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Abstract

The plays of William Shakespeare have been directed in various ways over time.

Especially after the Restoration period, Shakespearean performances have greatly changed

from their original style due to the advent of actresses and changes in stage structure.

Although some attempts beginning in the early 20" century have been made to return to the

original theatrical style of Elizabethan times, it is impossible to perfectly reproduce the

original stage conditions. What we should do today is explore the diversity of Shakespearean

performance through close investigation of the original text. In this paper, I would like to

examine Shakespeare’s comedy, Twelfth Night, and consider how the text has been interpreted

and embodied on stage focusing on the casting of twins in the play.
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ORSINO
One face, one voice, one habit, and two persons:

A natural perspective, that is and is not.
(TN 5.1. 212-213 FHRITEL)?

ANTONIO

How have you made division of yourself?

An apple cleft in two is no more twin

Than these two creatures. Which is Sebastian?
(TN 5.1. 218-220)
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EWVWHZETHD,

Shakespeare 2% Twelfth Night DFEARIZ L
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‘Of Apolonius and Silla’ 12 % B 2o W+
THh 5 Silvio & Silla & BEERIL TWEZ &%
TRATW 5 T

Silvio, who loved his sister dearly as
his owne life, and the rather for that,
as she was his natural sister, bothe
by father and mother, so the one of
them was so like the other in

countenaunce and favour that there

was no man able to descerne the one

from the other by their faces, savyng

by their apparell, the one beyng a

man, the other a woman.
(Bullough 352 TF#EiT%E#)
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ORSINO

Dear lad, believe it,

For they shall yet belie thy happy years,
That say thou art a man. Diana’s lip
Is not more smooth and rubious; thy small pipe
Is as the maiden’s organ, shrill and sound,

And all is semblative a woman’s part.
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(TN 14. 29-34 THUTZEE)
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It is of course, biologically impossible
for a girl and boy pairs of twins to
be ‘identical’. Yet when a story takes
this impossibility as the basis of its
plot, we have entered the world of
romance, a place where it is
permissible to play with an idea and
see where it leads the imagination.
(23)
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One feature of that ‘theatrical
spectacle’ came about through the
new convention of “breeches roles”
for women. The actress playing Viola
or Rosalind could “disguise” herself
as a boy by putting on form-fitting
breeches that allowed the actress to
display her body to a degree that
ordinary conventions of dress would
not allow. (134)
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(“breeches roles”) 28, BIEOEHZED D
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Xowkins,
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There is little doubt that in early
performances the play’s protagonist
was the steward. (123)
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Viola lZELF D L 5 7200 By

SEBASTIAN [Sees Viola.]

Do I stand there? I never had a brother,
Nor can there be that deity in my nature
Of here and everywhere. I had a sister,
Whom the blind waves and surges devoured.
[to Viola.] Of charity, what kin are you to me?
What country man? What name? What parentage?

VIOLA
Of Messaline. Sebastian was my father,
Such a Sebastian was my brother too;
So went he suited to his watery tomb.
If spirits can assume both form and suit,
You come to fright us.

(TN 5.1. 222-232)
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The Globe touring production, the
same actor played both parts using a
cut-out image of himself to stand in

for the character that was not
speaking. While this second solution
avoids the difficulty of making the
characters’ identicalness believable, it
shifts the audience’s attention from
the progress of the story to the
appreciation of the actor’s virtuoso
performance. This, 1 would argue,
illustrates that any attempt at visual

realism in fact takes away from the

audience’s pleasure of collectively

suspending disbelief. The presentation

of the scene at the Globe become

clever rather than involving.

(73 THETIEEH)
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Perhaps the most impressive effect in
the play is achieved by the long
pause which Sebastian and Viola
make as they stand looking at each
other in a silent ecstasy of
recognition. (35)
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One of the real advantages of this
generalized cross-dressing was that it
allowed the audience to accept quite
happily what often seem improbable
fictions, beginning with the mistaken
identity of the twins; (113)
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Ordinarily productions must finesse
the similitude: where the text requires
Cesario to be repeatedly mistaken for
Sebastian and vice versa, in modern
performances it is always a stretch
for the audience to imagine that the
actress playing Cesario could possibly
be mistaken for the actor playing her
brother, who typically 1is taller,

broader, his voice deeper, his
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musculature more developed. In the
Elizabethan theater, Cesario and

Sebastian  would, as played by

adolescent boys, presumably have

been more easily mistaken for one

another. In the Globe production, too,
Sebastian was readily taken for
Cesario’s twin: the two actors were
of nearly identical build, their faces
and voices similar, their costumes
the same. (582 THRIFEEFH)
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nNTns THEWEZRL, Doz LS
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Anne Barton & $£7z, 4O EROWT O
BEBERPIRTIZEE I TR P TH A
5 w9 Z L%, Shakespeare & [FHE: Lo
fE% Ben Jonson (1572-1637) & O H#IICE
WT, ENENOBEWERP M= 2ORF L9
BRELEET D L ~DEBEOBN EFITEE
¥, 3L Tw%, Barton i% Jonson @ EIfED
REZHONWT, oK A William Drummond
DHFEICE SN EHE

he [Jonson] had an intention to have
made a play like Plaut Amphitrio
but left it of, for that he could never
find two so like others that he could
persuade the spectators they were
one (Herford and Simpson 144)

Z 5l L, Jonson ix v — < WX @ BI/ER
Plautus (2507-184? B.C.) @ Amphitorio ®
X O RM=OOMTFRRIGT HEREEE L
LRoTTNE, BIREMESE21FZEZE-<
DefEE AR S Z LTk L TTERW
PHEHELDIZL NS ZEEHBAL TN (29),

Barton (3% ® X 9 7 Jonson OEINIZ-D W
TTRe

Elizabethan actors did not, of course,
wear  masks. They performed,
moreover, in close proximity to the
audience, usually in full daylight.
Jonson’s hesitation is entirely

understandable. (29)

DX HITBERT, KEZ 2T Tnice —< ik
OEFLITERY, =) PR AYPREROEHF I
THEHECHEHABRICEI LSRN ENITRVD
TJonson RE O VI REDE /LM IELE
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Barton % Shakespeare {2 >W T FEd

Yet Shakespeare, when faced with
exactly the same problem, treated it
with joyous unconcern. (29)

D X 9z X, Shakespeare % Jonson & i
XFREIC IR R I L C b RREE L 7272 o e
L L T\ %, Shakespeare /% Plautus @
Amphitorio %= FE =12 Comedy of Ervors %
X ZOF TR OONTEEEORELE
Z T L T 5 23, Shakespeare ® % dD
X 57288 %, Barton X T

Shakespeare simply did not care that
his two Antipholuses and his two
Dromios were not visibly identical on
stage in the manner demanded by
his plot. In a comedy largely
concerned with the transformations
effected by the mind, he was
perfectly willing to let this blatant
theatrical incongruity take its place
in the argument of the whole. (29)

DX, ARTRINTND Z L LA
ETEREIUEEIN TN D b D L DMICERE LT
R—EPEZDZ 22K L TRV ER
®LTW5,

Barton iZFEIC g

In Twelfth Night, a few years later,
Shakespeare remained unabashed by
the practical stage problems
attendant upon any plot involving

twins. (30)

\Zak X % X 9 i1z, Shakespeare 1% Twelfth
Night TBWTHMFHEERIL TWDHZ L5
BTEDOXSTEET 2025 fEICONT
LAY Z L3 ol LTS, £ L The
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BT

Most members of the theatre
audience must always have been
more struck by the dissimilarity in
appearance of these supposedly
identical twins than by the likeness
the other characters hail as so
miraculous. (30)

DX IR, #EHE D Eo Viola & Sebastian

I OBIB AR ICT B E DL L 572

BEI 2o T TR LML T D,
Barton 1z X #uiZ, Shakespeare I3 F:C

Far from trying to minimize the
inevitable discrepancy between verbal
statement and visual fact,
Shakespeare calmly directed the
attention of the entire theatre to it.
(30)
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