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The Great Gatsby BHaR
—F =L F - AR — b LR EE—

Gatsby Translation : In the Case of
“Old Sport” and Figurative Expression

Sachiko Suganuma

W =T

g B

NG, UL S EERITE R & B—ICT 3 3CFARIRRIC M 72 5 ¢ RSGREDEZ T 5 H)
RIECEOEMFGFE L 2T 6N 5 &5 &, ROLMROFEER/LZ L 2HN
ELTW5, ZD7/%H, 7+ A & LTEF. Scott Fitzgerald (1896-1940) 12k % The
Great Gatsby (1925) ZEE L., ZhOHARGERERO A & FfHlE i L Tol. &
WYL L e LTz, BREMICEBEZD [FL—1t - £y v —] (1974). #LE
Bo I7r—1F--Frvr—] 2006). NMNIBHED [FL =1 - Frv V-]
(2009) #EE L7,

SO ZHEGNL, “old sport” & IIRIIRBOFEREZID LiFTvr5, “old sport”
WNFIHR BT 5 F AR Gatsby DI TH 555, HOENE A E D 2-3E T &1
PoTe P wEEEE TH S, L L, HABZEIMET 28 5380 A% 5
T, 7z, ZONBIZIRMNEREZZHL CELL §HHBROLETHATH S, L
2L, HIRRERBUIEH LFREVRRE AL TOTIZRL S8 DT, fha, b
DREBDFRFHIZEDISIUBA DN L > TZIMBNENFE L &3 5728 DI
KBNS H B,

DX LR A SIRFRZED L S ITTIRL 22725 5 A, BB 48 U THH
REOHRO L FLELRIENTEDS LSS,

F—T—F : §lER “old sport” X & 7 7 —
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INRDIKO LB LD DI, fFBEEFHENTHEL VD EDIZDONT, HE O
EHRERE S TR LV ZEMFIHEELTHDEENE S, HEDCFERERT 2 & ¥
IZid, MRE L 5 73U HHEIC & 2R EFRR X &2 D a < TR A 5 50, FES
DAV E—Fy bRAT 4 TORE, 720 47 FHEEORAL EDHHIZLD,
A2 DFOSHE O RLSHERE D RG22 72 £ 130 AL I3 & DAY 7 Mgl
WD 2 WBIERFEE (L DRD X £ — VRHIR 2 JHT 2 720 ISR TR ED &S
IZERBTETVVBDZEA 2, ZOMmBEOMIZIED < 72812 Eugene Nida (1914-
2011) DAY —EWELE L THALEATIIRESIL. BETI Il
7o Nida 28H3 Toward a Science of Translating : With Special Reference to Principles
and Procedures Involved in Bible Translating (1964) 245\ T8 L 72 “Dynamic-
Equivalence (D-E)” (166) 2’k v 452 C<hd»d Lhk, #Kid “D-E” IZD
W, BERE 2 FEC & IEREICER L, £he T & 2 2 HERGEE 0420 eic
B L SRECTHERT 285R%E (166) TH B LFHMHL., Fh % “equivalent,” “natural,”
“closest” D =FETERL T 5,

JESX 5 % 2 b & L TF. Scott Fitzgerald (1896-1940) 12 & % The Great Gatshy
(1925) Z@EL. BIERT F 2 b & UTBIET 2 9BliRO T2 5 3 BIER & %5 L 7=,
The Great Gatsby % ¥7E U 7=FHIE. 1920 D7 *x V) H30AL L RO A LB L
X LB Z /T 5720, ThOBRREMET S Z L 3AROHIIZ L > THRD
ThsZ &, HRBHIRY 2 HAET 27200 M T 28RT + 2 b OBEICHENT
HHIEBETHD, TOTFA MIFHIIHIRIRI, &b, ik, TLTEA
2% Gatsby HEFET % € DD HAAFEIZIIMIG T 23852 W 72 D RIRUZER U TR EE2 RF
HIFVATEED “old sport” % EEFIRMIZM > T\ 5, Higs EOFHEEBUIZ D
W DOALRFFHITRS EE LUK INTE LD THHD T, Rk 5L THE
B E N7 FERICRIER S % & 2SI ISR B IER s WS E w9 5. 20 &5
AL ZE R 5 R A BIERE R E D &K 515 L. FED T — <12ii> T
AU “D-E” WIZEIRL T 302DV TER TSI LRARKTHILELON

SN, MEOHIRIZ KD, EEEBTH S “old sport” & HIRMERIUZMHE %
HTT, W 22DHRFlZMH L, i eikAis. ZhizonTid, g gEEst
HORIZHNWT S 5 Laflisid 5.
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S REERE Uik, BIFUEXICER L. RYIOBIRE TH 2 WiEED [2L —
FeFyYE=] (1974). T2 6030FOF v v 70 H 5K LEBD [V —
b F V=] (2006). BFT R TIIRHEOMRTH B/NIEHED [L—+ -
Fyuyv—] (2009) #BEEL 7%, 3HREOTMIEIHDT S,

BERE
HAGEMRIZIR I DL B, WHZED 4 EmMEFGATIDEAT S, ZOH»56 k
WLz B D ZNThZORRERET 2EERFICE S 3 BERE SR & LT
L7,

£ 1 The Great Gatsby HATEHR

HA AT BERE R 2 A L R
057 |wpid (o171905) | DABEEY ST i
1957 | KE =K (1916-2003) | AL X vV — )1 E G
1974 | Pl JVv—1F - Fyvr— | gt
1974 | WBAIES (1906-1987) | HEHEL L X vV L — INER
1978 | <FERG— (1930-1999) | WAL X vV — HESCAE
1979 | Wi zg:ﬁgé ?/?;;“é g | S
1994 | ¥pildi= BALEF v Y- At
2006 | A LFES (1949-) FU—b - Fyv¥— | RRATRHT
2009 |/NIlES% (1956-) A I A S b 73 & X

. WGE» 6T 2L, 7 A U A SCEREFHETH D, Garsby DI .
D. Salinger (1919-2010) @ The Catcher in the Rye (1951). Ernest Hemingway (1899-
1961) 12X % The Old Man and the Sea (1952). ZDMOFRAS D %, Garsby FHERIZ
BILTw S &, BRHI 1957 2 MRERAEZ X vy E—=] L) 44 P TRIION
W& LTna s, HEGE 1974 EROMBT [ OYUEEMA =] (B 1974,
301) EFoTWhERD, ZOBRBNANIHAESTHA PLEEBICHREDPL DD
WEL TS, 22T, FEIELSHAMEIN TS 1974 4EME T F 2 b & LORE



64

L7z,

FEBBIZOWTE AL, /=L HIHES / 35— P EhBIZEDNHRTH
5, BICHERE & LT < DIEM % F M T D, The Catcher in the Rye. X Ray-
mond Carver (1938-1988) DXL EDRRMH 5, [FL—F - Fxr V-] O
REBFBIC BT [Frye—] 3 L > TE b THEELREE O/
(333) LML, BEICH 72T [MINBERTHDZZ DAY v I &2 REAR D IGH
LTALI &, BYIPHLERD TN (337) LilRTW3,

INITERITESCEETHD ., [FLr—1F - FrovE—] offic [xwh] &L T
Mumi{t X M7z Arthur Golden (1956-) 124k % Memoirs of a Geisha (1997). % DD
TR & 5,

PR BHREES

Jerk U723 0 . FHCSCARIERIC B W Tid, BIIERGEE & FOGRE 2321 5 8 DIy
HIfzzi3ons ZenrEE L, &L, EROBEXMH3ED S & tUEHEG &
BEMOT -~ &ZTMOHN L, BICZONGE LD I L L s L
N, ZAUGRIERE RIS Y 72 > TR B AR L ARG T 2 0 H 5, Z
D& BEEERERE I ED LS IZHIRL TOhB D725 5 h, BHERERI % 5 Hrif 2
L. ZOFHEEHEL 2 L3 ZONGOT =~ Th 5, BERGHIZFEXORD A >
- VURHREBIB7-0DOFHEE[{EI L VS ZLIZAET S, HU., HEHIND 7=
®. “old sport” 2°5 2 {5, HIRMIEBA S 3BIEMA L THMTHIC& EDizin,

%3 “old sport” »5ZDEEMHERNS, ZDFHITTEAL Gatsby & 2T 5
FO2TEETH 5, HIIHFRGH L ZEDOBEERNT, e A%EIL I “old
sport” EWFO 2t %, Gatsby Z D AD KRG A —F CRBT 2HEXRBTH 3 2,
HAZBIZRFOERENWIOFEELEED IS ITHARFEBICRI 2L WS Z & [Fr Y
v—] R E—DoEELHE LS,

Hi, HIREBRICOVWTTH 2, ZONFHOXRDOKE ZRBO DA 2T
7—HELHT LI TERAMOEZEARREE L EEE LI AR L RBIL
T3 Z&iZhd, LaL, Lkl bD, WRHERBIIRICEHEOET LM
ACICEHELS ZE L T 5 8 DA 5, Shani Tobias & “there is never ‘equivalence’ . . .

the translation process involves interpretation and a mapping of linguistic, semantic, and
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cultural elements to a completely new environment” (8) L F->TWa kI, Zhzs
{ES - HIROHRHII T Z LICBWEER D2 F L5, A2 T 7 —ZHIRKL THiE
BIZBERPBBE L ENWZ L8 DDA L, o> THEDIZLHBEIZERLTET
LEMEDORR2 6 ZVBEC 2588 557259 IERIED L 512 Z OHERICHL
DA TOZ D2, 53D EFZRL 720,

EH A “old sport”

EdL72EBD. “old sport” i Gatsby DF v v F - 7L —XTHh 5., [HFiEE
RIS Th D, Oxford T3 & NZBbhiwv, £ LT EGEREHKD Daisy
DEEFIZANTZD] LS HONOORE L WAFICRTHETH S,

FEEEZ OEGFEEH VAR ED LI KHREZ T ED72455, ZADXAT 45 -
A= —IZHH LT A7z, — Al Blair Matangi . Cambridge K¥HHAETH 5.
[“old sport” 1& 19 HHfcA & 20 {HACHIFEIZ h 13 Tllibh =4 LA £ 2 HEFERB
T, LR SGOHRF 2 BMENTHHAL 28D TH 2] LWnHEDTH-7,
& 9 — Al Tina Ottman T Oxford KA & TH %, [“old sport” (i A ¥ 1) ZHEEE
FKBIT Eton ® Harrow R EDSTY v 7 - 27— UAHEH L) — b BFEFEOHT
xR, 2O K5 B%FRIE 720 T Oxford ® Cambridge K% & 7z 13 Sandhurst
Military Academy NEFEAIXDIAAZ G D, L L, SHTIEZOEEEITIESL
TR C 27255 ] LS 8DTH -7,

ZNE DHIFERH» 6 Z%4 5 &, “old sport” 1 LIRS & T prep-school D
THAREDADOH T FHED? SRIFZ 72 THRAEICH LTIl S T 25 TH
D, W2z DIZ [ZOEEMAT 2 5 LmERIL S IR 0] L0 Bnia
BEbZBZERHNRIFENLEETHE I EBbNS, LirL, ZhiFWIZZDkS
BEEEMHDTITN SN Gatsby D, PEA TR THEDSEE AN E LA TS
EVIRNDARLE S EMRTHILIZE B>T0d, ZLT HLLAE2D TH
VA= PFERTHED Z ISk > 2EER, HFE LOET S L& AL 5 OEFHIL
HMIZEMHHTEZ Lo, HKOAEDD & ERHL T\5, JUAAN Daisy DHKT
» 5 LFREICIE 9 5 Tom Buchanan & DL D% 8 <> TOFNO YT Tom
NOFEHIZE - TE Tom 2R E 252G L h b, TD XS hkk4 S50 THD
EIE L “old sport” Ml 20, HFEDGHIZFECEEM S Z &12 & 5 T Gatsby
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DR ERELANKB I N0, AL HAERBART, ZThezES5HRT 2
BRELEMETH S,

ZO/NEih, ZOFEZ 45 MRB L. ZDOMN 42 [ Gatsby A%, 2 [BliZ Tom A%, %
LT, &I Gatsby DFEHR. ZO/NFHOEDFTHD., BHAMO—ATEH 5
Nick Carraway D/OODHIZEZ 2 5 Gatsby OFF & ULCHBIT 5, BFilE Z 0 45 \O
M3 A FRRARS L. FR0 42 [l §XC Bk LRLUTH3, # Lidggo—m
HiZ [ %% 7] 01) ERUTHZAFTA—LE - ZH— b LT ) AHFEDT
LS, A2 5T [A =L F - ZK=b] LEFRL TS, NINZZ DKL DX
RAFFUZ &L BERE L. “old sport” ZDEDEFRL T,

Tid. FEETERIE S L TAI0, 6l 11E Gatsby DJRZED D  &IR1ET 558
TAOMHHRFIT, FH2 13 Tom 25 Gatsby I L THRIEEINZEDTH D, Tom
DERLTWBZEIRER TS,

=% A1 “Yes, ... Well, | can’t talk now . . . | can’t talk now, old sport . . . | said
(121)

a small town . . .

B (3L L, « - - &b, WERIHELTHSRE L, - - - VWEEFEBHTT &,
B, - - - BoRATYT.] (153)

ME: (b - -0, FEbro B adnny - - - FlREich B L,
F—EF - ZR=b - - - FokFFEE - -] (174)

NN TZIBAZEDR - - - nEB Lok - - - VFEEFHILTWEhAL: - - Fo
7201 (152)

DY — v TId Gatsby DG LHAT R0 L DRI OETHS, LrL, B
IBFE “old sport” % [#i/k] LERL7=5 AT, THEITHS [—T7 ] ZiERBICH
AL T\ 5, Nick DFtHHIZ & % & Gatsby DFEaGIZHIZ “[Gatsby’s] elaborate formal-
ity of speech just missed being absurd “(62) TH% 5 LWVDT, 2D K5 & [ &A%
FERIT Gatsby 125D LY,

MEEhanrTcEzRELE [F—LF - 2K- ] 2HAFHRELTWB, 20
finizid, RIS [—2&] e [—728] 2fHTZLI2&D, FolXx &
L. L2 g% LR OFEANORFEE LGlY a7 7 v o S&RIBLTH
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B, Lh L. “old spor’” ORPIOBIGEAL [ b % 7] 01) #¥A TV 57
BZD77 v hRHRE [hikiz] LS TEETFOLTOERIIFZRI »E Lhk
VW, LR, AEAFD [ =L F - 2K — | OFBRLSBR L2008 Lk
W,

/NIRE “old sport” DFERZ D DAEHMEL TS, ZOHEBIOLE. EEHTH
S>T, MFRZFOALLOAENDT, FHZHTICH L TIPFO2 T < TEERIZEL
5, DULABWHPHAGEE LTEEA2 S LAk, 2720, §EiICHLTg, vwo

&, O TFT0E26 I ZAEDYD LRHLONDIDIT T, ZOHBINHENICE
BHRALZBRTEADODN TEDEHETH 5,

=8 A2 “Don’t you call me ‘old sport’!” .. .(173)

Big - kLo shde THKk] ZaAT!] (221)

b TBCH» > T [A—LF - ZK—1F] 5 TEIDIEKE ] (244)
NI T2V XA E BEE->THAZ 1] (219)

Plaza Hotel {Z#5\)C, Gatsby, Daisy, Tom, Nick 25 #HEF > Tv5b & Z AT,
Daisy % [BIZHEA T Gatsby & Tom (&—MHRIFEDRIIZH 5, Z AKEIZ, Gatsby 23
Tom IR L TE > 7 5%, “Why not let her alone, old sport?” (163) #% Tom DAL %
FEGlL 720 Tom IZ L TAIUSE ZDHDFZAIC L AR S TV Gatsby ISR S
LLIZHTIZMHT S “old sport” THIL K FHEN72HIFTH 5,

oA, Tiko [#HKk] B-FA o8y bamurs Lhkn, EOBA,S
[Hk] WHEHD e b KEOKRIIRE 7255, ZONHERDOHTE, 45 D%
T, ZORKREWER > TREE B 13 -F@EL2 8 Lhksv, LaL, @
HLOPOHNTEEE LT AL BRI L AVOTZORTED LRAR TS 5,

FED [H—=IF  ZR=- 1] BIFEALEDFEHIZE > TEEWAHTH 228 Lh
B,

MR THREL LT MRRELT—REDENE] BT, 2OHRZHNTO

FEANS (A= F - ZF= P 2OV TROKIITHAL TS, [ 204
DhiZhbioT [baTedrn, ZH5ToaWV] LEAIEATKRE . - - [F—0

c AKR— ] ERFLOHIEE A - - AR POF T - FE LTHEbNRTW S
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Db, 20 0B EKRTUMFE A 7] 354) Lo L2L, #EAFO
[F—ILF - 2+—bjuﬂ% ELTEEZHAFEIREL TR A, HHICiE
A D I RIBIER |— b5 7U AEIZEOGEh, ZZTTETHEIZ (k] &IFRE
NTRIHHE DS BNZAS,

MR D ZZTHIRI L Toan, BEICHOT [F v v Y E—-DO@#EERk
2. ECTHAZOPEFW2L K5 X9 25HD A THIUTRVWE O & LT
L7z] (298) &dRTn3, LaL, —M&Z2hs L EFERGED 2B, “old sport”
IZ&k > TERBLE N7z Gatsby DJAZED D Xi3kbhd725 5, HiZ, /NNIOROBGE
[Z20o%KEaN] @[22V ] 1 (Wb, $-5262ATERDTLEZL,S,
WL SRR S TRECES72D0TT L] (219) EWSHIHIOSFHEEZELRL, FX
D “old sport” EMHEN/=Z LICk > THEBT AR EHEIEEZ KL Tn5, ok
. F-U—FEISBTOAEVEVSEHMARTED. ZORLORIZE ST
BIREZ AL DL VWS TR, “D-E” LEA%2 8 Lk,

M%7 & R [A =L F - 2K~ ] 12T L. Theodore Ted Goossen i &
AT DEFFEL ZLIZRDO LS ITHFEIAERL TS, “When he [Murakami] comes to
a crucial yet untranslatable phrase such as “old sport,” he has the option—which he takes
—of leaving it in English” (186). B2, HAODOFEIZMME % & %W U T The Great
Gatsby 7 2 ) A DZ DRRIZOVTE L DREEEF > TH 0. A LidZ DIRBU
W5 Zentiksd e F->T05, (185)

Ll KBIZZS 2500 T el T 5720, 7¥ o — &%l
1S A b lEAfE, RIDEBOED LB,

XKL HEHFEER [F—ILK - ZR— K] IOV THREOHS

Future Understanding Through Reading Readers' Attitude
Would Reading or |\Would not |Reading or Acceptance Prefer
Watching Watching |of English in Would Some Would
Understand | Vi€t | Understand | Vatehing atakane Understand |japanese |Understand
Experience Experience |Katakana Japanese
58 23 21 11 28 17 81 39
Total Answer Understanding Level of Meaning Impression of 'Old Sport'
Experience Eldert Traditional | F f
Total Completely| Vaguely |Notat All|_ ery racitionaljForm o Others
Read Book | Watch Film Sportsperson |Sports Address
115 24 37 1 36 77 5 36 60 2
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FZEZDIZE A E D 20 RATEORGE MR L TO 2 LT RFEELDT, FEEE
FROD % S LEREORY .. BICHIEFICHKEORHBRH D LI HTT Vv r— b
FERICH ZTEEIIHEE G LTS8 LAk,

ZOEPSEONBZ LI, FHEEIREZDBALI»OHAEMRELATHSE LS
ZE&Thb,

KeEFAz, £3Mm A R2-REOD 28 DA 53.0% (24437 HEEEE) (<
DIEFBHT, 67.0% (TTAN) 2 [F—=LF- - ZKX—-1] OBEWEHML Tk 5 F.,
704% (81 A) PHAEROANRNEEZEZ TS, 67% P REKEBFL TN
EBEZTOBH, 522% (60 N) AZAUIIFO A IFFE7 L I3HRL T3, Zhid,
FEALDRIEENEBLIRTEHE TH -7 28n 6, 7TV — MIPIRL KX
WiEA R T, WO FEC B L RS B 5. TIT, 504% (58 A) Dmids Ak
BIZONTIRAIZZDRBERA R > THR D EE A, TOHTIE39.7% (23/58) A FiE
F MU E OB A H B, LA L, 183% (21 A) »HEMIEEEsWEELZ. Z
DOHT524% (11/21) 2350H & 72 I ZMEEEARE S & 5, 70.4% 2 HAGERERS R
WEBEZTWBEE00D, ZTON481% (39/81) MHEIZEMIEM > TR ENELT
Wb, HAAFHEGED [A—ILF - ZR= 1] IZDOWTIE244% (28 AN) BH 4%
FTTRRNEEA, ZDON60.7% (17/28) M RICEIKIIMES LEFEAT05, LrL,
HABOAFBROWEREZFELAZ81 ADI B, 51.9% ((81-39) /81)) 1ddFiHis & ik
AT LI3HLWEEL TR I b2 D,

NG DRRY 6 M & & ORI 0 2N S BRICHEL ThB L,
For DL L oEEH SHEOMETIZONTHRAIS [ =L F - 2K =] OBHILH-
TRBZLEMELT2EDD, RIBZDKRZBBOENA ZHF TEHEERTZTTIRE
W, BALPOHAFERPBELEZEZ TWEI LRI 5, EFEOL I A, “ld
sport” AZMEAIERT XD AHAFEI L, REL A2 L) aiBsETOEMLLI &I
HETH B, RIFD ZDO/PNFHNT “old sport” &S —FEDRFTHEIDK X X %25
ABLZDFEDTERIZH S Gatsby DHE AR T LI A BFEDOH > =M 52D HAK
BOLEERREE NS,

BESEZOFIH LTRSS TES 500 [H] LVWIRELTELN, ZOFEE
FIZHUERFFEL LIZASUTORICHLTHEMAT S (FY 2L KEER) . MMEFF
M2k B &, [H] 3BT BRI B Mo Ao b THH X hiko
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(670). HHIGICZ > CTHEZHEL LTH KL Z (682) %97, 725 5. Gatsby D
Oxford ZEXHIDIZE S L, Tom & FHIZH T3 Gatsby 25 B3 DFE% 8 < 550
iz [B] IO 6Nz 6 L0 RS 5D TIREWE S5 D,

B4l B HEAEIRA

Fk U730 . The Great Gatsby \ZHIRRIERBIZZH L 72% LWETHIS LT
%, ZOMWRHRERBEERZ K > T3 FREOFLEE AMER L., RO LFRTFEE
52 LT ZDO/NRDE2OHKNTH %, HIRHEBE D53 HHIE Yoko Hasegawa D
“figurative meaning” (85) (The Routledge Course in Japanese Translation) 12X -7z,
BREFHIHDORA VP BB L2 AIIROBD TH 5,

HHil 11 “the world and its mistress” (78) A X7 7 —TdHD., ZOEMEE IR
THBRA Y P ThD,

HEFI 2132200V F U ANE K5 TS, 2)—1 DFiE Daisy D % “full of
money” (154) &A% 447 7 —. 2)—2 D Nick D Daisy D 1243 % 72
#Td V. “the inexhaustible charm . . . golden girl” (154) & FDFFDA £ — D LI
Daisy Z D ADJEHEERIL T3,

HH 313 “we” & “boats” (233) BAX T 7 —ThB, ThHDFENEbI S
HH3/NBO R BEO—HIT, 2 Z O/NSROR DR 4 7 — < & RKELT 5 i EE
Fithb, 7% EIRRT 2010 & > THIRRBE D> THRS,

Tid, FEFRCHBFIEZBRL TAIN,

ZEf) B-1 “On Sunday morning while church bells rang in the villages alongshore,

the world and its mistress returned to Gatsby’s house and twinkled hi-

lariously on his lawn” (78).
Wpids : [HIEOWIZ IO 2 SRS OEOENEE D5 E, KEDTFEL
BB ERPNE B STy YV E—DETIZENEED - - -]

(98)
L THEHOH, WREHVCONAIZHESOHE/IENELL A, HREZOLTL
BKRBA. ¥y Y —OBBIZHUOVSRD - - -] (115)

NI THIEH OF, RN ONOBE 22 EES LTh 3 EGWI, EOHKL
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DY E—BRIZEORD - - - ] (99)

Z OYifiL Gatsby AL /8= T 4 OFHEX /R E LT A0 LHF 5T 5, Z
D78=F 4 12 N7 Nick 1372 F 72 FH o TOFHOKRIR DO RINZHIE L Tn
2EHAD) X P EFHEXHD TS, FIZ, LR AEEL S %5 L Gatsby DEFED
RIHE S 72 % 2% Nick IZIRD K S IZHE L T 5,

In his blue gardens men and girls came and went like moths among the whisperings
and the champagne and the stars. . . . On week-ends his Rolls-Royce became an omni-
bus, bearing parties to and from the city between nine in the morning and long past
midnight . . . (50) .

AHNNIEE ERD. A% Dr3—F 4 TORT 2 6134 5 OERF SR R, Gatsby
DEBSED b2 b, HEHIZEAZOHESRIUE HIBLFIT S 02 LB ER, %
513 Gatsby DENR - TIT D72,

LIV S DD, “the world and its mistress” &IFA KL TNWBDEA5 5?7 LD
5IMERZ &, LIBHIEE WA E WD P ET/—FT A EXIL 2T TRTS
Zehbhr b, %5 “the world and its mistress” IFH[ 225X 5 TREPBLTH A5,
HIEDFN S— T 4 LI3AD L&, 2213 Gatsby DZ &0 M TEARID S
L) Z &%k Nick I2& % EREMELREL T 5,

Z D “the world and its mistress” DFRABFRFIZ L > TDITH 2T 5,

B L ANINERBUZES DD, LiZh < O ANB EFERL Ths, LrL,
HNEIHEALZORELMRLZLS T, THREZDOREZZ K] &R
FEAELHERIpEAL)  (web) 12X B &, “mistress” IZIZ M AERTIED 24, &KF
EVSIFIRE L 2ICH D, 72720, ZOEKRINCIKRORE (H) &5, Kb
TV, 7272, HARMEE TR EMOKREGMT ~ T 7 APHEST HDT, Ll
S L ZhEaQIEHICEWE2E Lk, LaL, KEGNSERHT 2 L. M ERTIE
HOMEREEASNZEA, HXTREAZOHE,SIE->THD 11IEIA LRI N S,
ZORDThEEALD L, TYT 7 AZBEEM K.

=4 B-2-1  “Her voice is full of money,” . . .(154).
Wi [[HOFEEEICHINTOIATYT] & WEADHEZIE o721 (196)
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AE:THREAOFEIZEESLDEDNEE > T3] EXvy Vb —lB3dH-EDEE-
7.1 (218)
NI (T3 ERBIZE Y V=2, [Elcgah-FTT k]l (195)

Z DHERZ Daisy DIEET= 2 — 3 — 2 D Plaza Hotel ~NHI2 T & S5 LUEfii 4§ 5
Tom 725 %> T3 LOMIZ, Tom DEFED LT Gatsby & Nick 238 L 7=
Daisy DFIZDOWTDEFED—HTH 5, Nick BI»FH S5 & L7RFIZ, Gatsby 2
FhEGIZH - T.” full of money” &ERBL 7z, ZOFHE R} T Nick I3 Daisy O
ABEIZOWTEES 2705, T OBONESKIZHES HEDF L —2 2 ¥, “It was full
of money—that was the inexhaustible charm that rose and fell in it, the jingle of it, the
cymbals’ song of it. . . . high in a white palace the king’s daughter, the golden girl. . . .”
(154) 1Z&k->THLLFHEINA TS, Thid. Daisy DB T AR LiRTH 5 Z
L AFRA L. EIEEBOMS TH B Gatsby 25 Daisy DEAMET 5 2 & ORAHE
WERETSEDTH S, Z LT, ZDF% Plaza Hotel Tld Gatsby & Tom DFF A
WBEBDTHSH, ZOD Daisy DFELWHEEKT “full of money” % E SRTHHNID
FHOEAL Y b ThH D,

WiE [HEI2HSNTOBATT] LR, TS Daisy DBFEEL T 55D A
NEVEORERTSHEL L CEITH 5, Fic, (B8] & [H] 220 T [4]
AE(LL, HISEEE [ATY] LT [OTY] 272b0O25%< [-T¥] %
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BHRNDTH D, Hi< Nick DF L —3 3, “ | that was the inexhaustible charm

that rose and fell in it, the jingle of it, the cymbals’ song of it . . .” (154) MRZDFEDE
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Bl B-2-2 “the inexhaustible charm that rose and fell in it”
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EDWMNZ 12722 TOB ZEHNLUTOL S IZHIOENTE Nick 23 L TW 5,

low, thrilling voice. It was the kind of voice that the ear follows up and down, as if
each speech is an arrangement of notes that will never be played again. . . . an excite-

ment in her voice that men who had cared for her found difficult to forget: a singing

compulsion, a whispered “Listen,” a promise that she had done gay, exciting things
just a while since and that there were gay, exciting things hovering in the next hour
(12).
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Ef# B-3 “So we beat on, boats against the current, borne back ceaselessly into
the past” (233).
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already behind him . . . Gatsby believed in the green light, the orgastic future that year by
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£, ZOELNERBILIZVEDE,

. =BERE MR 3T LT Az,

FTWAE» SR TAS &, BWIIIHAIPEEZ 5 Th 5 &5 ICFE AT E —F
A E [WEEATOL | L LAEDI L, H L& NIBEBOIIHE > TR L
TW25DT, XEPFELUNTOTHAR T, LIFED DD, HFOLR TR
DBRXDFEL &2 LILEKL TS,

HEIZFEIZR S &, “boats” 13 “we” T H D . FEERNIZHS > TIT< DIZZD
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