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Climbing to “the Unknown Destination” :
A Study of The Dark Flood Rises (2016) by Margaret Drabble
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Abstract

The aim of this article is to examine the vision of twenty-first-century senescence con-
tained in Margaret Drabble’s latest novel, The Dark Flood Rises (2016), in which many
characters, including the female protagonist Fran Stubbs, are in their seventies or eighties.

Elderly characters in literature have been mostly constrained within certain roles. They
represent a bridge between the past and present, wisdom to balance the innovative with the
old-fashioned, and an incentive for younger people to return to their hometowns. Great-aunt
Drusilla and Mrs. Edlin in Thomas Hardy’s Jude the Obscure (1895) are two characters
who perform these vital roles.

However, owing to increased longevity, old people in the twenty-first century, at least in
developed countries, must consider not only the past and present but also their future or
“late life.” Though for some fortunate few, aging may be a “fascinating journey into the
unknown” (Dark Flood, 20), late life can at the same time be an uncertain, indeterminate
sphere linked with inhuman devices to postpone death, Alzheimer’s disease and other forms
of dementia, and the sudden ending or “halt” (Dark Flood, 194).

This article will investigate the vision of senescence reached by Fran Stubbs, using key
phrases—sequence and continuation, severing the past, staircase or ladder, and standstill—as

clues to the puzzle of how to approach old age.
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F—T—F e, BEOUIN, BEEEROA X — 2, “standstill”

=2

AFOHMIZ, 4 F) ZOERY—H L v b - FF T (Margaret Drabble, 1939-)
DEHAE The Dark Flood Rises (2016, LUF Dark Flood &W§9) #HID FiFT. [#
W] ZOWTHT AT LIZH B,

K 7nid, 35 RS, 59 1EH O/ The Middle Ground (1980) 12343 T,
40 % O & N ¥ Kate Armstrong 25 [H 4 @ f& 8] (“mid-life crisis,” The Middle
Ground, 9) 1213 F VAL LAV T Wz, S0 % 19 1EH ORHE Dark Flood
(2016) Tid. 70 fRFILDLM: Fran Stubbs &L T, [ZFEDOfEH] (“end-of-life cri-
ses, Dark Flood, 11) HMErhTn3, ZOEMBHRE 7 2016 FFIIZF T T LD
FAERIL 7T TH > 7228, KIEMD Fran 213 L0, hO L OBHAM:=H 3 70
e ®20WE0RDOEMETH S, ZhETE. FITILIIEHAMOFME B
HEOFFEEIZIT BB TCELRERBH 50T, 0ROF S TARES LS5 H
S 7T =T HAZE WS B A L < DFiEIdfa 255, F 7 7uidEn
EEDXIIRA, E0L> aMEAEEL, ThE DL ITHRLTVWENDES
5, BAOBFIZRE 2w,

AR T, RS &, BMEDOUIN, RERD A X — P, “standstill” (Dark Flood,
191&260) ZEDF —T = FEFHA1DIZL T, ANJUIB T B EVIZDNTOE 4
Vg VERLITARED,

1. B &ERM

K5 7Nid. Dark Flood (2% £ TO 18 MO/NFHOHT, Mk - BUE - FkE v
5 DN T, fEP A BIZBE X BT X, Bl 6 51EH D The Water-
fall (1969) Tid. NEDHA &V ARG D720 D F-Ee & U T DO SCEAR N % Fi
ABEL, KROZHOF LT By FEFLOREREBRLLS &Lz, 2, 6
9EH D The Middle Ground (1980) Tix, F AL Kate (FHP D% Taz & DBUE
DEBP S, FROFBLADEZ & RO 2 2DITHENER > T L, |k
DOHER, DE DM &N & DR EEE S 572012, Kate ZEFhE->7=MMa sy —
(Romley) #FiN5DTH 52, X612, H161EH D The Red Queen (2004) Tik.
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18 I OWIRE R & 20 KD 4 £ ) 2B &G ST K () 72
FTaL B () EUbEMETT 5 &v S HERN AR A S WL T, i & A
FUORME VI SamEEE LT 33,

AR CHLD EF % Dark Flood 125\ T8, 70 fR& WS SO BIZAW 72 5 1345,
o DBIELRKAMET 22010, Bt amEE L. MEamfe i me
RAELTW3S,

TAYHOFEN - BEERD A 4 - — b ¥ (May Sarton, 1912-1995) &, 60 f8HE
THELLZHEDOW T, Y3y - F—) -4 —1v 2 (John Hall Wheelock, 1886-
1978, A - FHBEK) OFEAGIHL T BHELIAHLEEO _SOWMAE, D%
BAELBEO “OOMREEEZZZLETHD, LI EZFICHELSLHEBLTWS
(=t v [EBDOEK] 274) . Dark Flood \=H\T ¥, ERADOTEE AW 534,
ZOZODOMAERERL AN SO OBUEEEHE L, BUENSHOHALED LS
IO DV TN 3022 B&LTW5,

T, S DOERBISERHL TAL S, 708D Bennett Carpenter (554 7 JE 2 3 5b
K) &, #5058 — 1 — Ivor Walters (601%) DIEFWTH B, BUEEZHEOL v T
Td % Nid Bennett DEED 7212, FHFRiICA £V 2 &2HEN T, IR & XED
Y —FTRBIIBENA T, ZORET T ATEREMZH B AL VEHOHF ) T
i (LB) O—2Thd, ZIEROBRIESRD T L5728 DId, 155 2ME
RICHRIDZ L WERTOR TH > 72, ZOIEMIIAMOBEYIOZ AL &8, Al
BOHIR %5 2 72, KIKOBITEK O GAA B, N AEIC Ehzh & 5 61ED
DAT=VE, REAVYVEDORGOMLP, TUL, FHT Y, 2T 1 T Bl
AbNEEEHIZT S, AHTE, YBHICMA - REEOE £ R0 5 FH L H#H
i, BOREMOZITHIE NI TH - 7,

Once, on their travel, lost on a cinder track as they [Bennette and Ivor] circled through
the swirling peaks of the black foot of a volcano, they had seen the strangest of sights :
small, low stone cottage, all alone, planted in the midst of the waves of dark and fro-
zen ash. It was surrounded by a low garden wall, a dry stone wall such as we know
well in England, but the garden blazed with red and orange tropical blossom and

sprouted with spikes of aloe and cactus and giant euphorbia. A stocky old man, naked,
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his broad back and shoulders towards them, was trundling a wheelbarrow full of weeds
towards a small smoking bonfire. His back was the burned red brown of red clay, he
was Adam, he was the first and last man in Paradise. The red sun was setting, tingeing
his solid elderly ruddy flesh with its radiance. He was a sight not to be forgotten.
(Dark Flood, 56)

ZOH%. FEMLTE ZANZZDRERIZ RO S ZeNTE Aot b b, Al
DZZYGEHRNO L X1 57208, ZhTe, BADKEIE AR ZOBICHE
FOMHDFLE D, HEES, MEAZEWZEINTIER (“an augury,” 56) TH -7z
NH7E, HHIZEST, Ty ua—TRBIESNEIOETIEH %4, “a stocky old man”
DIFAEDOHTIZABOHT £ 2D KA ERAR T, NEOEHLO EIZ, #5650 [H LA
A1 (“their new life,” 55) ZHAMEX L KO LZEE A%, WMOMPRALEK [FdE
DFK] (“La Suerte,” 58) 1ZBONEEBOEEIT ML, FHISEAIL, w7123
ERIEL, EISIARNRN, RICEERE I T Y T2 EENTH S ) EIRAR L
Wz, BEROBREAER LY 2 - L) 7Y XA, DEDHERSDV 5%
TERIL Tz,

“a stocky old man” DXJFE Ivor D HOHNZHERDLN S, BOEHTL 72D
BT 2 TEEERA TR, vor IFFHROBONHHLEZT A0 5, BEiELfbL %
MOy 2) - bOREE Lo T BB HOZKE RS, AEoEE+ Lz H
B L7z ZOBIEEOERD TR E E> Tz, 208k, filES Z0BEML TA
720, BORIJEELEHbhW A 572, Ivor 1IZZFDEADHEIZDOWT,

“an old Guanche, a throwback, one of the dispossessed. A figure from the past.

An indigenous figure, not an immigrante.” (Dark Flood, 115)

CHRIL., ZOEBEABEDP OGBS, BORAERS 7V F 2 RORE 57200 L
%, ZOROEE, vor B D TRELIFOY, RGOE R E B TRV T\
mmﬁaitéo%%aiﬁwzomﬁﬁﬁ\%EE@%A&%E@T@AK@&

ANDZLENEIZLT, @I Tn5, E612, ZOEBANT. 72 LTFXV MY IE
R E RO Simon AfHEEEZ LT3, 3 HLh 6 DOEREE D E 4 Ishmael
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Ll oT, BEERRICERE XN T 5, Ishmael (ZJERTE U T, [RIRFHIZFER O MR
ELTE, ROEDIZTI Y- 4 — - ATV 2DOMERE LTS (138-
139).

Bennett & Ivor 282" 7 ¥ F  JEDET “old man” IZHE 572 & 512, Fran DK A
T, 70X Jo (Josephine Drummond) (&, 7 ¥ 7V v ¥ O Ek#ERICER & Lz
Ty y 7 JMOEA{FE Athene Grange (7 7 Fff) T. “Old Age” (83) &5 7 —
VISR S BBRICAN M2 KFOME# Jo 13, BHEDK ARG 2 5 2T, “On
Old Age and the Concept of Late Style” ([BWEBF-ORIZDONT]) EWnWH T -7
TRFFABATNBDT, HRILBEOEAEROPH TER L W2V, BifE % L
B I TS, LA, Jold, RO T — < Tdh % deceased-wife’s-sister fic-
tion” (ROPCHEDIKL TS Z L IERET D - 2R AT RIZ L 22/hS) 2N
TWLE LT, The Fatal Kinship ([TaaiDILIR]) 8L 2 MMER S, 24 Vv
NHK % #8 > 7= Bennett Carpenter DFHDRGIHIZEIGT 5 A, D% D 26 i% THIL
L2Z2HORNTH B Z L &2HFAT 5, 25 LT, Bennett DFHFOHTREE B3
FEL. Jo ldB 5722 D%\ Bennett & 45T 22 &2 % (“reunited,” 104) . [A]
BEIZ, Bennett (&, [7 7 78] OEFEE T, Jo DKATH 5 Owen England (FL2E
BH) O vTY) VPS5 DIHKTE H 5, Bennett & Owen DFFIE “They had a
history together, and a continuation.” (98) LRI XN T2 H, ZODOLNBDITEY
MNADFTRTUATEE ST D,

ZO kS, WEEOMBIERLZT TS, ABBBROBPTEHE»TH 2,
“continuation” % F 7 7L O/NROFCIIBIRADOHFETH % 4, [k (continu-
ance) & [HEFHLV S Z &] (survival) ~NOFE L HEIR N 7 TIU/NGHORE KE &
FCh 54, lE] DER E) 205, FIT7MERICERT %2 7 — v i3,
Dark Flood \ZBWCTEHE, 7272A» T 5 L5 IS T 5, NiakEsE
DFEAET, N2 5 NI, BREPSHRIZOENR > TWBH I LI, Giglddiitd
IBILBEZHIITR I, EIITNREERPLOMEDOHEZLR D &% 5> Tivb (“thought
sequence,” 111 5 “one sedimentary ancient archaeological layer of his mind,” 111),

Fran D ABBIRE. 9 VY. vy 70 v v, REREO TN, #E<IEh+
VTHBO—D, FyHu—TRHET, v TOLSITHIBMIZIES D, % L BUHE
DA T B Fran DDA = b2 2 2 [BEPELIRS . FKIEDOMED» 5. 5.
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ENSTHERE, E0, faE, b7 7 ) AEEEE 24 ONELOEES, TGN T DR
SOEE), EREROTFLE - FEaay 2 —, W7 7)) Ak 5RO BROM
AL, HERN s, SR, th2, EFEREICE TR, ZOIRADIE, KEH
WOTIL - 4 T BN OKIIERKIZ & B HEEHEBI & & - T, HiRi 2D FERICIA
BoTHL, EMTIE, [EEATH 2 Z L3 Z0BRRESTEHRREhL Z &)
(“It’s out-of-date, being English, in the modern world,” 198) & Christopher {25 4+& T
WBA, FITAMMERE LTHIEL Tz, ARIBIRE KRR H R Z2)AA D

. AER TR R S TwBs, F o 7, EENCH 2 E x 225
. 21 MRRDOERE LT, EEEBAL HHAOBERBHEICZ2ZbEDTH S, 22

. ISR E EBUEE WS KA ET 5,

WEEDHEKEE NI F—vid, FITLONGREDT —v &0 ki, /Idtic
BOTid, SEIcfG s h2=&ETh 5, HlAiE, /»—F 4 (Thomas Hardy, 1840-
1928) DIRF%ED/IN Jude the Obscure (1895) TiE. Drusilla X{AREE Edlin RLEAD
FAEE, OFHE 2% kb @EFHEZ DR L TG, OFIHE gD, Y7 v
AL LTORA, Lo iERZL T35,

LaLans, 21 Lo RFHS TR 19 LD/ TEABRLZ L 8o m
12, SEEEACRAD S Z LIETEAWES S, 21 HHido R O A, BFm
IZE2T, AINT, bR EERAZTLIOT, AL BELBESLTT
B, BEOXRE L RIBA T BENH S, 25135 ->TE. TOT—LET
M rMEi ko, 2D, BEMIZ. ThETOABMEBRLZZ DA
[ RHIS BENDOSIHI 2 K] (“ageing is . . . a fascinating journey into the unknown.”
Dark Flood, 20) &7 - T\W<, Tik, F 7 70id 21 oL & v M4 o

IR A TOWBDEAS H,

2. EF—-RASBEAOR. @EOYIM
TAVADE P T 2 I =X LHEHOMTF 7Y — & (Betty Friedan, 1921-2006)
&, [BWOR] (The Fountain of Age, 1993) £\13 KFOHT, ZhETREEEh
TEZEFIHERE S TC, SHEMEEAGIZID BT, BFEOFEL ZDOWHE
PECOWTEZRLL TS, ZOFEBHOHT, 7)) -4k, NEDRKOEHTH
ZEEWNTIE. FEEIIRARH S, DX 0, B D OFKEERE CULm 5 &
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WIHEERHETEOTIIAL . BOEBOEREEZL VWS, ZTRETITEZ AL 5

T BRICHE AT REZLHES TS (T6, F271), ZODICIE. HEE
A3 RETEFOMIEER2Z & VI IERORE (FxofEl, B, HE #k3Ed
NELZLEETS (F22, £70)., 2595 ZL T BVLOMEIEZHEI D L, &
HHZB W T AR LWEBRICERETZ 5, ZOFIKT, BEHBAKRIRAOMHIIAND
HRTIZAWES I 2 ERO2T T3,

HLUWEEHO—FRD THEFABICE S>TEIWIEEZHOUREM L 5 5 D
A h, BFEHEWS Hlzlllbo> 72 NEOEiEZ, AREROZhZhH
FLLIRLTTZIL QO EREABZEL LT, 20Ohh b v M EHEBI LM
BV, fAIARD [KF] Ofildii-> TN TS, LADRZBIZBHTE % &idn
Eo0 (PASTEBRATLEI PG LAY, 755 A4, 2FF
ERNE, FLWEEEA, MEOEHEZ L TWaALR S, ZOEIKIZKIWT
B, LLZORBKBD2E LDk -725, FAdEZIZTE, [ERELT
DEFH] 2EZTWIALEAD, TTKUADIER, LEA—T V2L TS
FLWZENRIENE LNAENEVILEEBEAZTANLZIETH S, (7
=&Y, T 278)

Dark Flood Tld. EFWEEMR - HLUWVKRBEOKE L LTHASEEH %, Fran
MEBEL TS, 70T D Fran I3 EHi % “a fascinating journey into the un-
known” (20) & & A, AWML 52D H L BMT, AL — L2 EWE M
DEBEMETZ720I12, FH O L KERMAZFTED M 5TV 5, Fran &
2 AEPRFINTEWN A E L2 BN EF 5T 5,

on balance she prefers driving restlessly around England, from conference to confer-
ence, from housing estate to housing estate, from sheltered home to sheltered home,
from gadget to gadget, from Premier Inn to Premier Inn, from soft-boiled egg to soft-

boiled egg. She is not ready to settle yet, with a cat upon her knee. (Dark Flood, 24)

A —% Y — )L (Simone de Beauvoir, 1908-1986) &. i D KFZE [E W] (La
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Vieillesse, 1970) DT, HEANEL - MEHOIFES LD Bk 6 X 51213,
NEIZERESZ5HMNABRLOD DI B Z N F—DODFETH B LE ST
%,

ZHUAEA, MR, ARAERES EANOEBTE KL, (2N b 3 0IEBIARK
A, KE, AERAHETE K, EFEE25 08 E LW, bhvbhid
EVTERONVERAE LB DODF R LEHINRETHD, 25 LB 2bh
DNV FTHIOBEE LN LB I LEDEVWLIIZTEIDTH S, bhbhh
EFRRERPHECHGEE L B LT, HE LD ARl B 2 ED, AR
iz & 520 %, ZOHEZZ. THL. 5VIERET 2BHFHRT 5
DFE, K—v* 77—, T313)

ER. BNEEDEWS DIk, EERIITZEEMBEAEXTIE AV, Fran id, &
WEREET oY 22 P OFBICIEELS D 572 L, — AES LEERT 5 21 it
DEEEOES LHIZBLA S 57208, —H T, ZOLHET2DRADRICLH
VeV DI MfESR BV E WS BRE#E» SN S 7200 [$EHH] TEdh -7
(Dark Flood, 298) . 50 43T < AIZHERS U 720K THE72 X D[RO Claude OTHHRHE)
WKRFEZBEETZOE, r VYV P YOEHRT /8= F THELT Claude %% 3 7=
DL kid. BACDAENZENTH D, BEOKEETR OB ANOE N,
EANOUEN D2 E LhanwEBEL T3 (26, 127),

fin%ERL &5 & T 2BELEEE. Dark Flood T, FEEFADIES LW S 4T
BTk oT, BOBEL, RS2 N TS, Fran iZ2 Y F Y OEE7 /75— b T,
IR T 2 T L R — % — & HLH ICIRERS B 2 DIZ > T B,

Francesca Stubbs stubbornly climbs the many flights of her concrete tower, marking
the new graffiti as she goes. She clenches her teeth tight with fortitude, heaves her bag
wearily from shoulder to shoulder, and counts her way up. Like a child, she encour-
ages herself onwards and upwards with counting and climbing rhymes. (Dark Flood,

104)



49

WEEt A DIE 5 DIE Fran 221 Tld s\, HEBTRGES & M. WIRIZIRT Teresa
Quinn & ACOAMOBEAEAEDIEAS & LTz, Jo bt v 27 5 — FOREEHET
FWHOR N Y TEDIZTS> T B, Jo il > T, REMIEAFBOTAT VT4 T
1 DWMERGI T 5720 T2 AXFEGOLI LN [UADTEEED T, ZhERRD
REFVBEZOED] (123) THELWIRLIEFEL/LLTE, Thb, Ivor A
LT v e —TBOBWEERE IV 2 ) — FORBEBREDIE > T, 20
WEE: e T ode . A7 LAl E 5T, SRS N T,

BAEHEOEREBRRIFEAL, S, BORALVARIZIAL 5> TOIE > T
EVI BN TDA A= UPRT DI, Bk HWIZHEY? > TEATITSEBA
DHER LA A=V EFUR LA S &, 7T HrLOBAT, B L A (She'd
wanted a new place, a new life, 178) #1525 729ICIZMEEIBTH L NI THLMES
ENPREN TS, Fran (37— bF —@ Hamish & BFEES Lz 7 — | OEf}
EOWFE=T /3= &FEDFA->T, Wa Y FYORAE7/5— b (Tarrant Towers) (2
GloL T3, 22O ELS, BEFS (2 8y OBEHRSI3HERH
EDES KXY THobrz) oL EEMI LN, TL =7 — L HIFITH
g5, ZORDDIZFIZANZEDIRT Y F YO LEEOMD, BRI AT
»H o7z,

But the view is glorious, the great view over London. She likes to watch the cloud-
scapes assemble from afar, the great galleons of cumulus sailing her way on the ap-
proaching storm ; she likes the red-streaked clouds of evening, the pierced and the torn
caverns beyond the beyond of the everlasting blue, the rents and the gashes and the in-
timations. She endures the lowering blanketed greys of winter, the monotonous dull
skies of February, and waits for the opening drama of the spring. Elevate, sublimate,

transcend, that’s what the view tells Fran. (Dark Flood, 31)

Fran &, #EN2GRET7/5— M 23572012, EE2DT7 79 P &EETE, EAT
27-0IEENYMEh T3, ZOBmE—20MKRsE L THET S, KAD Jo
4. AT D Christopher &. Fran D&EE 78— I %, “a Gothic adventure” (83). “hor-
rible places” (117). “a stupid idea” (78) & 522\, Fran DRI A FEZFF O OYIWr 3
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A LIRS 24, TOMELITAORBE TIZIE, Fran OBREE REIANE ST
%o WD EFZFED BHHEDO LWIIED LR LEF X 5,

ZNEFBHZDIEDHT 5 T ENDOARERKNGIHBF 2 %, Fran [33EE ORGP
OO T 2 X FET - v —3 2 (Westmore Marsh) (ZHGR X7z, FEERTE
IEAEEDS L mila i Woe Lz, [ZAO—B. 2 2 Cifr sl &b &
ShELAENS, BRI, 27027 —F 32L& jPad #Co TS EEEA
b EMDENS, TITHEI LASBETHATLES>ZAS LS, Fran
F w Y FYTBBIL 72X v I (Samuel Beckett, 1906-1989) @ ZJHD Winnie (2
BEATEAV, BE o nzF . FEORRITIEA KT 5 Winnie (7 4
=—EXT y r OBl Happy Days [#113 1961 ] OLPEAT) OXS512455 &0
3. AT H > TERWHET 5 Z & % Fran I3ERDTH %, #H L WIANDH R
L ERIZIE. “elevate, sublime, transcend” (31) &WDH T w ZIHGFETERH I NS =
PEOEE G FIZADH, [FRHSBEO—E2 U0 TT, a2 555 HIE S 5
T5

Bennett & Ivor & 7 /¥ 0 — T B THEAEFE VA FICANLL, EIRHCREN )
El4 2 &0 ERLIET Tz, 2N Y ORFENIHDORIED 20D, 5 D
EDEILEZ T2, “a new life” & “new townscapes” (189) #1195 729ic.
ERCEAMEED S » TLORRIE. EARO7=01058% %YW L 72 Fran DRSO
WigdEx 2, EFEHICH-TE. NIREEEZDITZ 2L TE S0, &0 BRI
i &k 5 o WIRITIKT Teresa & AEDREAEE DIE > TiEAZA, D B HREIZIE
RILNWBIZO» L WERANL TS (281-282). Jo 84 v 7 27 4 — FOK
HHTNHYT2DIE 57278, D ZERCNE LB ZECT0Wa (239). 7 v ¥u—
7 55D Bennette (3EEA» 67 7 ZAIELC 2R CIIL. AT S 11, B
D BERICEMi & C 2PEB e VS DIF, BEEMBYISZ L, Z LU TLICREA AN
LDHIRMEBTH A5,

AROFEIFTERTELZLSIS, RO F T TLOEMERUC K 5 IS, Dark
Flood THMELOHMMEIIHZ AR E, BNAEEZLSME, [EFv e ABBRE R
EOBEMBOHIE X, B BELODEND FBRNICHNTW, 5L F
A EMBRIUNE O LEWRFE DR N & & > T/ (“ceaseless monitoring,”
163). & ZAH\ Dark Flood Ti¥, MEZYIDFETE LS YO A X — 2 {40
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ENTWB, BEFEASH, fwmEkics X, BEEOUIRD A 4 — ikt h
LAKETFELZEDEE A D, ROWMKETIE, “standstill” ((TXIEED, 191 &
260) AF—T7— FiZ, BWIIOVWTDESEBE 1Y 3 VEBKD TAD,

3. “standstill” NDOEIFE

Dark Flood Tlid, EWIZDWTOT 70 —F 3 Tl TH 5. ¥ — b Vi,
EEHIZB W T [ABIENEE > T < | (“climbing towards death in naked joy,” Sar-
ton, After the Stroke, 128) L FEIHL T, B3 &\ BB & HEETHEA RKBIL 7275,
Dark Flood T, 3t# L EHD 2 DOMIRIC F 7248 > THEZ 2 O LRI O B A X
THORETH D E VI EZSBRENz, (FEVIIZ I THEEETE AL T
VHBLOHEBICK S>TEEDOENDI L VIFELHIE, AROFE1ETHZ LS
Z. Bennett & Ivor DIEBIZERR I T, 72, ATROBE 2B TH®D =& S
. BRI TN DOERTH 5 L OFEN UL, EEPEFETED M
% Fran OEH4EZ FOHRTHFH XN T2, Fran 133 22BN 24G LR E L
72 BVEF Tz,

—JiC. Dark Flood T3EMIZX L THBNERTET5, RO 2 BT
ek T, BRSBTS HLOHANOFRIIED 2 2L D TEAVRERDO X 47
7 =T, YDA X =V RETH S, ZOETIE, Uiy o hs B0
Yy Y vEES TAEND,

%9, Paul Scobey (Fran @ 40 X DEHE) DIAEE Dorothy DRl AHLY ¥ T A
&9, PHMED Dorothy (3 /& nE H OE#EMIZEE L T3 2, Fran 1d Paul DfH
AT ZOABEE —HEIZEA T 5, Fran (3. /MaREIZ LREE US2 % & 2 72 Dorothy #°
UM H & <EE LKL 2 B &2 dBRICENI LAY S, 3 KOT 7 - 7= —DLH
M7y - MASE WO FIHTHROBAEZERL &S & LEHIHMTE 251 To L
T, MAH AU, KBROERE TR S N - mEOBER & W Icw Eh T4
EHI2E2bod, 21 IKOBARBIERT EATE A, Fran 3, BAX I L
ZTNEHERAGELIZT 2 D2 LT 5,

Longevity has fucked up our pensions, our work-life balance, our health services, our

housing, our happiness. It’s fucked up old age itself. (Dark Flood, 44)
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Dorothy OFEAMEIX HI LICE(L T 5, HLRIUENHLVEL LD, WO Wh k<
Kol BoTHIL->TW3 (179-183), fEak DA HIZIE, 100 FHTOLIZIEIC S
N7zL 7Y S OW % T, Dorothy (&% Z B2 L EVAR, 77 - v —AI12R0D
e e E T (263),

RAVEDTERNIMIZ & B %, Jo DAY 7 2 TE, RO %4 % 60 {4
¥ D Sheila &5 KW, flifid, RAZ 5 A TE 5724 2 —Y (W.B. Yeats,
1865-1939) D&% A Dialogue of Self and Soul’ DF—1TFHIZHTL % [E W IRHERSE: ]
(“I summon to the winding ancient stair”) (2t ¥ b 2T, KB CTERTFIZ& - 7258
HEORB %, AMEDFEOH TV T\, £2KICE, 275 208 E2EbE 3720
12 WRERRABEO RO LYY — F&FE-> T\ 5, REBUILRES 2 sl ic A7z
DNV EFNRy T IV v =% LEVRAZD, FAT7LT =0 %ioTA-T
ERENEIE L (124-127)0 4 2 — YV OFHIBAVENHED A4 F T o 2 LD D
L5225, Sheila IFFRHAMEDOHELAN & &2, AMEAHET 54 = — Y OFFEHMICA
BL. 2—EI7 ALEYOTHHOBMRERFBLEE LS & L,

AICIZENYES D, EbD 2B D, REOMNY S 23T LDIc, 21 HATIZIE
RO S EH ST L5 2 OREN S 5. BN AL, BHTET, 3H
FiZh o EF. D 5 4A DR X 2% 21 IICOIEARBI 288 %2 RA 5,
Fran (3 &iE O &N & R T 2 8 ICEM L B OIcil s s,

A life has a destination, an ending, a last saying. She is perplexed and exercised by the
way that now, in the twenty-first century, we seem to be inventing innumerable ways
of postponing the sense of arrival, the sense of arriving at a proper ending. Her inspec-
tions of evolving models of residential care and care homes for the elderly have made
her aware of the infinitely clever and complex and inhumane delays and devices we
create to avoid and deny death, to avoid fulfilling our destiny and arriving at our desti-
nation. And the result, in so many cases, has been that we arrive there not in good
spirits, as we say our last farewells and greet the afterlife, but senseless, incontinent,
demented, medicated into amnesia, aphasia, indignity. Old fools, who didn’t have the
courage to have that last whisky and set their bedding on fire with a last cigarette.

(Dark Flood, 29)
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HEPANEDRY THAZ L LD ERBAEILENZOMITEH S, & Fran iZETD
Christopher (25 >72Z £ 23& % (Dark Flood, 298 ; Small, 53)6, Christopher DZEANT
H5, TV FRAFY ZAD Sara Sidigi 13 38 MOFF & TEIE LM I 2D 720
IZERIEL 72, B LR L3R AZ L TiEb 228, ThTe. HHIZTE
ETANRZEVEEETE 2 L EWUBIEEIC, Franl2& 5T, Bunkid, RLET
[NFOMBEZELEZ L] (Dark Flood, “it’s a fucking disaster,” 218) Td - 7=,

FIEIC, EEIZd > TE, FEIIAARZICMHIE 528, FRTER A HFRICAE
S5, BEABPANEETE L. “a new place, a new life” (178) #K7zL LTy, &
ADERKIIHRD TR . AL TH 5o FERIZ, Fran [dKA Jo DIEICEHF 5 DT
b5, FHRIZFBEPITEZ 5 Z2ARBIRIC K 2 & D72, Jo IZFERERTE T, K¥EHD
BNT T ADEFBTFIZEH LA TV, Fran 1. EfE 132 1E (“standstill,” 191 &
260) T % LIET S,

K=+ 7 -3, [Bv] o,

BRI DbNDbNOANED M Tidn, Fl—0EBoWs T 2 nbhbhi
WREDH-Z, ThEES, bhbhIE 0¥ i, ZLTENS, bhbhik
WEECAD, ZLTHHET 2072, (W] F127)

LT, BWHAETT 2 A TR EWAE LT 5, HEIEARERIRD & D
EROBBEN, BEAOKKEAFHETHDAERTH 5, —HEANR, [HRA]
(K=" 7 =L F 124 ; “the boundary-stone,” 421) 122 &Z M5, ZDITXIEED
DREFEMI P EL LD LT IREERDEZER—T+ T —IEE .

Dark Flood Tl¥., Z® “halt” (194) DEWIFEAKD A £ — D THirh T 5,
Fran I3 SiFEHTT2W{ETS7-0I12. oY FYy 2 S5EEIICIA» > CHAE 6 ¢
L0, F0@E, KWNTHAKLZZER ETY5HAET S, BHOMEME (“stranded,” 194,
203, 217) &, KA Jo DWW h-EmedEfbehsd, KicksrEibhonA
A=V, KOO T v Y v —DHT T v 2 T =)L (Blackpool) . D F 0 i
AKEgE D (FK) &R S (“supreme ugliness,” 302, 318). fifiRE N T5, F
7 TIALEE 9 fEH D/INGE The Middle Ground (1980) 123\ T &, Kate DR & R
OREL AL X R 72DIC FAROEOE RN TO2, KiFM22dEX 857200
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BRELTF 7 TANHATHIBEETH 5,

Fran 1%, Jo DJEXEAABL T, BVORZ M ARRERE L., Z OFKE; &
EBE 23, RIS, EROERERE VIR EL5A 505, ZORKT, [Rifik
%E] (“the heroic death,” Dark Flood, 4) T® & -7z,

She [Jo] hadn’t even had time to say goodbye. Fran has tried to get her mind around
the abruptness of Jo’s leaving, but it’s hard. She tells herself that Jo had died the per-
fect death, but that puts the burden of living squarely back on her. She’s got to keep
going. There’s nothing else to do. You keep going until you can’t go any further. And

you can’t count on the perfect death, at the end of the run. (Dark Flood, 314)

Fran 1. Jo D¥EZET 572012, 5EBEAE VI SETZORI2EEL. AL
DEWEREREL T, Lrg, [RELE] Y TUIIHREVEORIEEIT
I8 AEDE, ThdD, TOLIIC, B zs&» T2 L5 @A, g
EFEIIRME LXK LYW ENBRRANORESEEZE NS,

5 v

Y- b ik, PEOHZRELHIZIOWTOZ gy v 4 LA B EESTWELD
([82 D HA] 103). HALzHL LIRS — b Vit > TIHO M2 - 7=
L5 A2 &9, Dark Flood ® Fran D¥HE. EVREOMB L2 EHD LA, 4
TUELBOARERIEL AN S, DEDRHARECLE AN S, REPEFTED
Bilr 2 LW TEIEBIRL T b, ZhBk OO TH > 72,

INRD IR TIX, HEED S D TR TR AW, 75 P =B8R L 515 RHT
DT 20, —B—BL HRAICTRT 54 4 — VT Fran D& 2PN T 5,

It’s been a very long two months. She’d been a lot younger, two months ago. She’d
been walking steadily on a plateau, for years, through her sixties into seventies, but
now she’s suddenly taken a step down. That’s what happens. She knows all about it.
She’s been warned many times about this downwards step, this lower shelf. It’s not a

cliff of fall, but it’s a descent to a new kind of plateau, to a lower level.
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(Dark Flood, 319)

ZOFEDA X =2E, 7592 F—LDEKTI Premier Inn DV 2 + 7V THE >
72 ARDDPENEHEFEE N T, MENERBE DL -V VI —ET TN
Dl A=2—0OFk MO Lk, Fx¥/857 4D E ZLTTF—T LD TE- T,
Fran DA ZD FIZ¥% F4 5, Fran i3 Z &2V LS, “You're the best!” (323) &
E5-oC,. BEbreDHEEDIFIIRLTH TS, TOFEF v DH &L3E 5T, Fran i3
FEZiap» > TEBEPE L R0, —B—B. ©-5< D& F->TW5, Fran DRI,
HAPEOBRET 2 A~ FEXEMISIERENTHE, ZOHREDS &, kit
HBHE 4V ERTND,

It’s a small moment, but it will see her more cheerfully on her way, in the morning, to
the unknown destination. Seeing it through, that’s the best she can do. (Dark Flood,
323)

DL O AR DELD 1. FDNHRAOEDHGEIEOREEL WS, KT TILOREK
DF—vDORBEMMTELS, Thedis, [REETTRBY 3] (“seeing it
through”) &WHRIUIIZ, WK Z2ETELAVWAE LAV, ZhETDLHIC
P E TUNMEZLE L, ROBL TN ZEANDREOEHANR NS,

INRD A A P L5 T3 “dark flood rises” (&, D.H. @ L~ X (D. H. Law-
rence, 1885-1930) D&% ‘The Ship of Death’ 7* 65 L7z —H#iTdh %45, “rise”
EWIHEEEZ P I TAMIFATHS HEETE b5, B ITEHD The Middle Ground
(1980) DA T, Kate BRE F Dk — 48— F 4 1ZFE D T KIS, “She
rises.” (The Middle Ground, 248) LERIBIEh T\, [H&idrsd EAs] Lok
BUiZ, 5% eI DB A BED D Kate DFIR & folh 637518 % [{E
IMES Eh T,

Dark Flood @ “rise” (3@ E OB 6, [FEES] LV HBH®RTHEbh T
20T, 77D N7 7N ERLS FET 2 FEIZB VAT T3, fER T,
BoK, B, EHAROEMEREIZNBIE ALY, FEEOHEEMRETH B, L Lad
5., ZOBERICIAEDEBEIEC 5N 5, EFITH - TE. AFEIZ K > TFIL % &

2
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WHNE, FEORHERMEEZBRNTIZ, FEEB VAR (WL A25), mEET
MEERET TS, Zhd, A AWEBL TENERD®D 3T Fran
B4 VavThb, ILLWBRRETADEI ARBIAY 4 D3 Y Tldaw, Z
o, HETCHI LB ELHEINEBNDEEILEFAL LIS,

£

1 FEF[7r3=x2kbuf VyOEB—Tarys, N"—F4, FITLEHD
121 127-146.

2 R [R—2Hh3I VT — 85 TIO The Middle Ground 1Z35\) %i#7:] 309-318.

3 HER [ ¥ T 7LD “the new ‘her-story’” —The Red Queen : A Transcultural Tragi-
comedy (2004) %] 1-22.

4 s ThEE OBk —Margaret Drabble O Jerusalem the Golden (1967) —#%%]
79 5 flid% [“domestic language’ DFEH— N T T IL D The Garrick Year — 7 %3]
126.

5 FI70E 1980404 Y21 —DHT, YVa—Y - TYUF v b (George
Eliot, 1819-1880) D/NSEDOH BN ZHIAA D LFANZOWTHE LTS, ZDRE
BTy v —ty b - 7227 (Charlotte Bronts, 1816-1855) IZIRAHNB KD b
G.ITVA vy MIRASGNBIEINDIELWEEE > Tv5 (Diana Cooper-Clark,
23). The Middle Ground (1980) HREIKE. ¥ 7 73, G. =V A4 v PHZA/N
HEAFLTHEL T B LS ICBbN 3,

6 I 7NIE. Dark Flood D& &R EDOHBEOHRT, ZOMHERREEBIZH
72T, BOAEEZ L2 SR - 587 U7z Helen Small DWF%EE The Long
Life (2007) 7 SHIMHE AR 722 &£ H1EZ T3 (Dark Flood, 327)

7 Helen Small i, 75/ LOERMFIZE T 2HEEDOHEHITOVTE KL TH
5, ZOBRIL, SEICEHT B “plateau-effect” (7T b —BIFR) & L THRBIX
hTwd, F770id, Bl 3 2 0BG S B2 ¢, /Nidh
TEKLZELS>THS (Small, 249-250 & 271) .

8 Dark Food 1%, 323 X— Y DKM A A 72db &, “Envoi” (FV) LT 52
R=DIEEQFNESMNMENTND, 2TTR, DROBBHAM =D [FD
%] BEESN T3, Bennett DFE, Ivor 234 F ) ZDBEEREED T 74K — 4
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TEH% WA 72 L, Fran, Claude, Simon ®ZNZNDIE, Owen DS X HE
EELTWDZ L. Fran DIR Poppet DRk T-. E 1 Christopher & & % L DFHF-
Ishmael 2’TC& Sara DR‘=HB 57270V o b (T7) A0 5HEEIBE
DFEF2AVE) =T 4 NLOIER) #FBlEELS AP ) THENPS I L —
EITIR. 5 72 Z LENRA LFLSTEON TV D, ZO/NFOHFFEHF W
Valeire Miner (3. TEAUTHFEEFOBMAERAL LS, Fran HREEH A HT
T 250 TNRERATUE L5723 LT D (Miner, 28), FAE Gtk
LC. Miner DEHIZFIETSH 5,
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