WD) VTR N EFDRA

— RNZT0D The Ice Age (1977) DEL —

B HORET

Abstract

Margaret Drabble’s eighth novel, The Ice Age (1977) is a challenging
work in which she attempts to take some new lines in writing. IA is
remarkably different from her previous seven novels in the sense
that it makes a difficult departure from her writing of novels of
manners based on describing everyday life with a touch of humour.

First of all, the major character is not female but male. Although
Drabble has been labeled as “a women’s writer,” and she had been
focused on female characters since her first novel, A Summer Bird-
Cage (1963), IA is a story about a male figure, Anthony Keating.

Second, the social background of this novel is the economic
recession of the 1970s UK. Anthony is a typical middle-class son of
an Anglican archbishop in northern England, a graduate of a public
school, and an Oxford dropout. He thrusts himself into the trade of
property development so that he can avoid a gentleman’s profession
expected by social class conventions. As a result, he finds himself
involved in the economic stagnation of the first half of the 1970s
and also experiences a great depression meandering through a
dangerous realm of physical and mental bankruptcies.

Third, Anthony’s mental record is traced through some
architectural landmarks such as a cathedral, a gasometer, and a
sweet factory; he can merge the present with the past and circulate
through both by perusing the present situations overlapped on past
memory and history just as if reading a palimpsest. At the same
time, a major character’s viewpoint is linked with that of the other
characters in order to comprehend what he/she feels; this shift
functions as a means to embody multiple viewpoints.

13
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Fourth, in this novel Anthony Keating finally relies on religious
belief, a belief in God, through reading Boethius’s The Consolation of
Philosophy (AD 525) when he is at a halt and fails in connecting
past, present and future. Although many of Drabble’s main
characters attempt to unite human free will with an irrational fate,
Anthony declares the convergence between a free will and
Providence, instead of the reconciliation between a free will and
absurdity which is pursued in many of her novels.

On the whole, IA can be seen as a sort of trial work followed by
a next masterpiece, The Middle Ground (1980), which further develops
ingenuity, artistry, and skill. In this article, I'd like to examine /A to
exemplify how Drabble tries to explore a new direction in her
writing.

F—U—F: ARRRLLTOIT Y R~v—7, HHOEMOMEN, BHRES
L OB O LA

=3

~—HL v k- F570 (Margaret Drabble, 1939- ) iZ. #S{EH®
/NG The Ice Age (1977, LATF IA LHET) I2RWT. ZALIRTO/ES &1
Bipol-FmEBE%E5 L L,

FESITEIC429H D, —DBEFEARZBEADICLIZETHD, K
Z I, i DIAEFSR THME) oA LMERICESZLETT, £2
PoEE R L H LA 5 (Barbara Milton 57 ; Rose 113).

ZOoRIF, —FBRERMESTH LB, AN, SN RCHRYOE
ERBLPNTWDETH D, BARITI9T0ERFTE O RIS, R 72 ek
TO DKTH] TH D, 1960FR2BT0FEMRITA F U 2 e, 5
PREERI R E R OEALAE B ICH T, BENE L /S L7, 19604
RABHD—HE2RBRTE 7 — DT BN T EARE B R R &0 Ll 7 — a0
EZ DM, T0FEREPEOA A VY 3 v 7 2Tt o _LH7 & RFER o,
Ry ROTFW &GOS & THERERHER Lz, 9 Ltz
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B2 I LI BUR/ N T A 2 R2B3RINL TWD, 2—FT7 D& A
R T, AEMIE#EA, TR & L2 FRRICKE S T2 (Moran, 34-36
&56).

=R Th D, (FEMIE3FMRIZA, BT S FITafTTD
vy arpbikY, KR a L TEEEROBEDE Y L THENT, D
EEABTHEITL TV, 2O, 6712 2 20/t (The Needle’s
Eye, 1972 & The Realms of Gold, 1975) T$+ TIZEE S TW 5 5,
IA TSR 7V a UBEENITERL T, AL SO NY~DORE DR
EEEHENHRICIK SN TWD, X512, Anthony O HIIKESR, 4
2By, BEFIRREOBENT L Fv— 2 2B L TBIfshTn5, 2
TTIE, EREE SN TR CEEM) RIAHL X oIT, o
BIENEE LRV AV, BT 5.

B# o5 H i Anthony DfEM~DIFETH 5. ML, /INGLOE AT,
WELBTEDHEITRML, KRR TE <050, TOR, AHES
LHEMOMERK DRV IC, HREE L OB OIFORIC, R
R~ % FH T, /IRORKE T Anthony (T35 h VB2 H D8R
BOIEERY 77X 7 CTARA BREOTLDINEINDLGN, ZZTRZT «
UAD [FroED] (ADS25E) ZHile, th~OJRRIZEZE TR 72 K
DATEIED, TR F 7 T VORBEFEOEATSH Y, Anthony Z[Al18
SEHDLFELR-TNS, ZORKRICIBEESEIERTELH Y. BTEN
BRERbZ,

INRD RS, KT T AE38F T o 7ehd, /hitd A4 Anthony b
FAFEEICERE SN TWD, EH OEMRO IS E S BEHHRbDOTHA 9,
FEWIZT TR, RITVHHOER L L TORITHEEZ, FEEm O BN
¥ Anthony IZER7- Z LIZREWAR W, 24F THERTEa2—%2% T2 R
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TAD, BFICLTIEBILEY, Hlk, A, BKEL XS L L TnD2,
KFETIE, WHEZLLTOT Y Fv—72, HIAOEBRHILE, HHREE
CHOBEOMFREEF—T— NIz, KKEEALLI ETHRFTLD
AAZRRFEL THRIZW,

1. NINERBLLTOTV Rv—72

F A Anthony Keating 13, oo K7 70 % < O FZEAY) & R
W, HRG R ERARICE L. Y IRERER L T OMESI HEEEL K5 &
LTWa,

Anthony DRIZ, A £ Y ZILHBO KIELE O R RS TH B AL O BRI
IZH o7, Anthony IZFD =BT, ZWBiInInb X7 v 7 « 27—
NeF I AT — RTHELZZIT TS, ZADRIEHRELITA o723,
Anthony [F K2R B BRI IR Z HFB L, PEERMR AN LBV R
BoSFE ol REFEPIRHZIT R 2 — Y W VOEME TN a0 T v T 2 —
Y —ORITEL < B3 LB TRBNERFE O FEREE TS 5.

KEEDOET & I HMS Anthony 2BEBLL X 5 L35Iz, K77
WM OFBRSR A B S5 EE L LT, £V 2 MOHARHGE L 191
NPT Y 2—Yay BIR) 235 AFX) AEHS, v 7
A7V TOIEE, MEoHEME, G, LHEL. @R (1A, Part 1,
36) 72 &, HEMSRICAEET B RE L K T TN TG0 b D 7208,
Anthony O%4&. ZoMAICE,. FERBKEZMIRT L2 TR, ke
BEZAMSE2ER D 2. TWHSHGFE L L0 /NGO Eic
Anthony OBHFES FEXFTHZ LT, HIFOWMFITEETLHIZ LIk b,

BB 2207 TH X 9, Anthony IZARBET 4 ¥z v v —~DKiE Y
lZ2WT, “conversion” leksz) (Part 1, 27) EZFEL. Ay 7 AT 4 —
R ZERRERAC RS2 LIEO>NT, — 25 1 > (Jane Austen,
1775-1817) o/hiiZEE#R L 7235, “l want to stop being a gentleman
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and become a business man” (Part 1, 29) ¢ EL LIFICEST 5%,
ZHICEE S RDBIRIE/~N—F ¢ (Thomas Hardy, 1840-1928) d/Ngih 5
T %, Anthony IE Tess (1891) 1T&HH+ 2 fifi> = 5845 Angel Clare IC
HoxERTHRMT S, BEAERIE. R4 “the glory of commerce”

MEsEost) (Part 2, 203) BAETH 223, 72 HIXKEEOEEIT “the
glory of God” T#hd %3k (Part 2, 204) NEMALO» L AT,
Z <%, “it [a University education] may be used for the honour
and glory of man” (7ess, Chapl8, 144) & RIC[f@h>-> THFT 5 Angel
DEREZEHT DI LTTA v=y 7R ER6 5 LEKIC, BE (L
E#ER) Ll (REEEERR) 2% Anthony O T TN T Ick 3 21K
Bz < 7ewlz, 19fti/ NIRRTV D,

BUFE &R A3 il 7 < i35 & 5 58k IE Anthony @ H A 2D
T, BHIMEY BT EU 7 T8FE] b, EZRL 2 BEEl 7
TANVAINE DR ERDNEINDIDTH D, KEE L ITHRFIL 723, 1%
DS B R ¥ E TR o 7 o X, At “[He]l Had built his own
cathedrals, bought his own close” (I4, Part 2, 199) & \\ 9 E % 1T %
ThY, BROBKEERZSTVDICTERY, BEEMEICHITENERE -
TN50Thb,

CDOPFERDIEFEICONTS S D LB ZIMATAHAL S, WAL eRDKE
oML LT, Anthony 12 7 2 # v 7 Z B A L T, “the new
Anthony” (Part 1, 35&36) IZEHF LKL b5, & Z A0, “the new
line” (Part 1, 36) RNEIZH LW L1TH VBT, HWBEENRMEELH,
TV R —=27 L TOEREENVCREERIL. ESTalils s TS
5 LFARIC, \oBECEBEE L ThHRET 2,

Anthony D5 v R~— 2 ZE KR T AZ 7 Thb, BAL Tz
DOHAR VI % A DI NARITEE LTz, ZOFENEREREEZHEO 2 T7Hto
EHOBHEA WL TW e, 7225 HAZ U 71E, sk, RKOKBRERETRY B
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LD TEL D EWITEONTNWD, BHEOKIhY VRV (FOASE
OHAZ L) ML T, BRLLBEEZGHE T 0DEER 21T 7212
TR,

it [gasometer] was painted a steely grey-blue, and it rose up
against the sky like a part of the sky itself; iron air, a cloud,
a mirage, a paradox, defining a space of sky, changing subtly
in colour as the colour of the sky changed. (Part 1, 33)

ERORICH P> TEZEVEDH AL L 7iE, FU X ITKBITHS ST
HaEZOZRNOKREREON R EHEET D,

The cathedral, which dominated the small city, could be seen
from many miles away, for it was built on a hill, rising
steeply out of a flat plain. It was mid-afternoon as he
approached, and the sky was full of a peculiar radiance: the
sun was shining from behind banked clouds, glancing
downwards in those strange religious rays beloved of
landscape painters, and lighting the cathedral’s roof and spire
with a golden light. (Part 2, 199)

RDENRE BT, A2 IR Tlal» 72 o KB4 1% Anthony DNEYZ
Sl REEEZU-Y LBETDHI LT, HITE ICTHY ORI
AR AL, FikoEME ZfMRH L T < BIERICITE OEM Y o412
ATWD, TOEHMVIZ, HER T —FITNTNIZIED & Do 7o/ S 708
KRB SED, TR FOYREORRICHB =BT DH S DD
Eo TN —%Thd, TOr—FRFEORW LTS5, #ikid
DEEMER DR DIFRITHRE - T, ZAD R ERDZ A “evil Trinity” (Part



TEONRY T B R N FDYEA 19

2, 205) Lo THABZIILEHL., HROBBELEME TE ko itlEn
BnHEnhd,

T ZBY0RAICERE TS BE 2 Z Y E SRR TSNS
DTN, KEEOEMY OFABHAER 7 —F Ok 28855 2 & T,
B IR BRI & FIE~DOMEERB N S, 2 Zh 5kl L 7o DR B 23
MERIND, KEREEFHE~OEMZFERL T, KEOFE L L TOREE
HELBEIE - FRILOFKR, 29 LkiE L BEOEBIIRICIIME & 04
TRIC D735 T <,

Anthony @1 2 %, —#I1CE & 4 M Alison Murray @ £ % Jane
Murray 730 < [HEE L E /e > TWW<, 18F @ Jane 1. Wik~ t 0%k Molly
BNFEET, BEPLHARBEELZENTLLXRP o7 E VY IRAZNT
W5, ZOMHELO XS, N A EBOEEERERFZ Y 77 (IH2—
TATETRHEHF =2 AARXTTOAL A=V LRICL ZEEZEDE,
Barbara Milton, 48) T2 AD A ZFHILIELNHFFKEL I L,
Jane 137 7 % 7 OFIBHTICNE S LD Z LiT/2 D, Jane ORHIHIRREE 2 R
Z1z21F, Anthony 1 34% L ICHF IR 2R Thadr > 723, 441 T Jane (24t
ETE20THD, HAFLERED HMOEDYE] (A, Part 2, 206) ZF
FHrLLTLL AR okd b, Jane 30N H b, b HSD
Jane 07D ICREfTAHEZLTOA 9 LEH ., TOFERY T, /NI T,
Anthony IZNELEFO U Z % 7225 Jane 2425, HEHNEEZEL T, ft
HOWRBITST S, hE~DOHEMEZGED D LW H 1181 KIE The Middle
Ground (1980, LLF MG LW3) ot w1 Kate Armstrong 23 FE L
TeHiETHH 5, Kateld, BiEMRaIa=r—v a VICX 2 MHAHEEY
BLTWARNWOT, ZNEMET DI, MFORRICLDZ & THlHE~
O ZH2D (MG, 87&92-93),

b OB RICSLDO L5 Kate DFT41E, WF 2 HIRAIC R 5 145 0 &
ThoL., BHOBBICHEORRZIEVALITRAIL, £ H U Rnktol
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TEAHIBT OFF & U T 72 TR 2 SUIRIKFFRY e fBxt 2 28)  (Gilligan, 22
&58-59) 2B L % “care” (AWXD) OITENC SR, TA TiE, M55
TEH D, KA TR <AERSNDBEOBE O LK L AT PHBATE
5,

ST, Jv N~—2 ZRIGRE L BREZEQEDEITR/ICONT, b
SHULBIREL TH X 9. EFTH%EL T Anthony /i L Z#A L, BifE
2RI TN, ZOTIHT D T v R ACHEA L 2o Bicg-
Tz, EFTHIFHHMBEROZDICESNETETH -, FNTH,
WX B D DEHD 4%, “the Imperial Delight Property Company”
(IA, Part 1, 32) L4315, ELTHOLAMESLICE T Z LT, HE
EMECOBRIOTH D,

Z 51z, Anthony (X LM OB EDRBHICENZEIE 5. BEOEEC
STTH OO b iE#IE, 2R ETREL RRZEESE 5, 100
FRIOBEITES DNEICFELER, O =T b 2 OARIC S ERFOFRA ZE O
DT T, EREGEES EED.

There was a large, open, cobbled space in the centre of the
site, which had a strange look of the countryside about it.
Weeds grew up between the stones. There were horseshoes,
nailed on the warehouse wall. Once there must have been a
stable: no doubt the sweet-makers had distributed their sweets
a hundred years ago by horsedrawn van. There was even a
small tree: an elderberry had managed to root itself between
the cobbles. It would be a pity in a way, to remove this space,
though nobody had seen it for decades, except for the handful
of people who worked there, but it too would have to go. (Part
1, 31
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B THIT4ES T TEWETE] ORI Tho7chd, 0D LA 2188
52 &T, BT OIERNEOLMICEINDEDTH S, Sizemore 13,
ISR TR RO XS, BEERZTXFANTHD L0 EREZR
L TND, #HIEHE L T2 525, BHOBEIKEDND DT TIERY,
ERMEO L OICEP EBRY SWVEFEIND, filiClEEoE Z2HARD N2
TR EEEREND LTSN TS (Sizemore, 28, 45&47),

THLAELHBOZDICEEN S, Anthony 1ZZ 0 L@ EDE
EREGECTEDN, DEVAEZENDIATHD, ZDOX I, ANLOGIHS
hHI OB (Part 1&2) Tk, Anthony BEED T v R~—2 (FAH v
7) CHEDT v R~v—7 (KREEER) ZH#EL T, WHFEZ/HEC2T. BHO
Kb 2 c& 2L, LROEFTHEEZBL TN VT X 28T 5
i, 2EY, BECHEOTICHEDEZEM LS (BRT5) T7ADL T
<,

Db X5z, RETIE, 7y Rv—2 2L T, @E & BERED
X, EERO Eiczofgn bEEshd Lo, Z20bonthea
S EFEFHML TE . ZORWIIME~DRROBIICL 272D M
~OIFERRHESED LWV ERT, WHRAMRERAEZRVELRBS,
MOZHELIEEZHFIEL b0 Lo (Myer, 123), 228, TDH#%
DHFF A O ZIHGSLITEARANCWE S D DAZ T, WHMEEFFE STV,
Anthony & Alison I3/NROB I TIEIEE EBELZRNICL TGRFICND,
WK, FDORITHDRKETET D Z LI TE R, KETIE, BEEBE
NEDXIITMEBINTWNDONICHER L THIV.

2. RL W EDRVEE L BT

Anthony ® N — k + — Alison Murray /%, “I can’t split myself in
two” (IA, 154, 185, 195, 206) L \\\H KHZMEV KT, Z D THIKRD53H)
DORBT, HI LBV, WHEHE L EBAE, BEOFFNLBEOFEIRE
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R TN AR T AL ODAT T 7 —TbHb5L. TOZODOMT
Alison IFHH L 72 E £ T, WEFEZHAETER,

M) & RS XZofELox—U—RKThd (Myer, 112-113;
Suga, 90) %3, FEFRIC Anthony I3k Z 2 BEICHIF D FISRICES LTS L,
FANDOAREFEZESE Len Wincobank &, Alison @ Jane (335 AT IC UL E:
ENTnW5, Alison DIEIE/ —HF LB O FHEICHAURAD 55,
WiiE, TR TROIRER. ENR—Y =R E2BE T RNE, BiEL
DIERITHES S LT508, HEPLITESHRNOTH FEEZHEL Z Licd
5, —FRLIRFEOERICEANHELT D IR LS oL TRBL, 9%
{TeEVFENHFITZ 7Y — NOZEME TH D, HORNTILIUELRD
HEE = KL= MTL F2EES>TVWD, FOR, fFid—LoRICHEEB
T5, TOY x8— FRIZZEEM THEIBO 5 2 HI Lk L S ToRETH
Wz,

It was a dog, an Alsatian dog, plodding down the middle of
the four-lane road. Its nose was down, it ignored the cars, it
walked resolutely on, nose low, tail low, with a plodding,
determined, dedicated gait. And she [Alison] could see that
the whole of one side of the dog had been ripped away. She

could see its flesh. Its fur had been scooped and flayed
backwards: a wad of it hung rumpled... It had collided with a
car, evidently: the cars now parted for it, too late. Where
would it go? There was nothing but concrete, as far as the eye
could see. There was no cave, no hole, no retreat, no lair. But

it walked as though it had some purpose. It was going

somewhere, if only to death.... No forest awaited it, no pond,
no stream. Its fur had been scooped back like an old jumble-
sale coat. Ruched and rumpled, from the living side. ([A, Part
2, 177) [FITEEE]
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RIEP A Z SO T RO, o Jane LB L TREDEIT SN
7= Alison O.LMERETH D, Alison ® Ao 1f. (Part 2, 114 & 158 & 159)
FROBMOFRTH oL, RO LA 2Mi%, REAko 2RO
ZH-< X957 Alison ®EIE (Part 2, 154-158) ZHAE I, X 5I1TiL, f4fi
Rosemary OB A THIRS N FOHE~E D703 > T (Part 1,
100). 4fDFEBT Y RSO, B M2 R, i HRAIL 72526
72L& Alison IZHE T 5, “I can’t split myself in two” & H# L T
B Ze DR Jane & 45 TIAER DB PIEDO R OE L oo TEWR->TL %, BT
b7 < D OB THEFT 2 KT, BrIcnR L7z Alison O35 TH 5,

Anthony % Alison OiE¥ %3G+ 5. 484 O'EH Humphrey Clegg
LoHEWE X s IFIC, Bt Clegg dEHK T 5 v F @ “an old-
fashioned, solid, reliable style” (Part 3, 260) % & - »>FIZ, Anthony
ik L BRIE RIS E TN, EEFEMEE 7 = A 7, D Clegg & ki
Bgk o Clegg, IEIEATD Anthony &HlED A Clegg 72 &, I & i b ix
frx, wmE RED LBE %) O ZISLOKEAFRN TV,

ny Ry o@EmkEEE 7 ¥ v b v o Clegg DA E W19 0 Ak
FEBPRE L T, FER~YRH =—DOFE EBNEERROT VT O
FEICIERIEDRROIRIED D o T2, & HO Anthony XA 0 Z & &
B HALTWerE, ZOFRETEREZ/M T DIl RYOFEEZEAL,
HOHBRZERL., FELERL THEEZANERICEY AL, BWRT 7
U MEHICOTEE, BERHEIELZRO T LS L BRI OER L b PR
2o T, P OIFIIMACDMEB ZBEEL . L WAZANVEZRIELIZDOT
Do W, HLWAZA NI E, g, BELLBEZMTET DLDDE
HBRELTERPoTLEF D,

they [Anthony and his clever friends] had worn themselves
out and contorted themselves trying to understand a new
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system, a new egalitarian culture, the new illiterate visual
television age.... they had tried to learn new tricks. But where
were the new tricks? They had produced no new images, no
new style, merely a cheap strained exhausted imitation of the
old one. Nothing had changed. Where was the new bright
classless enterprising future of Great Britain? (Part 3, 261)

LROSIHIE 1960FR2ST0ERDE SRR ST H D H I ~DOE%
THD LRI, HOREMIREEROHEETH D, REIERFICED H L I2HE,
Anthony 1. H% ® Z & % “the new Anthony” (Part 1, 35) & & 62
iRV, HEEE o 2N Linton Hancox o ##kek: 2t L 7z. Linton I3,
9L Wa3H 5k cism T & i, M2 d ok (Part 2,
226) (T L. ERESEORILE & 2> 7255, Anthony (2 & - TidfEE
DX TH o7z, —J5 T, Linton & IFEW 72 J5[6 %4 A 72 Anthony 7332
Bl 722 LI BIEARER PEER L OB EEHET 27 I =X AT
oo HOBIEZOMRAGICHEN TS D, 28RS, H L VMBEEL IR A
R DI ORERMETHoILEEZDNBTE,
HETBEOEMETHY T 74V A THSD LV Anthony D Z Z TOEE
HiX, ARBOE1ETHY EFfeh x4 o7 L RBEROFO L H I, #@EE
BEOEREZ PRIEL b0 L7250, KREMELL wEER L ETS
FLWVWIHIBELHEDO LB LI Anthony ML L TWARWETH 5.
L7eido T, @EEHREFEL Y EDRV. HIIFHHOMBRTHSEL D AL
720, ZOORITIIRITIAR R e < BERNRIEERD D ORI,
AFEOH 1 ZETIE, BIICL > CGBEEHESERZSIh, Z2Han
ZOOREITERES SN, ZOATIIME~OER OGS DR,
L E ~DOBMR LB ST D LV D HEBRT, WHMMRZD Y R oTz, 1203,
ARETH]Y LF7e, @ELBEOHMLITEL V&L T, EMNICTEES
NDORZ, wETIE, Anthony O FEZ kD THIZ W,
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3. HHEGEG oEHE LT

INETEELTERL L HIZ, Anthony & Alison (3% L BIEZEE L,
BREIT->TE e, RIEZRREA~DOENITTH S, ZO—EDOHI, Bk -
BIE - Rk LMo ®IX, K5 ¢ 7 % (Anicius Manlius
Severinus Boethius, AD 480-524) " 5 [#ho kit 2z v #EL -
DORBMERD, RZT 4 7 ARFZTOEEEZOMD] (The
Consolation of Philosophy, 525t8) T, AMTFEORRIMER &, BBV 72
WA E —EICRR L LT, ERERICHTE T MoxEE L ZxtbEE5
ZET, AMoBHBEESEMOBEHOMLFEEZEER L 2 (Boethius, 115). K
7 T NEZ OF 2 J5 % Anthony OBRICIEM T 5. AETI, A=747
AN S N7z Anthony D EZICIEEH L TAHZW,

Anthony IZR{ESTRTE TBVIAE N2, #ERITHLERE OSHESE %
RFL, v FroBbRbEMETERAIL, 3—7 vy —DEH L3, 000K
VR ETFTICE L TRESREPOLNA S UTHkshsZ s, &2
AN, PIEZZTITEFEE Y, WHRVICR D, HIEREEZ BT, 5
T250DTH D, KkiL“Shapes drifted, insubstantial, unconvincing” (IA4,
Part 2, 224) OIRETEHET AT LKL 5, T WS W RICE R
ZT TS, FREOMR Jane ORFHRRBE 2 RALE, ZER2EVWICTE- 72
B> (Part 3, 247&276).

Alison b H2 ORFB /e LT 20 EE S, FOEITHG 2R Cleoiz,
LHRMEAITE & 72 &9, “fragmented and dissolved into uncertainty”

(Part 2, 234) OETIRERIBIC A>T NG, 25 L HEER] © (£
MeFEME] 2RNATIC, ThEELAROI, KIEMG o v 1 Kate
Armstrong TH -7 (iFE, 210-215), Kate I, RHEE 7eARRITHE Z 20
T, TOBRESCRIEEEZZITANDRIEE LA, ZOREEEITER
LLTEHESNTNASY, Anthony & Alison 1ZE 20 %8, 4L —K1k]
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(IA, Part 3, 250) L CTHhmrx ik b, The Waterfall (1969) @ = AFr
Dt wu A Jane Gray ® L 912 (The Waterfall, 7)., # 51X H HiEA T
EMICE EPRERDLIDTHD,

I [Anthony] will let myself be pushed. I am nothing but weed
on the tide of history. He [Anthony] found the notion of being
weed on the tide history oddly reassuring, rather than
depressing: amusing, even. (IA, Part 3, 262) [ F#idEE]

FEik. s o N Humphrey Clegg Of87RICHE- T, 2V h VEEE D
BRZEPDET T X T ~DHIICFEZE LD Anthony O.LETH Y, Fhun
BN B S BT CTH 5, “weed” (EE) 1% HEM] OXAF 7 57—
Tb b, fEM TIiE. “choice” (Part 1, 101 & 102 ; Part 2, 111, 117, 199,
228&234). “self-will” (Part 1, 102 ; Part 3, 249), “fate” (Part 1, 78;
Part 2, 132, 159, 226 & 227 ; Part 3, 281 & 296). “chance” (Part 2, 169
& 227), “luck” (Part 1, 101), “accident” (Part 1, 101 ; Part 2, 158 &
159) & W9 BFEBEFET 205, WIS R T TN TIEBIRADOHFET
H5, IATIL, Alison & Anthony b H HEERE S AL FHICEMICE
VIRV, WEFOIFZIETRL TS,

Anthony 3K N THEVFF @ Linton OFIERE[ 7 > 7 ¢ =% ] (Sophocles,
497/6BC-406/5BC, Antigone, 44BC) 125 & 17z Linton O F X 2 H v
T, REHREMNOZHOER L T2, HNADROAEEZE ST &
THHIEND T T 4 TxDLEIC, Anthony 1%, KEHI 2B O Jane
BT T, UTFTETAFHBICOEN LR DIEDEERLIDOTH D,
Linton iZF X0+ T, BAERIITE 2 HLH 32 k& 72 “code” &R W\T
Wiz, £218M4 o “rationalism” ICRE VY FETWAH I, 72
PHIZENSE S, “irrational” XD bDITLEIND LFAL TV
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(Part 3, 285), HHESCHEERAZHEREL T TNINLLIE, XX
Hoo TREHDEMBIMERZDEVWOHETH L., ZIuL, R2N5Edm~
DR 72255 2 "L TN AHITH 5,

LrL703 0, [TA THRZRZ LI, EMOZHN TH~0IRK] Ic&1
LTW2RTHD, fERDOKNZ 7/WNETIE, AMOEBESLEMORINL
W7 L. 6 213 The Waterfall D= AFrd Jane GEGICHEE) & — A
Fro Jane (HHESTITE) OFEYV ZEL T, 2R EHELPOBTHS
FTHMSEE RETHITHL2R XS IC, ZHEERKCHSIIR 2R TRfI~ &
Mo Te, & ZAD, TA TR, Emid T WO ERICEEL, BHHE
BB L OWERROND, EMICEL > THDL L OICRADAFHD,
HOBE L FRHESEOLGFORTHAIND Z LICkhD, L, #BE, B
£, KREZEETZ -HOEMEEOERIL, v—~ ARZT 4 TRADEFD
MOARME kiR DE] ~el L VEL D ORRBEL DY,

Anthony OfFF~DIFHEIX, ¥~ 2 2@ Loy v OELL (FESITE, 9
1-6) IKiRx bz k51 (IA, Part 3, 267), FEZ2 CARAIARZ2ERIC R X
212595, ANRARETNER, VT 7 OHREE a0 =—T, HFIIR=T ¢
VAD [HEOHD] B2 T TRERET L. AOT —< 1T OARME
LRBHEMORRREICONTTH D, HOEMLCONWTIELE E &£ 2R
NHEETH 5.

£9 EMITOWTO Bokat DRz L & 5. Bokat iZ, N7 71
LTI, BERRE CEMBELNTWD L9 5, NIGERZRIT S X
Db, EMERDLHTIZO N, AWOSEEIE S5 ITEF oMY Bk
ROT, fRRIFIEE L CEMICES T E VWO R TH D, EMIIASLO
DR ARG IR SE DD DY 2T A, L9 Bokat 0447 118
BEZEVY (Bokat, 201&230) %,

Bokat &HHBLL 7RO fFI & LT, AAESS D Alison OS2 R TH L9,
i 2 v = — T & N7z Anthony @ 4 %58 @ FHL D . “God
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would advise her” % 5 A T, “Who was God? Was it a code name
for Giles Peters or Len Wincobank?” ([A, Part 3, 290) it 5
Alison DL HFHREO DO THH D, T Z TiE, Anthony OfiiE—FD
BEELE L TEMEsh TN D

ZOXORELERZHE L, HIHRKOT v vy NERORERS X

[PEINHEER] Kb VELOIENZ ISR 2H L. Z0Oif
FIZFZ S OYMFRICAFTTH D, DY E 5 LRV ORE. FFITHIEE D
BN Clegg L oG, EEOANAS (FEEHOZFELEZT D) LLT
U7X TICEVIAENSREM, U7X T ORITH TONEEE S & HERO
B LIHBHERE, ZNHIETEINHERICGELS LD OB 2fiEE Lo
FIZ 3 < 2720,

[FESNIFER] &iE [TEO/D] 1228 S v Anthony O i
DF Y AMOBHEELHOBHORMTHS, N7 4 VAT [HFEOHE
O] OH 543 T, MOFEL AMOBHESOBREZRMIE LS LHA
T2, R=F74 U ALRFL &S ICNbhdE & 72 -7z Anthony (THDE
B AHESOMMEBERERAEL, MEOREFELHSITENERTDOTHS,
ZOTRERRD TH LS,

He [Anthony] cannot evade the idea that God has given him
the chance to work out the first causes and the last causes,
and that he must not reject it. (Part 3, 295)

EF o Anthony X, A0 HHEEEOIEE KRR D8, BRHMOL L
TEHHEINTWIHERELZBATIBEBICE»P LTS, KIZ, Lo
Anthony OEEZORILL 725 [HEOED] o OBIAEFTTH 5,

you can indeed alter what you propose to do, but, because the
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present truth of Providence sees that you can, and whether or
not you will, you cannot frustrate the divine knowledge any
more than you can escape the eye of someone who is present
and watching you, even though you may, by your free will,
vary your actions. (Boethius, 118-119)

S 512, Anthony T, ZREARMBZIICHEL RN DICREIR 2T L Bz
BDONENIEMICKH L TOEZXERST LS L LTWD, ANFTIE,
FORNFIRTE LD RIEMIC L > TEE LN AW TR TS, Alison
DA Molly 13K [EE 2> Twiz L, Max Friedman iV & 5T
FEISFLE B OV O FIC IRA OMEECEBE L, Eo Kitty 1Eai38h -
T % o 7o, ISR T S iz @585 o Callendar iXR 03 57z
R €8 T, “Something has gone wrong with the laws of chance” 'R
R & DHERICENPAET TWD ] (IA, Part 2, 169) L 5-T, HHO
WHREZREDOEWZL T, FOFWVIRE LT,

RTT ¢ 72Xl BE L IIETEALADR O MOREHORE LR TS
D, ZHBEERICEY B TSR ORERG LTINS, 2020138
TWTC, EMIEHICERT 5. REROIE, HEH ORI B OB
LoTEVHENE A, BB EOORNBY LEFF EOKRFETH D DT, EH
IHEROLEE T T 2T 5 (Boethius 91-92), R F 1 7 2 AH
7z& 91z, Anthony b, ¥V v THRAFEIEME VWS EZEX FZ, ¥V
2 NEO—MEREFICHEIE ST, NELE XD D ORES LRI MO
BHICZI > THRINTNWEZ LEERES LT 5,

If God did not appoint this trial for me, then how could it be
that I should be asked to endure it, he [Anthony] asks. He
cannot bring himself to believe in the random malice of the
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fates, those three grey sisters. He is determined, alone, to
justify the ways of God to man. (IA, Part 3, 296) [ FHri3&EH]

/N D'F BRIT < TR

There was no one common cause for all these terrible things.
Or if there was, Anthony had not yet grasped it. (Part 1, 13)

LRENT, SO OPRNWAREHBREMICOVWTE R I TND D, FEER
T Anthony 1ZZDHHEZ ROF 2 ik b,

TROGIAZ, AT 1 UV ADEZTTPGNCBERONIZERTTH D, KR
T4 VA, ABPHOBIICEZAEL I N TN TS, AR OB IEEH A3

BBTHDHI EaiAL L5 &L, AL #MoFEHEOMLT 2 A oM
OBFIOLET EFUKRTETEZTLEVSLTH S, L TAHD, wiEIc
FfR S NRWETE, DEVilE, BIfE, RREL THFZRLIDO TR,
FROEEH 2 BI7E & U CafERICERFICETE L 2B b TmE RS, Licho
T, WABRELE L TRDIFEROHKFE L THT 20 TR, KEOBIE
ELTHE® DT, Z6OHKFIIAHEERD O TR MR LD L
7Y, BELMEEIND, 122 ZOHREOPICIEHEENGEEND D
DbdHbB., TL T, AL, SRR EEBEEZR ORI T TH OB
DRI TITET LD T, MICRYE S BEWRT, HRESZE > Tl <7875
BHERDY, FL2HELIRET 2 2OICHBAEEZITE L 20 bR,

God sees as present those future things which result from free

will. Therefore, from the standpoint of divine knowledge these
things are necessary because of the condition of their being
known by God; but, considered only in themselves, they lose



TEONRY T B R N FDYEA 31

nothing of the absolute freedom of their own natures.... God
has this present comprehension and immediate vision of all

things not from the outcome of future events, but from the

simplicity of his own nature.... “Since this is true, the freedom

of the human will remains inviolate, and laws are just since

they provide rewards and punishments to human wills which
are not controlled by necessity. God looks down from above,
knowing all things, and the eternal present of his vision
concurs with the future character of our actions, distributing
rewards to the good and punishments to the evil.... Therefore,
stand firm against vice and cultivate virtue. Lift up your soul
to worthy hopes, and offer humble prayers to heaven. If you
will face it, the necessity of virtuous action imposed upon you
is very great, since all your actions are done in the sight of a
Judge who sees all things.” (Boethius, 118-119) [ T34 ]

Zo X9z, Anthony IZARTF 4 7 A DB A 2 1F, REBAEMD
EEE VIO RWCEY RIS D Z &, ERLMOBHEEFEL, OFM
OHFTERERHNEHB LS LIRET .

SRR L 91T, FFEIE EETRERREOEROEWT, K77
NNHETEBIGE RO o N & B REEOMN 220z ThoE
HEHBBESEOHF] OFT—<ICTARY EFVIRD TEBTERY, 5,
KT TR OB R THOGEEIZHETTWA Z b HETHD (Creighton,
Interview, 30), FaLdDA L Z b a—T, IA L DOBETEHEICOWTRD
NIk, RIT70E WFEOBELDO XS 2L D, &5 WEp N F—r DX
IR DOPNODRRIND LW ERERF > TWD Lk,

I have this deep faith that it [the pattern] will all be revealed
to me one day. One day I shall just see into the heart of the
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whole thing. (Barbara Milton, 65)

I think I've always believed that [there is some sort of implicit
order within things] and I think I would call myself religious
up to a point. (Creighton, Interview, 29)

e N KiEEAR, BRRBELEBEINIEARLLTOAR, 250K
TR OE L, T 2 I = A MRS D IXAER R ) OBFETH D &
FRIREZ DD Lt 7253, Roselc XiuiE, RI7MTZH5 L7 =
R=RANOGHTOBESCZ DN EE W RS TWS (Rose, 122-
123), MAMEE Lz EvWH KT 7o Enid, Anthony OfENc X %
TSI EIE DR IcEZ S Twab L. Anthony ?[EIfE 1% /E D Kate @,
RHEPTR D DITEX FTICZNER LT LV WL RIE ORI E 2o TV 5,

O

Ao ThiizX 51z, K7 7F, JA B THEE 23T HH+
BT, AR R 2B R ICABPER I DO Anthony ZEZH L 72,
CNETORFEZERE L BT TN L IR - S RREICIIER
DERE PR D > 72,

LALRRG, ZOESTIE. KT TAVORME, BT L I35
FRBLICE BRDDOBHYTHA H ., ki & A OISR 26 # 1Y
RS S, DHEOUREEFROB L L CTEREX T2 FEIIHEICHETS
D5, RO T vy N OBER & FERICR X DA OIRMEITITIHE RV D 220N
FELLENWES S, LA, KIE MD (The Middle Ground, 1980) 123
WTZZ, FIT7NVOBRIEIEICER TS LML S, AL MG
WZIe 8V EL 2D OFITEROFHMTH Y . N T T NVOR B0 BEAILIRIE L
boTEETELLEEZ D,
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ERTIRLHERG L L TO T v F~v— 27 2L T, ik L HEDED
EZSh, FEEO LOBEREZDLIIC, ZOD0LDRERLI, Z0O&
TIIME OFS L b AL, thE~OEMA(ESE, NEOBRE Y &k
R G 2 T £ %72, Anthony 1B TR D EZHEE TS5 Z L T,
TSRO D Z MR TEDANTHoTe, LALRBEL, /OB
T #H22OB DR Y Gbd, ERAICIEE S v, 35O FTRENE L
EEE N7z, Anthony & Alison /%, WELHEZEHE TRV, KKk
LB TE ARV, & T AN, B Anthony 1%, 1B - BIfE - kA2 E
KT DHEMEANEENG . B2 TR LATEIT 2 B HESOIEE S, £ L TARS%
BEBZDEMOIMD TNTH, FOBEBHZEHL T2, COEREPH
RTEDLIEETDIC 2725,

FA~DIFITIE R TRARRRVITE T H D, FITNVIZERERLE
MOXSLROFFNTDONT, O/PETHHZTELL TE 2, AES T,
HHEES L EMOFITHOBI 2 23T 25 2 L TEMIND, HEHOZH
V%, Bokat ¥R 5 L 912, BT T/ CTIEARFI R NAE L HET 5
TCODBEETHY, KRR EZHIRSE LIRS RFETH L bE LD,

Eai O EIA~OFRE L, A0 EZREE S EDITIEF oMY B, Rk
ICEBEIEDOE L < 2 enirb 72, 0k, “Britain will recover, but
not Alison Murray.” (IA, Part 3, 297) @ — L T/ & #5 A 72 DI,
Anthony ZE{EI¥25—F T, RTITANLE S —DODAvE—U%EST
WEMRHTEAHS, A v FEa—TRKZ 70, “Life isn't fair, life isn't
easy, and not everybody can be happy.” (Cooper-Clark, 20 ; Hardin,
289) &, HHEIR NE~OBBEITIC SRR TND, TDEH%, [Alison
FEE L2V O—TELIZEFE X5 £9 LI RT TL0RED®EN

BB ICFENEEZTVWD2, ERICEELRITEEEA TS T L bk
PThHD,

IA 73 MG ORFERRERE LT, RS 2T 2 &, RV H%ED/N
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MG IZERDZENRLD, ZThH, [AE. FITTADBEH L WA E R
L7z RS L EZERICR>TWS, FOEWRT, KIEDZ A KM
The Middle Ground (FthE) LML INLEI EITE®RODDMNRES

z2& 9,

S

1 KFITNVEFHABEBIOA v Z Ea—T, IA 2EL )i Oliver Marriott
@ The Property Boom (1969) % i A72 2 &=, Marriott 2> & AN 8 g BA ¥ 3
FERALTHBN, ZOANYE—FIZA X ) ZAERNZHKRL T, ZORRBEEN
BTV 2/ Thalo72Z IOV TEEL TWS (Suga, 89 ; Gussow, 41).

2 KRITNWEA v ZEa—T, JAZEWHEBE L LT, “women’s writer” &\
SVLyTNEEDT D, LT [LHECbrobfaEic) T2, LWoEHE%E
207 T, ORI DME—IR A2 > B TH D Z L ERIEDODIL T3 (Gussow,
41),

3 Myer X, JAICIISCFERDPSEDOT ) 2a—Y a %<, BEOTF A X
V7R MDD XS RTWS (Myer, 119),

4 YA v A —AFT 4 (Jane Austen, 1775-1817) @ Pride and Prejudice

(1813) TliZ. Elizabeth Bennet @A Mr Gardiner (= V ¥ _XZDED )
ITw v R Tpg5e (“business,” “trade”) % L Tz 7z 12 fEEagHAL DK
B L LT, Miss Bingley % Mr Darcy » 6B EN7z, 1EHLTIE. 4A—ZF 1
NI Z ORRFEREIEF ICE <G L TWb  (Pride and Prejudice, Chaps. 8,
33, 34, 35&56).

5 bk~=A+ =74 (Thomas Hardy, 1840-1928) @ Tess of the d’Urbervilles
(1891) » Angel Clare IZEHEHATIDO =B TH o720, FOHIT o7 v
CORZHBE IO OTD Hificies720)] T Th, TAHOFED
7o (#HFEAFTeZ L)) (Chap. 18, 144) I[CEETH 5 & BT > THF
T 5.

6 Sizemore IX, KT TV OBHEAMITE TN F—DHEDA A—Thb Ty Kv—
7 Ml L ANIIRRICIER D 2y MU= DA A=V %S LEfiiL TWD

(Sizemore, 14&16) .,

Anthony O EITH S & % 5 2 - {2%%K Len Wincobank 1%, ¥ =7 ¢ —
NV RICEIET DT /N— @ =2 - b)) (A Part 1, 52) ®==a2—3—7
RvHIOEEENVEE (Part 1, 55) 2L, HEREEY AR L. BB
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Len 0N/ 7 v K~—27Tb b5, Thid. BLIPOWENREP S~
O EABRESLENICRETEHL0TH S,
HE[7zI=XplnA vOEBE-—TarT, N—T 41, RTTVERLIC]
200-204
R TNDRIFOMRRHIFET LHEZFE L Tz, KT 7L ofli TIEZE D A. S.
Byatt (1936- ) o&fwE/ i “Sugar” (Sugar and Other Stories, 1987) 121
TOTEPEYET5 (Myer, 123),
Hansen (&, 7 = I =2 M{FEOME SRS, FH, AFL, EFEE L ENZR E 0%}
SEBIR B LM OMEB O X SLBR 2 R Z o Tnb L, K7 7V B Lot
DEEVT OMEZ S AL L T 5 L4832 (Hansen, 151-169), Zid xI1C
ZODOMMBERITHAE T, BRI L 2D D Liven,

NZ7NVEE, Box 0RO MBROFEHEITHRNE A L Ea—THESLTND
(Barbara Milton, 44),

The Needle’s Eye (1972) @ Rose Vassiliou bi#EMmZZ# L7z, 272 L
The Waterfall D— \# & Z AFRD Jane 53T 72 & 512, Rose 78 ER] &
SR, ZTNTEROBEETHHIGEVCR 72D TH®H 5 L, [FFHC#EM DT
LNTHENE D DRV LOTLH S LBH#L T HEBEE L EMOILSE
%> Cwb (The Needle’s Eye, 337).

KZ 70X, The Needle’s Eve iz 2>\ T, Mg LIC@Z# M AEIE 2B < D AlHE
PEZHEN ARG L 863T 5 7245, Rose IZMEIMNIC X » TTIE AL, EhzZikd
52 L CRMAY 2 AT 23% A 9 & LTz (“The Author Comments,” 35),
Korenman /%, Anthony OE#HAIRERC/EARISFERIZOWT, T 7NN
EORGER S 238 TGO TN A KD 2 O Z AL 72 W Tk nas &3k
T35 (Korenman, 71).

Z 0, Creighton i%, /NROFERIZOWT, “deus ex machina” (IA, Part 2,
209 ; Bl - NG E O EOWEE A RIS D D OREIRTHEIZFER) THD
LT (Creighton, 99).

F 7z, LambertiZ, K7 7 r0i@Ait “lyric strength” 12h 5 Lik5b, L
TeiRo T, HEITEIV £ b RWHRELZL L ABEATHAET 2 LML T
% (Lambert, 31),

BRETAVE, Tim (e WEE) 25 HHE 3 2 B o ) # £ 13 Anthony 2372
LD —HDANRAEHOMEE LIELIL TWDH DT, Ziid Anthony ORHE R
RFEEONRAFT LA ER S TS (Hansen 168-169), L2vh, ¥ 2~ 2 fh
SNTOBEE 2TET L0 L 512, Anthony 1P 3> - L« L (John le
Carré, 1931-2020) & 234 /it % Clegg 760D TW5 L, Jane 51V 7 +
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27 LA (Sophocles, 496tH BC-406t5 BC) & Antigone 0 T\ 5,

14 Leeming . ff ~ @ JF & 12 > \» T, “He recognizes that his interest in
God may be due solely to his peculiar situation” (AT & W 9 eI Zdk
RIHRI N T2 EWRS LW e fidbd>Tns, IA, Part 3, 295)
L9 EE D FO BB OB 2R L T3 (Leeming, 65), X 52, Amodio
I ZOERORRE LT, @EIZEMEEZZT TS (Amodio 197),

ZD—J5 T Milton 12 JA OEFT, R=T 4T ADOAT v e LT, BIRR
A7 07 AL L To Anthony BEAAND K E A XV ZOFIR, Eai o REH
ERKDOILREICHOVWTHEEZT L ZoEMEZEFML T2 (Edith
Milton, 28-30).

15 TAlison iEEHEL 22V V) —UTH L TS E S £ BNV D 5,

Rose id, 7= I =X bOBELD RIVT, THEERTZT 4 7 20EENLL D
Anthony OEM L bEDEES Z LT TE RV, T 212 Alison 1X[A{E
LW EfBIRL TWw5% (Rose, 121),

Hansen {2 X Avid, Alison 12 MEG 2@ x  NERFE-> TWS] O )
Molly 23\ %725 L 55720 L, FECL 2200 TH S, LirL,
o Mg LEBEoMRE» DEE NS THiE- BB THY . Alison
13295 LI BHOMES & 13E S SIS THEEZ D2 LMETH L LRI D, BHED
MEEICE ST, Alison IIszwic eV Th % (Hansen, 167).

Sadler 1%, TAlison IZEIE L 2V 29 —UTHIT S Alison 1263 54
[FMFER THE > TWD L HHIL TWS (Sadler, 114).
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