23

H AL Mollie DKF% & K Lucas D H L

Faulkner @ Go Down, Moses &
Intruder in the Dust (2%} B WH DR b——

“Go Down, Mollie”

Mollie Beauchamp in Go Down, Moses
and Intruder in the Dust by William Faulkner

Sachiko Suganuma

Wil w7

2 B

AR Cid. William Faulkner (1897-1962) @ Go Down, Moses (1942) & Intruder in
the Dust (1948) 1ZFH W TCHE LK H A2 K729, FLAKIE Lucas & Mollie Beauchamp
OIS 5. A Lucas OFFRLUTMOEHEZER 2> T332 & ThH 5,
ZOH®LIE, BHPECEMOAANTH S 2L L. 2Ok E TR TRk Tn
% &0 T LA, Z UL Lucas 28 ABEH T80 XM eI T 38 & NTHAL L Tu
BZLEEKRT S, 2DKS % Lucas 1213, AAEMHT 2 Z LIEHFOAWDH
MEMBTZZLLED., 250 Hb D,

—7J5. % D Mollie 1Z1F. Lucas IZ1& vy, 588 2 ffh &, K Lucas D17 8) % fft
DR EE R S & 2 IREEL SHEGZ & U4 2 MO8 & s &
5, Phid. IR THN & 728D Butch DZEFLZ M L THRGRHI A SR L. F 72,
RS L OWRNG T 76 & P L CHERE A BTRRCHHC 9% Z & T Butch OJilFEAE AT T 5,

K Lucas OTHEL U 72 RIS L L T 3RO KSR 2 5D Mollie ., Afii& LT
DUEMEIZ DN TER 2T TA,

F—T—F: AABERFER SCHEME. Old Carothers DHER. Mollie D7 &
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1. (FUBIC

William Faulkner (1897-1962) @ Go Down, Moses (LAF& GDM & W§3) 13 1940 4F
25 1941 LA T THE2 L 1942 FASHIR E 2o Z D 6 T4 Invruder in the Dust
(IR D EW5d) 781948 FFIHER I T 5, ZOMESIZIH VT, EH Faulkner
1$ A Lucas (Lucius) Quintus Carothers Beauchamp IZEH ¥ A% E Z A% 5.2, &
EHSGEEd 257 4 Y AR 2IC 0 2 AFEREIC DWW T T T\ 5,

Faulkner DM IZIE, BIAIX ) — XA FEERZRET D EonF e a7 T8k
. The Sound and the Fury (1929) O, WEORKEEN LL DA TS E K-> T
EBEET B LA 7280 Compson ZD K H I, 74 ) AHEHOHADDLRERBL 728
DB D, ZHIZHLT, F2E2»FTH2A, THOM L Z2EHTE S0,
Faulkner 5 9 (“I always thought it was a novel” (Cowley, 113)) & Z A D Effi/Ngi T
5 GDM Tk, U &S IZHEKMZT > T % McCaslin ZZEFM LT3, 22
TiE. ERDIEH T dH % Lucius Quintus Carothers McCaslin  (Old Carothers) @ 1AM
TfR. Isaac (Ike) McCaslin &, IEHDOILL Z2MEF REFEHEIZCK DA FhAZBADT
% Lucas (Lucius) Quintus Carothers Beauchamp Z Xt L. 7 4 ) # MBIz A i) % Bl
FHZO, K0V 7 NFREIZERE N TS 2 LIkIILTns, 2L T, 5l
#i< ID TIRMEBNFHOIERER L D, Lucas i3 ¥ FICHEE T 5 HA L LTHEY
L. FICHRESS CHEA S A U T\ %, The Sound and the Fury Tld. BAK
£ Dilsey Gibson 28, HABH A ERILE N, WENKDELD7-0 DMk E LT
fi{EL7z. LU GDM R ID Tld, T D &5 i BAL 2 580 T, Lucas % H
TEBICHREL, ZOF v 77 2 —ZRiEicihiL T 5, HBASE, [EHIF [H]
ATV FETH - 72BAD [RAB] FHEE L TOABDEEZFBIHD S £ 5K
%] (259) LML TRB & DD, ZO&D RBAMROEHIT, UKD T 2 ) A
DAEZWIRBER . FFIZ 1950 442> 5 Faulkner 2382 LT 5 AFERIEICBES 5 6%
BREMETS &, HROEMKEFT L LS.

X512, GDM Tid. Lucas ®Z. Mollie2 (Molly) 7% Lucas &[A%. &»50dZh
DRICHEEAREZAICHESINT WD, B 2ED “The Fire and the Hearth” T &
Mollie (ZHHI 95 A3, Go Down, Moses E NI /N DEXL ETDOEEHBEE T 5. &
&3 “Go Down, Moses” 121 Mollie A E&E U TH L. Lucas 12 —YJEIG L &,
Hib 528, ZOFEDT —~v & Lucas DEH; LAaWZ & (FPENGRY) ORI %
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R EER T 5 &, T ZISHRALRYE Mollie DRHIDORE#N LA TL %,

WfEROBIAYRED TO, SERTEHICHEMAE Y TTAS L. Faulkner #* Lu-
cas & Mollie E\WZ9 F v 527 & —%&FL T, Jefferson (Faulkner 238 L 7z, /NgED
Tt &k 282 0H]) ICRESNDIHIHERTORANIBEEDLSIZEKBILLS &
RAT=PPMEDORA S, 22T ARTid. BAKFE Lucas & Mollie D& LT,
B 2 D & < B3 NI % 75 Ht L. Lucas DERERIM O Z ORA, 2L
T. Mollie DHEEVEIZ DV THERE D TAL,

ZORNZ, “AERMIZDOWTHEL L TH & 2\, GDM & ID $51 % OO L 7= 1F
ELTHEINTOED, ARICHlifEMmZfMiL 728 DL LTEX S I LDRIEICD
TIREDOEFTY L #E Z 72\, Faulkner 13 1957-58 412 W\ T b7z Virginia K12
B3O T, ID 12DV T, “one would be a man in jail about to be hung...he
couldn’t get anybody to help him. Then, the next thought was, the man for that would be a
Negro. Then the character of Lucius—Lucas Beauchamp came along” (Faulkner in the
University, 142) &, 3 IRANZ Lucas DA X =D WFENALEZ EnbMaE 72, &
MRTH B, BETHRANZ LSS, D KD 6 F-5iIZ GDM 13HEER I N T2,
FTTIZZ DD 2 7 “The Fire and the Hearth” (LI “FH” &W%9) OHIT. Lucas
BREAAXLLTEEIFIHEINTWS, 2D, ID HFELINS £ TIZ GDM
1283 T Lucas DA X —DETTICHR EA > THD, ID TIEEDA X — D H5E
Ml ez E 26N %, % Mollie & 4RARMERMTLZ DA X =Y 25T
B, ZOFKRTHE ANZ@HT SR, MfEm a8t L7z De LTH-Te &
LEbNh 3,

2. Lucas D A&

BANS. GDM & ID (2B THRA Lucas 22 ED K S AP & L THinh Th50
HEREL TH <, £9. Lucas DHEIZ DWW TR 720, f%1d, Jefferson DIHZEK
McCaslin RO AN4HE Lucius Quintus Carothers McCaslin  (Old Carothers) %SGt & L C
W5 23, McCaslin Tid % < #¥ DR Dk Beauchamp % %43 > Ty 5, Old Carothers
13X HGHE A Eunice (2R Tomasina (Tomy) #4:F4, & 512 Tomasina (25t U VLA %
EIL 2o Z OFERA £ 27251 Terrel 7' Tennie Beauchamp & A5H L., EFh /-1
HD— A2 Lucas TH 5, Z D728 Lucas IZ& - T Old Carothers IZE L TE & D
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HLTE b 5,

Faulkner {3 XMIC Lucas & DM A RAGE & 2 RN 2R e NPT & U CHili
ZHELTW3E, EQOXIITFREALDMIE Lucas DIEHN S < 2 ARMEIZES & 2
AWREOD, ZRICDOVWTIEHKBT S L LT, £33 Lucas DE»N TN S4LE
) ) CREFHIIRDUZ DN TR B

Lucas 1&. FE¥ 8B 2R < &0 YO —MR 2 BABITH > THi2 o Tn 5,
Lucas {3 Zachary (Zack) Edmonds 7* 5. McCaslin f2¥; DO HIZ 10 T— 7 — D 1t &
ReEDBOLWREEHES LTS (D, 289), D% 5 57 153, “the house and
the ten acres of land it sat in—in the middle of the two thousand acre plantation like a post-
age stamp in the center of an envelope—" (ID, 289) & & % K& 9 2. Edmonds ® —. T
I =7 —dDIAKREREOHRIZ, HEOHROIZHMs M -EEYFO L5112, oAk
L T2 D72, McCaslin BHHE. IEYU 5 #kE. ke 23EHOIEZ2 RN CTRE %
MK 9 2 MEF & JLFE L 7= 728, Old Carothers DIRD F R, D& D L ARDIL%E 5| &,
Z DIRDIER IO Edmonds % 4 H 5. McCaslin (Cass) Edmonds A% (5l 2 kK L.
Cass, Zack & WX % #%C Carothers (Roth) Edmonds 2ABIfED YT & s 5T 3,

7272 L. WifEM %58 U C Lucas (2 HHFTAMDOHTELS & % D23 —~HL T,
Lucas Hl & #% “he had decided to quit farming, was old enough to retire, and for Edmonds
to a lot allot his land to someone else to finish the crop” (“FH”, 33) &, i TH % Z
EERELTWEERBE H S, £72. Lucas FRFDNIUANIES DIZHE D THEN7
0. KAZD LEABOIBIER 2L T3 L (“FH”, 45). B O Roth 28 “T
would like to see your south creek piece planted by tomorrow night” (“FH”, 47) & ¥ fF
ZOVTHEFL TV 25613, BdEAD 10 T —DERF 2771
wIS—="Tdh 5 & MW X 5, Daniel J. Singal & “From the perspective of 1941, it still
appeared that the overwhelming majority of blacks would be locked indefinitely into share-
cropping” (269) &, IZFEAEDBEANY 2700 93 —DIREEIZH > fa/fiL T
B0, Lucas &R ZORIUAMILT 2. KLAEIZK 2 &, WALF . Gk
gl E - BAZ b DY E L EREF, (W —F—DOtHe—FHD 731 | (133)
725720, Lucas O 10 T — % — OPHEH RS Y RO AU 722 5 0 Bk
WLITTHD, L2E. “[Lucas] stabled and fed Edmonds’ mule” (“FH”, 37) & & %
& 912, Lucas 37 /Y8 Fio T sh - 7,
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% 7z, ID ®HYE, Roth Edmonds {2 ¥ ¥ F5F D IZHin 7235 0 F D A4 Charles
(Chick) Mallison Junior 2%3&H CJINZ ¥ 5 720, Lucas 13 Chick & HFOFRIZH & A
NTW5, T DR Chick (&, Lucas D Z Mollie D, JHICAHZ BN TWAE WG HE
T W5, ZNIZDW T, Lucas I& “I didn’t want no field nigger picture in the house”
(ID, 294) & FiE LT3, EERIZkD &, (MRS h72RBABEEHTOEE
RPELHRICHERIEZWEZAZ] (128) &HD, ZTOITEY — F2 5 Lucas
L E SIS MRMBABEOAE, D% 0 I AFIEDOVERIREN ) HEANOMEAUZ U > T
PNTNBEZ Db b

L2 L. Lucas (&, & 2 —RUTH W TR 2 RAGE I3 2 ORI 2 B % R > T
W5, Lucas HGDIARIZN T 2H D S &k Th 5, »5H, Lucas id. »5 LH
5L ZHAMS “. Edmonds sonofabitch” (ID, 297) & OEWEHEEZ RV 5 N 7= K
{2, “I aint a Edmonds. I dont belong to these new folks. I belongs to the old lot. I'm a
McCaslin” (D, 297) &SR L. H%57%% Edmonds & ) #i 5% Td % McCaslin 12
JBLTWAZEaMHFHL, ZOHWIMFHD R ThHd I LEFHRNT 5,

ZD XS IZFED E Lucas (3 Chick # W7z, Fiill 6 T& LA %, Lucas
&, A Chick 217z & A 7l &y A & & Roth Edmonds D il Ay 2 % Tid 2% <.
McCaslin 5D AR A E L TRFITHL TS, ZDRBEW 2 12 Lucas 13 Chick
2 Htle LT =& & il & LTS A,

FIAAE Chick 13, BEGEERTIE S 520, BAISH S 2 BBE#HEF > T %, Lu-
cas DFRIZA 5 7z, Chick 135 2HFH B OVAKTC 5, ZHUIEEFRD S 120D
AENBEN G E L TOBRADENTH 572, “he could smell that smell which
he had accepted without question all his life as being the smell always of the place where
people with any trace of Negro blood live...” (ID, 290) . 3% F¥ X, “a bedroom : a bare
worn quite clean paintless rugless floor” (ID, 290) & & % & 512, Lucas DK DIKILTE
W72 L. Mollie AFHIZENTW S EhWCRES WM Sbrs k512, EbAl
L7ZEOLED TH B, Chick 8 TNaHRE L THEL T 210822 bET
Chick IZFRADBVWEEL L 5.

the smell were really not the odor of a race not even actually of poverty but perhaps of

a condition : an idea : a belief: an acceptance, a passive acceptance by them them-
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selves of the idea that being Negros they were not supposed to have facilities to wash
property or often or even to wash bathe often even without the facilities to do it with ;

that in fact it was a little to be preferred that they did not (ID, 291).

el Z 2EDPETH - TE, HEMD & TAAD EFRFERAEZ A Shl DA E 7,
[RALIFZSH2313972] LI lEBSE2chmkL T, Zhiclk
DWW, Chick IZHA Lucas &% L3880 2 DIFIZW s\, 2O T Chick 1338
EIZETHELAEZTZDITIC02T, HOAAL L TOBBROMEROL D E L
T KTy MZh > 72/Mk%E Lucas 1222 LI §. 7228, Lucas 13 Chick D BU&E % i
95, 2D THL, %H Chick 2K —MHOLE LTz DM
IZX LT, Lucas 3¢ 2N EOBILE U7z, IS Mollie I F L 2 & 1 5 72
1Z1%. “A white boy brought it on a mule” (ID, 300) & A AD 1% fili 5 CTRKL % &
JEE, IR L TEEMDS L, Lucas BEZEFTEHALAEZETDOTH
%

D ANIZZ D & S % Lucas & AWIZE 5 T3, Lucas PEHAVEATH S &0
IHUEZIANS LS, AL HERTANLS EZEZATHEDTHS (D,
206), 2 LT, BAKE 2 54 “It’s the ones like Lucas makes trouble for everybody”
(ID, 347) &, RI3D KL BbhTWA NI & A, Chick DI D H A Aleck
Sander DEE N Sbn b, 7272, 26 ESBbhES &, 0 AEHL DA Lu-
cas D Lucas 25 FTLATH 5. ZThn 5 44, Chick 1 Lucas BRIES K E & <.
DULAETNEFED L LTHDEFVL TN Z L &R% (D, 304),

3. Lucas M % & 5 Old Carothers DHER
Lucas DB M 2 FEAERIIZER T O, BRI AE O TH 5. U
TiZ Chick 2’5 THR 21372 Lucas IZDWTOIETH 5,

He [Chick] had seen him [Lucas] three times more, on the square in town and not
always on Saturday...when all the Negros and most of the whites too from the country
came in...but on weekdays like the white men who were not farmers but planters, who

wore neckties and vests like the merchants and doctors and lawyers themselves, as if



29

he refused, declined to accept even that little of the pattern not only Negro but of
country Negro behavior, and always in the worn brushed obviously once-expensive
black broadcloth suit of the portrait-photograph on the gold easel and the racked fine
hat and the boiled white shirt of his own grandfather’s time and the tieless collar and
the heavy watch-chain and the gold toothpick like the one his own grandfather had car-

ried in his upper vest pocket. (ID, 301)

Lucas &, H&E2? S 2IF LA LDRARAAD LS IZHKRIZTIELL, 5 TRA
EPHAREE LI LO K S ISHAICH AR S, ZORHCIE, O BHIL E A Old
Carothers DIFRXOMD K 5 7. OB LD TEINIRE - ZHREETHR D, Z ORI,
L CHIRTH 220 & 512, LACHER, WAk HAL, iz > TRlX
HIZBZTEE>TOWIEER SIS, EAMLOETE L2 TH S, BAFH
I EAE N7 Lucas 12/ LT, Chick DML TH 5 Fpi 1:0) Gavin Stevens 2 “But
why the pistol ? 7 (ID, 454) & B\ 72BF D Lucas D& A %3, “It was Sat-day” T & -
7z. Gavin iZ “You [Lucas] wear the pistol when you dress up on Saturday just like old
Carothers did” (ID, 454) &. Lucas DITEIIZ DWW THE L T\ 5, #RIEH 12 Old
Carothers DT & MO R E LT, HELTWIDTH 2,

Lucas 1&. “He, Lucas Beauchamp, the oldest living McCaslin descendant still living on
the hereditary land, who actually remembered old Buck and Buddy in the living flesh, older
than Zack Edmonds even if Zack were still alive, almost as old as old Isaac” (“FH”, 31)
& d B EKHIZ. P Old Carothers DE T 725 DAEFT A KD . FRD Tsaac & IFE AL
[T, & SIZBIED Y Roth Edmonds DAL Zack & D ETH . McCaslin i85
TORFREHE> T 5, Bl Roth &, Lucas i3, HALDH SR A S5, Old
Carothers DEHDOAEZ B L L WO BETIE AL, BREZOMRORE LE 2 F % 5]
EMRNTV S H LD E S 2700, Lucas DT H%IZIZHIZ Old Carothers D HER S
F=7DXIIZ1EE D, Edmonds 2 /LHIRIZHEIE L TV %, Lucas &, RN
I Lidv A, McCaslin DIl & HH A EHEEE “RIZh 5 TR, Lrdih
75 Old Carothers DMERZE & 5| EMEE, X512, F#aFd I L2k - T, Roth D&
5 A5 W REIZIZIHEI L 72 Old Carothers RFROD T WV ERTRRA R T E ik % (KBl % 4
R# & LT, McCaslin BBISHEET 5. DAL RD. EIABA, KHEELOM
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EELZ BN Lucas ® ML L. Z OMifEi#l 2 80 it ic Lucas 3E T 5. “Lucas is im-
pervious to anybody, even to forgiving them, even to having to harm them” (“FH”, 89) &
Roth % £ % K512, Lucas (&, 502 H. 503 AU 3120
mEH<,

t5HA. Lucas IZE AL LTORFE#D 54HE L 5. AAISHT 2TEINO
B3 d 5, Zack DFED Roth DHFETIEL L72db &, Lucas DFE Mollie 1&, ZDH L
A4 F Tz Lucas & Mollie D BT Henry % #71C Edmonds ZKIZ & & ®OENTL
7z, Singal 7%, “...had been Zack’s decision to import Molly into his [Zack’s] house as a
wet nurse after his wife had died giving birth to Roth, a common enough practice in the
South at that time. Lucas was at first willing to tolerate the arrangement...” (271) & & -
TV &I, ZTO4ES FZBALKMENILREE L TEADORIZAS Z &id ki
e ThH-o72&H72 2D, Lucas FLIFL ORI Z N EZ T AN, KIEL %

VEIVIBBICELS H BT L& LT, Lucas IE Zack 2% Mollie & PEMICHIA L 72

L5 TS, Lucas &, HHREEHRHZH D Old Carothers A3 T L 7= ¥ 52 )

IHBRA> TV B LHEL SN, ZOFMFOLMEWES S L. Mollie IZ8 L Z &4
HID/EEEAT1EAHD,

Watching the plantation owner summon Molly [Mollie] to the big house triggers
powerful and conflicting memories of the series of sexual encounters involving Old
Carothers and his female slaves that had produced Lucas’s father. On the one hand,
Lucas remains loyal to Old Carothers, his flesh-and-blood ancestor who has bequeathed
him an invaluable psychological legacy. On the other hand, he knows that he is de-
scendent from black women who were shamelessly violated by their white master.

(Singal, 271)

EE2D & 51T Singal 2 ERI L TV 5 A, Lucas 1&. FIARY; 3 Old Carothers 232 Z
U 7= BALEANDOHEM RS, HUE Mollie I8 I D2 LfEHL T 23, [H
ICAHADTEANDEID G BR LTS, FOZ LS A5, BRIZHIITL
NETHBH7. “I wants my wife. I need her at home” (“FH”, 36) & Lucas V33K L T
W5 DI, FFEEZSTHrETH o7, $H. Lucas 1FIRD K S ITHEL T 5,
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“How to God...can a black man ask a white man to please not lay down with his black
wife? And even he could ask it, how to God can the white man promise he wont ? ”
(“FH”, 46) &. Lucas i&. FIAIZSH LT, SV&IOBWHEER LT L T 5,

Zack & Lucas 12312 Lucas DEEHOIL TH > 2380 A TH 5 (“FH”, 36), HMZ
BIL &> T3 9722, 2N T8 Lucas 3 Zack IZIZAADEN RS 5 &5 4
T3, HA Mollie 1FHEA Lucas DFETH D, & L Zack ' Lucas & HFMH L TV
U3, Mollie # B2 < PERICHT A § %139 & Lucas 135 A 72105& 0 v, D
BRI E D E LD H, Zack & DPRFIDWIIZ Lucas DFH L 7254, “I'm [Lu-
cas] a nigger,” ... “But 'm a man too. I’'m more than just a man. The same thing made
my pappy that made your grandmaw” (“FH”, 37) IZA 6N 5 K12, HFZEAZD,
LHTEE & LDD, AL Zack (A UM Z 2, BHAMERT Zack I3RRZ, &
H 3 DO BRI % 5830 LTy %, Mollie D AIZDWT, HADERME % kit
LTLE->TW5 Lucas 1&. Zack 123 LT, HHOEWM#7/RT 5 I3 B RO
il d 5 2 & Lathinteun,

% 7z, Lucas {3, Roth DX Zack ® Roth H&%IFRE & DWHOFHF HDZ & T,
Roth IZJHE A Z €T\ 5, &t Lucas (. fIDOBA7ZHD K512, Mr. Zack &
L <& Mr. Roth &, RIS Mr. & (1T TR0, 28 BEEIFOA, LAL
& Mr. Edmonds & Hi“#IZ Mr. &t THERZ LT 200 L, [{IIEEUD Roth
9 o LEEM & fa Z i) Tz (FHT, 81). Roth (2& 5 THAA 5 Mr. Roth & I
ENMAEWZ LFERLHETH O, MMathkaZ & Th 572 M. &0 BFRDOHDR
WEHEZ DL, A Lucas 7 5 Mr. Roth &FEEH A2 &1, Lucas 2% Roth % i
LTWAVEAF LTS ZLIZELL, Zhd, DLW TUIAAMETOHZDLS
NEZfES5 <952 LT D7, Philip M Weinstein (&, KD K 512 Mr. DFFD R
REVIZ DOV THRNRT N B,

Descended from master, mister performs as an address of respect” ...To be addressed
as Mr. is to be addressed properly, with propriety, with the implication of property. All
three of notions —property, propriety, the proper— are legacies reserved (well into
our century) for white only. Together they constitute the mastery that stands behind

mister, and they point to those aspects of (white) manhood denied explicitly to the
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black male slave and implicitly to the black freedman. (88-89)

Roth A% & 72 772 5 72 WHIZ, & Zack 7 5% 72 R D FH]. “Lucas is older than 1
[Zack] am, old enough even to remember Uncle Buck and Buddy a little, and is a descen-
dant of the people who lived on this place where we Edmonds are usurpers, yesterday’s
mushrooms, is not reason enough for him not to want to say mister to me ? ” (“FH”, 88)
VD HIEZ T TIIINITIAE L 2 h a2 5 720 A Mollie % 8 <5 G0 Zack &
Lucas OBIRIZIEAZE L L. fERIE Lucas BRI L 72D TdH > 72, “And by God Lucas
beat him , , , Edmonds” (“FH”, 89) &. Edmonds |% Lucas # A C&E Z W2 & %
Roth 13412 LTS %,

Lucas D48F 2 HEME, RO, Old Carothers DIl %, SO % 38 U Tz #ik
NWTWE, LS ZEIRES LS 72, L2 L. Lucas D& D BAF/EIZ. H T,
WHIEHDSNTNDEFTA S, BERHIFRO 7 2 ) AREIC VTR, BARTEE
NI & 2 BARVERGENOVEN 27PN Fh T & » 572, TOMIREEN
RO TAHI YR PR THEHNT A EDORRDMAEFT TS, ZhTE, FITITRFR
BRSNS 5, EHBNBRATDH 2128 22b 5. AADHIEETH 2RHD
HbeIILE— DF0HA Bk MOENEEZEL. ThEAETOEDL
LCHEL TR 2D TH %, & 512, fidvyF 7212 McCaslin OG0 % P I #
FLTW507%,

ZD &S5 HFRENOBEITSIRAN Roth DEDTE &%, Roth BXRD LS IZH
JENIZEZ TS,

Now the white man [Roth] leaned in the window, looking at the impenetrable face
[Lucas] with its definite strain of white blood, the same blood which ran in his own
veins, which had not only come to the negro through male descent while it had come
to him from a woman, but had reached the negro a generation sooner—a face com-
posed, inscrutable, even a little haughty, shaped even in expression in the pattern of his

great-grandfather McCaslin’s face. (“FH”, 54)

Roth 1 Lucas & HAF DIfHOES % 8w, HAODOHMEE25E® 5, 72& A Lucas 135
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AT &, Old Carothers DIMLAE A LT 6K L T B 728, BEF A 6 kK L 7= Ed-
monds & FAIIZH D, L5 ZLDRBIKEMALO TS, DD FHRBEIIND
HZOMfEBIO T, FIAD Roth iZHAD Lucas & WL TIE B &7 X5 &G
WDTHB,

4. Lucas DFREEE
WUZ Lucas DREEATEIZH 21 TA K 5. Lucas 133 Mollie & DA FHF D H T,
RO E S D 5> T B, Mollie 1d Zack IZ1E®E AN 7= 2 &iddid L7, Mollie
DHSFOR, Lucas (3MUE 223, HA 725 M U 22 HEICAT L Z20IF Dk % 45 3 H oy
NF-TNB, EHIZES T3,

he now living alone in the house which old Cass had built for them when they mar-
ried, keeping alive on the hearth the fire he had lit there on their wedding day and
which had burned ever since though there was little enough cooking done on it now

(“FH” , 36)

FBE1E2E Mollie A3, Lucas D720 DBHOME L E T, ZOKEMHR S L WEN %
el T & 72, Mollie 1&. HRD K 512 Edmonds DEFERHRZ L A5 8, K Lu-
cas D728 1 Beauchamp KOFKF & Z7& LT 7z, ZOKIZHIZ Lucas DEE L L
TOWENT D722 H 2 b Tldhwv, K _AD=HOLEMTEH D, AFD
HATEHD, XIIWODOREOEELERBHT S ED7. Lr L, L4 Mollie
MM % T Lucas DERZJHITTH. “[Lucas] did not look at her” (“FH”, 45) & & %
& 912, K Lucas 137 Mollie 27 & L&y,

& 51T, Lucas 2EHEW & BHEIGE L T2 TIIEARR L T 72 Mollie .
DR UZB IS 2 5 7205, 2 O3EERSRFT Z L cidhne, RIEDOHET
A4V F MM SEAEE R » 5B L. 2 LT Lucas ICHEE A2 55Kk4 5. L
L. Mollie 78 @S G5 3K L Ty 3 & Roth 128515 5 172 KD Lucas D KIS %, “All

right” ... “What’s it [divorce] going to cost me?” (“FH”, 92) & “F-if & &, BEMS
MAEEOMEIZENMEE ¥ %, 2L T, “I'm [Lucas] aman.” ... “I’m the man here.

I’'m the one to say in my house . ..” (“FH”, 91) &. Roth {Z[[4 > T, HOABEET
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bbIZLEFNT D, MR, BESEAKAL U Z 51274 5 72 ETIC, Lucas 28 sAfF#EHNC
#HloTAD, HHERSREED T oh s, SEENTA 505 5 I, “He was carrying a
small sack—obviously candy, a nickel’s worth. He put it into Molly’s hand. ‘Here,” he said.
“You aint got no teeth left but you can still gum it” (“FH”, 100) & . Lucas (& Mollie {2
DI ET AEENGZ %, Lucas IZ& 5T, HOBHIBOREIZT X DEFTH < 50
DHERMBETL2 L5700, 32RO E UTHEHICHELT LI LITT
Y, RIEFRLE LTHOIBAICE 57200, ZHIENTIEAWN, £Ebh, 67
I % ETO Mollie & DI EMOMERIL, 74 ~BIZTOHFD-TLEI, &
DESIZ Lucas 1&, ABZTHFETOREETH D &H A, HZOBHP MV % K
L. ZOflifE %D 2, & 1T Lucas IZCHEN THMEEN FHE LS AL &S,

5. Mollie DEFEEH

GDM D#%E, “Go Down, Moses” 121, Lucas 8 LW, ZO®EIE, ZD
FEEART LIS, MOERA Moses 12D . =27+ ORGHEIZ S DR E NS |
FHMEA A=V EER TS, Wikid D RO Samuel (Butch) Worsham
Beauchamp 2V ADHIE A G 5N TIN5 2 EFT 2 5 UEE 5, T AT &
BN, EffaAsoME L, WO Z 23RS 502, #HEED Mollie Worsham
Beauchamp " H73 2 H C T N L ESAPEEICE AL T 5, £ LT, “No. It was
another guy killed the cop.” (“Go Down, Moses”, 270) EHGMRMETH L L E 5> T
VB A, ZHUIER D, Butch AU NS Z L&, MOEHS FICAR T
WIET D Mollie 23, fAI2 o 702, B ES T, HOBKEGIEH- T, W H
CEIRT S & BRAAEEET O, TUTHBELWERATO S, BENHNIZR
S, MZEF 21, Mollie (34% 2 @ FL 5 %5 Miss. Eunice Habersham @ & Z A T,
Mollie D YL KHiR> Miss. Habersham & & $IZHM L T %, Z O, BT L
X EBROLSIZIBA TS,

“Sold my Benjamin...” ...

“Sold him in Egypt and now he dead.” ...

“Oh yes, Lord. Sold him in Egypt.” ...

“Sold him to pharaoh.” (“Go Down, Moses”, 278-279)
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HOVTLAYDLS &, [WUXO#HDIRL Tdd %4, %O Buch DY %
ML ETE AL PALHEWNL ZZAANZBITHTIWMLNRED L, BnLHI080n
AEWEA A 72T H B, Mollie 1§, ZOWSIZ &> TIHWEHED (Y7 bidl
D Moses DA MW X, WIRAIZ T 2 ) H ORCHHIE X 28 b > Tungan k&
FLTWb, BMIZE L 72 Gavin Stevens T & A, “I ask you [Miss. Habersham] to
forgive me. I should have known. I shouldn’t have come” (“Go Down Moses”, 279) & =
1% T3k - 7z Miss. Habersham (25 - T, HATH % A0 2 MELI A B IZRiN =
EEFITEL TS, ZDY T A VITd, JHEFEODRAEIC LB TZ 20, o
P LWL WEFEPIAD 5T %, Mollie i3, “It was Roth Edmonds sold him
[Butch] ...Sold him in Egypt” (“Go Down, Moses”, 271-272) & &> & ) & Roth # %
BLUTHL T\ 5, METHE S 2RI Lk, sz B AEE Butch O
ZRHGET S Z & A MFEL. McCaslin B4 6. 51O TIEREEA» 6K L 72D Y
414 Roth &, JLEAMF &2 &5 50 K5 HIRIEE 72 Roth IZR&E & h 5 L
HAZBDFEEM S T3 D Th 5, THIZDWT, Erik Dussere (3R D & 5 12k
N, Y7 el O34 Y AOBGEROEEY A Butch DU & ADEEIZE A S
NT0BZLEERL TS,

she [Mollie] evokes the slave spiritual of the title, ‘Go Down, Moses’ (“Go down
Moses, way down in Egypt’s land/Tell old Pharaoh to let my people go”). Through
the metaphorical vehicle of the spiritual, Mollie links the fate of her grandson, dying in
a prison in the urban North, to a history rooted in slavery, a family legacy. Faced with

the assertion that slavery has not stopped producing misery (53).

& 5 12, Singal i¥ “perhaps Roth is guilty after all in his role as conservator of a sys-
tem that had oppressed young blacks for generations, causing more and more of them to
flee to the ‘Egypt’ of the North... (274) & 3#B-X-T, Egypt % American North O $ # &
TEFK L. RSFAIZA Roth 128 2 DEUED—Wiid d 5725 5 L4 L T 5. Mollie 1&
LA ESONRRPRHL LD 57212855 51, T O Mollie 728, BGHREIE . €D
YIKTHBEANHD, FEi HELREZOWTERET S,

T, &t Mollie 132 Z £ THRAKAZEMEICZ Zb 572D %, Singal i, “Since she
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[Mollie] as a black woman views burial as a sacred rite” (272) & @ X T, 5 A Mollie
R MR LB L AL LT B LEHA LT 5. Mollie BE0WN T &3,
L7z B0. BXOLSI BV 7L A VEBAHTTNDEZLh5bh 5. Mollie
I2& 5 Tld Butch DZEEA B KIZIT S T L 3B EADTERDOHRTH - 72, BA %%
i3, WRE LT, WJOA%IZ Butch D2 AR EHE 2 Z &Lk, KRN
T AL 5l o 72D, HHEIZZDOFRICONWTHE S EZ DO FRELD
%,

% LT, %I Mollie & “Is you gonter put hit in de paper?...I wants hit all in de pa-
per. All of hit” (“Go Down, Moses”, 280) & & > C. ZE{R CHERIZ 20 - 72T D FrH 1L
DR Mr. Wilmoth (ZZDFHZDONTINTEZLFICIL TE SV 20 LD, Ga-
vin EfifER E OBITIE, BEOMEREE S, 5. ZoFIcOonTd YRRz Lk
WEREEATH - 725, 25 L7HIEIE Mollie 1213 B L2 -7z, fEkizid, Z
D &S LR ONT, FimE 2RISR Mo RZRENE AV, UL, 72720 &
DOFFIZ, HEIZHIS L7z &0 9 Mollie DEEIE, th2 DA PF 5 BIRAD
HkAERM I 2120 20BN RiT5Z L7255,

ZOEELFIEIZHB VT, Lucas 1ZEH LA, HICIZROEEMA, S 5ITHEE
BEGRT 22 0D 2. Lucas 1E Mollie D& 512, MADR D S TOEHEL A
EERBT S5 LN TEAL W, Old Carothers DH RO % EHA L T3 Lucas i3,
R TIEDH %A, AL &S IZ 0ld Carothers O [fiL /% T & % Roth Edmonds % . Mollie
MUESIZ, HDDHZLIETEA, Roth £ EHD D Z Lid, WA AHETH > 7
Old Carothers # & £ 72T % Z &£ 127 . Old Carothers DI % & & 5 Lucas IZ &
S>C, HEFERZ /-3 &Ik, 572, £72. Lucas i&. FH A D OId Carothers
DIl RS AENTND Z L OBBUE, 2%, FAEMNOMIERBIZHRS FLL T\ 3
728, Mollie 25D &5 K BADEL A& LR » S IG5 LA TE AN,

F 72, Lucas 1&. AIZBHO2 <. AEBORZ02KRAL TS, [2. Lucas D
ANVi%] OET B2, HEDOTFHAEDTL L 7 5 72, WO EHHEE Eunice XA
D F A 0ld Carothers {21 ffk Tomy Z £ . Tomy & 72 TH % OId Carothers
DRI LA K > TTE Terrel ZPEF SN TV %, WHBHIZ &2 ISL 72D,
AKBERKE U7z Z & A McCaslin BIGOBROHTH S 22X Tvv%  (“The Bear”,
197) o Z D Terrel 1 72£72F 91T > T, Lucas DX & %5, SCIRITHAEZ DA
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& LT, 0OId Carothers DIl % EAEF W22 & &7 5728, ZHAH Carothers D ELR
DHRDOTHTH S L9 Lucas DHBELDIE L > Td, L2rL, ZOMRED
VOB 2RI S B BE L tHBEDO PR O IR & 3 U &S Lucas 3BV AL 722
ENRBBDEAS D, FBIZE [3. Lucas D F & 5 Old Carothers D] D& Z AT
“Lucas is impervious to anybody, even to forgiving them, even to having to harm them”
(“FH”, 89) & Roth A A T3 L7243, ZD X HIZ, Lucas BETOHIZLE
PE L. BOEMOEA McCaslin DBERDTHRTH 5 Z L ICEBIRE R CEE TR
7z Lucas OBREFOFAHIZDONWTOFRIZEMTH 2 Z & h 6 &, HICBEFOEMIC
DWTHO A 572, B LKIEZDOFRELZBBRL W b2 s,

& 512, Butch (3D KFIZHE DM EE Mollie DAFT L2 HIZH X k572, D
Z L5613, Butch DEFIZE TS Lucas BDEEAEPEL N 72 ThHAH Z N
T 5, BOESEPIGHHIOERZ E 25TV ZIZE22b 5T, BARD
MDD A D IZx U CHBI0 2 Lucas &, BGEEHIOFK L 724+E 285 528 U 72 Butch
DFEE. ZTHUHT S Mollie DIRIZHES 2 Z LMk E 0D TH S,

fill > T Mollie % R, ZOFIZH VT, Mollie 13 McCaslin f#55 % i T, Miss
Habersham O & Z A CTHEf % L Ty % 50D Hamp Worsham @ & Z A 125 % 4 T
%, HEMSIZE DA 5 7288, VORI A Lucas & OAEIRIZIAI L 72 & 5 72, Mollie
1%, “a little old negro woman [Mollie] with a shrunken, incredibly old face beneath a
white headcloth” (“Go Down, Moses”, 271) & & 5 K512, /MET, Rb» 612N
BEETHD, UL, HoHBEDMAEE L 2RO E RBL T3 20 &
ST, WRIFEAL LTO, ZPEELTH., BEOKtETH LT3, Sbhldk
H¥ T L EHIRE L THFA 2587 Mollie 222 21215,

6. Mollie DFIEEME —#EPICEZT—

Lucas &9 AWMBIZ, Faulkner A AF$ 5. AP ELMESTE 23 FOMM
DRANELTREINTVDE L WS RENDH 5, Bl Z1F. Dussere & “Lucas is not a
radical figure ; rather, he is a version of the perfect Negro Faulkner invokes in his public
writing, the one who is required to be superior to white people in order to be deserving of
equality” (54) &3BXTW %, Tid. Lucas i&. H72 L T Faulkner I2& - T, [HA
LA S IS 2588 A BA] ADEAS %, £, Faulkner O AFHM S5
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T2EZHIONT, WHARL TV BZERED LR TRz,

Faulkner 1%, “Address to the Raven, Jefferson, and ODK Societies of the University of
Virginia” {23 C, “Perhaps the Negro is not yet capable of more than second class citi-
zenship” (Essays Speeches and Public Letters, 155-156) & Bl L7295 2 T, & 512,
5 & HHOMER] # #1595 729 121d. “he must first be worthy of it, and then forever
afterward work to hold and keep and defend it. He must learn to cease forever more think-
ing like a Negro and acting like a Negro” (157) & L. ZD L, ZO7=HIZHALB R
XL 5 5 W NAE &, “self-restraint, honesty, dependability, purity ; to act not even
as well as just any white man, but to act as well as the best of white men” & L T\ %,
EHIT, MIBADBBRINLEDZ L aBACHAZ ZENHKS (157-158) Lifix
Twa, FRECHBIZEENICABICAKfD > T2 80 THD, BAISHL T,
INOEEGT B0, TLEEOICRMAFENTZILREI 2L 21 HILDOKA I
FEZBHMN, &IZHh < Faulkner 137 HiE-> T 5%,

Faulkner |3 & 7z, Virginia K Tl L 2BFIC S F X RAMICE A 2 THOH
Z & RTW B,

the white man can never really know the Negro, because the white man has forced the
Negro to be always a Negro rather than another human being in their dealings, and
therefore the Negro cannot afford, does not dare, to be open with the white man and
let the white man know what he, the Negro, thinks. But I do know that we in the
South, having grown up with and lived among Negros for generations, are capable in
individual cases of liking and trusting individual Negros. (Faulkner in the University,

211)

HITH > TEZEBATHL, FARNZBERIZBEOTIRA & AR FBIRE
KT EMNMRZH, £ THROKHIIE, FITEANTFEAL UTRES K5 1I2AAR
WL TEZDOT, BAOHEEZATHHT T, AANRBAORE IS5 Z
LIFTERVEF > TW5,

ZD &S %, Faulkner DF % HIZHAA L TAIUL. Faulkner 28813 L 72 Lucas &\
I BENMNENE HIZHE A B, Lucas &) AIOFESNERHF IS OV TE, 2
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TV SA T BAFEGE B L, WY =7 o0 y8—-8 LTS
LEHTNS, LA L, Lucas DFEL, D0, KHAHAANT, ZOILFHBHRT
BB N0 AEME, HICFL TERBEOLEBEZEH LS UICERE T
X, MEOFED & EMifEE E L. Faulkner DEZ 5 &2 A0, HENEANETSH
BLEAD, Il tIADZ EERCRD, EL, B L L ERBT 88108 K A
LT 5 Lucas id, fIAIZITEERO T, Mgtk 20 h T 2 R a < ShTna,
DBATD L3R MR RMEEZ R L, Roth DX 12, AT AL ZOKH
PEZERD 2 &MV ENS Lucas &5 Fid, HR72 LT Faulkner D5 5 [RED
HALLED AP]., D% D “selfrestraint, honesty, dependability, purity ; to act not even
as well as just any white man, but to act as well as the best of white men” (“Address to
the Raven, Jefferson, and ODK Societies of the University of Virginia”, 157) (ZfHI& 3 2
[BEEDHA] LFEA 2072557,

&L A, Lucas DF Mollie % R L THA7ZWY, Mollie (X, ID Tl 2B D
F Chick DMEG 24 L R=FTUSNOKEHE2 52 61T, 2 H<FC LT LR
ZA6N3d, L2 L. GDM D2 % “The Fire and the Hearth” TI3H B4 5 #] % 5.
Z 6, W= “Go Down, Moses” TlZF&EE512 60 TW\5,

Wiz, EABRWIZENTER A LRIFREZLEITS, B O LT Henry
BIIADT Roth &, LICHEOTF DT~ ATHE T/,

[Mollie] fed him from her own breast as she was actually doing her own child, who
had surrounded him always with care for his physical body and for his spirit too,
teaching him his manners, behavior—to be gentle with his inferiors, honorable with his
equals, generous to the weak and considerate of the aged, courteous, truthful and brave
to all—who had given him, the motherless, without stint or expectation of reward that
constant and abiding devotion and love which existed nowhere else in this world for

him.... (“FH”, 90-91)

kF2iE Mollie 4347 - 72 Roth DFEH L TH 5. Roth &, KD &K 5 7 Mollie D1
L. HBRE L THSDAREICHE C TN T LITEH L T3, 2079 Roth 13k
ANZHES5725TE Mollie DZ E&EKUNIZLTWS, §5& %, Mollie 12, TLEAD
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FIADBURO K S ISR 5N BB E I A LzIcT ERurd Lk, EAOT
HERER AN & 2 M L& 2 b k5. MEMNIZEET 5. HBEOFRE LT
P ST\ 5, Zhid Faulkner 285 2 2 BAED IR TS b - 7=, &5 Ed-
monds DK T Roth DEH S Z & LA 5, Beauchamp KA RET 2Ok S, <F
STEZDRBBEROFETH S,

HZ A3k Lucas ICRAMA S Z &AW, HEEELO XS I12, 2ot
TR ANT L 72 EF 2 2RHZIE, Mollie 1351 & I U CHUR SRR 2 K2 5 K
B, Zhaflilbd 5, ZOMMEBIORESIIFRENTIEH 528, KO Lucas I21F
B E RS &5 AEFNEZ L0, 610, HRICIE, 2D &5 sl 5%
WA D ZETEanE, WREHBEAR LTI S 5, MEd4s R
DT Z TR IR & TH B “Igot to be free of him” (“FH”, 79) &,
RS HMIZED 72V EHEDTH S, 13X, “moving slowly and painfully, as the
very old move” (“FH”, 77) LB Ehb &I, »ADEERHICHZ 52, “Ican
work. I will—" (“FH”, 78) & HZ CHF QAW O M % F 2 R EE < . 580 S
WaER > T35,

% 72, Mollie 1%, R Butch D ZEFEIZERL Tk, PR EWLEZIRA 5 Z & T,
RO E I & 4T > T b, Mollie 1213, FmPHIC IEREICFHM$ 2 B L ae 113 5
ZbhTnangy, ZOEBELFEHIZENT, TORBREETHTRIOTH S, ik
ikt 21230 T LD Lucas Tidze <. #HEED Mollie £32#4 4 152 L. “Sold him
in Egypt and now he dead.” ... (“Go Down, Moses”, 278-279) & Wiy, FEAFHTH D,
WIZ L 5> TUIHTDOFLTEE L2 EWNE T O Roth 12K LTE. BUR L M &
Bk B 5, % LT, Gavin & E ML 725 OECIASIC K 2l B4 HE
L. Butch D¥EAEAIZL T, tHEOREEE AT,

Virginia K %12 5 % i #& 12 B > T, “throughout your work there seems to be a
theme that there’s a curse upon the South....what this curse is...” & B[4 & - 7= DIt
L C. Faulkner {Z “The curse is slavery...” (Faulkner in the University, 79) & BH (2
BEAZTW5, “Go Down, Moses” 13 X IZZ DG ZERTH2ETHD 55T &
W/2A 9, ZDFIZ Lucas TlE& < Mollie ZEHE L TR SN TNEDTH S, Lu-
cas D &9 %, AADOfEEEZNEL L. AADIH Old Carothers DI A2 % 4 7
DHMEFTZOFEDO LR & 132 D 57280, Faulkner (& “It’s much more fun to try to write
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about women...I know very little about them” (Faulkner in the University, 45) & . & 1k
DF v 724 —%AET S LIFELVLY, AHCREEMEDOZ L3 brbhne
EEIZEZ TS, BEFOREM L& LTO Faulkner DY x v & —8BITlE, #%2 Lu-
cas IZHIfF L7228 L& 5 MO NG A, LMD Mollie IZFEBEE25Z &
Bbirofzrd Lvkv, LA Mollie 13, AL LML S ZHAEH Oz
HoTE, AAEMNTERE, S SICBFENTEILENERE SRS BED S -7,
ZOHWT, BLBZAZONEEZAS TR 25 & &, BRAKRHZIZZ O &%
FANS LAERr S & lETnh53,

A&, Faulkner D5 5 & Z A D, “he must be worthy of it” (“Address to the Ra-
ven, Jefferson, and ODK Societies of the University of Virginia”, 157) ® & 5 %, HH
FIMET 22 ES L VHFHIETHLES N2 LD TR ALV, Mollie DX HIZEATS
DEIRT, “BEEOBNT Th 2 0GHH A SR TE 2HXDH 5 A, & > & Ehify
g, o MM, AME L TORMEEZMO THEEFL LS,

P

1 Faulkner X755 & MAEL TV 50, 25 2 E B AR/ HETE Y
THUR, F36 FRICKSMER L LTDF v ) 7. Soldiers Pay (1926) HilIZ
WEE D The Reivers (1962, %4) HRIZH D %, Go Down, Moses (1942) % T
D 16 RIS, BEARTEA 1 o #IT 13 M O/NSEE MR U 720 The Sound and the
Fury (1929) (E¥ID 44 H TdH %, Intruder in the Dust (1948) % 6 4 & % 5%
D920 4F-Cld. The Mansion 75 & 7 /NG L T 5,

2 Lucas D F Molly’ &, GDM D i #% & “Go Down, Moses” 253 T D A ‘Mol-
liee LKL &N, ID & GDM DZFDMOFETIE Molly” & XKL hTnb, K
i TlE. “Go Down, Moses” 1281+ % Mollie’ IZDOWTEKTEZ NV
. FIFEESY & BT Mollie” & Eila#—7 5.

3 WEXOGIHENIC B 2 IFMHEIEER IR A 2 ) v o RKEL AL, AR E R
NTH3,
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