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Learning English beyond Faculties and Departments:

A joint drama-production project for the intercollegiate Oral Communication Festival

SAEKI Namie

Department of International Studies, Faculty of Liberal Arts,
Doshisha Women’s College of Liberal Arts, Professor

Abstract

This study aims to discuss the significance of crafting and staging an English drama

performance as a joint-departmental, project-based approach to studying English as a foreign

language at DWCLA. Students from the Department of International Studies and Department

of Clinical Pharmacy participated in the project. They created bilingual staging scripts from a

famous TV drama “ER,” rehearsed, and eventually performed in the annual intercollegiate

Oral Communication Festival (OCF). The author explains the project’s process, including the

interpretation of authentic texts, an inquiry into current medical and ethical issues, an

analysis of the characters, rewriting the script for the stage performance, and rehearsing the

scenes. The project’s findings and the outcome may provide meaningful insights into the

fundamental significance of the inter-departmental English drama courses in DWCLA, possibly

contributing to the students’ successful acquisition of autonomy, leadership, and basic social-

life abilities.
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OCF (Oral Communication Festival)
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Course Theme f#¥5—~
Creating, crafting, and hosting an intercollegiate oral communication event

Course Summary %3 DM

This is a project-based performance course, which provides students with the basic
principles and performance techniques of oral presentation and leadership as a
foundation for holding the intercollegiate project, the JACET Oral Communication
Festival 2019. We will host this annual event at DWC-Kyotanabe campus on December
14, 2019. The participants of this course will plan, organize, and host this event by
performing on stage collaborating with the seniors and students of other departments in
DWC. The purpose is to allow students to enjoy using and testing the knowledge and
skills they have developed in class within the project-based activity. It is a lot of fun,
and students will learn so much more from really participating and observing others
and reviewing judges’ comments than they could ever learn just from readings and
discussion.

Course Objectives 123 Hi=

Upon successful completion of this course, students will be able to:

(1) develop understanding and appreciation of the intellectual, emotional, and aesthetic
content of crafting and hosting an intercollegiate project

(2) develop skills in vocal variation and body language necessary for effective
performance, and learn how to listen, analyze, and respond to performances critically,

(3) determine a theme for graduation thesis (in the senior year),

participate in one theatrical performance/presentation on stage (the intercollegiate

Oral Communication Festival in December) as a team with one performance. The

purpose is to allow students to enjoy using and testing the skills they have

developed in class within the ultimate crucible of learning, “the real world,” as a

global citizen.
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Engish Senario SCENE 1

Narrator (1)

Abby

John
Abby
John

Abby
John
Abby

Abby, the nurse, found out
that her
from is shutting herself in

mother Maggie
her room. Dr. John, who is
a friend of Abby, decided
to pick her up and help
with
Maggie was suffering from

depressed  Maggie.
her depression, and while
was not
took
amount of

her daughter
watching, she
excessive

sleeping pills.

Okay, Mom. We're here. Mom?
Wake up. We have to go inside.
Mom? Mom? Mom? John!

What happened?

She’s not waking up.

Maggie? Maggie, can you hear
me? Maggie!

Pupils are dilated.

How much?
About nine millimeters. Did she

take something?

R4 FYRAFDEIYAT

Drama Title :

Let’s %y ! : Bilingual play of a scene from ER (Hit 2 ¥ I A\ EFEE Oy

Cast : Scene 1 (Car) Scene 2 (ER) Scene 3 (ER) Scene 4 (Office)
MC Chisato

Narrator Kazane Mei Yuki

Abby (nurse) Arisa Chinatsu Konomi Yuri

John (doctor) Azusa Nanako Nanami Aki

Maggie (mother)

Saeki (teacher)

Physico (doll)

Physico (doll)

Haleh (nurse)

Misato

Chuny (nurse)

Airi

Luka (doctor)

Yuka

Rina
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John I don’t know. Sit her up.
Abby Did you see her take something?
John  No. She’s tachy.

Abby  Oh, God!

John  Pulse is 130.

Abby  God!

John I don’t see any sign of head
injury.

Abby She took something.

John  Where'd she get it from?

Abby Call the paramedics! What are
you doing?

John  We can be there before they can
get here. Come on, shut that
door.

Keep her chin up. Keep her
throat open.
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LT gnd |

3.6 EARKE. NEE., KEITOWT
AIEH B & xR 72, OCF To#EE L
HE T, REEOREICOW TR Sk &
NDMEMICH 205, A EETIE, BmEoy)
B U e R GE &M R FMAENTRURE S &
V7EL BB Z DT, BV 2TV
WSRO & 2 ERBIFOGME 2D 5 285
FEORENLENT, FHEICH, REFEH
LEEFHOWINC I ERIHEERO 7 1
THNTEA A NET IV (Physiko), A F Ly
Fr—, WREhErERToZenTERE
by FRKREL L TAKS T —RAREEATE
el LTk, EEBS AN Y T
THZENAREL e odz, FERNPSEDI A Vb
Th. #HAH EOBMC/NEEPBS O TSR
T T) BELHL TWEZ R %
b

3.7 BEROQAAVIMASHFETODII LD
KO

BRI~ EELEERICERPEN T A

K692 5 B AT 5.

c RI~=DU =V EPEITRY, &
FHETORD EVITE Y BEEREMEb D £ LT,
B CEBICHE > TW D HEMHEEZ R 273
MOEDOFEEIFR I 2B5H 0 £ L7z, (N.S)

RV EHARGELIGETHEL TVWTA h—
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V=002 03 < TEDo T, EED
BER7R Eaffio TWTEBIHER L THIEh Y
£L7. (Y.T)

c AARFECTHROIC EEL TSN THARN X
{HfETE o, HMAGERO TH L WHEES
%030 Te INERR OB TIT b D %R 72 & I
U2 Z LN TEERERD D MIRIZZRY EL
7=, (M.T.)

CERAELHRICEY Ticho TRV X L
ELICHE OB ArERE EHEEL. BHORK
REBCE LT, HARGE & WFER O %
R ol &b MR IE Tz L INWETF,
(N.K.)

CEPME ALY AR, FHEOR
TRIRE AT 4 T ANDEED S T o
Tzo BT URTOIFEOSLY &V RLAHMD
FTr—varbRELLWHERETL,
(T.F.)

CHILWEREES Py VLT RICEH O
FSKAULERICH D, Fiff 2Lk TLZ, H
AFh & WEEN— 3 VO TARS. T THET D
ZEMTESENRLEDDLZ L TEOFAELDL
L B o e b DI v EKGEP - 72 T,
(A.T))

CERBIEAEC D OFALICEE Lo LB
WET, BRGRERT Throle, ERAGESAN
UANUVHTLK SO TRTWS 26 HMlS Bk
Lic, NA VU ANVTEEL T NEDOTH
BNRT oL A->TE, EMIchEd o4
LFEORY a—2%2 EF2Lbo B2
LR, (KK

CERAGE A REGETCHC LEOHESBPIH TT
Fifticolz, WELESRFIZDL TN
LOWEEREERFELZTTOLRA T
ERH DL ELALEL Tz, (Y.0.)

- PowerPoint [Z[EREFENEPNTNS L Z

ARETHLOLPYLTSKRET VROENWE
WD B DIEFL T o TeDdI— AN E D OIFED
FoZxD L TWTEhoTz,

- ERICERISE THE O X O M ANER L L

THWLITW TR bz _LiE#iZ -
Too MANCHARFETHEL TS NDOTEHL W
HFESEHRH > THRFETHHEMLCT 0o
72

LV EEL WTF—< T HENTE

E /B‘LELO f:o (YN)

Y 7RISR ATWTT VRBEP ST,

AARGEDOEY) 7OEVWEILBEREFDOEED
KO TRARICELTLEY ARb - T,
(KK.)

fESTWBIEENY TILTEES Lo Tz,

(LK)

CEEEE, SRV IEINATHT, Ao

ERENIvER TS Koo, (Y.K)

- HMHGEE & OMWTIKRETE > T LRWET,

FNTHHOTICLD Yo TeDiTT IV, B
DEI TR I =2 R TNDRIWRER, Zh
EE V7 ATLz, (MS)

- B ROACEE ARG T NE DB A > TE G o

oo DEEOMAEF LV TIIESTZ, (YY)

© BAHE L AT BEAE S B UAS LT,

FEEDIE O DBIERA L Y o7, (EM.)

cHRNWT A N EE P LARBAOHIEZ RS LEE

BAEHTESIRMENLE TH VL Bot,
— NV OFENEICHY BRETH - 72,
HFHRENRZ WO AARGEPD LIET 525
5 FHEGEZ L B o7, (S.0)
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T LUERITOBH LW THAWEMIZ L
Bofe, BOTOHED? B ER ~OiHE13 T
FEhTnwiz, (AK)

+ (Doshisha) Women’s College of Liberal

Arts guys made a lot of details in this
complicated drama and they do twice
both in Japanese and English, which
was very effective and kind to the
audience. (X.G.)

- You play the same critical situation
both in Japanese and English which
helped the audience understand and
follow the story very well. With those
real-life situation saving devices your
performance was very powerful. We
learned we should be thankful for
those ER duties to save peoples’ lives
24 hours a day. (K.N.)

- You performed the same scenes in
Japanese and in English that was very
interesting and we know exactly what
was happening, also learned a lot of
technical terms. Thank you so much
for sharing. (M.M.)

- Good construction to  understand
difficult medical terms. Heart beating!
Thrilling! Good sound effects. Using
real medial equipments was also good.
(H.0.)

- Everyone was so confident and I really
admired it. I wusually do not like
watching these types of scenes but it
was easy to understand and watch. (R.P.)

- There were a lot of difficult words and
terms in this drama. So I thought their

idea which they play in Japanese and
in English was awesome. (A.L)

< All of your pronunciation were very
beautiful! I can’t believe that you didn’t
have much time to prepare. (A.K.)

EREROa A PG, TS T8ER] TY
Tl L) FEPHEICHE DI, BHERER
R I~ ZPGFETORY DA E— REERE- T,
FfEDBEICE L 2 Z EEm Ml S Tniz
MDD, Fio, WiEBEKROHESE R
Wb o7 X9 ThoTedd, HERT r—=
VADETHD OCF AT, Bz CAAE
TO L Z 7 LIS bIEL A ) v
Ve TLA DR L 52 LT, BRICE 5
THENENRG YT < FEEPHBICER L
TEETE LI LIRSV ERT S, 4
[ DAY TV FEAAENPTREE L THZ
HTWkZEDIAMTH S,

EECE Y ZELICRH 22T Tk <,
E#EZ# L TER OfEFICHd 2RSS ThnE
EVISFFDO T OICHFEEZ R X T LEELZKT
7o) 7pE. EEROSATEICHBITH IR E
KL LIABEMEL TWDRER L W Z LT,
T 7B D RIE AT L CHERICH 54 (inform)
# #5 (persuade) L. 1T #) %# {& ¥+ (make
them take an action) &\ 95 HEEHE % H
& 4 1 B (performance for social change,
JACET OC #F7g£:, 2003) iz Z o g s
FELTWEZ LZ2RRTHHOT, ELWE
XThoTz,

BETOKREER - /NEER - KEEREN TV T
V] THDZEBERICHRY DA RT R &
R EE X2 e brd, 2L T, AARGE
R RA T Y — T HHFEORTR 2RI
FoRLTzZ e, HLETHRT 7 — R b
THREEZRERL, REEZEELCZ ERRG L
O—EBITHENY . OWTIHEE (=2%%4)
DEESH T ORAED SN o Tz & BT
M
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3.8 RYBRYLKR—bMhEHLTODZH L
DERIE

TuY s MBI 2 BT84 DA
EEERICEN A M BIE, FELLO
EREEHCEEROBE Y PEETE5, JE
B2 HEBRBE . —D20 BEICA > TH
LRI Toh 8 U 72 R % 405k T oD AR (4 R L A
i S 42 B RERIT, S 572 5 2O~ 0BT
ey, Fiz, #LWWIEFERIS authentic
REFELIFR 2T THO DI, A vE—
VELTHATELRERELYIN T LI C T2 D
BRI D A THALD ., PADIEYIKD LAR— K
BEO—HEGIHT 5.

o XY EFELTETEPo T, U A—H
NVEERNCME LRV KT Z LT, KTRA
HZ ENnTER, (HO)

C REPEOL o, BEETHLARICED
HTHRIZHE S X512 o720 T, #HEO
WRERDoTZEES, (Y.T.)

TR, 20X 5 ICREE AR SR
FiuE, T2 b0ERED TS5 LY
HVEFA, ETHRELELLBERERE
Bcli, (ET)

CRERIAWL TR TE R LENET, i
KEFEDFERTAED D ORZ AT L BFH
BLroTeTY, HAEHTORZ y 701k
F—2b U — 7 Zg#H. (KT

s V) T ABRNERE 0Ty, HFBFRBLO L2
HAETMESHEE L. MAVEEEZRY A

. SRRV NI L THERSE X L.

(C.N.)

4 HEEZBFSIHIE- - LEOESR
-

4,1 HEZEMNL=57 TBEE
HEFERFS~HIET v =7 N OIEEHBFICEK

L EFRO—oik HFEFE (cooperative
learning) 12H 5 EE 25, FHEVHEMIZ
179 7 n—7ToFEFEIL, SAEIOLRF K Z
<HWED L HIZ B L RIOFETHOT 7T 47
T ==V TR, By AOBIML, %I
ISCTEEY (LLLIE v IAr&2@ELT
BRAZHSST AT 4T Oy =27 2T &
b & ). Ryan & Deci (2017) 23488 3 %

“Autonomy-supportive learning climates”
ERRT D RS [#Ea =5 1
Th Y HHEZE#% = autonomous learners %
HRTDTTy b 74 —07eDTHD, £ZIT
(X, Smith (1996) 2AEFET 2 LFEFEH D 5>
DO HFE, 72 B, (1) positive interdepen-
dence, (2) face-to-face promotive interaction,
(3) personal responsibility, (4) teamworking
skills, (5) group processing (pp.75-76) 73
FIEL, TNOOFEIERIC L > TEOEWE
UDERERTRE & 72 5,

LFEFZ~HED XS 72, Wb 5 PBL
(Project/Problem Based Learning) 12 B
A HEORENL, FRICAT T ER ORI O
BEETIE, Te 2 FOBENNE AT Y 2—
IS 2R RS ) — X -y TR L
L2 L THDN, ZORIFTMLBEIIEL THAH
VART RAA ARG 25— 52—k fE
FICY 7 M5, FANHBENIC BEICHRIES
HORERAC IR I I Y e K& 5127
L&, LLABTFHPOFAEOHTE - AAMEE
BIPE VLS ERL TS Z LT IR5A
LEIEL . RAHER TOREOEREE TR
HFEHICHEY SERDZFRCORND, TD
ROT 4 TIRFEANA FIVICEETL L H D
B ZEPEFFEORBIELTH S,

T2l L WERERERS, SEOHAETH
AUTEEFHMAFECERITAICE T 2 RECH
TED 2y 72 8k, BHME7Z2 R OB E A%
BLENBBEABLNDT, ZAFNBEL NS
B DIFEEIOY R — R 2350372 0 kS BERE £
TWHEE RS,
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4.2 THEAEEN OHE

EFE N T~ HfEZ@L T, AL LG K
RO GERE. KL, BE MBI RkY) &
FEEITMANL, HEOFRIFR TEBMIC
HEA DMEITEM L TWARWAS, MR, HEE
O LICEP oz LR TS, EE PBL
DESRTIT 4T« T—=U T OEEHRIC
ONWTIE, IN—TFU—7 LH#EERPLTTAD
BRI LA 1L &t (2014) OWFZEDSFERA L T
w5,

ZTHITMA T, 20O K7 ~<HlIfEO—#HDZEW
Ik R L7 Ko B RIICER S L. 220 E
PRAIC R & LD B s > CRHEiRIC |k
R ZAEL TWW< PBL . T4 A RS )

HEOBRPOLEEDLLHEHNTHLLEZX D,

T NFEREA ) L, 20064F ICHREH PESES B
GO S TEE R A% SEFEEL T
 Teblch B iy 7e 1) L L TIRE L7,
Iz ATT LMD 3 DDHES. $72b b, Tl
WZ B A H 4 (action)), & x ki < B
(thinking) |, [F—ATE<J) (teamwork) |
LENERBRT D120 EROZ L THD (F
5), ITETIEZ. D3 ODEHI2ORES TR
Nz T, THEY (VGRS 220 1, 50 (f
BEES)]L THA (EDXHITEED)] D3
DOOMRETIRYIEY (reflection) 2452 &
THEY V72DV TNLS ZERBRBRELE SN
TW5,

HBRDPEE R >FAEICLD NI~ B
CE DL FEHIEOBRIL, F— o ChEEESE
TEZENRERICHD T TR, £, —
DO—OOMEN, T T NFEHES ) oFE
PRTHBHOB L o TND, BEETORL
NIz 2B ZNE 5 72 DTS TR &2 57
T5Z &, MULDEEDDITHLERAF V2
HicosZ b, BERICE > THY BWEE
ZRIETZ &L FRUICKERIEGE TS E

WMERETLI L, TR TH FEERD.
R, BN (B Z2ATH LR,

TNz F— L THERALEITES Z L TEHE )
I, EATH @ENCEEAHSI) ) 2L TER

®5 THEAERN ORENER

B R
N FE b
B[] bzfﬁgﬁﬁj‘ﬁ E N ewa!
(action)
FATH
o, REEE R
(thinking) FHEL)
AliE S
S =l
{EE S
F—LTH S | FKERE
(teamwork) PRI S
HiAM
2Rl Zayhue—LJ

(i R PESEE G

RRICIR DRV, FEio, FH - FRPRR D54
BENEND NG FA N LB 2T
s O L e TN A R £ i R RNl o O 3
ST, [0 BE Al A B AT 5]
J1& TEBBF—LOHT) E51EHET 50
ZL T M Ze5ir] 2z TRV IRV TE O
REZ L TWLHERICHZR S v, R ERL
BrehrbZ %, 4.6, 4. TTEERL 72 X 5 720k
PODORKENEFRED 3 A 2 ORI & HER
Kb RAEPEONDDTHA 5, JACET
Oral Communication Special Interest Group

(2018) 2% #£ & L 7z Social competencies
through drama workshop TZF 5 TW5
R I <{EENE TH 920 (9 significant
items: motivation, assertiveness,

persuasion, leadership, adaptability,
stress-endurance, negotiation, logicality,
problem-solving) 23% &z S NEAES)
AT LT, &R K7 <HilfEREsE=
Ra=r—Ya VEBATREA ST TR,
NRH X ¥ U 72V THW S EEL LD,
ZORFRITHEE L SN DRR) BESE 2 EAIC
L CHBENIC D2 DY —VTHDH T L ERL
Tnb,
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4.3 HEE (GIEFE) HBEICHITHH-2EEE
YoiE (UMERE) BB ICHEEI AR AND Tk
i, R, AROREFRLRKFICBNTHE
BRENL <, MEORRELa T A N ZH
32 RFEDBIEANICH 5. WHE . SEEH
B OB TH O FBENTIINL 20DV ¥ L uhs
HY. =T 4., BE&EM (2019) 1%, Bk
tpaIa=r—vartnOENS, il
R AT URT ) —RBIREIE TREFO
V€5 2 FiE 4 % Scripted Drama &, #& R
HYala=msr—vary s Xy v FTREREIRL
T ==l Ty — ok ) 7 24 CAItET
% Creative Drama @ 2 fEfHIC K < 3 F L
TW5d, £, 15 O EE F &

(conventional theatre) 12Nz T, [FFE.

TR, TRialot) R EICHREh S Z
L %\ Readers Theatre < Oral Interpre-
tation b FREFHEHE THIY LT VWGHE) &
LTEAZIND I LEDRLZNWT Y VL THD, &
B2, ZIMFOREENIPRINDHDE LT,
RNELRIC Z D355 OMRPD> HRER & XA A TH
i % B (improvise) L T < Interactive
Theatre (% L < &, Forum Theatre) % K
FTOERREN LI TWS, Hirano,
Shiozawa, Saeki & Yoshida, 2000)
AEIOILE N Z < HilfETHEER L 725 B T,
TAVHOTLVERT <%, Tuy MULEE
HEfRolcEE, BH LERAICEAREZETHRL,
BHZEDS DRFHEZ G L ES ETOLVIY
ERERICHM I NG WIS IEEEZMA T2, L

& @ Scripted Drama O#IETH Y 2035 %,
5 FEMIc MC =0 narrator 2 & LTz,

PowerPoint iz X 2 HEHBI 2 IEH T 572 &,
Oral Interpretation & Creative Drama ¢ 3
FLEHLA Y I AREREEY B, B
S/ ANERE L L TOEFEEEEDOTZDITED
NHR T3 <, &< ETH authentic 727
LERIvHOXEE LR EZER LB GE
BT HIERT, SHH OFEMAAIRE T 2K
T5., HEBNHEETHLE 2BET—2—D20D
T TREFHICERSITTLEAREREST D Z &

XA 4 BABTEES) TR L S 0D WFERE &
4, £z, BIRL 72 ER O@EMIE, ZREES
oy & S MRS ICE ) MEIEE Th
V., (AT AR - EENEE) (Performance
for Social Change, Ethnographic Perfo-
mance) (JACET OC #f, 2003, Shiozawa et
al, 2013) L THEEHL 2T/ N TH
5o HWiEE HAFEDOWMEFET/ANA U UV R
BERET DL ETOREDZVOBRITIER I
== R RFERIOERE ThH T L WA D,
5 SH&ROFERE
24233 2a=7 1) ZABLZ4E
DTV s FTHE, 1 ODORELZEROER
DAL ENZH LD TIE R, ERESR
D5 4F. THFREMICSM] WS ESITT
DIFFTH o7z, SHOFBEEL T, ZDLH
72 PBLiE, E#HO THEZE] KB BRWIRD,
TR TOPRAERF R ICIEE 92 Z & 23k
E| ERAIBRICGEVWZ ERFEE L TET b5,
St AEO T w7 N 2EET IR
[PBL Bz L LT, WHEMICECDR
i 2 EOFRHCETE L TW A SEAT LR T
XD EMMATHD, Fie, FFFHTL- T,
—EMHOREPAL ZEPHREIND DT,
ZOHIE 2 &S BRICAND BEDR DD, 1173
&L TR iR TZE 54 T, PBL 54,
FATHERZRPE (AENPHERR) P25
LITTHRINDOT, MIcA 74 TO
HET T v N Ty — b B RFELE L TERHEML,
FAENERT S Z L AR S,
ZoTuycs FTHEH, FRickY Ted
7 NOALEST R EdRO X S icE e o TnieZ
bbbV, AT HNT VA ERNT W,
R - PAERNCERE T E HREFHESIZIERE -
TWeZ &b, Z—7 " Y=L (=
Uy — e85 T 5% v A MRS - THE
B85 DT EEEEL TERESR 1ED A
N—% R ZTRL =B+ 5 E&KIC LTz,
MR L L TY A=Y U IR R T E S,
WOETH -7 Z EIEED R,
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L - FE - OWTITEERER O Z 0 X9 72
PBL Blp#z2E0 EF<HEET D 2dicid, &
FE MERE) HBEORRLT, FRPRL ST
b LT ORI R OVEERERI 23 K 0 £ < TR T
EOMMAZABELRTLIZENEELL, £
952 & T EREBA RO 57—
TIvarPEIBITERICEZDEEZ D,

FRETSEBOHEIT L > TOFR—LITLK,

FiET2%E THD0, 00X 9 kR
PBL o8&1%, 4% S bICFRON Y F =
T R h i, ERIORZ v 7 LT 5 2
EDREBEL L THI XD I EPEESNLD
(fm, 2018). &% - FHRTHEBE D
B ZFICHNTHIB % 5 2 B WIERE IR & A1
DRI E LA T Iy 7Tl T ER e
FLADPMLETH Y, 2FNRE R TEHHOME
EWMZDZEDMETHD,

6 FLH

AT, IR T el s ho—BE LT,
EFREEE R & EREER O R LD R LTI
FEICE D R~ HIfEICE D A, BRFERE L
THUERF DO KRB ORR ZRNCEAREEREL
7ZPBLIZOWTHEL, ToEFLHEEIC
WTEK LT, 75 - R 2B AR N T~
HIER O LHICE D ETOHEF, 2 2=y —
Va vEARMORGESE A FEH I LI L E
59 TSNS OB K & RSO MO
BETLHD I LRI N, LFEIIFIC, &
BRHH)F 2T hEHTLHFE - FROFAR
W3 % 2D ici, EOEEEMICEL T
AREITZ <, EAICBE L TITAIE T RPLET
b, ZOFFERI<HWET e =7 NOFERK
RGN REOIBIGERBORIE LA ) _—
T avitEd ) LY HEET L E AT VD
E9 %,

SE X
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Its  Application to English as a Foreign

Language. K*FHRFEHFFE2HLE (31), 1-19.
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UL, EiEE, BARERE, Ly (2018). K
R OHEI &K O Vision 150 275> L 72 38 ¥
FEHBRREDO IO DN — 1FHOE LD L
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