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Abstract

Poe’s oeuvre contains three mesmeric stories: “A Tale of the
Ragged Mountains,” “Mesmeric Revelation,” and “The Facts in the
Case of M. Valdemar.” All of them were written between 1844 and
1845, indicating the depth of Poe’s intense interest in mesmerism
during that period. Curiously, despite being written around the same
time, each deals with mesmerism differently. By altering his
treatment of mesmerism across these texts, and by creating one of
his most gruesome scenes in the last mesmeric tale, what questions
did Poe mean to ask? In this study, I focus on the relationship
between “Valdemar” and Poe’s criticism on myopia in his tales. |
argue that “Valdemar,” which is often considered as a hoax, not
only critically delineates fears regarding the rapid growth of science
and technology but also criticizes the deception of sentimentalism
and the American sublime in Poe’s era.

1. ¢

Edgar Allan Poe ®“The Facts in the Case of M. Valdemar” (1845)
i BHLR—D/NRDOFTHRS 7 u T A7 BRYFEOVLDTHA 9, Ff
IZZDOFERICEIT S Valdemar DIFRLL 72 PUADHEF T, BEE & 0 57 THRSZ -
TRYVAHEICEPN. AL ARRAY A LEEF—7 & LI/ES “Mesmeric
Revelation” (1844) O#fER L ITFE L W Z 2L TW5,
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“The Facts in the Case of M. Valdemar” O#EFRE %

As I rapidly made the mesmeric passes, amid ejaculations of
“dead! dead!” absolutely bursting from the tongue and not
from the lips of the sufferer, his whole frame at once — within
the space of a single minute, or even less, shrunk — crumbled
— absolutely rotted away beneath my hands. Upon the bed,
before that whole company, there lay a nearly liquid mass of
loathsome — of detestable putridity. (CWIII 1242-43)"

“Mesmeric Revelation” OfEARERS

As the sleep-waker pronounced these latter words, in a feeble
tone, I observed on his countenance a singular expression,
which somewhat alarmed me, and induced me to awake him
at once. No sooner had I done this, than, with a bright smile
irradiating all his features, he fell back upon his pillow and
expired. I noticed that in less than a minute afterward his
corpse had all the stern rigidity of stone. (CWIII 1040)

AR 2L A TE 0T 25 2 X, EANAO Valdemar % Vankirk & 3128
MO fifERz (confirmed phthisis) ZH - TR Y, EH B> TWDHT
JEF Il R H B, £727EY Tt “Valdemar” TIiX P —, “Mesmeric
Revelation” TIZP LRI, EbIEER—ZH#HBEIF L, ThEh
DEEDHEKREAZ DD >TARAY ZLEHL TS ETHLLED LR
We EBIT, ARARAY ANITE > TR TEBEB, WENREZDZ TS Z
LREFELBITTND LW R THHELL TWD, bbb d. ZhE
NOWREDOFRERITEIZLICR RS> TS, bHAA, M RE=>0
PEEICIIW LS OO MESRDH 207N, —FH LKL TAhLE ZEFHRLES
BE/BRVDOIE, S L TRRERTHEILEDELPRVWEA—EFT—7 D
ERMBZNE EETICRRIFEREIZ D00, LW FIREMTH D,
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“Valdemar” % “Mesmeric Revelation” & 3tiz, FFMEE, *ZicE
PITWHLREDN TBEE] ThDEZTMDHE PV 206 TN, FFiC
“Valdemar” 132Dt vt — a FIVRIEOHIE L AT OSSR, S5
IEE R —H I RHEPDER T ON B ERMICEBR2EE 2 L2 &
LbHY, LIFLIEFR =272 (13656 CHBESNTE Iz, LPLARDBEL, F—
7 ADYIR. Dtz @ H. P. Lovecraft <0 5 — B~ 0 522 R {R &
WS ARSI E S22 nWRE =, FFR I 2 “Valdemar” &5 #3EIC
35D TIERWEA S,

KBTI, R E L2 DIED0 A A A Y X LYEE LT &
3 “Valdemar” {Z>W T, A—O#FZHL L TOMHERHIE> THEZW,
1839 Z IR — (3B - a2 LTHEIAL., REBicroaz
DTN, FHIET A Y B HEICRIT B 5 0O®ERBH DML~
., B o ROBHRHH TH -7 [RD T L I ONW TR THRIMTH -
TeR—=E, TR &) ZEBURIITELIL TRTHWRW] &, 2%
DRBERFF> T L HIRECHBR2EREZRF > TWIIERTH & 5.

“Valdemar” IZBWT, A—iFT> v 7R EREZEY THROE T £
VA Y XA FRIAEERAEE LS T2, £0—F T, Valdemar @
FEOME 2 ETOWEMITIYT 77 A LEERFD [RDEZ L] ~OMEDK
FEZOMFBEIHMICHEHEL TS X5 bBbid, Eurcka (1843)
FTORMN5 “Mesmeric Revelation” O LA/ E T & 1T BAY 7,

“Valdemar” 12351} 2 & Bk 2RI DN TE X THR,

2. B & L TOBRBIR -3

J. Gerald Kennedy 13353 Strange Nation: Literary Nationalism and
Cultural Conflict in “the Age of Poe” (2016) DFXLIZBWT, TDOX
RFRICS ZEBELSYTH A PO TIRD X 5 2t ZMAHL Tnd,
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With some temerity [ have called the era of 1820-50 “the age
of Poe” — not because Poe was the dominant cultural presence
or even the greatest writer of his generation (why are such
claims even made?) but because his fierce resistance to
nationalistic literature signals his awareness of the potential
monstrosity of nationalism itself. More than any other writer
of that epoch, Poe trafficked in the grotesque and had an
uncanny ability to discern what was truly strange about the

American nation. (x-xi)

18204FED2 H504F &\ 9 R & TR — DB EFESPAE S D BIIE LT, AR—
NIy aF ) ALORMEEZARLTRBY, F—Y a v ORFBEINBENH 5
D THEPERDITDNEBEL TV WOIERHIE, KRERRICEDRD
DTHH9?,

R—ITIC T O EF ¥ U 7T OBREICBN T, 7 A Y BAREOERK T
EHMRT Y 3 7Y RADIEY FIZoNT, HEMRESEEZRL Tz, »
FETKRPBELS] [Zo0L35] K9 RWEEDIEE LD A A — VN RIR
WAR—TIEd D53, 727 4 BFAETH Y LIEMT 2 X 512, 183940 “The
Man That Was Used Up” LAF&, HplC1842-434FE 2L L T, FNE T
O THED 1T Z L DCFMTFEPGER L, 7 AV U R ESENREN &
BEFIERE S SHRLEED D, b HAATNIE, 7 A ) HOIEEEHREY
BELLF T aF ) RLADEEVITEBNT, TAIBIIHMELDEZ LD (9
M 2R —DTHBL Tt nwo 2 b bo2725 95 (Kennedy
Strange 378), LU 72755, #ii A 1 O IFEFEAYHTINR 1837 48 LA D %
R RO B IE, A—%2 L THIG2<Z) LEMEImEAbE S
ERRNEEGATHoTe, R—ITRBICT AV W20 H D FE~DEEE
Wb, =HAMT, LPLEBOTODTEDRELZ L b2 MEFE2REEL T
W<,
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Flo, IBUFIC=a—TF—I~LARESVICRoTEA—E, =2—3—7
IZRIT D CHEBGICEZIAEN TN, TOZ &b R —DFEiRE A X
DIEL TWolzbEXLND, Bl2IE, FEHECZONTIEY 7T 2 Y
HDIRRCRFERLFHICHEE RN TWR =R, —HT Y7720 h
IROIRNT A Y BT —< T D BIER, 6 0EF T aF ) XA
IEEEE 2Tz (Kennedy 377). E72H1C. T OFEDRFEEEZIC
BT, 73T 2G2S ALREN EZNEHHFT DR A v 7 OBML
WERER 1T, A E T (ingoism) 12K L THHIA TH - oW — &5
LWBITIEWR - TLE 9., AROHEE LEREEbERITIVE. B
TV DIEHE->TLEI DB, HADOERIIEL-TND, EnHvLr~,
ZOHRT, R—LH S OWRFATREIHZ LV EHEMITERICKBESE, WD
b OREFIYFEZEAH L TN, L Vb, 2oFoRIFTHEE LIFoh
7zEEbnD “Some Words with a Mummy” (1845) %, H "=y 7 -
NyT V=LV IA TEEELRILEZA, ZOIATHRT AV HOESE
FORBHWRTETZEFLESOEY HFIZOWTHHZEBVIETS 209, b T
W2 B0 - R ERl ZREL TV 2,

b H A5 AR—OBIITE N T, % 13“The Cask of Amontillado” (1846)
R EEAMEEZECICSWMER DB L, L2LARBL, BB Z OHEN
TEFIT1849F % THREIND Z L < TN 2 & &%, ZHITHEBFED
EAfIEE “Mellonta Tauta” (1849) Z AR THHALNLTHA 5, I HIT,
18494F 3 H @ James Russel Lowell ® A Fable for Critics (23 5 &3
WCRNWT, A—F 727 2 U I NIFEAISCE: (Satire) 05 TZAVE T
ERLZTTELZTHAI027 ) LI HWERITLT, 7A Y BITBIT2
HORERLFEORZ, BIOEMPERSND ZEDRNT A ) I DOMtR%E
BENTH WD (E&LR 814-22), H7e < &b R—JURBMA, 25 L7 2
VHEWSEHOH VL, T L TOEMEZRLZ, 74V I~0ft
H & B 2 Z DRI DRI A FHT TW e DIFEW R WX S IcBbh s,
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3. BRI

ST, A bOBLORFGIE “Valdemar” 125 20177243, “Valdemar”
MDEPNTCHERFE S, ©F V18394 “The Man That Was Used Up”
DB, 7 A D IHy7e) bOZEHRS i~ Z0ELEZB L, “Valdemar”
DS S U IBABEERTRIC 7 A U 2~ D EAIHE 2 < O b L T
T nd T EEZHoENIE “Valdemar” 122o2WTORZF b7
LI EDLoTLHD TV Bbits,

R L WEAREERET AV AR OPIZBNWTAEEFE > TN ), L
el REIE O b L Bzt re—y a ) XAEHHIL, ThErn-o
D, Z0kUE—vaF U XAZFH LA, ZORHENIRL THY TV HY
mbOTRRL, OEOOBRBL LT, MEMERED 2 LITR—DIFDER
EERL TWole, 2O LiF, A—7 AMBERLELEDETVD

“Valdemar” b5 TiZ2WEA S, fma Ll 34, Fvar i X
LEEteT AV I ORI A~DOR—OHHB 2R E T “Valdemar” 2%
HRLEALTVWD XD ICBDNDEDTH D,

FNEEZDH 2T, RbEEPOSE LD R —OPFERHEEDR THE
OIBEE] TIXRH 59 h, B—xZ 0 MEEOIKEE] T2\ T, R—0
B, L Wi “Valdemar” oE N2 1845FERTRIC, #EY KL WE
RAT y FIBWTHIEHL TS, #l2id, XR—0fkb ADITER L 8
15/ ToH % “The Purloined Letter” (184449 A) 2id., D kL 9 72
K OFEFEDBLGT 5.,

“There is a game of puzzles,” he [Dupin] resumed, “which is
played upon a map. One party playing requires another to
find a given word — the name of town, river, state or empire

— any word, in short, upon the motley and perplexed surface
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of the chart. A novice in the game generally seeks to

embarrass his opponents by giving them the most minutely

lettered names; but the adept selects such words as stretch, in

large characters, from one end of the chart to the other.

These, like the over-largely lettered signs and placards of the

street, escape observation by dint of being excessively obvious;

and here the physical oversight is precisely analogous with the

moral inapprehension by which the intellect suffers to pass

unnoticed those considerations which are too obtrusively and
too palpably self-evident.” (CWIII 989-90 ; #FILBIHEF IC XL D)

COMFEEZOEFHHOMLTH S TEARE] OWHE bRo TWDAA,
Fleblct o CTHEARZ LiX, Zhnd GERIEMNZ2 00 T OHLHICY
o TNDENIHTHD, HIKOWNLIE TILAD4H1% RO X5 &
FTAUE, ZIUFEIC 7 2 — DAL TWeD TR L CHRRTLZ LT
BV, ZZIEHDENH L L, TREAETS LW L O TR
bz s, Zo (bDODORY) OEARFIITZDOED I HIZELRSL TN
72 “Spectacles” (18444E3 H) IZBWTHEME., 51T, “Valdemar”
OF ICHBITHR S 7z “The Sphinx” (1846451 H) 12 W ThH, [FEE
DEF—T7PRBNS., £7z “The Sphinx” Tid, ZDITHIE~DHH D3
PO AHHICE TREL TWD Z &b Rk LnTE R (CWIT
886-87 ; 1249-50).

I remember his insisting very especially (among other things)
upon the idea that the principal source of error in all human
investigations, lay in the liability of the understanding to
under-rate or to over-value the importance of an object,
through mere misadmeasurement of its propinquity. “To
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estimate properly, for example,” he said, “the influence to be
exercised on mankind at large by the thorough diffusion of
Democracy, the distance of the epoch at which such diffusion
may possibly be accomplished, should not fail to from an item
in the estimate. Yet can you tell me one writer on the subject
of government, who has ever thought this particular branch of
the subject worth of discussion at all?” (CWIII 1249-50)

ZOXRSITHEL THD L, R—OREHEITHRE, HD5WITHTE L Vo727
B CBET A EANEE THY . ZNRHICEIRRICE TRB>TVnH Z L
IR 3<, Fiz, “Valdemar” BEDRI#ICZ 9 L 2@k p#Hic >
TWL DL DIEBREPNTNS ZE L ERIETHEAS. 2O Enb,
“Valdemar” 2HCHH ZEICEE, HHVEHRdOWFETHE L
SIZFITITE EE W IEIE, RO 2 tE & Lich O
HOBEEARDL ZLENTELOTIZRVWD, EWHRIL RV EZHLS D LXH
WEbh s,

4. EERDZ L

Tik, BEAICHEEORME L “Valdemar” 12X DX 912220830 9 57
5907

—FTBMEY T, “Valdemar” 121 EE O . H5 Wi (R
ZEOME v BEERIIEL bRV, TR ~0FRiFde<en
b R—otoiECRBIT2ROMEDE S, 25 ik “The
Black Cat” (1843) e T2 EMOF B EZ X+ A 7 THOVHLTLE S
HEBTmMAIRA A —VIcl~ iR, “Valdemar” 12317 % TIR] OB IZZE -
TEBTHD., LWTE 21X, mesmerism DEIRICH S 7~ Valdemar @
ERE O, 3EY F 0 “are you sleep?” 2%t L TKJi L 7= “the eye-

lids unclosed themselves so far as to display a white line of the
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ball” (CWIII 1238) &5 G030 L AKIRRIRETH A 9 0,

LLRdn, (52 &) off#EiZirL A “Valdemar” 727 A kD
AEICHEDIAEN TN D L5 ICbils,

IOEEEZDHZT, BV TP —& Valdemar OB X 1L H B
Thd, BEHELST I/ ANEHATHD . P—L Valdemar O BRI,
D= DODAARAY XAEFHE TR, Z ADOH® rapport (EEH 728
B MO EL Vo T RWI L& EbYE 5, Valdemar © & & 1%
mesmerism IC L > TE -7 P—0OBOEFICT LT, TRIRAZR LB
FHe7) (clairvoyance) OBLETHMOETE 2K EHZE R\, Eik,
Valdemar (3359 F P —OFERICHINIL TKND b DD, [FEYFOL-
Tn5 Z LT (sympathy) Z7R9) ZEidwn, 2%, EYVFP —
i% Valdemar & QBRI RO N 21525 2 LA TE, Valdemar 28 &
DEIBRILEBEZTWDLOPEEMRLZEIATERVDTH D,

Valdemar ORI X, o572 X1, Valdemar O AW R 5 b Fi A
o, WD THMT, BREESEXDANPHEN»HDH—FT, TOFERITE
IR BEDRNEZANRBLINLTHD, NEERREE] LbRIND
% “Bibliotheca Forensica” DOfF#EE TH Y 25, ¥ F—D1799E/ED
Eidh “Wallenstein”, 88 X075 7 L—oAMl/NE “Gargantua” ZHR—5
VREBICRT & v O RE DO RAME S, Harlaem £ T, F¥ &2 John
Randolph IZElTE Y, Z2iI»rob0 ko RE B, FR LR RE -
Az LeBEANE B ED LS R AN 2RETNEIVWDES S 5 ZOR
ARRRER. ZOIHREEAABHEELPOPoTNDLELT, F—7
ADFEELZITWMOND Z &b H 205, #HIZ Valdemar D7 A 77 4 74
ZLOARBBELR DL L, ZOMEBEMEZELLETND X oI bEbhd,
Z ORI S L hE ML, “Mesmeric Revelation” (Zid R b7
LOTHD,

X512 E 21X, “Mesmeric Revelation” ¢ Vankirk 1ZF i LM77 2 &
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EEBIEH T 729, B 5FEY FIC mesmerism O i {if % (K46 5 5 A5,
Valdemar 3% 9 Tik7e\, Valdemar i3d < & CEZEICER %5 X217
HDOTH->T, ZOFKRTHERMBL WS FELZRNONRNDOTH D,
ZDZ LM, “Mesmeric Revelation” THEETH > 72MDIER O Z & 13 %
SlEHT T Lo T3, Thwwx, “Mesmeric Revelation” 23K —D
e L5203 5E <& 5 “The Conversation of Eiros and Charmion”

(1839) = “The Colloquy of Monos and Una” (1841). % L TkhHiE
O Eureka ~% 272035 DIcxt L, “Valdemar” 1% 9 L7 m L2 D
FIEHEShTLE S,

“Valdemar” Ti¥ “Mesmeric Revelation” Tl EAGHR 2841 T
Wb OORE TN BREFAZ . FOYMEORITH BT T O & s
T LIETERY, RIERAZRIEDIRED RS 7%, Valdemar OFILH i
RF LT T, 2O 5 0RFEORED, HizirbiE < ~7LilzoTz, “some
deep cavern within the earth” (CWIII 1240) 6B Z 2T 5 X9 T
HY, TOBITFLrOXO %R, ZrbDX D%, Ko SIS 5 Wik
PEBIE LT THS, £ LT Valdemar O3EIX 7 # H O mesmerism
X o T IERIZEINER, BB ERE LT,

LAL 225, AYICEOHIM Z5 SIS N TWEDTEA D2 HDH
FZIEZ 5 B2 TOREFAD LAy, Valdemar OREF 45 A #i% L
BRG, FBOFLEMEDIIZOETEHI > TWEZ EICONTRETI &
MTERWirH72, Z 21 Lynda Walsh =° Martin Willis 23542 &
PR EREA~OMHEFHAIMD Z L L AREL A S, 7208, Zhll Rl
Bl L, “Valdemar” &0 5 ESAHR 2R Th IR EE I
BHEZLOTERVWAMOBRRE, HE5WVITHEZOLOORFIELEEHL
TNWLZ LRSS, TI TR, HEHEL I LT OENLIL. TRIEIEIMBIE
DEBHELT, HH2VEEEL CWBEBEME L THBIE0Y TH D,



50 RERD L

5. BrFALZ ) XLPHIE TV Y JEZOER

ZORDKTOEBRIFE LD D Z L L TERWEERIL, R— DR
CBITDEF AL ) ZLOYFEDR S DWEEIE~OHHTL H D725 9,

TUFAUE Y RAHH L L TOR—FRICITT I BATHF S MFE T
%, Bl Z0E, B0 2 F ¢ 1219844 DA€ Poe, Death and the Life of
Writing \Z3\W T, FEPRIR LML T 220 T 2AR8%, BLW
FDOREEIHET D 2D DE o F A v Z v 7 deathbed ¥ — 2DV TRk
L., SEDHVEDOELE R —EROBEMEZR/H L TV D, TRl 7XT 4
¥ “Valdemar” IZ DWW THEHBEMIZIERH LU TR, TOREZHH-T2OD
Jonathan Elmer Th %,

T L= —1Z19954c Shawn Rosenheim & Stephen Rachman OfE4E i
K D HIA 723 SCEE The American Face of Edgar Allan Poe \Z &4 7=
MBICRBNWT, B FALEN s )T NP2/ T e 77 0L T
mourning (BEX) ZFHL T\ Z & 2R T 5. WHOMLEE N~ O
WRFOVE Z L. AR OFEMELIRT OIS 72030 Zfflc 2 b Dl L k9 &
LZOEDOOESNA T A X —L LT, TOHBNT v 7T AT E 2 5%E
ERZL T, Thucxtl, R—0WREiE, 2 OEWMICORES %Y T,
BE 22 L E O 2 RO L, BEOH~LEZTLES, o~ —
T 5.

In the eighteenth and nineteenth centuries the sentimental
novel induced mourning as a social program, one serving a
liberal ideology that, in provoking sympathetic distress, aims
to affirm a prediscursive, prerational unity of human feeling.
In Poe’s hands, the tale programmatically zeroes in on the
distress itself and aims to restrict itself to that. [...] But if
the sentimental novel aims to make affective sympathy —
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which is, as it well knows, constitutively social, collective —
safe for the bourgeois individual by his fire, the Poesque tale
occasionally manages to make that latter image itself the site
of horror, or anxiety, or revulsion. (Elmer “Terminate” 94-95)

FOHKIZHHEL T2 r<— “Valdemar” %z, Stowe 2 DtE v F
AUENIYEE L O ER A D, 0 LT, “Valdemar” ©&H F Y I12EE
BT/ T 227252 N—VICNTET S T 0 B the Real 245HL, &
VFAVHYRAEBENREO L L (R EOHE] FHEHL TS L
w5,

LYHAA, BT A A ANBRYREICHRBROMLRERD 5., IERALITHEN
L DEEGNTBARE LML T I8R5 B 191 221 T
FEATKI T 2 YURED N2 OF VTG ICE#E S 2, D 2T, ZRE]AICE
ETHIEIFTERY, LeLRRL, ThEaZEEICANELTH, B
FAUE ) ZAMTFTOESORKERBERD D, ZHIEEZ L < ZO@EEINE
& HCHRIEPETZ A 90 K= R LIESRNTRE- T 5 (B O JRAGE)
Lk, ARITEZICHD bOBMETER, £ IIChHDbOCEEICE
BRZFEHAIAATLEI EWVWI T L THSRRA, By FALF Y RLDOMED
ZOWEE—ICLTWD, BV FALZ ) ALEFRICTH LD EF, L
WO b DK L TRENCBEIR 258 A DD, TRBDTIhry TV T 72
EHERLTLESIZ L, BHAVEZOHEREMEL TV iZh b b T,
HERL L5 LT DO TEBIC, B VIEERNICENEENED,
HREOERSZLENPLTH S,

SOICEERZ LIX, ZOMERBT AV AV - E7F v L A7 ORE,
DENF T aFIVRLERGICERSTLEIE I F Y LAY EZDFEF(H
TTA LEF) OMEICETER-TLEIZLTHD,

D3O THRAAT ANBER O EE: 25 U B RO P ERF IS8 W T, v b
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O [HE AR 2812 9774 A=&F] 2oV T, TEEIE H%
2% D TR BB R A IRYE 25 Y B2 2 B O ERIEICH 5] (313)
LT, DED, SEEITHBICNEL TWEOTEZR L, BEEORIRMIC
FoTRHUDTHRIET DD, LS5 ZLeThHD, LaLRRL, KRR
WG EEGE VI RICEZ TWD O TEE ORI THD VW) Z LT
TSNS, WO TERAFFHIC TR RS ALZOLDILHE020 X
HICHIR) ENTLEY, ZOWEDZ L ERRIT T6EHE] L4307 5,

R—IZZ0EE BT 5 THEE) 1250 ThIEFICEMORER TH - 12,
F» Z Lt “Morning on the Wissahiccon (the Elk)” &5 {Efh %
HLEETTHLHLLTH A9, I43FOE ZAE TITIHBESh, 184441
=a2—3—20 The Opal &\ 5 HEFRCHERINTLIDORAT v FIE, Kk
DT AV I I FX LA ELELONZEEOF TRE (elk) & HE
I, FIIEOEILEEICHIEEZFTIE L TWaH A F U 2 NCbItTW
Tholcl ) KARERTYFELZMAL 5. CORRBRKERIT. TA ) B -
V7 F v LAY BSHBIHFET DO TR EHOEBIED > bleh b 2 &
EHEH L, Y774 AEZOMRFEL RFICHESHL TV,

9 LeREEML, “Valdemar” 28\ T 123 v 7 EZOER X
LLTHNTWS Lo IcEbins, Valdemar X2y v 7R EIR 2EY | [~
B s T (CERT 59 75 A AOLEIEM ARS8, FRAIEE
THELiED 5 23k, “Valdemar” TIFRMEAEM e TR 1TNED Z L7 <,
ZNEEOBL, HEICETELTLEY, 74 7va v 550800
&) HEORPCHDDIC, T¥y JYREIZBWTITEE, R IE
EEERT TR ZRESNDIOICH L, 747 av b EELOBERED
ZTHERIC L 2EE a5 “Valdemar” Tix, R0BWin T
AL I NS BBITER Y A SN TW%, Stephanie Sommerfeld 78 “How
to Write a Blackwood Article” 1B L Tim U 7RI TR —DHF 7
FTALZONWTHEL TWD Z Lid, £XiC “Valdemar” (b HTIEED
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259,

Poe’s sublime is thus much more than a decorative Gothic
remnant and lies at the core of his critique of American
modernity because it refuses the experience of immediacy,
questions the notion of human mastery, and problematizes the
modern world order by dramatizing that sublime objects as
media, too have agency. (42)

7272 L “Valdemar” Ti, Tz X V@EFEIC, LV VT RICLIZETH
b, EICHR—DOHFTITALEF HEOT AV B OEARE~DOHHE] O H L
WNETEHD) RO TH 5.

6. U

Andrew Smith & Gothic Death 1740-1914: A Literary History
(2016) 1IZBWWT, ISHFABYLIET L v 7 0% ITA F) 2D T v 7
) WiE AR TEL Z L (writing) | 225 % TFide Z & (reading) |
SNORERFENRSH S Z AR, TORBICBNTHR—LEROEDDH
KETH o Z & B4R LIz, BICI9MRL TR IZ, Rkl T <EEoh
THEENRIEDOA A=V NFR L, EOBEKREZEGEITOPTH LS EXHEL
T v VEERAD, BEBEL, BEHRL TH AT L REICE
BLTWEPRP> R TH D, TO LI BREADOLEFICH > Tl
DFREE LD ITELLOETWER—L, KL, BIEEPRTWETHS
9, BEZX THOWHTE] OFHEICT, vy T A VALLEF =R A
DB ZNR—DORETH D LR TVB A (61-62), % 9 THIUT, F—
DZDODRAARX) ALEMTRAINLT VEANLV Y MNRBEZ 2L, £
WCR—=CHOARGEZFBIZHLPICL TSN TWD D TIERWES 9 D,
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* AFGIE, 20184E 5 A26 HEAE S ic 7 A U 1 SCHRH AU ER20184E B 5 A 2> (B
BIGHARE =M X v v/ R) TOFREK BEE D Z & Poe ® “The Facts in
the Case of M. Valdemar” 1281} 2% 2> v 7 EEOER] ICMEBEZEL 72
LOTHD,

B

1 KFETIER—ESE Collected Works of Edgar Allan Poe: Volume II and
III. Edited by Thomas Olive Mabbott. The Belknap Press of Harvard
UP, 1978Ic#il o7z, Lits, CW IL B2 WL CW I L5 s X—U 8o
HEIRICRHEH T DI2L DD,

2 1830 BAVERD T AV HiE, 7 AV B OFIRISLAUNTAL, I E O b
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