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Abstract

A Room of One’s Own (1929) is one of the most famous feminist
essays written by Virginia Woolf (1882-1941). In this essay, she
emphasizes the importance of having both of her own money and
room in order to be an emancipated woman. While she encourages
women’s social advance, we notice that her writings display some
contradictions.

The purpose of this paper is to examine what drove Woolf into
such conflicts, and how she dealt with and tried to solve them as a
feminist. Woolf was raised in a patriarchal family with the
nineteenth-century atmosphere. Though she became critical of the
then-ideal image of ‘the Angel in the House, she failed to overcome
the Victorian tradition which had haunted her for a long time. She
was afraid of the blame for her feminist challenge by the people
who had the patriarchal point of view. Moreover, she thought it was
ideal for a woman writer to have both of male and female factors,
in short, to be androgynous; she insisted on the significance of
androgyny and admired the androgynous without searching for the
meaning of ‘femaleness.’

On the whole, we can regard Virginia Woolf as a feminist who
had contradictions and could not break through the barrier of social
class at least until 1928, when she wrote A Room of One’s Own.
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A Room of One’s Own (1929) 1%, Virginia Woolf (1882-1941) 73, 7 =
R=AMNEBRINL > TENV ey A THD, 2O v A 1319284104
1z, 4 XU 20%HF K% Newnham College & Girton College Tf1hiiz
W DOFEDRDOFEMICE SN TEIPNL SO TH Y, FHE TITEHE I
aBRBHRINTNDL, 2Oy AL DOFOIE, “a woman must have
money and a room of her own if she is to write fiction” (ROOM 4)*
HHEVICALTHY, BHEOT = I =ALMRICBNTLERSNDL I L
MEZ,

Ty A DREDOD N THLHENL TR 1E, RFEMT o TR U 7z %
RN D R AR <FL, BUEEEOLELBEL RS 2T BT
T, M EE KO L TWwWb, Woolf i, Fs o < FHIgfHT 2
PO XS, =y DOREOFIHESIC, #EEE John Langdon Davies
DI3E “when children cease to be altogether desirable, women cease
to be altogether necessary” (ROOM 104) Z#BA L., &M E] % HpE
DEEICREL L9 LT5, BEMNREHEMOESEREA TR I RT,
ZoX5ic, Woolf i, D7 2 I=A L%y A DPTEHL T
D0, —HTHEEDT7 2 I=A R ELTOEZIFITIE FES—EHEO XA
BHLZELHATD D, AR 72 I =XLICHRED TS, A Room
of One’s Own #HEL 12192MFE £ TOEMOLT v v 1 el D7 =
I=ARELTORBESENZMD ZLBTE D,

AFETiE, Woolf BMEZNEOHETHKL 72 A Room of One’s Own
CEREYET, Woolf D7 = I =2 M & L TOREBREZLE>TNE W,
[#Z T, Wooll RN DEH7 2 I =X AICHRYD, POXHI%RT72I=2
FELTHBELPSIEZAONTWELZRIET S, T TIE. A Room of
One’s Own DR TEU I LOHCFBELEBHEELZL, IIETIE, £0
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KO TRR T THLZ DO P TFELERIEC TP Zim L TWVE v,
I 7xzI=RF&LTo» Virginia Woolf

Z7x23I=Z2 R LTO Woolf ILOWTH#L B8, £ < OMFFIL. Zh
Zh Woolf 37 23 =A N THoTZDREI PRV HEZIETRTDH, T
DORIEICK L T Rosenman &, H5HFED, bL [7=I=XF]) &W
FBIEDEHED, L —ADOAHELTHEI 2L E2FRLTNDLIDOTHIL
X, Woolf lZHEVWARL 7 2I=A THD, LHASLLILIZSN, Z
OHEERIET7 = I =X LDORARBBEETH L (17) LHLTWD®, 8D iE L,
T H Y 2 T —DFLADOF TR A2 2 DO TiEe <, BELFEUAMTSHS
ERRIRTHZ LT, 723 =ALD0REAMBEETH D, LrL,
Rosenman 75, Woolf 7 = I =X NMZIBSIT 5 Z L2 &b DiEE W%
CROTZORSIIE, 7x2I=A ML L To Woolf 238 %2 5 S, 7t
EPELSTHA O RHEEB, TORESNTWNWDL I LPHA D, £ T,
Woolf RED L D77 =3 =R TholDPEFMICHRIET 5 Z & 25,
FBICUETHDHDOT, TIUBEHL TR TV E 20,

Woolf D XLEDHFIZ, 7=2I=2RAM2HBTIROLOBREEND D,

M ZciX, 19164F 1 H23 H 1T A AN Margaret Llewelyn Davies (1861-1943)
~FETI=FHOHF T, “I become steadily more feminist” (VW Letters 2 :
740) LR L TWb, ZoEikix., A Room of One’s Own Ok & 73 - 7z
19284E 24T o TeRliER LV 2FEL RV Lo TH 5, Zhid. Woolf
M7 2I=ZANDEEBRIBED TNEZ L EZHBLTWALETHS, L
%, Davies (¥, Women’s Co-operative Guild® &\ 9 #l& DOBFEEZH D
57 2I=AMNThol, 20O X5 RFEMAZRTEEZ Davies (ICEF %k 7z,
Woolf 7 = I =X AicxtT 2 HEOES 1T, —FHURLOTIERL, Z
NP7 2 I =R MOEESHLREDN Woolf BHICH S Z & 2z 5 3E
LTI LN TELD,
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WIT, e DFEMERH DN TH - 7z Vita Sackville-West (1892-1962)
@ B 1 Nigel Nicolson (1917-2004) ® ¥ & # B v L F TH X 9.
Sackville-West 1%, BT Z# i1 T Woolf & LIFLIFHE XL 72D T,
Nicolson O #HIZiX Woolf I12BI$ 2 EEAHEICR SN S, H7i%, 19824
@D Woolf AFE1004EE TOFHES TR W T, “Virginia Woolf held strong
political views, but did not possess a political mind.” (Nicolson
20-21) LIRARTWS, Hhic kD L. Woolf 134k 4 B & O EIBHFLE TR -
TWeb DD, ZOEKRZINB~ER L2, D Y BARICH L TIEATEIRY
TR WAY T o7, HDE 9 Woolf ®» “a political mind” ®&R#anik,
19284E DA ¥ U 232 (A Room of One’s Own @ HRDOHIE) 2B W T,
T N DIBZEEE S BV L R 2151 & N S ivic & 5 B 2 BB HI L
ERH-TICbBED 53, Woolf Py A DHFTENICER LA oT
ZEHLHERTEL S,

F 7z, Yukishige & Kelsen O 3L[EFHCIZHBW TS, “. . . one [Woolf]
who was rather a woman of a common sense than politically a
feminist” (Yukishige and Kelsen 24) & 9 EiEN R 5, Woolf 28
BURRIIE BN 24T 5 7 = = A TP L Z L BEH I TV D, FEE,
Woolf iF, BUaBAHZCE > THE Y ICRER RO T, ZOEEITAHNT
WS ZENTET, BURRRIEBNIARFRETH D L B2 T e, ik, K
AN~DFH#, D T “But then of course I'm not a politician, and so
take one leap to the desirable lands.” (VW Letters 6 : 3699) & FE\»
TW5, Black iZ Z @ 3¢ & 2B L T, “She thought her role was to
supply the vision” (191) L#BHL T3, 2%V, Woolfict » T, H
SOEENT, BUERIEHZ1T5 2 & TR, 72 I =X M~ OE~FHFET
21DV 4T a v EERELT, RELHLNERFEL TN ILTHD,
EWVWHLDTH S, filF T Black ix. A Room of One’s Own Ti%, Woolf

N @ “economic independence and privacy” X “the opportunity
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for advanced education” IZBAL Tk L T 5 Z & X0, Woolf 23F 7z
Margaret Llewelyn Davies @ # Life as We Have Known It (1931)
DT B W T, LM O “minimum wages” < “reformed divorce
laws” 125N TW5 Z & &L (Black 191), ZZic Woolf 07 = 2 =
Z N &L TOBMRREIRRHES 2 REL Tno,

Fedz, Black 0¥+ % X 912, Woolf i% Life as We Have Known
It DFTRBN T, FHEBER O LHEOBIRICON TSR TIEINS, Ll
Woolf 1Z, 25 Z2FIZETHICHED . WEEZTRT D LEEIEN TR,
DX 51z, Woolf 1T H -3 SEHERIZRIEENC SN T E 2 T L 72D T, TR
F1 EVWIOHDONMBEEEAL T, 72 I =X MRS EHE O/ T
A DOFICHYIATLZ LT, 723 =2 MOHGEEED XS L L, 5> T,
LT OMSER A THET 27007 4 U a VBB T2 2 ENT
X RIZRBWT, Woolf 37 =3 =AML TOREEZRLZZS LT
Ll TE 5,

T, BORMITEENICERRE 2 &\ 72 Woolf 1X, fEFE &9 i &~ T,
A Room of One’s Own ®HF T, EDLH77 I =A MNEHEZEREL
DIEH ) Do IWETHEEL THIZV,

I Woolf ot EA ~DESE

A Room of One’s Own TREE I Woolf O MEICxt3 55 2 HITid,
LIFLIEFERRZT oD 70D, MFFRICIEHESND 2 LhEn, RET
i, BRRTEOFEXTRY LTS,

£9. —OHOFEIL. Woolf B & DEERBICKH T 2EROTICRS
15, Rosenman /%, kD Woolf OFF ZREICL TW5,

It is fatal for a woman to lay the least stress on any
grievance; to plead even with justice any cause; in any way to
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speak consciously as a woman. And fatal is no figure of
speech; for anything written with that conscious bias is
doomed to death. (ROOM 97)

Woolf 132 2T, &thiE, ZthE L TCORFERMZD L THMFHL Ttk
BRVWL, Wb HETH, HARLWETHZ L) Z L ML TES
HEELZLFEMUTHS, £E9. FLT, [EGaW WO DIFEHED
BT, 29 L TEPNIELFRIICES VW E Woolf 1IZh7T 5.
Rosenman 1%, Z® Woolf OXEA Y LIF T, ZHEZRLEE L To
Hilk o TAZESZ &, LA, LMEOEMOBIREMIRT 5 Z &3
T&, Woolf NEEREAHEES 2 Z LICTFELEEMT S (104, L)
Db, A Room of One’s Own L5 = vt A BED TRD ] 1TiEbL T
20T, LHEMEBR AR ZRILL TERL20 &) EH Woolf R
i, HOFERSEEL 9, Woolf D= vt A DR THATND 8D ]
EiE BIRE, PERIRRERIC L o T A Y 22T 2 KF 0 (ROOM 5)
R, LHEOLEMEERIRR L 7 von X HICHT 5 EAL TR 0Bl
BEIF LD (ROOM 30),
& 5 |2 Rosenman (. Charlotte Bronté (1816-55) @ /N Jane Eyre

(1847) 1zt 3% Woolf o #tHI1c 5% § %, Bronté 2 #i5 Lz EAL
Jane OFFLCHRAT L, ERHHOBIEORNTHY, KiETHD Z &
EEHBLTEPALTVDLY, INROSERESBRZDA TS, & Woolf
13® %, L2>L. Rosenman iX, Jane ® [V | AL “legitimate,
essential source of female self-expression” (109) TH 5., &R L.
Woolf 0EZ FICREZE 2D, 728725, Woolf HE BT vt A O T
o TRV Z2REL TV 53, Brontée » 7Y | % Woolf 73
AT LiciE, Z<0FESFEEZEL D THA 572572, Rosenman
X, Woolf @ Z ® = K Iz->\WT, Woolf 23 H AT NTET 52 1) LR
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ERET D2 L%, FREFEIZNDIGIT D A% o Sl 2nas
ERNTWDL BT EMBIRT D, fEh I, Woolf iX A Room of One’s
Own OHF T, D TRV | ZIEX LT 5HFZ2lET, LEOANYTH S
FEAL TFL) ZffioT, Woolf HEF D V) ZFFIIRTI LT, $HEKC
PEERI~ORTE 2R 2T TN D,

Ry ZAELECORERAEZLIEVWE WS EE L, HO 2B
T TR PR - B, ZoBBEOZOIC, Woolf IZHEF)E %
EBZLTWS, A Room of One’s Own ® BE9IL, PEICk L, #4218
LTt aE X, LETZ & THhotz, LrL, Rosenman i, “Rather
than inspire women, the essay perpetuates inhibitions against
female self-expression, particularly against female anger.” (20) & &
45, BI5I1C, Woolf ZLtEicHCRBLZIMHT 2 L 2RIyt
A ZEXZ LT TLESZ, LWVIDTHD,

ZOHOFEIE. Woolf OFitEEF~DEKR TH S, Woolf iZ, mitkE
HORMIZ Lo TEAEZES L EZREL TWD, fEid, AMoREKIZ=>
OMRRD D X 51T, IS —OOMWRIRD 5 L <. BHEDORMNTIL,
BB & ZIEORANTIZ, MR MERLTWS, 22
T, “The normal and comfortable state of being is that when the
two live in harmony together, spiritually co-operating.” (ROOM 92)
b ZODEMPBRE S L R @ e E £, ZOREMEME
BIET2IFICRKLEL TW5D & 139 5. Woolf iE, Samuel Taylor
Coleridge (1772-1834) 7 EE#%E Specimens of the Table-Talk (1835) @
Tk X7z “a great mind is androgynous” &\ 9 REICEK L (ROOM
92), “He [Coleridge] meant, perhaps, that the androgynous mind
is resonant and porous; that it transmits emotion without
impediment; that it is naturally creative, incandescent and

undivided.” (ROOM 92) L#HBHL TW5, f#iE, William Shakespeare
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(1564-1616) %44, John Keats (1795-1821), Lawrence Stern (1713-68).
William Cowper (1731-1800), Charles Lamb (1775-1834), Coleridge
e, MEEEENRERTHL EMET L, E-T. BHERGIE #5
DX HICEMIC L T2 (woman-manly), i ThiuE, iz L
THMEMZ (man-womanly) R TR ZEIHTIE, ERRIEHPEEND L
= 9., Minow-Pinkney i, Woolf ® &34 2 Wik BA OIRRE L, “not a
single unitary state but rather a ‘wholeness’ composed of
heterogeneity” (9) 7ZLfiFid 5. 2F0, —o0 ] OREEIHIRT
DT, BER L LMER LTS Z e mtERiRA L, Wik
DIEKFORFE LR D, ZNENORBOMEER—ODEAEIC -
TR 2 WM BA ORRREEIZ Lk~ 5,

LL7aenns, 2o Woolf oWt EAFmICEI L T, Showalter iZkd &
5 7 HEHI RS 7 BME A2 R X T v B, “Androgyny was the myth that
helped her evade confrontation with her own painful femaleness
and enabled her to choke and repress her anger and ambition.”

(264) Showalter » Rosenman & [FE#£i12, Woolf 23 H 73 DR Y LFF 0%
MMELTWD Z L EZHRHL T2 07, Showalter D4, Woolf o
HRIOME ZIREIC L 72 b i, WMEREAZE WD AEZ/RL TV 5 R0
B\, Showalter i, Woolf O EEFERED, HOOEH L AILHD
T MDA “femaleness” LEHET L Z L AT LT DDOFETH -
e EET D, Woolf iz L - T, “femaleness” &%, R ZE%KL.
Woolf @2 Z41%, “To be loved she must be like her mother” (270)
T 5 & Showalter IZfFEIRL T\ 5,

Showalter i%, Woolf 23% ® “femaleness” DOIRHLDOEE LBRK Z AL
el A, HORBLZWHITLE 0T eRolcbDOD—2L LT, HLRY)
DIRFR DB A DREMBIARLEIC L D FE 2B oo D TRERE (“rest
cure’)] (274) %P TW5. REFRE] LIk 7 2 Y 7 OER Silas
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Weir Mitchell (1829-1914) A3@BAL 7z, [HhRD K 5 ICERRICHEE L 72k
BBIZT 5] LS BV IBHIETH Y . FITHIIE O LHEEF TN S
iz, B, [ZEFE] TV TR, BFIIHSr bR Sh, ZFok
OITH WP LHANEE 225 LS, BEFERKREICEL SN,

Woolf o6&, BEIELZ Lo T, HLZICEEITIRZERSE D
Ztitdh -7z, Woolf ®% Quentin Bell (1910-1966) 1z & 5 &. Woolf
FESDOTELEZROZ EZ2HEL TWWiizhd, K Leonard (1880-1969) i
WL OREMIRES L OEH LI R 2B E L. Hx RERNICHEZOIERICD
WTHHRR LTSRS, FE D IIR 2V BR W E WS FERRICEEZE L 2, T
Woolf 5L, THICEEEEZ (8)., LirL, Woolf iZF &b 2FF>
EWHFHEE R ST RER, HME] §72b b “femaleness” ZfRFTE e
BEL AT HO LB, FHARLEICHS Z & 725, Leonard 1X, Z
OARHEDS Woolf ZIERICI ¥ D L& X Tc, £ THIZ. MHIKICEL AR
SHET TZERIE] 2% 38, 202 EPELOREHIRIEZ B ICE(L S
7z, Showalter i3 TZ#EE] 1B L T, “Besides forcing a woman
to stifle the drives and emotions that had made her sick with
frustration in the first place and depriving her of intellectual
outlets for their expression, the rest cure was a sinister parody of
idealized Victorian femininity: inertia, privatization, narcissism,
dependency.” (274) L #LHIRR RfEEZRL TW5D, [RERIE] 2V D
iz Woolf 13, & TOWFITH 3 DR 2 S8 I ifl S o h, ik
DEMEE L TOHSEROHE S THLARESZ b WY LiFohsZ e e
3%,

Weteis TREEE] 22T 5O ABELTcdix, 19104F £ 191340 Z &
Th 2. Bell OFL L7z Woolf (B3 BZFL 0 H T, FRHIAICRIC AR S &
HiTz Z Licxtd 5 Woolf OREERSRD X 5 I2HiF S T3, “Childlike,

she burst out against the husband who had put her away in this
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awful place. But then, seeing his worn and distressed face, she
was overcome with guilt and misery.” (13) Woolf %, #¥ K H 5
Z APt & ¥ 72k Leonard IZ%f L TR Y 25217 5 —FH T, HHOHEKIDT
DIZRZHREETHND LW IRERICHT £, E2Rm Il onThsd,
DO FRHEI 72 ABEDO#E VK LA, Woolf @ H EEXB OB DOJRIA & 72> T
HrEZ2LNS, Woolf IE, BWFIEEICHBWTHOREZRKA L S & L7z,

MRk 12k - T ZOEFMATHENZ, FKRiZL> T, KTH
% Leonard TE 2 b 2 THEEL X5 &L T2 LMAHILT2FEICE A2,
WXEPLH LD L2YFITHET DIENZEN, £5TY 4 7 MY THIFERD
HREOLMR, 2E ) AR 2 S 0OT B S LI sz TR L9 &
LTWo 072, & Wooll IZfE X 7o, HeiTROMBTICEB T2 b 0D, %
D—HT, FEHEFEL THWDEH % RDEIC, B OTRDIZ Leonard 23
CRoTWD, HONEEZRELICL TS, LELD, BV ERIEL LD
ET DA RONBZITR-oTHEZD L. Woolf OEMITZEHEL Tholz,

19154212 Woolf @ Leonard 2%t 92 & 0 IZTH M ICE L 72, 4T
Leonard it&8 95 &9, ¥ _XToOBMHICKH L TREER Wz, BFD
Woolf & .LELIREE % Showalter 13D X 9 ICfEHT 5.

The dynamics of this particular attack suggest that Virginia
recognized the tyranny of Leonard’s decision at the same time
that she was guiltily coerced into accepting it. Madness was
the role in which she articulated her resentment and rage, and
feeling rage against someone who loved her and wanted to
care for her redoubled her sense of guilt. (276)

Leonard #38uk & L 72 B Icxt 42 Woolf ORI, ROJEE T D A
BEsikd bzl & b, O RERNONIEZ ERRRTH 2, 7=
=2 MEE RN Woolf 12 - T, koMmlrizEEIc k5 “tyranny”
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A SEZ, LT ERUFHRICHERZORKY 2RE L TW2ZiFTR<,

B 7 OEE 2Bk E AT RIck L THEET 2 REKOBN T oo, IE
RIT/2 D FEITEMEL . ZOEICRITH LRV, EWSFJEL oG 24 Y
KT Een—HE2->T, Woolf ITmMMICHEZRINT S, Z95L T,
HORRAZLLWEWS BELIIRNLT D, ROME AR LK 2 IR
B BAEL D BUIHA~OBRA D SIA, HaOLCEHFEZSIERI L, W\
MEEEEETIEX 2T e d., 251U T, A Room of
One’s Own iIF Gl y A L72oTNL,

Showalter 1%, “Whatever else one may say of androgyny, it
represents an escape from the confrontation with femaleness or
maleness.” (289) L ik~T, Woolf itk BAREMOMEED, LotEEf o

“femaleness” LHEHETHZ ELLORMTHD, LW HHEEZTLTWD,
Woolf 12, fHlicenievnind Z Lix, B42 “femaleness” O RAIL
7z “unsexed” (Showalter 270) 72725 L& 2 2728, “femaleness”
DEROBR EEFOR UL TRERL L5 & Lk, i, 786 2Rk
RpoTeb DO, THETT L b ZRFONEIZ LW S EHBY 2N EE] A i EE S
DT EBEHKBICTE o T,

% Z T Woolf i, ¥HIEE O Th Tt gL TLES>DT
F7 <, D BHNRMEERROZ L. T RLOLEEREFT OB LR A
DELZLDHEEWZFERT LI E~LREL Z, 72 & %, Minow-
Pinkney 22 L 72 X 5 1C, MMEEA OIRMED, BHEER L LM EROL
HEEZREEGLTLES OTERLS, ENOLOEEOREEZIEZR S 2L~
RICEASETZRETH L L LTS, Woolf Z&MENRNLHMRH RE

“femaleness” Z[EH#EL, NT U ADR I LWSBROF T, BHMEEL
SICED AND Z LT, LHEOAHEICET 2MEERIETLEST, Z
UE, RIS, ZHEEEDH 2 W EB SR L TAET 2 2213 TER
WV, WS IRBICKRELTLE > TS,
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Woolf i, 7= I=A FDFEMEZEZ LWL WS BEZHLREL, Vg
7 b THIOREEIC NI, ZiEOHSERZET Z L Ick L TR EZ KT
7zo Elo. HOBHEDO—EB TH 55K Leonard OIMEA R BB ICIIE L 7208
Ob, OBMEMLRERICREOERZIKL 22 LT, HOORERIICKEE
WERE L o, fid, SO X5 REokRe LT, mtEaEEXEL A
Room of One’s Ouwn OWPITEFLIAATE LR TE 51,

I PRk & v O ke

HIFETHED 72 X 912, Woolf BIEE AL 7 = I = AL %iwm 25 2 & Z A,
Wt DB EL S, A Room of One’s Own DFEDHIF)E %
AL SERRIL, HLOBEREEZT 2 Z L3 2 FH? 5 O &k
I BADIZEThoTe, TOBERMNPL, Fixid, Woolf M8 2 727 J&
DOHIZIES 5 —2DRK, HELDBET DRI H L Z LT RETH S,

Woolf &, ZRERIELEWSHE, 2EV T 127 FY THIRMROEE
B B0 TV D LR ERRORICE Ehiz, RBUISCH O KEFT Leslie
Stephen (1832-1904) T& %. Rbfl Julia (1846-1895) I, KiZ [FKRED
Kffi (the Angel in the House)] & L CHEEMLZZEEbNATWS, [
JEOFRM ] L1, PEEROMICESLZEETHY, Coventry Patmore

(1823-96) w[FE4 D& [z D KA (The Angel in the House, 1854~
63)1 KA, BEBEROARTH S (JIIAK pp.bd-55). Leslie b, FE&
WO bDIE TREOKRME] ThHERERLLWI B HRio T, fidfEs
WRATHMT & T ATE L FRATICHI DT 728, FEOIMBZFFRT L e ok, FEsaT
D DRI OFHL TR TWIEBEOMLFEDO DS T DRI TH o T

(Gordon 23), %L TH&ZITIRIRZ B 2 7272 > 7z, Leslie [35MED3 502 -
Feiewh, B, Julia lCE< Y72 2 BB o, ZNTHIE LI+ 5%
DPICER S TR ELSFY . H ORI Otitghz Lt 7z, % L T Julia 13495%
DFESTEL oz, Woolf IE, FREICRICHEH TH - Tzlzd, BL<
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Tl leotEXTZ,

Z0 X5 BRFERERFEOHT T, Woolf 13, RBDFEHK, Bl [FHEDKE]

TR, PRSFHIIRPERSROEEPOBE L Lo & Lk, 2ED, EoR
TELHOFHEIT, RBEPRBREREL, B ThoTcZ Lithbolc L
Woolf IZEZXT-DTh 5., fhid, KEBOEFEZKimZEE & L TRlEL,
ZMEZ B SHR L TenE WO BEER L 9 ITkoTc, £ LT, Mk
Bloomsbury ® * > _R—pD—8 L7225 T, Bk Lxtsickk 4 7RI
WTHEHm L, HAEROEBCBIML, 7 = I =X F OBEERKEIICHE LG
Wiz,

LU 72736 ARZIIAE T H ERS R O EE 2> HBER T & 7o TiE
eholz, H—I2, Bloomsbury ®FED A NRNR=BRBEETHY, L2db
B S IIEFELPHFTZH. B 5k Cambridge D#ERET Y — F Tho Tz,
MDD A v 3—1%, Stephen F DOtk D 2T, Bloomsbury ¥ =
VBT &Ml b, BERFEOFLThHolc, ZOIHEHIE. H
Db L0 EEMICREERSIGICEPNT A LT D Z R FE AR
Pol,

Woolf & 5 {E& RO LT b BHE I BREES T DX, RKFOH 1
ETH SN KN Margaret Llewelyn Davies THh - 7z, i 2cid, 19164F
DOFKED S, Women’s Co-operative Guild o#i L& & L T, Woolf &
Ep HE#H T TH > 7z Hogarth House & A lC—FEf ) TRE Z1T0,
Woolf & DB LEDZ®, 72 I=XLICTELDOH -7 Woolf 1X, =D
SHOEBE & LT Davies IS, ExHE L. 2T Woolf i3,
Bk AEZRRESEOLND Z & L7225, Woolf iE, 19134 6 H nfla o

ATOKF L, BROLMEZRWNEIZL, RO XD ITERTND,

They [working-class women] want bath and money. When
people get together communally they always talk about baths
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and money: they always show the least desirable [sic] of their
characteristics — their lust for conquest and their desirable for
possessions. . . . We [middle-class women] have baths and we
have money. Society has supplied us with all we need in that
direction. Therefore however much we sympathized our
sympathy was largely fictitious. It was aesthetic sympathy, the
sympathy of the eye and of the imagination, not of the heart
and of the nerves; and such sympathy is always physically
uncomfortable. (CDB 236)°

Woolf 1X. FBERERDO LM ED, L bOMEOFT DR bIFEL
<RWES], TRObLESELRFRICL TWARWLOIIKT 2 THTrEREE]
ZRL TN EBRTND, 25 L THEIL, LOED? ST EE RO 2%
b ORESICERT 2 Z LM T, Woolf O.LMTIERIEL 24 Ehed-
Too T AREME XA TZ, 72226 ¢ .. it is not based upon sharing
the same important emotions unconsciously” (CDB 239) T» 2056
72t Woolf 3 2%, 2%V, ALORIELE WD O, EEHOLETH
575, Woolf 23KF o Ie[AME IXEHA 2 b D Th o 7c, MEid, & %
OLEELLONMERCABEEZIE T LI LEBAFERTH L, Lwm#icls,
LT, 2602MNMELSL E Woolf ®ATEEREER X OB OFHEIL, WH O
Wt LZEL S, Woof D7 = I =2 F & L TOEBRSL LR OM EZ2;
Fiz. ZO2EZBE L THEKET7 = I =222 L9 LRA 5L OO0, “But
the barrier is impassable” (CDB 239) L P&kl 28 2 2 NS %
WET D2 LD,

MAEDBINE L B OMICETREZR LT 72 Woolf 1%, BEEfEZ BV THE
DT ERD X 91725, fitid, 19164F 1 H23H o Davies 58 O FHEICE
WT, flEIELL TR XS Ik X T W 5, .. I daresay the
Women’s Guild has done something; isn’t it touching how I return

to that achievement of yours always for comfort?” (VW Letters 2 :
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740) ZetErEIREE DR LR T 72 Z & &2 Woolf ILEWE 290728, Zhidk
A EBEDERD D TH D, Woolf 1F, MATEENCHEKST L7 =3
SARELTTERL, HFEZFOHTHLALLOIEREZ RSO LHSHEHIC
RN TWD, ERX, 191941116 H @ Davies 56 O FHOF T, Woolf iZ,

“You'll never like my books, but then shall I ever understand
your Guild? Probably not.” (VW Letters 2 : 399) & 455 @& 12 B
LT, Woolf PEICHEMETE TWRNWEELZTLL TV,

Woolf 728 Davies ® F524 2% Women’s Co-operative Guild »&4 D7z
DIZ, HEZHEHT O LEFRILIZZ L, ZOR/ITRELSM LD
L. Woolf B3 EEFESR O LMEDIEBI ZRET D7D LD L0, ik
DRNTH % Davies I 1+ 570Thoz EHERITE 5, Woolf i,
Davies O AFRCH,EFEEZ K NBOFHMTKO LS ICEEL TWD

Considering Miss Davies too, who, very cool and distinguished
looking . . . what a woman Miss D. is: how she has devoted
her life: how she has changed the women’s lot: how she is
known, respected, loved, and now she will speak, and they
must remember Miss D. is a lady. (VW Letters 2 : 1259)

Woolf 1%, Davies & fhd 24 Rz T, i toLitzbic, afT
CEBRL PO TS, HEADOFECEEMELZFE > TWD, £k,
Davies I LIZL1EX Woolf Z5ih5 Z & 3d > 7203, OFIRE K wE L
F# LT, Woolf M &Iz » T2 1T B o vd, |k /o
FHEICID 22020 Z 3 TETZ (VW Letters 2 :1109).

Z® X iz Davies iZ, Woolf i2& - T, LHICARENPIT D Z LR fF
EEVDOTELOHEDORWKANTH-T2, £D72H, Woolf /&, Davies <
W DIEFERT7 = I =2 b & L TOIEBEARLPGEY, EL DS 2385
T5 Z Lk, M ICSINT B 5 EE Rk O Lo bick LTt 5
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DORBELPFHTT, BRICHOXFLEEET D I LTtk RroTe, B
Wit WO RBEENRR TIEH o723, Woolf D7 = =2 L L THOR
s, 2OV AIEICS RTINS,

E 51z, Woolf izttt I L T, EFICEmBREEELL T
W5, MEDOXEOREBOT T, M KEITARD LN Z LT “the
contamination of wealth and comfort” (CDB 237) \2H b %4 2 &
72> TLE D, T ~2s, 2o Woolf ®F=Z 2B L T, Nicolson I,

“In fact, she [Woolf] believed that, if working women moved
socially upwards, they might lose some of their robustness” (21)
LIRIRT 2. B OREY ZTIZRAEZTTE 2 Woolf IZ& - T, FE&ER
WRICBT D, Bthaoh TRENRRS, A BEHETE ZFICAN,
LWL OEEEA L, BATEEZ BT 203, R ZEAR D FRE %
SFHRNMEERS> TV, —F, RICHL I b->T IFEOKME] 2HH D
L, BEL 2L, RENICTFETEZLTEHLEZIRL, FEXSFD. L
PLRG, TREORME] Th kT s ki, £ E o e /G o
BERFRIE R ST D IS 2R L1t 5. & Nicolson 1% Woolf ®¥E %
RS 5. WMOMMHITHE 21, Woolf 1X, ZMED AN ZRD 5, BERK
ZED HIEM R 2 2 MM S ICHRPUR 2 2, AR 13 BRSO 2ot e 3 2 4
B8, T2bLRERECLDL L SOMEICV R TEHEL TVWDH LI
Bbns,

Woolf iZ, ED LTz B LA L 72 2o L s 72 Wil S 2 B RIS
HEEDBMIEHLPMRFELAT 2 Z L 2EHoTc, 251 Woolfid, 7=23I=
ZNOBITDEETH D, BEBSEBRHEXCHERBELORBER R EOLotha
HEHIZBL ThH, RELMI D - IEFKEESF L 12D DD ITREILEL
B BLWBSFHS THRENTHERT D L 2fElE L, MRS Z D
RKLTZ. > T, A Room of One’s Own %I4T L 1219294F D 5 T,
Woolf iZ, BEfkDOBEA R VX, BN E2H < ETHIRTIMNEE Lo 7 =
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R=RANTHEHEPSTEE 2D, T9 L7 Woolf 0FEIE, AEhE-2
FERREICHD LE2 D, Hid, B IREOKRME], BLOWL ThER#R
ERRLUZT X 9 & LTcis, DIV, TREORE] & 5 fiifE
Bamcagr oLy o0z, 29 LT, BEOR, Woolf i,
HRPEEDT7 = I =X LOMSICBREZA L SETLE-TZLEX LS.

il O°

Woolf 12, fEXTH D LRAKHC, 7= 3I=2F& L TH ISz s
NTET, LLRdo, P72 I=A M eETIcY 72> T, SEbidre
MOBEEWIZLoTc, TDTeH, HLTLIZLIFEC & DERICT £,
Bz, a7 =2 NOBEEHEIMEOTIZI964E 2 & A Room of
One’s Own OJFFEZHEE L 7219284EE £ TiE, Woolf 12 &> T, etk & LT,
FreT7xI=A LT, AXBHEOHYTH- 72,

W#cix., A Room of One’s Own O THMEIC, B EFEL X 5 c/hit
RFEEL LV ITEDIZ, 25 bDEEL Z LN ToOLEOSEHIC
M3 28D, EOEITICS RS20, LA, #LiIZozytls
L O v v A BERRBICHE L LEOFITRW T, ZiEo kS 230
ICHEECTH D0 EF 2, Ll botSERZETRELHLTHEZTWD
X5l x5, 2ok, Woolf I, Ztizbicy « 7 U 7EARFRICHEA
Lanic TFEORM] ORFSLHLL S0, ZEOEE TH HMIES 1R
THZELHRRBEL. Woolf ILZNDHDOFEHEAL SHZFKIZ, f4ns
EENE o LREICK > TWERXERICH T, DT, Woolf IZN
T DBEVCERVE, HEDT7 = I=A MIRBEOHCFBEELBEESE
TW5,

oI Woolf iZ, BB T 2 HERMR L WO HR A A T, B [FKE
DR ZRAAICNE WS BE OB L IHT, FE L ICEREE ZiEi b,
BIXOHSPHHCH L THETTLE o7, RS, LWEAREE L X
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WWHBEZRZ L, EPTEEGORMeR>Z &, 2D, FERIFLMED
RSB O PIC BHEMER L DM AND Z L ALELTHEEE2 LD
Thd, ik, —R, ZtEE BUEEOBEZIINRD DD NT UV ZADR
WEZXFEMIRTE LM, T, AN U RITNEEETLEH 2 & T, Ho
TEMEOHCKHTH IRV ORMEH S 2IALFER L D, A Room of
One’s Own LAFED Woolf 28, ED X577 = I =X AICHFEL, Bk
ERVBZDZENVTELOPERED ZENERORETH L, Zhico
WTIZROBERITERY T2,

E
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