH D, CCTIHEABLERL VI BENLZEBETESTOSR
REZHHILT, fERBETVLEL, BHGEHRO ‘identity ORMES 2 e L
TW/zDTHhb, L2L, Rosamund iZ#HiR% & - 221712, HHOHFFEKE~
DFEE LTI LR D, 19RO TS Y IZHMEAK, 2 VHEOR
(“adultery”) 2 & o THARE VI §1 % 31T 72435, 204D Rosamund (3B~
DRy, OF YEKDOIE (“abstinence”) &) 20HACHI ZH L 58 (“a brand
new, twentieth-century crime”) IZX o THIRE WHEIZRIF LRI N5,
(pp.17-13) Y% [ L CTEHEICOARFES 2R D OO MHEE VI ETHRE S
N-OTH5b,

N LIRE, Rosamund OHIF b DL RENL b DL OFEAIT—E—BRTHE
ATV, TTIHHEEROFEICERTL T, HRIEIBUNLE >Z-BEIHENED

T 2 EIZRT L,

I was for the first time in my life completely at a loss. (p.33)

It was an unfamiliar sensation, the blankness that occupied my mind....

(p.34)

Rosamund (& [HEF N THMDH TELITEFICENT], BEMIZHIEATEEZRIK
BIZaoTwB L, [Rbo/ZEDRVWEFF] ERBLT, EEHTORIEIC
bz Eilh b,

ROERET, Rosamund 3EHEIRIEHFE (‘National Health clinic) ¥ #8512 %
A, TOHMERD L HIZHBRRXTW 5,

That visit was a revelation: it was an initiation into a new way of life, a way

that was thenceforth to be mine forever. An initiation into reality.... (p.36)

[AE~DBEBEELL, FlZEXE] Lw)RRIL, SHBOBELOKREEEL FH
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S€ 5o MBETLo XY —HETESFLShTOEHIC, BRIFAETR
7BE7-H%—Ib “companions” (p.37) EEXBLLH6DH, LEBIPERRTE
S o TRBEHOERE 722 L b BWHBERBON A Th -
2o BROL:H, ATIELLVWERY, RONESBBLL, 29 L7 “a
-saddening sight” (p.38) Z HDHX7-DIZL %45, Rosamund 3 H LD DEH
AELTHZVWERBORR, BE{ LTtz dEn/-hERROBHE-BIIE
I ToTLEo DR EVERPY, ZOBFHITHVEMEEEL TREZRADS
¥5, ZEHDM@ET Rosamund i3 UTEEEZ Lo D EBET L, BHID
DBIICIXAM EFEFVBEIEN, BRICXAEHIPBERTHEAER L2572
LHWiol, RICHREINZFEHTV LR W,

And there we all were, and it struck me that I felt nothing in common with
any of these people, that I disliked the look of them, that I felt a stranger
and a foreigner there, and yet I was one of them, 1 was like that too, I was
trappéd in a human limit for the first time in my life, and I was going to have

to learn how to live inside it. (p.58)

Z DERETIE, Rosamund BZFFEEIIV AR B I SBEEEE LTIV
TV, ZNTH, HADHEFZHO— AT ELWVE V) B i RERREKE D
SREDTWVL,, LALAEFLEZE, BRERE LATEFTE2E5E mL —
HIZWBIEIPRB LR b E—RBIIFERIIVWE LN IET o L ROEL
BL 5 0)'(26 b Bkl O&EFEIX, “civilization” DWHFETH Y, ‘-‘Safe,
chartered, professional, articulate ground” (p.59) T& o72. FEHEDOHEILD X
)RR bD—HICR A Z &1E, Rosamund i2& - Tix [ABORREICN<
v7z] LW RBETHAESINLBERLIRELRDTH 5,

FRBEE VDRI A H§ T & 12, Rosamund 135EBE TOFIEIZ BN T W 25,
Bh TV oD RBEOLDOFIEHI ) Tld kv, BMERHERIZE o T—H)
HECHEKIFH L7z “an ordeal” (p.60) 7257213 % DIC, FEETHE-H
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PHETBEORBRKSLHE 2 LY DFE LI Rosamund b RKEICFIERAFh T
&b, RBOBEV) VLR, ZELTBRERIERARIOLC, +
EMERT 59 IS TRRROER - HOIE MY EVORHL D HHEVE
LEEBIZRDEIITHhoTV 5, [BADOKEN LD XV EELIIHET
Ao

Indeed, so strong became the pull of nature that by the end of the six
months’ attendance I felt more in common with the ladies at the clinic than

with my own acquaintances. (pp.60-61)

RFEZOHERIIH LT L 2 MHEZ#R, “the pull of nature” ~DFEE, “my
evident fertility” (p.42) ~DFEY L o725 FE, REMLE L O~NORE LK
& LTHERTE %, & 512 Rosamund DI~ [F KL &SI 7 Be LAy o it 57
BN o TV, HERCIHBOROL SICEE, KEBYHEICIZESE
F L& RHBAOEREKRENE Z EICWD TR T L Rosamund D AT
BORERANE LD o T KB, BEOSHOBAE Vo EIERT 2D
ERoTwh, |

Z DZALix, Rosamund AFEHGDOH 2> THOHFEREEZ 2L H & H 112, HBA
WCEBAZHEHMZEVELZRE LOEIZEETDH 5,

Anyway, only posh middle class mothers nurse these days, on principle,

and I don’t believe in principle. I believe in instinct, on principle. (p.114)

B EHALLYPERT S [FAFEE] % Rosamund 35 L.
EHFELHDIE [KiE] Thos, ERLLTEAREREZELZOTHS, 22T
KEEBELALEBToTBELYS, FRELEUNLT S0 “principle” &
MR LT HZTHI LIRS % LLTIE “instinct” £ D b “principle” %R
BHLTWDIZ, 4 Tid “instinct” ICHEEXBVWTWAEGBEZ2OH,HE
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BRC, “principle” &\ BT “instinct” ITHERELE LTS, THLIE
BWHPRI NI TNVOEOHZVPRZHEHTH S, SHI2D 9 —HEFID BT
TH L), Rosamund BB L 7-HECEVL LY, BEEHD Joe IZEbEN
&, KEoHOIRBRTIRLBETH ) SNEE, LS I LIk DR,
Wit Joe DHEHFICHS, BHFE M T TEFORLZOHETHIRE TS
LERbo T E AR VDR, HEOEEOLIERT 5 LS b b E
BOBBLEREIZ, FRXIHAMC Lo TIIFHECEELRHRELE R VES,
EVIRETH S, ML LAEE L THEETE Rosamund 725720256 2 %,
BEZOEFEMPEOOEDIZEY) THRTIZRHELACEERKRTE L EVWH M
HHLHEETH B, | ‘

Z D& HIZ, Rosamund i&, ‘identity’ DHWEK 25 %2 BT &1L o
TEHTBENDODI VSR EBRIIELILNFTELLIHIIRDB, L2L,
Moran 24684 % £ 912, FI7UHERILTVA S &id, (REH% B EES
~NOEVETIE RS, B AmE, BTN TEYRH ZRMEOmMEDI/NT »
A& o THE S NS Gdentity DHfEICH S LS 2 5,0

2. HEOWB—HOEED OME L OEEHED Y~

Rosamund OEMH 2 HEO—WEFT b0 L LT, HEBRRIEROHT
HEHBENT VD, Myer RZOEBOHT, N7 TMARDOS OBHA
YA dEEHEDMBIMEBRLZIELT T A2 200boT, Zhim{ERLE
NITEONTVUBREZHSITL TS, 52 Myer iX, FI7VOERTIX
taf, HOEE, ML EOYa— 7 ORBBIIMBAZEEICTS L0
HR B TERLIBOAIEXLILE N, The Waterfall (1969) @ Jane X° The
Needle’'s Eye (1972) @ Rose D & ) ZAEDOHCTEIIHBHNEEDIEL &
S TWAHEBRT 5.9 T/, ¥a—V 7 YO/HEBTIE, HEEER, BED
T ADDICVELREREEZEZONZELHEBEIN TV S, Rosamund
DEFED, BRI FHROE, EELSWIZIZEITLIDIIFRREZI L 2K
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BT 213INT Lo L BERXOHETEAEMR SN 5o

FIETBkS T & 72X )12, Rosamund &, RS % LAATIZERW 2D D, W
b0, BETHHTE LWL L LTI, Th 5% femininity’ %
BMEELIDELTHEELTE, LA L, HERZEBICEE L2 GERPRT
HAEFNPAREN LN EMY, ZhiEBENICSARELEEITEoTVL, &
TR EEOMBENRONL, LALEYL, HCGEEZEL TS
Rosamund 2 & o C, WENZ b O, FEICHERP HEIZMMANDOKERMAD
By ELELTLEND, ) LBERIIBLKOMIAEITERE L TIRALGN
Twh, TEARVERL THEIIMELZHRAOTRERILNS ) L35, ZOK
LHHRAFORRE & oI ABOREKN 2285 2 (;‘Flesh is weak,” p.124)
WCETBLTWL ZEIhb, HRIIAICHES Z EOLEESR, ) TWY KD
LNGEVEREZLEEBRL TV, S THEMITELSALEEDL o TV KRB
EHELDTDH S,

Rosamund %34 A 735k A3 Octavia IZMBIARICIR BB RO, ) FMiz X5 2
i BhS, Mk, WMLBHEKEHFSRVHEROBRAMIIECTHRAGIIEE D
EHMTTEER-LEMLBEL, RBECEEREZHITTHTOLEADLE %

29 LT B

So when she [Sister] started to push, I started to scream. I screamed very
loudly, shutting my eyes to do it, and listening in amazement to the
deadening shindy that filled my head. Once I.had started, I could not stop; I
stood there, motionless, screaming, whilst they [nurses] shook me and
yelled at me and told me that I was upsetting everybody in earshot. ‘T don’t
care, I yelled, finding words for my inarticulate passion, ‘I don’t care, I don’t
care, [ don’t care about anyone, I don’t care, I don’t care, I don’t care.’
(p.134)

ZNFTOD Rosamund i EASDHKL VLD EFIZANEDHBAEFET, LT



(61) 61
BRI ENBEREHZIHOTLE ) ¥ A TOANBZE 574, 29 LI EKDHAE
CREDEED, BT TAMEE R LArREVWHEICERL T, “Life would
never be a simple question of self-denial again.” (p.132) L HIEZRDLDTH
o THD/-DLOHiLIETHRHLEID %2/ Ve, Rosamund iZDH (2
George {255 TV 5 %%, M T Rosamund DIEEE X ) FHOM % & B
bEISHWRIBFOHETH S, LAL, MALEBL V) HERBRRTAICL -
T, Eﬁ‘&m}\c‘:@iﬁﬁﬁ%%’%%ﬂi”f, PWLIIWMO TN & DREEN 2B D
D&V, SITERVAREVEVIBD I FVEFOI LICh b, BB IEEE
FB L LT ‘non-verbal form’ Tdh %, Liscio X, NI 7 NVDE 71EE /S
The Realms of Gold (1975) D ZYE AN Frances (ZIZSEANDOBEN L IHETE
DfifEZ RO TV 5 LI/ T 5, EHFHETH S Frances 13, HEOFEMELDS
BXHP T T (FHE) 2EEHICHRY, XFERSIGroERIERYEE
LU WEHEICE VW Z 138 5,7 Rosamund b EFHD D HICO TRADHERTH
5 iRbE ORRE & ER & M O Chiof(ﬁﬁgé‘ﬂ”é R & FARIC, [AZRADH
Ferev] b BB MUY, & TR Rosamund A9 A & OB &
EEHE > THANLORBEHNLZELYEVE OB E L, ADZ LS
CHEBREVESVRNS, MAOMREZ %2 T LB OBIE I EEEIZE AR
ATHAZ»ZTWVTHDOTH B,

CORIEDOHBEOREEIZB L ATH Rosamund IFHNHEMICHEL 2\, &L
5, BEOBENLZERLBELOMESINTV2ERNE, 020 opHil
LTHELDFTHEL TV BREFBHINTY S,

I remember also the clearness of my consciousness and the ferocity of my
emotion, and myself enduring them, myself neither one or the other, but

enduring them, and not breaking in two. (p.134)

Rosamund O3 EHADOwWAIRIL, EHHOLRY XT Y X0 HWNIZA~OBEE & B
Fl% BT 5, |
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K5 7, 19804E@ Diana Cooper-Clark & DA » % ¥ 2 — DT, “emotion”
Y “reason” ICDOWTOEZFERRTVSE, [4F) 2018 DT ERE
David Hume ® =% “I might as well rely on the instincts of my heart” ZEEL
TWB L LWA, HRIZIZERIC “reason” £ Db “emotion” % “instinct” I
BEEZBYTw200] LWHERICHFLTFZ 7VIERD L) IZEZ TS,

Yes,...You have to be in touch with your emotional center, your spiritual
center. The emotional life, even though it might be more tragic, is more
satisfying than the conscious intellectual life. The conscious intellectual life
is very dry. This is one of the things that Rosamund suffers from. She

suffers from dryness of the spirit because she’s so clever.®

Fo7nig, AEEZBALTREDIF TRV, “emotion” BPARMEICIE R
HENPSEBHALTVE L),

Rosamund &, MADHE L AIICEIZEE O ET (“in theory”) F{ET 5D T
37, 2OELAZLT (“inmy heart”) BRUBNE X ) ko720, H
FHELLBE RSP LREEE D (0.68) MWMADHANDIBRIIBEIIITK
U2WTWwb, Rosamund 31742 D A Ben Jonson ST K o7z FHEZ A
T, TRADRRBIACHFEZHLTE200E] LHKSLFEIFAOEEDL
OHEZER LIS, £)HEETE/DIE, Octavia DFEMOHIK, ARIZBOD
DA, b LKA IAUTENIEZREZEL T B L) BTDOFEOEW
PEEELEDPSLTH S, Rosamund i, FIZL o TAMIREL %525 [
BV RNV BAZLERERTLIOTHS, ATNTHOT, BHUNOE
DIDIBMEE LD, BTLHHPPRTHIEIELERBIILLZOTS
%o “a good Fabian rationalist” (p.126) & L TH o 72K AS, RO ITHIC
Hio LW IFTHBIZTHRoLDLETIHEER) L NORMHPLTH S,
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3. RELLTORAINEY Y - 72324
—XRF) XL, EFY=ALh, RAMEY A L®HWZT—

ETZ Z T, Rosamund #° ‘identity’ DFEBELED-DIZ/-EBL T L ITho7-H
MEHKE DOBEHESR, ‘identity BHELEDLZODOREELBLFEIIODWVT, VJXT
YA, 72325, RAMEYZZXLADOXRDOFPTEHL THAL

FTHBEERICETVZIRT Y 503, BUREOMMES Lok, Ei,
Bi, BEEEZFETOIT S, CoMEBICEOWZEROERI, Y=2¥
— N TALEZHILLTNT, BioEREIZXEOMWAEMRD LIZE» N TW
Ho M, KHMEATRTELNZ LD, PFBRINLENILDELTHREL
n, 95 Lol omztto FIZBHOERIER I TEZZ.Y 5T, &
B2 ) N5 ) X AIZBIT S Gdentity’ &\ ) BEEIE, WEXLOH OB ML
ERMARETH )TV Y 5 7 OB E 2 5. Waugh 2595885 5 & 12,
R 2 DBEEIZ BV TYH, ‘identity ER LOERIIHE R AR ZzIIB &
TR LN, ‘maturity’ D72ODO 7O AL LTHILROHENOBHEHEFAINS,
E5ICi%, HEROMEMEER TS LD E L THIEES & RETEET O FEHTH
AENBD ZDL) BYROHFT, EHMEY RT Y XA T bOEEC
BWTH, THERIEBIALHLZFEL LTERIWBRITTELEER 5o

£ AN, 19604EM4* 5 ‘The Death of the Novel’ 250 iEh, #o#%, KA b
E 5 = X ADBHIZ L o T ‘The Death of the Self 23MHEN 2 & )ik o7z, H
AMESFZRA ML, AHOMEA DT subject’ X7 NY a TRIEW TH Y MEE
ThHHEESLIY, TOEER, Bk Yzvy—, ME, SHkEE0mH
PH, TEMXIE»LHOHIN, FBEL-A4ADOXXL L ZWM 2 MEI LS
e ZHOEZ H L LTER S, HErEEonl,

L2 LaAs, RKAMEYZX M EENEREZRBAL TN ) ETHH

HiZBWT, 7z 3I=R b BEDBDFENEEA TN DOTH B, Wh S
ZHOEEEEZBEL TV AMEERL TV, TOREIIBNT, 723
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ZAbE, RAFESZAMOBBRIEEDOTT VET 7L Y M b DIl 5o
T7x3IZAME, BN EMEE L TOREEOMEDORE L RELEZ FHT
5—HT, TNFTHUZROMOPTEESINTELTHRHLLED
‘identity’ 23K, TUDPEOEKRLE LB LDULEHEZRD,

T5LT, 20REMOT7 = I A PRLMERIE, HEEE, 5B, FEM,
H Y 7% & O % B 25H %) XT U X LYY 5 L FIEFIC, ‘imper-
sonality DEF % MATEEF =X 2R, FREMBALLIIETHRAIES
ZAACHOFEATE LN LD, TORROPT, 7= I=2A ML, 6
#AESE (‘deconstruct) 35 &0 b, HHESE (reconstruct) 54 M% His
L 720 The Millstone Tix, Rosamund ¥ Lo FmE%2 LMY 3§56 T
‘qdentity’ # BHHEE L T35, kL&id, ‘identity DHHERLHEEZ  WIED, FEH
RHEBEOBMICE > THE LA L-HORKICEEEZFHEL, bLAMBOERK
EOMBEEEL LR EROENEZBEL TS, 29 L2 AL OB
%@L TP ‘identity OFEHELEILX, FAFIESFZAMPII2a=r—YarR
EHREBL UESN L AFBBARELHEHBRIELILEIHNLT, 7=I=2A MR
LDHDOEBESZRLTTERTHIRRTH -7

Waugh (X, Mo OERICBVWTDH, ‘selfhood XBIFRMEDS X Y b4k
PfE () PDHEEOBEICL o THIL, TOIEKEEARELII 2= —
YarvERN, FERERIODIMAT I PO - VT AR LPFLEEIND
EMIRSNTELLHEBET L, L2L, HEEFRERICEDIEMON
(‘object-relations psychoanalysis’) DERIZL > T, ZDING% & DKM
K0, THRHEPREERTIEHEL LTI BNFBEROFELELLTRT, A
MOEERHZFCRIZABBERIIHLTTHEEVHIBEROPRT, WHEESHE
® ‘identity BHE SN TELBEEEAS D) & LW

BPULELS 255, FlziE, SEMERHERIIEOVWL, HELBEEZOD
Chodorow DHEE*H Y i THA L 9o Chodorow id, ZHLE - FHLL3DY
VY= RN =UF )T 4 DERVLYRPNHEE L ME L o RER, DO
FOBBENOEELRELEOLENBENIOCA LS LFHHT 5, Chodorow i
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WLF 4 RO = v ¥ —EROBELEBI LTH LV R BIEER S &
AL, SOEBIE, HEAHANENEIOBESNEbOERAL, &
RBMRE V) DI, TROHEMERKROML LWESNELSh? 2 L EH
RLTWA, BRRBEFNEFNEMNOBFZREZBBEFODOT, BOFOBENH
TR I L OB BT OH Sdentity 2T 50 £OBET, BT
BEHTZWHD, LTHEVWHDEENMTEILEVIBREDRE LN, FD-DIZ
BOFHEBANEHELY, BlllhotHIIEBTZHITLZLDIIL L, HIZKD
TOBHERABTHLBBED—KBEEFL TV 20, BHOASREO
R BRI 2 ) 2 WIE + 5 L EA T Ve KOTFIE identity %105 & OBIR
CBVTHELTW o 20—HT, HWBICHAIT 288 T, LOFEX
BANBIHEET ZRBAOBBHARE LTESL, WS, BBPICALRLE
LR TR, KL LR REE U0, 75 LaBEE A
SbOEHBLOLELTEL L, RUEDEMOEEZAELL T o
Chodorow 12, BUXEOLERLBMLOLERM, SSICEAFEELT Ly sy
—REEFEET LG, FRAPFFRAGORNOMIF DY = ¥ & —IZHo THE
THEHLET, BARAHTHOREEMNECHMET S EARTREE
EEROIT T B W

A LMoL 22T, 723 = A MHEFRIX ddentity DTEHE
HEEE L. Bk b, RANESYZZ FABEOBICL > TRED
fdentity’ % LALASRALVEE2ECL, FRICRDAREFILRLED &
L7zo AU, SHRMRRRORMAHE AT 2 LMD Gdentity DBED
K, 20, B LOERIZBWT ddentity ZHEL TWI ) &5 HI12E
AL, I32=4—3a v ABBEREERTSHAEERESE LTHR LT,
FIZHRR72 X H1Z, Rosamund @ ‘identity DHEEIXZ DBBRIZIB-72H& L
TRAZENTE B, XDETIE Rosamund 7% ‘identity’ = BHEE T 5% LT,
BRDHFKOETHDOMEST & LT GEEICER LTAZW,
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4., FEMROHFTO ‘dentity’

F< 7 )vid, Diana Cooper-Clark & DA ¥ % ¥ = —T, William Wordworth <X
Arnold Bennett # (3 2B E2 - F Aok, KXEHPHEEL TR
BIZONWTHBRRT W5,

The writers that I most admire are the people who strive to retain their
" [ordinary human] links with the community and not they become very

rarefied, like Henry James.*

TLEFBOBGEANG IS, KRAKLOOLB)OPTAELZILESIEL ) L
THER, FRIIEIILCFITVEEDOE T H S, ZOEKRT, FI 7V
George Eliot # bIEHICEHL, 41 Y2 —DHFTREZDADEREL TN 5.9
K 7k, Eliot 2S3EFEOF TS  OBHANY 2 HERITE O H 2 BF
LTV 2D gL, Eliot PAHMESEZRET 2ROBEVHE ZEHL Tw
55957, |

&T, T T The Milistone \ZH%# 3 &, Rosamund i FJ TIVHEELL
EZTRFAREIPSIMIL L THEE TS, BHDE, Rosamund 2SR EIED 72
DIIRD /=T 7 — - NANIE, BRLL72BROA X - Dl LTRS
EBLLAV, YFY— RAND—D—DO K — XL ‘fragmentation’ DIKEE,
WHIETHEDP LDOMUREZEBRL T o, FIETRNALLHIC, HELLH
NENLBEND BOURINZ, ERZ0OHOOMATLRBELIRB L7220 F
AZNEYZRAMEoTzo HIZT7 =3I = A PRUMERIT dentity’ & BT B1E
EEHBOTVol, k- bid, RAMEF=ZRAMERUL LD, BEHEBZ)
RGYVZALDZHEMM, THhbbEELLE KoL E, BEEE S&X
b/ g scib, XBLH RBH % EOBF 2 BIRICL, [EER % EFMHEIISE
B IR E TR LECHFLELD B, DHVIEENIIEBELTHFET S
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EWVHIIRTYILADHGBIZBDI|MILLT, 7TATT474 - K747 R
B Al L7 - |

LHL, RAPESZRX MPERZODDEGHISE, ERNDOEEEME
X452 LT ‘Gdentity FBHELTVWI) L LMAETT7 2 I =R FdFEA P
EF =AM EDLDPD, EREIHHRINLERET, EEZORTFA MDA,
SHIIZTEOLANNVOARIZH D ETHHEGIZ, KEOBBROFENEDLEND,
2T, 7x3 ‘ZHiMmmY%ﬁﬁﬁTéﬁmN& EA TV o 12, LHAE

DOFFHTIX, 7z IA MFHOTRIE, KHED identity DIFER %, HO L1
EOBRLTMICERE B ROAFLEHH L FRS 5 2BHOFIIRD L
e Ll ik bid, BT TABMICEHLTETAA () &, BTHR

LRAVEDEBRPSELTLAEEND 7O LA, HRERICLIERDO ST
2 B W AN RERIRICE DT IAEMOIICBIT L. ZOEKRT, B
%@AF?E&L%@%%T%WEE@@'@%%%&% ‘identity’ &\ b DEFEX FIF
L9 & L mMERA b OB, SHRBEIGRBERIC L 2O IEE L Tw
% o1 Rosamund O ‘identity’ DHESE S 7 Ui % 72 &0, B AILIE S R £ FKIC
RoOX, fliEBEZ A LELMALETRTVWE LV FITVOBEIHE
L7z D E 7% oT A,

FROFMEFIT MR b o b YR TLEIAL TS, FT TR,
‘manners’ 137+ — 2 2 EFETHEIORELT LI ETIELRL, BIIESbh
BLCHOEFOBRROTE2TLEH, NEKETLIRICHFORFLEET S
LoOPVED, FIVIEHDLDTIEILRWVREToTWA FFTTIMIZE-
Ti, ‘manners’ (3B Tid7% £ ‘communication’ TH Y, A& OREEMEAEHR
45 D% ‘manners’ DEFEZDTH B,

XT, ZIZH5, Rosamund 253K E DMEARFLHEEL TV KFER
TWI ), Rosamund i, ANFMEANCEFETEIDL W) FELE T FI3MBAI
HONDZLIL o TERT 5, HIES # AHICA o2, BREDEEET
EHEIZRIEBZEDBOTFEAKZLIMNASOLVDRAL % ntﬁhﬁ%,ﬁ
DEEZTHRATZRTCVTIELWEFHI D, B RERLETREZOLL
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% HIF TR T BERALZBIZHA»Z2HS, Rosamund 5oL 0D &L
BEI L ERI SO EAREKRTLIOTH b,

I sat there with this huge and monstrously heavy child sitting warm and
limp upon my knee, his nose slightly running and his mouth open to
breathe. I was amazed by his weight;... it was the first time [ had ever held a
baby and after a while, simultaneously with preoccupations about damp on
my coat, a sense of the infant crept through me, its small warmness, its
wide soft cheeks, and above all its quiet, snuffly breathing. I held it tighter

and closed my arms around it. (p.70)

LR T Rosamund X Z DA BRI, BROL S RDDERIT 5,
Z D% “like a warning, like a portent, like a figure from another world” (p.71)
7ZERBEN, Rosamund FEHFDOEFTHVFHRTHEZL2BEEDTH S,
BRI ZDOLDEHIZEFT SR TS T ORDMAIIET % RDTAEEZ TS
1259 FheziT DT,

%P2, Rosamund i3, FIL7 5 v POEATERIZODEAEVD L WHER
BIZbDE7-0LZ 8ilhb, WRBANIDDE-OCRKHIZERLLIRELIT
DIzDLVERRLESIET S, JUATA - £ TOKE, BRAKROBED D
CERIZH AT 2w E B ) AS, Rosamund 12ITA D205 THRAL 2R L TH
PFETEEARERELED, Z22T, WObIIHE L TV BT ORI
RTEFEZHFLRABOZ L E2DATVLDTH S, Rosamund 17 DEEA
KIFGOBD LRI D, HOPELIEL T NZDIZ, BHHPIEEIZL
AREAPRETEHIT AL EHNT S, MBICFEREL L 20#TD
ANZAIFEZRETL, SICHELZERATA2LBI T OV VLD 5,
Rosamund 12 AHBRIIHEMTEHN TH Y HEKEFEN L DD LERTLHOT
BH5bo

Ko T7VoERIZBWT, ‘community’ FEELF—7—FThb, THIZH
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THA VS 2—OHT, FITNVHEDLI—ETALRBECEHBNIBD S,
FS T AEANE ZESBIZOWTOEMBIZRD LI IZEZ TW5,

Rosamund, through the baby, is forced to encounter the outside world.
The idea is that once you’re forced to make contact through your lover or
your child, then it’s all right somehow. The other people are there. They're

not just part of the images of your own imagination.'®

NEIBARLTFHETENEBEVIRTHHOMRRLMMALEL b IFIZE VR
2\ Myer 12, FI 7VERTIE “grace” XM OHH6TIE%R{, #HEd
OREbLYDOH, AL DOBEBREOFIZBVTOAR o TL B LEHLTVS.2
The Needle’s Eye (1972) O Rose &, 72& A RBAE S NPT HRA DJARIC
é%éhfﬁ@ﬂ@”%%Olﬁt&otﬁb¥®74iywiﬁm,Aﬁ®
MbZFI)Ho TIFLV:EED A5, Rosamund @ ‘identity’ b AMBBERO HTH #
DEGVEHL TN DTH b,

5. F OB & B A0 E5

K42 Rosamund 3 ‘idenity DBHEEDMAFEE LT, ‘free will DRFZ 2L,
‘fate’ & DAEL W) FHEERET, BRE% vision’ 2155, LAIZH D Lydia
i3 B, Rosamund 2, FEBLOSNEL WV X LI EBENRFELZFERITE
Col-HRkELE L CHIES, Lydialdd b H, HIRPHEDZDITHEICIT
CHs, BEHE Lydia 0 % 5 A BB OLIIZ AT 5 LY T 5135 AR
EEARILLTOVEBR L THERICHHEEFT Ledole LIBPHEELT
BB A W, WREAELEARCOPNTRELTLED, L0
FTHbo Lydia i& T A% 51 Thomas Hardy @ Life’s Little Ironies \ZHHT< %
£ ZBREEEH» Y OIFRENLRFET, LTOH/NHOMBIZIZFERLZVES )
Lydia ® = O E 2% LT, Rosamund & Life’s Little Ironies 213 “a profound
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attitude to life” (p.65) PHBHELLALAE I I Y ZH b e ARERER

WEBICEZ o TLEIREOERIC L] PELET S &% Hardy 3R
WTWADTIZEHER$ 5, Rosamund & Hardy O& 4y 2 R ERIC LB L T
WHEDTH Do WKIE, BAOEIRL W) EBRIIETLT, TORVI TR
BREEPCABOFHBIEIEHEEOTHEOHE % I TN, EBEENLZHEFEOD
CHAZEHSIZHMOE L7000 7Z 70T, LEVWEDHISHT, R
BIROBHAVHHEZZ HDEFLIET, HIMTELWEGONIPFETH LR
WELDTH b,

...now for the first time I seemed to become aware of the operation of forces
not totally explicable, and not therefore necessarily blinder, smaller, less

kind or more ignorant than myself. (p.67)

G127 o THNIE, i Beatrice PO TEVWR- -8 [FHEHL I Lk
BL2YRTERVwO L, FHOEIITEINIRELTLIDXED6] (p.67)
PRR L TW72EK % Rosamund 3% L DB ENTE D, BFNDEETT
NCTZRUHNDL L WVWIEZEZFIZTHIBTHLEMETHDTH 5B, Rosamund
DBEGNDRMT, HIROBEWU LICHKRAT X o 2RALTHE L TH < ER
b, 2Ok, EEXIAHZEMFLESDT T BAOERICIRALED &
BlZz 5,

I felt bitter resentment against Octavia and against the fate that had thus
exposed me;...now [ knew myself to be vulnerable, tender, naked, an easy

target for the malice of chance. (p.120)

9 LTHL, H Eﬂ%‘ﬁfﬂ)ﬁﬁcl BRAYDH L &R, ANMOBCHRERRD
CHRANDHD & %5 nu?xL’Clﬂ(ﬁ‘, CDEZHE, ANHAFEERIZHDHR
ETELERETHT AN FMIBEATHERLYNRT ) XLITHILT B2
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Moran {%, X OEEOHBT, FITNMAROPLHZELHEGEAMOBERE
BEEOEYUTHEERX, NBOANETRETAEFTTUDREZ BEEA
NERRTV B, TOHEIFEM LN (E), B, REERREEZZATY
Bo THLOIEAMAEBICHEMEI AT 5oL RS AV, 85103
5 DI NHAS Gdentity’ % IR L Tvr BRI, ‘identity’ (213 FEFRIERY 7 R T A3
HbHZE, OFYABMEIFHEO—BTHY)EBRO—EHTHYREIZOLI o7
GETHHILEZ AMICERSIELDT, dentity 2+ 2B 5720123
2D E V) DA, Moran DB E TH 5.2 Rosamund iE ‘identity’ % f
T5ET, BUENLEBRZENPAVADZWEGE W) FEBEOHBZIEFL
AL DHZITAN, ‘identity FHHEEO—B LT 5,

Rosamund I&, EFRRLAMRED L I LEFMEBZL2LD0BNIIEA L B -
LT ERABICEROMICO RV BE R, FHEEOZ LFEFORE, #
MOFREEL bRV ELLHE, WHEOMBRERET 2, AL L ERMLET
EDRMIESZZ LTI LEVL, BN HNREZ DD EEZL L
Vb, £ LIBEORIZ, MEAHOENTHE I OBV bE, £
DL, B#ETLTERZVWELE, GFZONb0E2HEZLE) EVIRFILR
2T <, Rosamund i3 [RIROK#DH VS D] (“No Choice,” p.115) I
L ZENEZT ANARET 555512 % o 728, BRI 7% vision’ 285D THh 5,
ROFIHTIE, BROH, WHOME Y 7 P —IIEETHRETLIROD
Rosamund O.UDERASEE SN Twb, | '

I now knew better than to hope I would never have to go back again, for |
knew that at the best she and T were in for a lifetime of checks and
examinations, but nevertheless it seemed to me that I was more happy and

more fortunate now than I had been then. (pp.141-2)

Moran i, ABEPEZORAEZMY) NEOFMIZET 5L, MERHS, &5
WA E WS D 0)’\0)‘2%\/\@%2?%6 CEMEEELEE, FSITNMIZE - TR
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BEshTnwa Ligfd %, EG~OERIT “grace” DREBEZAEAMTRHERE %
LDTH 5.2 HEHNIC Rosamund 13, HETRRELAKIY HSEDIT) D FERE
REFEPTHEE o TVbH, RIEIOBEERICIZZE LREICKS Z 23Rk ne
HEzZ 2720071205, 5HORBERIZIISH D Octavia DRELSLZEITRS
FEDIERBVTETVE, ZORBEIEFT~NOHZTH b, iy & OFl
EOLEIE, Rosamundil [ZAEHENEINS] &) Vision’ 252 TV 5o

I suddenly thought that perhaps I could take it and survive....I felt that I
could take what I had been given to take. I felt, for the first time since
Octavia’s birth, a sense of adequacy. Like Job, I had been threatened with
the worst and, like Job, I had kept my shape. I knew something now of the
quality of life, and anything in the way of happiness that I should hereafter

receive would be based on fact and not on hope. (p.142)

ANEEZHEL, £2RLIBEEZHBZ L, 2F ) Ado#EM (“continuing
life,” p.168) ~DZ b NiF, FSITWVIBHOERAE LT IDOTH L. fEmD
HEIITBIT 5 Rosamund DEBEIZD, SO L) L ABICETZER S DX
FEETEZVEGANDZHICEHI TVEE V) FEIHEAINS, ZFERHIC
H& o572 George IHEDLLTHIOZ LI AR ZEMEISLIEDLSTW
BRWEIHIICRZZDT, BEOKOBZEI O TOBEBGTEHHFOENLHICEZS
X5 9. Rosamund iX, & LHIRE W) AREOHKE (“accident”) HShd o7z
5, Eiy (“fate”) Dhhozh, HIDEbYE (“chance”) Bhh o725,
% (“womanhood”) THRM o765 TbEbLo TV ih o2 ThHAHIEFTHH
DETHolbwIREEZ LT, HHFD identity I&EHFOZEIZL o TEILE
EIF7zZ L EBRL TV 5.2

T, EH~OFEHKIL, Rosamund ¥ LB, AECEHBRTEZZN
MEbDHH L) BEBANLENTWL, 2ETHR/IZL I, Rosamund 35
BeCEBEHITAZLIZL-oTHCHEP SR LT, BEKOBEHE TORBRZ R
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WTBIENTEZ, COHE, HRARNIIKAYEBHHESTESL LIRS
A, COMBIZHE KDL EBBEMPREANBRIZDH 5 7-0DI12H 2 o755
HBTH o720 LUHTO Rosamund % 5T FHMPAE S 2 BES € THIEE
REFBETERDoILED ) o WRPRCEFLTHADEFREDORERIZ 5| &
ZIFTWnd, BHAOEINLEWIE LREE~D “social conscience”
(p.50) o707z MADIZDITAAPARREZ L2 TREL V) BHRKIIW
B 53] Sk EEBITH B

MBI EERE L LTORAE, WELPERZOANE LTORLOL
BPODEILHDEREEIETVDOT, EEBEN L BERRPBRNLRER
»HEODBUAERMBEIIEHA I E T, bo L EfMIZE 21X, MBRITEEN
WCIIMEICETR, FIvbor Froegh77y T, HBERIIOELSHE
PRFEHEE L VCIHEMBICH Y, FUEBICRELLE T I — - A7 — LT
T YT Y VREREES D L) MM ERETH o224, 5 I3IE
AR 2B, BB L B OB, MuEBR, BMeLRE, ®h, B0
e S oMfifEE T AHEILL TW20 T, FERzREE —HICERSERD,
HhEDERORBRBRFER CTEITA L, ASbOZEL RAL PR TR
TAFENDOEDEDEZ LT E2oBEMAELZZATT 7Y HOH
BRFICHIELTVBE L, BERBORII oI L 2EMEEL THMSLLE
ZIEEZ EDIEDIZLTRITA ~ NI T 5 & HT, BORERE oL~
DA ANZ#T, BREBIIHT 5. S HICHBIZBUEMICIIFEBHAEEETRIET
B7:DDHEYELZEATN-OT, BHGOFHZLPHHBRZOT VP
MTHLBITTHIRIET AL, ELOTKRy Va2 PERBBOAETHY 248
LI O DEIFHBRIIRFRTII RS FEHRETH o7,

DL RWMBOLE DRI, Rosamund 3B EMHZBREEY, S5 ORE
IR EITOLE, REMLEANLEOEDLYFLZELTHEFLTWS, WHD
CDEBIEX, »rOTD Rosamund H&® “morality” (p.145) T Ho7zblF7
2, AT, ANeHFCELMIEREZITEBET V022w ABDD )
— DD, “violence, screaming, ugliness” (p.145) #¥RFEALT 5 b DIFL W
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CIHIAREBERILIICEo TS, 4D Rosamund 1, FEZEMHL T ik
WHEOLBIIEZBENEZELL LD, MBAEEVWHIBEEIZFVHEIZELS
Z & BIKIZ “my growing selfishness” (p.145) % 58®, ZFhidd 5 BEIRTHEH
DFIERAD Lk b B H,

ZNEHE, BHFOFELEEEIZEDOONS LI k>72DbH, Rosamund
BH D TCHBEOPFIZR T2 F)E, “upsidedown” (p.84) DIREZR HADHI
bROJTHELALZERDIETH S, BRIZHEMEDOHIVFERETIE RS
EREERDPORBETEINLDOZELWEELAL, BHOLHIZHIET
ELBEDPERBICEINZAMTRINERBOBLEAICHOZVEDLE ),
%9 5|2 Rosamund {Z BB Z W ZHHEICEH L ENZFAHLTWEOT
Hbo

So, in a way, I was cashing in on the foibles of a society which I have always
distrusted; by pretending to be above its structures, I was merely turning its

anomalies to my own use. (pp.111-2)

ML FLCHCOFBERH S 2B VD0, BHEALZRE) L)
W25 2 5Nz 72 572, Rosamund (& NAERTRFEZL KT 5.0 5 5,
FUFNFE2ZITWwaLHicxt LT, Rosamund 3D AN-HbDZ L% &
AZBZTVWLONELERICENT S, COXUIPLEXLGIEME) LB
BIF Tl %dh o7, EBRICKEOEFIIEMHAKRT, AOFHOZ L 2L
Ry 2AMOAENDEF I RVES, €HOTHFOTHRIEZETD LI
BSWRBTOIERZTFICER TS, LVIBEOERETH 7, EIHH
Rosamund 13 Z O LB DOFEFIZHEVEB 2 BIZX 5. BEEXPBRFH LD, EX
LD BRERITLOLINMICHFVRLVET) COXBEOH L7/ R
Ti%d, bLAZOTUDBIEIEGLZVE LA ZEL ST VEELFOH
I2&H o 72o “I saw what she meant; I saw, in her, what all the others meant.”

(p.141) £ E > T, Rosamund I Z DEXHOERIZED ARFEDHF LARLD
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BHEEGANY)EREBIZZD2DTH D, EBLEGCRIE, FAEELEND
EUC B ABMARZABO TV DI}, AEPTERE Vo 820K
RPREWEFEL o ZYRMNBRIZTTERT S THEEERTLIOTH 5,
BRELED, 0BT Vo7 U0t ABAKRISEETH Y, MADFEA~ND
HRIHOCOELADKBOKRIZEBIIZ L > THEHEBENEZIDEL W)
vision’ %185 D TH %, |

6. 9 —D2D ‘identity’ — Rosamund D#% % & L T George

w2, Octavia DXETH 5 George'k DEDH Y EVIZONTHIRRNT AV,
TTICHRLTE2XH L, BSEHFICMIS, FHiIcAs, AN S
LW TAE%EL T, Rosamund i ;identity’ FHEHEELCELDIFER, i
R E T T George L ODBREFEI LI ENTE v,

B2 TT TR L 72 & 912, Spitzer i%, Rosamund DERB LA D 1%
TOEEBROBEIZER LT, George ~DIEHMIZOWVWTRDO LI IZHIF LT
%o Rosamund i% George ## #3562 & T, HVLTHEETW LW FEHEL
FHREFTITEE TV LW AL AR T KADE®S 227 ) F 4 2 HE
3% Roamund 12 & » Tid, FHIZNR=ZZDRBEELD, FizAkADEL S >
2T TAOBEE LD, T LIZBZIRTERE W) redlity” OEES HFE
DBATERSH TV, LA “redlity” RMELERPTEESIEITT
WhHEGHENE, TDXHIZ, Spitzer i Rosamund Dt 27 ¥ 27 7 4 DF
IR T B, .

Waugh %, Rosamund & George & 7R AY D =% 0 BIR I BB O FARE S
B9 5 Chodorow DM OEFEBAZLBRTWE, RIFORHELTEES
Rosamund &, Wib¥WIb N7t DM EEZBIET D7D, 2FDE T4 TR
Bottt oz BEHT 572012, SEZESBAP LY, FHEESOR
Ed Lo THEDHADEBERK>Twa, LI RFTHHD

¥ 7z Libby X, Rosamund O AEANOEX+SICEMAILI N TV W A% 0
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# L, Rosamund PRERT 2 BHBIIRAGNOEMOR TR INS 2T,
ANEDEOBRICL > TTRZVERTET 5.2

Myer b, Rosamund 7% George # B L CWA LES LAV LRIZEELET
T, KA LEFPBERLVAH, £OREKRT Rosamund {3 “sexual love”
BV THANLEDELYIZBVTOREADT TZERENLRAFZ L T 5»

Z DX 9142, Rosamund 2VHETRYIC George DXXHEBE L2 Z LITH LT,
FEROWTFROHETFR D Rosamund (23t L TRIFM TIE B v, @EKE LT,
The Millstone (2549 % George DFNRIE 27 ) REEHH T, Rosamund 23H =
George “DIFFE RV ETIZH 2L ST, BN HAAFITIITH BN %
V3, Rosamund 73 L WIERICHV 2 HERLHICHARO Z b o T2 EL,
AP OFHEZFERTLHE~NORBEBA, BERL 77 v FTALDRFEOR
Bz AR Y, 29 LAMELRBT S L, George ¢ Rosamund Db
DEVICIZRERN THERERIK Do

% George A OEFEZFBLHIIAZ LB TE LD o/zDd, LB
FExH T eho/cDd, BEHIIEBIE L o7Dd, LLEDOBHLEL
T, Rosamund 3L 0 HOHEN THOWHIW 2ERR, 774 FHPERET
HOH#H 2 REEIC o CLEI UKL ELZZOBBIZEITTVWE, €212
D B HES L T George & DIEHIIEDL Y 25T E L WIRIRH D 5 DT ED,
Z 1id Rosamund OGS HRBOBER THADPAML TELRREFMLETH 5,
ChETHANTEALZLIIE, HEEIE identity’ 2 HHEETAELTIOFRER
AR T &7-75, George & DERIZBWTIZEA CARBICHRIBEL TV 5, o T
George DFAEIZVD T TH EEKD R,

b H A A, Rosamund HH 7' George # REHIZSETWAEDTH S, HEXIE
BBC 7 V4 » b5 George DEZMVTRLEZF E¥obY, EBRITHI
EBIELLEVDOT, George HKRDOLWELZITOHFEIIE > T,
George ® [#D & ) BEFE] 2oV THE, FITWVHENA Y FEL—DOHT
KDEHIZHBLTWD, BHOMPOSFIBZ—ABTHEILNTVLDT,
George X Rosamund DR BEOAZBEL TELN, HEHFICL BHBEFFINT
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Wi\, D F ) George 25ITRNT 72 FEE L DUZ Rosamund O EAEH L DT
Hbo FNEFMKEIZ, George % “a very shadowy man” Tdh 5 HH i,
Rosamund %% George 2 EDNED SHOH L, W% #7218V 5
TWHDEHNH George T EDAHDITLNFETIE R, 25 LERELTOFR
TTINDBODREEEDL ) REROLTCABICAY HIFTLE -7k 5 75
bBERLN TV 5™ |
WIRIZL TH, George A “shadowy” TH 5 Did, Rosamund A3 % B\
M3 7-DIlEkEE THEVOLDOKRE, ‘my old role” (p.163) #%iE Uit 72H
LTHBH, LL, bI)—20HM%E, FIVAIA - £ TOBOZADERD
HEWE B LTHAZ LA5TE 5, Rosamund 2/NHDOHRBFEIZE > TDH George
EOMDLY ZBELTELHHCLEREZHR ARSI LD TEL, HH/IHED
&, Rosamund i%, “shadowy” 7% George DL I ZH%, T XIZr2TOHDHE
% (“he was myself,” p.172) THo7l VI FEFMICEL DT, 5L George
B & 2K dentity % AT B LEMICEL N TV S EFRRT 50D TH 5,
Rosamund i, 7 VAR - A4 TOWYE, George DA zZEZ TWBHONHY 72
WEES, IPLOEIATHIEIMA2EALPITE, K/, LOEKRE
ReE L) & Liv, George DEZE “I'm still doing more or less the same routine”
(p.167) i, KOBREFVOLEY 2L I L EIE, HEEONELNDOTE
SR OEALL TR L2 BbEs, ZARE-NOHTIA FIC
S ZEDAD L DT, ZADMEENT 2EOERDOP TR TRODE
723 $85 T\ %, Rosamund XWHE% & X2 % i%ﬁnbi&h@dﬁﬁﬁfﬁd
DE>TVRZVELBIN, SORTITIZZD L) 2RESFRELII DLW
HENDbPro TV,

...but I knew that a connexion so tenuous could not last, could not remain
frozen and entranced forever, but must melt if so left, from the mere mortal
warmth of continuing life. If one of us did not move towards the other, then

we could only move apart. (p.168)
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4@ Rosamund (X, ABIFELEAAICHEFB LT TEEI TN IR ETER
v, ABREDLDYIEI BDZLVITEERAML TV D, BRI TENE

“civilized communication” (p.170) 12X > TTid %<, POTHRETHELF
REFFBERL-WEHICEONS, WELDD George ICEZEHL, §450 D
EWERFICEBD L TONG, 7225, #B, KXRIINITOFLADEEZ
George L L HICHBERVETRICIIENEWEHR DT %,

I remembered...how I had wept and lain awake and wished to share the
misery of my child’s affliction and the joy of her joy, how I had endured and
survived and spared him so much sorrow, and I thought that now I did not

see how I could go back on what I had done. (p.169)

INH 6, George BB EBBL-BEEZ2ELRITRELRLR WV, A&IT
LY 2 George DREEER, REMT &) LWHREFHEK, 9 L2boid,

“half-knowledge” *ETEX A2 OTCOHFEHHOEROBETHHLEE LT,
Rosamund (X George # 8T & H LV,

There was one thing in the world that I knew about, and that one thing was
Octavia. I had lost the taste for half-knowledge. George, I could see, knew
nothing with such certainty. I neither envied nor pities his indifference, for
he was myself, the self that but for accident, but for fate, but for chance, but

for womanhood, I would still have been. (p.172)

Rosamund 3# /8, George bV &I T L {#fbb, ZAlX “open-
ended struggle”® O F F TRHLB I EITH B, LHPL%AS, Rosamund DA
HIZRIMLTWD D, FifED The Garrick Year (1964) OZPE A Emma
Evans 2SO &b T 5, Emma idREZADHPNFHZ RS, EHEFD
A ML RICE L& T, Rosamund #HsE L3I SO TRES L) A
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MTHb,. COZODERITI—HOLDOELTHED L, WELTTEAND O
‘identity’ OFHEOBEIOHE TV L, Vo ZF I BENETEEZELTWVS
eV, TOEMNDEZIZKBIZOT ) I2vy,

p= 3

1) Margaret Drabble, The Milistone (1965) (London; Penguin Books, 1968). Z Dk
mAH D5 I HB & CHEEHRIZARXHIIHEROAZIELT,

2) Marion Vlastos Libby, “Fate and Feminism in the Novels of Margaret Drabble” in
Contemporary Literature XVI, 2(Spring 1975), p.182.

3) National Health Service 238k & %2 % Z @f&@iﬁﬁﬂﬂ@hﬂﬂf RENZ® LD
DHBBEBDON L ITEBE private DIEBEZ FIH T 5,

4 ) Mary Hurley Moran, Margaret Drabble: Existz'hg within Structures (Carbondale and
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