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‘domestic language’ DA

— NS T VD The Garrick Year —& 58—

B M ORET

RRMEER - HER VA7 2 %R

iR OHERD T Y HIF7=/NK The Milistone (1965) O
Rosamund Stacey . EtkD4ER & FEBEME DOERO ZH:
TELTL, MEEZHRES SIS, SOIIIHRE HE* 2R
Mg L OBRMEE BEIHE X T Cidentity' OFHEERIH
ol [BLDOFEHIZLENVEZ T, ROWERNRTD
BIYFNRPFALLOERSEBHE DT TR
721® 2w ) EEICIX. Rosamund 25864 LT Hud s 5 %
Bolm DR THEAE S X ) EERSNT VS,

The Millstone DUI4ERENETS 5 The Garrick Year (1964)
D4~ EmmaEvans DA, TTICHREIALRRR.
HETHLEROHBEDDICAFD ‘career’ % LIESH L
WeEeoh/-HEE¥EHETHb, Rosamund &iE - T,
Emma OSBRI S TWAAEFE LOBREIIKEW
7242, Emma i3 % H 5 6. Rosamund 0 & 3 Ak
REE Vo 2 H RS RO HRE BT X VI T

728N Twb, Emma D NEDOEBFHEZ. MRS

CHEFTERN A TR E HERIRIWZLDTH S, &
0240, LA HEWBERLWMRAWBZZHEGSEL
RNFEEoENVESL Y, HENLER, whid
‘domestic language’ # FEIZL T, NEDOKER ‘vision'
EROFEIETH, CCTREMTLEMEOZODHE
RN FFEEFIBIFRIE < STV %, “domestic language’
RREOEEYL LTHABIGEVNR SIS, MRBE~DOH
BOAOE L, S5ITHEESE Lor Y ERBITRTH
#5792 ‘domestic language’ PMEHbI TV 5,

The Garrick Year # &t ¥ 5 79V (Margaret Drabble,

1939- ) OWHAERTE. KRABIRCTROKER, &

BVITAIB R B TH o 8 ED LR TH bo WK
Tb R EREESR, —RICARELESOIHICT T A b
LY a v RRLED, HECHECETLTY -2
FELTWLHSD ‘identity’ OFEY FITWRABRIT TS,

The Use of ‘domestic language’: A Study of The Garrick Year
by Margaret Drabble

Emmadb #D—ATh 5, FLizEABNR O Fr 28
NTHEBRESSICHIET 2RI > THHO/MEHAL 7
#—F (Hereford) IZEA TV 22 EZOHZHELNH
SLBABO LD BADEKD D, TOM, HRITFHE
RORELZRBERD L) 2D DICHRVBREBITZ 50
IhETI, BICE) LEFREP AL ORUMZEIT T
HEETELOEDN, §Z0BHE., BERIEFIMTEDIZHE
BTELVRE, FLRETHVIVERBEERLERZY
#BIZZ 5o

Unlike London, it left no room for the placeless, and I
felt a moment’s piercing nostalgia for my séhool,
which was the only place in my life where I had ever
been fully classified, fully accounted for, and fully
known. Since then I had learned so well to detach
myself from any attémpt at a group.... (Chap.11,
pp.121-122) »

AEOMBTOENZ LI, EHRHLERERN YN
SYXNGEMEEREE L, FHVIOLD BEEREIH
REGMBMEPEELE LTHB L0 LA L, 20 ICkR

T COEEMERCHARNLZARICL - THFZERT

BEEABLL hoTL o EREELLOERE %o T
VABRER, 0% ) EEAORE EMMFELLTO
HROBERA~OEE, BB Lo TH SN HMAHE
CHOVRTMTHSETEELS, SECHEORIEA

- OHEE. THLAEBERAHIAERZRLEBEESEY Z22FT

Vo 2DHRAL - EFVZXLDBETH D9 ZTOKRR
} - € =Xl ‘The Death of the Self’ 2HET 5L
W ah, BA P - EF¥=XALUFTH, XFEXBHEDT
AFIvrRREL LTRAShBLIIhbE, X¥HK
BEHCRBOFRLLTELLOLPD, BEETHEO
BT %R FOATH->TEREEEO LALIFICEFT
BEVIBRITEITONSZO KA - EF=A DT

DFNnEL AR THROE] 2vof)EHOI L ELT,

T2IZAADNEAP - Y XLDEZFIIHREBETHS
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COBPEEFELLRYFL, 72 IR PRRBAERITKRR
b EYoAMLR—HEBELT. ‘identity’ 2EBXRT S
FEEER S Two 28&E. S5ICRERNEY XY X
LANMEZ 5 ‘identity' EidiEo/MMBED ‘identity' % HHE
KLTwok7ut XL, BIED The Millstone DEE TR
7

Emma O¥4&1d. ‘identity’ OFBEOTOLRIZ, H
SESEHEBERETHILICE - T ‘vision' IZEIET
LI EThb, HARMHEAL 7+ — FTRUZBIERHR
RLELLTOERE, 29 LAd0DE Emma ' B OR
FEZ ‘identity’ EREDELALOZED, Hikid ‘iden-
tity Z2HICHELTWLDIC, BERRPREDLEE,
SW#z 5 ¢ ‘domestic language’ FHRMEZ LERE X
# T, Emma DEHEOITEEL RAHMZ. McGee 253
HIz201H RO LR O/E@ T IZEmma & ) 52
BfioenaAf 7250 ‘vision' BIFORARE L L TAKERKE
WOT, LR BT THIV,

McGee l&. ZDEEDOHT, 74 b - ¥ 3,y (Kate
Chopin, 1851-1904) @ The Awakening (1899) %34T L C.
Edna D AOZ K7 HiZ Edna HEDO Y L YR OKRE R %
LTWwa LEHT S, €7 =X b TdhAH Mademoiselle
Reisz & . BHETIFTH 5 Madame Ratignolle IR & %

EWMRELTOFYIT] & [EHROLEERE] %
Edna ldMZ 3¢ L5 L7508 KL. [BED] 2H&5
DEHRICLTI VYR EBRRT 5.7 19t Ko oA
Y Edna 3B Z§TAH00b DD TRA, WHEHRE S
HEIEDNTELD o705 —H, 1960FERDOFFTTVD
REAY-BIX, BLORADEERT IEEFE, BER
a7V T Ao BN, KENEDDOEWILE
CELEEHAVEBLONEINET VIR, ZO%B
RADKROZROIT B DIIEEERIT TS, ZOBEK
DFe LT, Emma 3EENLBRSRPLXENLEZEH
B (BHEPRE) LEKSED,

Edna ®EKICR OGNS L 512, 20LHT R TOEMT
12, KEMEHE 2 KRS L BRMRICBEGEIED LTS
CERIBEAERTETHo o £ LERREROPT,
TN ZEHETLI S oA L LT, *EERIIEESE
PEMIIBLEBEZLOTHEELE 2. THHMcGeeDHER
BTH5HL ZDOB AN 5, Katherine Mansfield (1888-1923) .
Virginia Woolf (1882-1941). Edith Wharton (1862-1937).
Kate Chopin (1851-1904) DfESASFH Eh Tw b,
McGee (2 X hid, 20HHREMERIZ 2 5 & KEERITHEAR
FRAFAL LTORBRELHRICHT LI 12% 5,

19tk D/, B 2 1E Austen. Bronté, Hardy 7% & D 1fE
BCREUOERN L RERINIDHEOEE T o7
L. BELBLOFMIIERS N, —F, #HiE0EbD
BoLROZBEROESRTIR, BEVSHBAOEFELC
PR TEBEIEERZEINS AYE LCRIEICH Lt
3#, “dining room” PEASINDE L H Tk B2 FKIC
[REORME] ORUBREHAORBEITEMICHINLI LD
%o Mansfield & Woolf I3 REM 2 FEWDPIZERRDA
YAEVL—YaryOEEESHEL, RERE~NOREL Y
ZRESERDS, “domesticity” & BIEM 2 THAICER X
5, HERHLAEH LM BHEERETES T,
ML T EEEEMCBLEL, BHEEENZHHB X
HTHREDTH D, DK HIZ. McGee ix. 2042 MR
DEKDRMEEROAERIBVT, KFL “arts” HHUT
CHREEINTWVAEIEHEEKRL TS, 74 F—IF “creativi-
ty” ORBRTH2 LA, HATLHYELH. 20HKE
MO LHMERIE “creativity” DFIZEH Lz TH 5,
FhF4F -2 LIE, FTAFT—HPRE (EB). B
M (RlEM) . AMBIMR (HRWER) OETERKL5|E
RUH—DRETHLDT, MORBLIL Rieo7oH
BEETHODEL D, BBPLIRFORTH, BIENTA
MEBOTABLLTOBRBLINERDOAY 77—k B
BBEDTHBW

CZT, 0HRBEHOFTI TVOERIIR-THD L,
ZITRAFOEBIZMMABBLEA-REhLZ L%
v Bh2 HEFREFICTER V. B2 The Garrick Year
DHEE. HERELZEMIIRELIELOTIELZL, LA
BERPER. BOPRBRALEOBENLITAIH FT
DHELLTCEREBESN, HENLHERZD L D2 Emma
DFET A ‘vision' EFFINTWE, COT7utXHE
AR D Cidentity' BHEEOTTERIZHEoTWVDS,

—BEBIFTAHL). Emma L2 OBOTA
Wyndham Farrar Q3 DOFHE TH %, Emma iZHG OAR
HERLES 2V HARSLERLBLTHSEVI bO%
WETE2LZ2, £OEBMF 4 L7 ¥ — Wyndham & 7
—FEERTW, LHL, HEERICHEIIhAHLTDH,
ZOEEXBLTHSORAEL: ‘identity Z/EDET/
O ‘vision' ¥BAHILNTERV, FERIIZAOHED
BbDIZRIOVR, 2BJRELLHALLTV2ES %
[#FTE9 &] (Chap.12, p.163) TEHDELHIT. KA
Bbo 2 RBER 22 LR D D, RICEDL 2280 <
FTERWETFD T8, RICFIALAZ L IC, Emma l3%
BRROBFHHHFICED v L BREBHICE - 7255,
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Wyndham & OBEOH L OFELOTEITIE, LTk
W) HENBEEZHEDLZLILL - T EMLORMZE
H-BELISETHLENALNS, TDOLHIZ. Emma
5 vision' REROER, WHITHM LOAERE L LS

ET BB, ABERZORA DT, HERLEVWH LW

ZEHENLITANE) DI AT TELL UL R—
7 R’ 2LRITY AL, FHL5REFROFa L
— b A—REERLEYS, ERRIEFTOLEDORIZH S
bOERY, FWLED LT 5,

Fs7VHEHE. ANEiE “an odd mixture of emotional

experiences and self-analysis and going to the post office” *#
ERELT. A\HOEAPHCOMPLERLHEN S
REDTIRETHAIRELLI-ETALLKBEL TV D,
FS7VOMRRICRONBIAEER. 2FVRAELMROK
BHUESIISCIOELRIZEKRLEZLDTH S, Liscio
b, Emma% 3L T, EEIRXEN 2 MMERLHMALD
HTHSO “authenticity” 2T H7BITbAEEAS
FHEPREOWFEZHMICLT “truths” EATVD LS5
ML TV5.2 ERIEROT T, RAOHEIIHEEICIKR
BeWIFEERT 5, B121E. £D David 25HBIZHED
ZBI—REATAL 74— FILBY LV LELTWHR
%, Emma 37k A5 ®D Joseph blﬁ?l‘tﬁﬁfhzo KO
RICERFILo TV HDEN, BIULESELVIDITIES
EHEEICRACEPLZ2TAE R 6G v, T2 TEEALE
WHFTHDOPIZ, REDBEOTFHERAY ORI EDTF
Hl, ZOMEPLELIZESFOBTRL V) FHMHE
TLPEDAEh TV 5,

I listened to this statement, as the tiny, mousy, pathét—

ic scap of child latched itself on to my breast: I must, I -

said to myself, keep calm, or the child will get wind

and I will be feeding him all night. (Chap.1, p.8)

REDKHELBEZORNBIFICFITLTENTT 5o 5

B, RIFEEOHD <Y & LT, Emma ZHS DS
EMCLES L. FREBEMNI S R% &R L HS O
NERBEELTCHETRT 5. RBOLEHIIT5IEEEZD
BRI, T ﬁf@ﬁ#avﬁ4%®ﬁulofﬁﬁa
N, HEik TRESHFOBH~ADEE—4 ¥ FThidwE

HBEZDIZ, BERR—RYFOVr A T0OE*EL X,
#THF7z] (Chap.l,p.16) LBAIESET 5, TDLS
v BEMZFFIEIC Emma ONERBBICHE T L v,
MEREICABRET LTS, XROETIZ, Emma A%

SR A Y L FERC,

‘identity’ % #EN T A2, BRI ERD, 28
LEZ)ELTWEDPEZRARTAHAIZN,

‘identity’ %R L TV AKREIR, AL T3 —
FOE 25T W AHICBAR L ZRRROTIZEE S
TS, HRIGTEREREZEDLEZDIIY V- N—-T
I-b—-%2EXT S, EEXBEOENTHEKRO I — L —
AL, REANLZEDICTELRNI EZ2HY 235
LI DB EEMET WA, (Chaps, p.63) RN
BRI T & 2 VAR Z 0 % § Emma 003 % R
BEERHAL TS, Emma RIEERCZTENFELVREDOES
FL72A, B i3E-T TORXFAMEIHEANTES
LEMCOYENICLIBED
EHEE MR LTV 5o (Chap.3) Emma i B 50 RE
WKEIRPMEDZOF2520IC, v FroBERET
Holt7 74—V DEFEN—T 4 ThEoTHB, 1K
ZIRIBTEOZRAICHEZ, BROEELBIX THESEV
TWEFE2 2S5 THEOBEELXEBLEI ET5H. £
DEFADEZEIBELOOLFIADHENEKROEN L
:.X_Zzo (Chap.4)

Emma 3. EEWIZEZEOETFVOBRRL S o 7205 &
ISR IR E ., ZRICHESFRICL 2BENERSE
BLBEDICT RS TV, ZOSEMOEDEbY
120 3R 22— AMLOTF Y v HF— LS LEEE
LTHAZEBL LS LT, Zhid~L 74— FiZ
BOLURELXTHEAOETH S, TIHIVo WD ITEEMH
BT 512007, Emma idfEBEBICL > THFOENRL
CEVEROLNT VS -HEICEBEL T,

" Emma @

I could hardly believe that marriage was going to
deprive me of this [job] too. It had already deprived
me of so many things which I had childishly overval-
ued: my independence, my income, my twenty-two
inch waist, my sleep, most of my friends who had
deserted on account of David’s insults, a whole string
of finite things, and many more indefinite attributes

like hope and expectation. (Chap.1, p.10)

HEAZ D7 Emma 2. O THGOFARMEBICEHE
LTHMILAADI S 54 %0 David 32 &k
< Emma OFA%#EL T, T THREBOMEBOM
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BRREOMA L LI-BELZELTELONS, AV T7 4
— FIT&2KBTEVFo2HD, RIBEOBREZEET
Bholl, BREDITIHIILDEBRET S, BLLDIC,
TANT A EYVAOLELERKIBENTLIIN, Th
b Emma DBFICA Y OEfi/Z 572,

CD X 92, David & Emma ’PETHdb0E2ETE
CBEL TV, HEREIERORYHIIEEZTEhv, &
LARBIL T3, HOBRFLEHLOR Y FIIH 2 &
LTw5b X957, Emma RIBHBEEDOYETFVETHIN%E
% David I2ER T, OB L VWRIFOERM A0 ‘vision’
oL BbDE LTRRAL) ET 5.

We were both awestruck; I was so impressed that I
was not even angry, for this seemed to be a manifesta-
tion of the David I had known, the man at whose
approach graves opened, fountains leapt out of rocks,

and trees and women gathered to listen. (Chap.1, p.19)

BFIIAREZDITRHE) ZROEBRE—HEOBETRNITALE
FeDBDE, TOBRBTAPHEEEE L -BAOERK
LEiZhHanrsbli, L) 0b, LA David EHEELD
BENAREY YV TVRHITBICBRR 2060k, LA L.
KBRICBN LR L -HFTPACERIBHOREDO LT
EEERE, BRIREAFOFTRBELHEERL TV,
BOWENZ Lo ZATHEBEFETRRBREENEE
Widbntird, BHOMERPLESOLY) FICEBML £
FEBENLTATHHEIIRKROITHIBSDOITE /Y —
VilhoTLEIRKICHLT, ZOHCTFERRGZ
Emma 3RO X 9 ICHEN,. HEISKKICKRL TV,

I like things to be orderly and distinct, I do not much
like the mess of union, it made me angry that his ash
should be in my ashtrays, that his movements should
be my movements; and yet that was how it was. He
said that he would go to Hereford, and I, self-willed,
distinct, determined Emma Evans, I said that I would

g0 too. (Chap.Z, p.20)

Z9 LT, Emma B 5 OB MESIEE T 5702,
ZOFTRTIBHBEF L o THIFLh TS,
RORBETIE, WAL LBELZEHZD ‘identity’ %1k
DETDICHEREBTYT %5 Emma ORBPR OIS, £ DR,
HEMZHESEZ, Emma® ‘vision'. 2% ) B HH DMK

R NENORE - BRICEICHEEL TV S,

Emma 3. S%EBIZHEEZ2PDT, Ky v 2UL
LEBROBLTERVETRY S, 2OTORALEHE
EDOHESRRELEIRI 23D ERRT B, HiRETR
ABEEIRTVAESEZOE, SRESS S ROBRZMHE
PHHHEATYAE 2 S bBS SR TS B ICHAA S
LTwa,

‘What was wrong with me, I wondered, what had hap-
pened to me, that I, who had seemed cut out for some
extremity or other, should be here now bending over a
washing machine to pick out a button or two and some

bits of soggy wet cotton? (Chap.9, p.108)

ZDBFE TR, KM ATRENDERRELI T RFLOK
KFELEHIZENEIZo> TS, Emma 2 H5 D MAITFE
L» “the munching jaws of my mind” (Chap.6, p.73) %72
ThDIAZ VTR AR L ELTHANZECHBHEEZ R
HRVH, TRNTORRTELVWHEMNLIZ 23/
DICHEEARDI DD LV o 72T R DA,

Emma ik & OHKIWRLEE T TORREZEE> TV A,
HTLOHEVEREMIILADDIE “fright” 7Zo /LR
DT Tw5b,

We [Emma & David] stood there, under that lamp, not
looking at each other, for a long time. Those minutes,
however long they were, were the most extraordinary
of my life: I cannot think back to them without
writhing with some emotion, nostalgia perhaps, or
pride that I went through them, or despair at the con-
sequences of such terror and such expectation. I
myself, the surface of me, felt calm and dead and white
in that unnatural glare, and the part of me that was not
me, but just any old thing, the inside of me, the blood
and muscle and water and skin and bone of me, the
rubbish, was blazing away, shuddering like some
augur’s sacrifice. I have never been so frightened in my
life, and perhaps the whole of my effort since has been
nothing but a struggle to repeat that fright. (Chap.2,
p.24) [Italics mine]

FRLUHEHITOT TRRERD S TIL o TV HSH,
ORI L-BRECHE, FREMORTLDICEET
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X1 LS RRNT A, LETIITRBNGATVS, =
ANZEWOREMY (“foreigness,” Chap.2, p.26) (ZE»h iz,
Emmaid (7 ¥ 7)) v VORDE] CRBENIFERE
OFR#ETT, —FH David iZ [ty = — VX DEE - I1£L
5 MEEOKR ] (Chap.2, p.26) IZRBMSINDEALER
2¥TT, ZARFKH (“unfamiliarity,” Chap.2, p.26) %5
BOIHEWILERTHRNICRATE L2 >0 THD, L
# L. Emma #* David (CRKO 7SN EERLRE® I,
David I2E bR NTRD LS KEMHEH D L% 5o

“..you did marry me for my taste in furniture after all,
you know. You married me because my taste was so
bloody awful, and you thought it would be good for
you to be up against it every day of your life. Isn’t that
true?” (Chap.3, p.42).

POTZADERDETH - 2EVOREANIL. 4%k
¥ ADBRDBVED CoTOORE V) HEIZE TH
INENRBELSRTYS, Emma BREN-ADMICIES
YADHAED CHORULED D, DF VREEHD 2
TLEDBLTEVDEA, ARCERERALES b DA
SAOHEREYBATHEES 2 BEEFEOHRE
(“familiarity,” Chap.2, p.26) T&5 & L i2bH IV TV 2,

Z OBE®A 5> DZEREM E LT, Emma i Wyndham &
DEFHEEPIOTHE, BEOMWIY ORTS 4
¥ —DF VRIS X 5T Emma & Wyndham 2 R2oHE
A, BIBOETTIAMHE) ZOBEIE. FTOT TR
2T Emma #f David DRI CHEE L - BE, COEREBLHR
T BIDOREIIEINE D%V Wyndham OFFER. [
BTHECHET, ZRREDAE— FOHE2ER, &

FREDOKCENT T ANO LS %] (Chap.12, p.145)

BDEN L,

' Emma 25K 2 BAE “fright” 13HUE~DOAREEH 7 BB T

HDHH, ThizROKREME D XE Sophy Brent i & - T

HE L SN Tw5b, Emma i3 Sophy DEHIZOWT, “Her
skin against her black dress had an extraordinary golden full-
blooded bloom, like fruit; she had a technicolour brightness”
(Chap.4, p.60) L EHLT. RERLENA A — I % Sophy
12X 5o Sophy DELEDTITD VKRR EAKTH T
WEEERDICO0, ARMICESEECTHLEELS
L. Sophy OHIZ el M Z b DX R LMo TWw 5,
Sophy i& Emma D AGER 21§77 (“lavish bounce,” Chap.4,

p.60) ZRFATHHEHEL L > TVW5, IHEEHTD Sophy
DEED, Emma ’W¥ia L-4EE, FLEOBEmAS T
#%, Sophy BTV —Y v+ VHICOICEREFaaL—} -
s EANEORESPBUERRETSL0T, 20I7— .
YA VEESEETEmma ICRoD X85 DiRIEXDyE
THLDENFOUELEAIIRL LS L) T
H%o

While I was watching the advertisements on television

last night I saw Sophy Brent. I have not set eyes on her .

for some months, and the sight of her filled me with a
curious warm mixture of nostalgia and amusement.
'She was, typically enough, eating: she was advertising
a new kind of chocolate cake,... (Chap.1, p.7)

—gPhodnwr—F27—72fHVAFRIBICER
Sophy iX. ERE. ¥, FXEEZRATIAYTH S, £0
21, Emma OFEFFROKA Mary Scott 2 ##E 2 R
RITAHAANWE LTEET 5. Mary IZZAERRH) GBI R
EbOEFET. A=V Fy s AR BEEETHANTH S,
Mary 43O Tid Emma RO BREEhTwb L)
BESCE D, Mary © B EWBIM L BEOR T, 7L Y
SHIEOWRICN S B OMEEIEY TR L&
LE¢ b5, Emma DEMPIFA T, TRFE L BRI LM,
B CERICEHE NS Sophy DHBHICEUL TV, &
DEADVEEELELRIIC, HBHZ-_AOZED I b,
Emma % Sophy ® FIZBEE%Z KL 5D, Mary IC8EH
gL ) b Sophy DRBURICHBEL TV E25TH b,
Sophy D Bfl & Mary OBGRIZ. BELVIBENLE
BEMLTEMKILENS, Emma i3 3 Mary OREI B
RKOBIMEERTVAEOPEVHE) L$5, 7 FA
yFEr—FLEXTry b, TRDLEYIONY —FE
DRV, VrxhZBOHT, TICIROA Y b - HTR
DIILT Y XEBT VDT v hEANTAS, ZOIIG

fEOEFRLLL L VETENKRIMIIF > TWb D, F

SAMOENEIS L LENS Emma KEOMARLE L1
EEDERB EIZH S5 DA, Sophy HRE 2 TEELREN
FThb, BRIBBICHENALEFETNTER, MOE
WIEER VTV 2 RY), N TERIIIZL, FEIRE
FOZEEPNTHE, ZRIIKLT, Mary iRIZEA LR
RV LEE RV, Mary DITHEOR S % R44'5, Emma
BAVYVORERBICETISE LT Mary KEDOR:
LR E BT, #FA5L 25 Emma IEERLECD
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AH R EOBUMITAICBRL 2265, TRICHHELT
BRERPERICEREH T T2,

Emma %% David % Sophy D5 D ERERLEHMEICIBZ
BIZZATWAZ LRSI 2D T, Rik Emma B
A% ‘vision’ % AT ‘fright’ #RERLEHETS
RAEEBDTHE ). Emma id, FHROBEERZHLT
Wyndham DEEDOFVIZIG L TASLH, £bEdD, D
BEIT 5P TE VARV, Emma HEPZ O EERZ
HHREPBOTVEL, FWAELERICEDZEDTFHLTY
Bo WHIZATOEHEN T AT [HAOOPLRVILZIZE
LENT. bLRPELEBERREI) ETHHIUXAR]
(Chap.7, p.91) DEHLXELHELTVS, BIETLOHD
PoTVEDIL, ZNTHEREFRDEDDHFKRLLLTE
ANDBECCISLLHG BT 50 THb. TOREDOR
THoThH, Emma BBADZ L 2L LBVWDIHT,
BUBLHEANCEMT 2 RBCEFCHENLZRED
BT 5, Emma iZTEBOEAKE» HRIEOKERDD,
BV Yy 4 EORELELDL. B&LET 5,

Creighton X, AEME FI 7V ERPERETH LD
ERBELTVWAY, FI7VERBEN S BOKERE A
WLTHMICERYICALEZRARTHERTHY. 08
BFEIBEEKOLEEZFICEHTLIHOTO DS, FFITV
BREFOEOERTHEETH L, FiICHIPHRBLE
ELEEFETARIZLFIATVS W

CH)LABERTHEHR K 7 VERDOF -7 —FLT
25, ROWBHETIZ Enima Dt 2 ¥ 27 7 4 BEYD
BFLHEESIIONR TS, BXAWLRVEE, 2L
Emma i Wyndham # 8 L TRHAOHED ICHEEOHRRE
RHBH, BT rerHFETrEbR% YV, Emmaid™
ANDOBBRELy 7 ARED [HXWS52WIFEHE] (“half-
hearted affair,” Chap.12, p.133) 2L H&Z T %, HEII—K
RIBENRRBTIAERBROMERDBORL VY, HE
KE#BTATH L, FRICHERZBRESELDOTH &L,
BALTWwEhIITh RS, T RTEFEEo2HIITH R
Vv HRERZRBICRBLADITH S, £y 7 A~ND
Emma O&&ENIE. ALY - F4 v 2 2BFTICEF—F
TVEP D EFERBBELOEFEORY T X o THIRAIC
FBRENTW5, Wyndham i3 DR = EXEFERL T,
Emma IZ4E % DlE “a good redsteak” (Chap.12, p.127)
BEE)o LEOMO LB AT —FEbbHALI Y
2774 ORKRMLEHMERTH S, Hid, FIRENY
#2825 Emma DEFEZIEZNEy ZAEWI ALV - F
yYaZEBLEDETAHEKD ‘frigidity’ (ERAFRRAE)

DXL RE S, Emma OEEFE BREFORE—&
HEFTIFVRAL AL S, #H, EmmaliA7—% « L
AT Y TRERNDI LIRS, TORRERTHY
BWERBEN, £y 7 ANOBEREHDET V2,

McGee i3 Mansfield D4F# ‘Prelude’ ZHLH LiFT,
—ANVRDOY Y IHBAREEETHILICEET 5. B
BERAREEERTY VIFPREERITLIOE, HEE X
AT )T ADEEETRBETLHDEZLERT 5.0 BRED
HVIERIEE. AR I NEZEETLH-OD%
R LRAFERLE Lo TV 5,

Whko THIEL»ERLV Emma O¥Ed. 7=
TVFA4IEROT, NE~NOHEEELIEE, 2F D
‘vision’ F2oPOTVLRWREBEZRBRLTWVWS, 0
Emma OFEBEOKE (“indecision,” Chap.12, p.170) X%
DFREMNHE Julian D EBBROFERIZEE L Tv <o Julian i
PEE % FIT B E D LD 2, B ME D Michael Fenwick
WEETRENE) 22ROPRTINCERIT L TOHET
%, #iZ. Emma ®3&x. Wyndham & OFRBREE - R
IEDREXEIE O HH b, FERINTHENIRE ko
AR LTHS DB ERNTHAEZ R T, Julian
I3 Emma D3 HE LT, HEROERDY L& o TREKD

%%JIHZ?@’C?’: B %, BAE%#FFCw< Emma. Th

WCHLTRROETHLIBO TV, RETIE, WAt
L7-BCREZUL 2WE#E 22 2 TEET S Emma °
WS LTHSBESDOEBREITRT LI LHFTE 505,
ZDITRZRTHRLV,

Emma 12115 O, Tennyson D DREHH % EBICH K
BTHEICBolE)e RALLSTHHRLKIEFLA
HEIZHMEEZ TS, HERIZE o TiE, FIFEAELE
BL0TRELHRAMNEBESERRTIIOICTEY, #
LI o TKYLZDRIEFFERLERTELIEEZDD
DTH 5o Sophy BFHOBIFFIEO>VTIHRTE KD,
Emma 3BFEL BEEZME - FLEETWE, COPET
¥, Emma i B0 0ekiBIc#Fb L, 5 TSophyid B4
DEBRB~OEEFL2BL) LEEMEEZPHELTCESTEZD
BELOOHEBIIEST S, TITiR. BUOORENEE
T, Sohpy DZBEL LTOHAELRETHS, Z2oDHD
DI IZBEELZBEIT AN T B, Sophy IXEHEOFIRI
WwarhsH, a—-b—%2REDICEBEZLITLEND
AEVHIBREIL, HENBEIIZIZRATHZRV,
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#\C Emma SRS OFHEN L ERELBHAT 5,
Emma 324 Y5 Y FY—TROBRMEFLbL o7
‘Sophy & H£& 9 K. ?&ﬁ«@ﬁﬁﬁ%%%'ﬂiﬁé&wo El
EfbHYIZ. Sophy DHEBMAEHED L-KEDOEIIH
FoTEBLTVAEDERTESR, EWHLHENERTH

ELAT 20 29 LEBHE~ODBAEICHET S Emma

b, FERICESTRBEFMRICASESIFERETALN
WCRR%, ¥%b

We conflict because we cannot communicate, because

there is nothing to be said. (Chap.12, pp.148-149)

LEZ DD, KRR, SEENMLTERT LEBILE
ThoT. AL VIV F)—THRboZL)LEXELYBL
FREEFERIZNEA LORELERAT, €V oI
ol t@YERTELL V) Emma OBEOH Z TA%
FLAARVALEETAAROERREOBLELBRENS,
ZDEHIC, Emma l3EANEEEROMICERBZTINVT
WBA, RHRTELEIZ2DHDIZH Y EVEDIF TN,
ROBETIE. Emma iZ A% v 71 26D h 5, £
b THRR A RDT RO REMHMORBR LTV 5o
T I T—D0 ‘vision' 2B TwW5bH, ABIIHEL BH
OFRIZRLICEETAOTIRZL, BELEEDLIND D
BECHEETBOREN) BREE L. MORERIIZA
BREIIEZD, BIBRILIETHIRT UV THLH, BV
AhiE, Bk MKOEBTLLI R ANF v T4 %

fio TRARD Lo ZBRELBHER TV DM, LAl

BLRIBVET, HEIZ, 1o TVwB ATy 71 O
BEzRIOOBELTHRARLEETADTHL, AN
Y74 LBIBRAEEOFTRARLBIA->TVEDTH S,
B2, ERER= V=7 b2 MOEFELEV o2 BEMN
‘reall ZLWSTELZVWEELH 5,

Z it Mansfield ®4G# ‘Bliss’ 225HA I EHNTE D,
ZFITRER, =T 4 DDDOT A F—REYO&EKNERS
h, EELELEHTH 5 Bertha ZFRABHOHRETED ¥ 5,
L2L, COEHRTHRAINIOEIEYOBEOEL IR
RAFOTEE Lo 2HMRT, Bertha DRELH IIAEE
DFERTE, REOFTHhITL, FROFAITELWHHR
%52 %o Bertha DRBO AL HEWAHBL H9ZEED .
ZOEFRBRDERDLVEREDNRIF LIV ER TV D,
Z?D X 512 Bertha D7 4 F—IidRERD % L HRWTH o

<. Emma DA%y 5 4 FERT Db DL RERMTH

Bo S k3 LREOEB L BBOFEROAP L SHK

FHBYRHRLWIDELR D,

ATy T4 EHBVEE S XS 2. Wyndham &
DBERTOIHELHBOREGEIRAALN S, Emma &
Wyndham DR TZAZGDOR—a Y - Ty 7255 ¥
b, @Dk, 7O EPFTTHOEEMBEEIC-T A
ZHOOLE, [BEOBBRIZOVWTOROBES] (“my ideas
of passion,” Chap.11, p.129) 3Z Lo V=K T 5D T
TWEE). L2L, BFLIMHEVDTH L T, Emma
BRAEOHEHREL, BEOBRBELHEUDIITWE, £5752
ETHKIZETZOoNd ) BELLH) LLTwa,

‘It’s just that I connect love-well, lying on beds and so
forth-I connect that with babies. And being tired. And
wanting to go to sleep.’ (Chap:11, p.131) ‘

COEZKISHICEANICHE SN T, Emma &,
David & Sophy " Z#5HE* BB LT av s 2% L
FIE§IZ. Wyngham LD o 2HFOBSSEHLTHH
CHEOR2M Y. COBET. ML E42A5 Emma 348
Flora @722k y FIN2Z 24EAH D 50, BifFLTw
PR RORAKII O EFOTHN, EOMTICELY
VEHLLTHEY., ¥ AOBEHTEFE2PYoTLEHs &
DEEDOPT, F—HICZIZN/AZI Vs LEiRIE—DI
b,

I was damp with milk and blood and tears, a varied sea
of grief. (Chap.12, p.147)

M AIME R Emma ORGE 72TV T4 2K

Ly INIRFRAOEEDY VKN ThHE, KELTD
HEBBELTOEREOZPOLDIE. FAE TV OBEK R
BAKPRETAROLTEZEL TS, ZOHEICL
T Emma 322 A XS DIXESTOERNOBRANODERETD
%o

iz, WL LZ-BE0HEICL > T, Emma X850
fifEEZIFLDEIEBLTVD, &K, Wyndham &
DOORDOTEPIC, ETFTHABPRINICELLOZHEL,
BIEBICINCROAARBEBNT LTS, COBEHDHE, K
CBUZAPVIROKREZ 5 £ 9 & Emma & % David i2[7
BCRLEERRT 2 LIk %,

‘What a clever girl, fancy going for a swim with your
" clohes on.” (Chap.12, p.153)
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[COFDORAL LW IFE—FH LA ADOKIE] (Chap.12,
p.153) 2. TAPRETEINDDORESEYFTFE-o T 5,
Emma IEGEEFEOERBICL»2»H ST, KT AIRKE

RUBTD OO LTWA, SBY, REIEET LT

e~ DBV EEE (“a unity of enthusiastic tenderness,”
Chap.3, p.37) #HFATEALILiZ. BEELTCOES~D
FMEDOMEZEL 2 ). Emma 2 K#IIRO»E LR BE L B,
ZhERBRIC, SIZRAINVZOBETHHEASATY
725912, Emma i3BHOA L BIRL DI TREE W, I
T RBENICE > 7 Emma 3Kk % Biv: TRET Sophy O
L4 va—t%¥5%MiE. Emma A%, Sophy IcfiFE&h
5% E LTOMH, “mindless instinctive charm” (Chap.12,
p.145) #LFIFTANRTVAEILERBRT S, COLHITE
2327 T43BEINR-3Y - 2y FREGLEVT
BMETHILIZE->T. Emma i & ) R HFDENOR
RETMEGOWAEZZT LD, BAEFEMBL TV,

I stopped worrying for those few weeks, though I dare-
say not for good, about whether I was frigid, or trivial,
or hard: I just took it, that I now was all these things,
and got on with it. Although the truth is, as I quite well
know, that nothing is trivial, there is a providence, as
the Bible says, in the fall of a sparrow. (Chap.12,
pp.169-170)

K5 7 NVDEFVE The Waterfall (1969) @ James H3E B
HHEHEOD L TEBLRVENL, RHETRBIIRIVL
X 512.% Emma % Wyndham DEICHZRLORERZED
B0 BACRHAEZAH- THR{ELZZD DO
HIULTONBEEIN2AEAN LIV, KBIZRIV
T, R#ICHEO LiE, MBHoTHLHFLEDITEE
HWLZEDTEBLEIRKDESTHY ., HEAMFRLEL
BHL2BEHI~NODBRTH 5,

The truth was that I could survive anything, that I was
made of cast iron, and that I would have to spend my
life not in protecting myself but in protecting others
from myself, starting with my children, and continuing
with the rest of my acquaintance. Things could come
and things could go, but I was never going to have a
nervous breakdown: the most they could do to me
would be to squash me against a wall with a big car.
(Chap.12, p.169)

%42 b sN72 k) 2, Julian 1% Emma & L7 B EARE O
DIICEERTAOT, HBIZEmmadHRbYEEL S, £
® Julian DEFEFE VT, ERIZBTOEROELLEYN
T %, Julian BINCDHRAE N, ZADFHOVLH
SGRNETR LB EICRBRR2EIEZ L k272D TH DB, K
DFIATIR. AMIZADEEZELELH, ZhULICBESD
HIZBETLIOIDZEVIZBIAVELN TS, Zhid
FITVDEL DIHOER LR LARBTLDH S, AH
DEGREBOERELXBEETHEETH 5,

In the case of Julian grief involved no effort, for I knew
him and liked him. But the others must be thought of
too. (Chap.12, pp.170-171)

EANOEBEER. MROBRBEOHETOHEHEFAINS,
Emma =R 7 =y ZIZHMTABETH S, TOHE
WTHEIEEOBIHAL CAEENTHAL RS TWS
DEHBT M, Riedbolhe s, 27 ORICDH
BIZWADE,s, €72y 7 0 ) REDEREDS %
LT, $%bb, TZTH ‘domestic language’ % BEAIC
LT Emma i34 EADBVED ST, Irvine &, 20
BEIBT O OWREANDZHEOLESLTHAHA, HWHASh
TVWBDOIRFETIELEL, b LAL0ERETH S LBRT
5,7 Emma SRAENo7250 % L0k, RELESHT
LB EBESIENDOTH S,

One just has to keep on and to pretend, for the sake of
the children, not to notice. Otherwise one might just

 as well stay at home. (Chap.12, p.172)

ZRELERIC, BicEebhoiE, 2hIZBXTHE
Bt nER R EL%2HB% v Emma HHORED
RiRERBETLDDOTLH 5,

B#%IZ. 39 —K. Emma O@#REDODIFHEBOTI D
HEZHDLLLD v, Emma RERMEFF %2, BERHE
BAEEOL S L BERLANBSE, MEONL#MEIZTL
THRNEBERLBEAFZRESIETVE, ZOF,
Wordsworth D&% The Idiot Boy % 5t A C17# ® Emma (3]
BLDDED, SOBRTIBRBOREHT I LHNTE S,
EWIE L EBPMBHLEEETIEILL, HAFCR
BhEz2dniE. EAER, AMBEOBRLENZOTEH
PRATAIFELLERBINDIDOTH D, HVEL MR
BeTiER. AMOBERNZBRELZESEZ DL
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3 EElX. The Millstone ® Rosamund %% Ben Jonson D12
BB L 2B OSR LA L TH b, BHEICH S —>. Emma
REBETE L FROEFIZOVTO Hume DR X R HA
T, BRICEDNZREOHTOEFEDOR ) HFITHBFL &

343, [FROEBICRELHICDEZBROBEVLE

ThHd] EVIBVHICE, ADLERSITA2RBR0%
“the comforting logic” (Chap.12, p.171) 23525 L9
BHT. Hume OERICEFATAH T, Emma R3FE TR
RIBEEEZITAN, Y EDT T 5. EROERMEL
HET S Emma & LTiE, Y50HIk. %% Hume OF
REBTOBRENLEBRAEHICHYVENEDT, 0% H
BEEbIFE,

OB HERLE LT, Emma ® ‘identity’ AR IZ58
BIEVE SN2 ROFIHATH»TH 5,

Time and maternity can so force and violate a person-
ality that it can hardly remember what it was.
(Chap.12, p.171) '

it Emma @ ‘identity’ OHEIIRPELZVBDTH-

2o LA L%A%S, i ? ‘identity’ 3BT TRHD
5B DTSRV, HEIEEDAEDLEHRLIBHED
FTRTEZITEDOENS, FFITNViE, EmmaD k)
GEERBFETHERDboL,. o b RENLAOHREAN
ERERLAROHLTHETATLL), EEoTW5."
FS7VOFHE, Emma® ‘idntity’ 08552 5EAY
ENENOHEBELZBEDLY FERRFIETELY, AlbE
%3, Emma O5% PN RKELNDH D LHEET L
LATE S,
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