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Abstract

Home at Grasmere is a poem written by William Wordsworth
(1770-1850) between approximately 1800 and 1806 with John Milton
(1608-1674)’s inspiration in his mind. Yet Home at Grasmere is
different from Miltonic origin. We witness the difference in the two
passages of Home at Grasmere, both of which show the fact that
Wordsworth deliberately crossed out wisdom from the poem, though
wisdom is a key word in all the work of Milton. Furthermore, in
Home at Grasmere, Wordsworth rather ventures to pursuit impulse
as a channel to his own wisdom, though Milton depends upon
contemplation to reach wisdom in all his poetry. We cannot but be
interested in the shocking difference between the two poets.

Next when we look into Wordsworth’s The Prelude 1805, written
around the same period as Home at Grasmere, we notice a skirmish
between impulse and reason, or Wordsworth’s attempt to overcome
chaos in his own way in which the skirmish of the two lie in
confusion. We gradually come to assume that Wordsworth is
anticipating the counteraction between the two opposing elements; in
other words, the synthesis which is potent to draw Wordsworth’s
individual wisdom.

Despite his adoration of Milton, therefore, it is ironic that the
Wordsworthian wisdom is resisting Miltonic wisdom. One obstacle
that stalled Wordsworth from 1800 to 1805 was this contradiction.
Wordsworth adored Milton as his devotee, while he resisted Milton
as a willful poet. That situation made him lose confidence and
resulted in erasing wisdom again and again in those days. On
account of this, these years were the period for Wordsworth to
struggle and invent his own wisdom through rivalry to Milton,
unawares.
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FLHic

2 )Lk v (John Milton, 1608-1674) 72 &, 205k 5. 4 T Ode on the
Morning of Christ’s Nativity (1629) Z%EHK I TWT, TORBOF I
HELRBRDDELEZATH- D, U—RU X (William Wordsworth,
1770-1850) 12205 Rz L Tk, THEEO XS5 icmL <A % L)

(Moorman 279) LEEICH o7z, Z < OWRHETZHIT, Familicki> 7z 2
ANOHEL LTIV M T =T R EWRTHRD,

265 0> H30RRNICONT CTH T — AT A1, §1C Paradise Lost %525 S ¥z
INVPEAGELERT, BAPMETRD> T OTRRWRLE S E
BRICEE SN Tk, Bxr o ZxzontE, a2—/ ) v (Samuel Taylor
Coleridge, 1772-1834) XL &0z, AEMTE ST HELZELL LLEHE
IZ K H5FF The Recluse #EWTER 25 L TH L W] (Christopher
Wordsworth 159) & U — XU ZTRD TV, T—RT REEDHRE
ICHENE T2 9 TH5 : “Unable to proceed with the central
section . . .” (Jonathan Wordsworth Prelude xxxii), & Z A 23, 1799
FUACRBITHAOPITEE > TELFHNREIIOWT, T—ATZRDHT Y
ANT7—DFHY aF V- U—XT X (LY a7 ; Jonathan &
FKil) FELTFO XS I

“In Oct. 1798 he had begun the Prelude drafts . . . because he
felt unable to write the Recluse, and guilty at his inability (‘was
it for this . . ) now, thirteen months later, he suddenly felt
certain that he could go ahead”

(Jonathan Borders 105)

TatrHUEERCMAT, ENETH LI TholkHic, V—AT 2D
FAL L TOREMEL, HICINV b L ORBMRRER Y IC > THELRIN D
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DI EAHTINZ1T9EI A lcE T The Preludel 505 A v %5 A+
%5 “ .. the new confidence can be measured in his relationship
to Milton. . . . At line 15 of the Preamble . . .”, Z#uiL, “The earth
is all before me” &9 7 L—XM “The world was all before them”
(Paradise Lost XII, 1. 646) »53TW5 Z & &2HY EiF, 17990
DT —RXT ZADFEOBWAEFBLE L TE 2R L 4% (Jonathan
Borders 105-106), Z @ “The earth is all before me” % &FHic L 7 fi#
WX The Prelude B FEARMIEEEARILL THDHEVWI FRELEND
b DT, MOETHIX TS ZHE TIFEOBRERZIT 55,

L2rL, X YVEIZIROIE, D% 1800F 1> 5 1806 1T H T T LTz &
X b Home at Grasmere D O, Paradise Lost7 % '§ 81 ® invocation
DOEIATH A5, e n, V—XU R, ZOMTZ2MisIH L7 %
TEBBIALTRE RN, oL IV EOERIZRMA VT RPoT
LS, BRI RFFADORMIREEZIA ST, YO T —RT 2 DK
WORKE L DOFEOITS REHMOIMBHCI 22026 Th D, E>T, T—RT
A% Home at Grasmere Th|H L7 Paradise Lost7 %% ® invocation 5|
DM E IV N EDERIZONT, &5, U—XT A0 The Prelude

(ZHiFb &b & The Recluse DFE L L TEPNL TNV S DED) ORI
FZ IV M UREIMIEL TN ONTERELIZ,

1. Home at Grasmere h>5i8 % 7= “Wisdom”

EANZ, Home at Grasmere DFEZJRFHOEMET, & 2 i T“Wisdom”
DXFERHBRINTEFEL I ICESHD TRLERH D, YUK, The
Prelude & AT+ 5 X 912 BT Wiz Home at Grasmerel%, 775 % 3
TORME 27 ORETS 2, HongrolcEAal (1 123-25) L ZF
TEWHITLHTHDLIN, TOERIE, T—ATUARKITE L RO D IV
k> (Newlyn 30-31) OS5 65 21E (HIR) OFICEHET D0 G
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Thbd, FlerTroic, v—RXUxF—HB*0 (&) 2zFPlc AhTH
TR EH -7z -

. if T oft
Must turn elsewhere, and travel near the tribes
And fellowships of men, and see ill sights
Of passions ravenous from each other’s rage,
Must hear humanity in fields and groves
(Home at Grasmere, 11. 1015-1019)

. if my song
Must turn elsewhere, and travel near the tribes
And fellowships of men, and see ill sights
Of passions ravenous from each other’s rage,
Insult and injury and wrong and strife,
Wisdom be thou my guide. And if so tasked
I hear humanity in fields and groves

(The earliest version; Italics mine)

“Wisdom” 23N 2oELNTWOIREM SN FERERAFE LN TWRN, ¥ =
FH AL B L “Wisdom” DA -T2 T A v OREFEIFI8004FE 1 AlzEr
T3 (Borders, 11. 108; 110-111; 387-390), ¥/ (Stephen Gill) & 77—

(Duncan Wu) 12 L% &, 18004EIcE LNz L SNEHEDIREL S
“Wisdom” BM{H X TWBH R H1800FD 5 LITITH I N Z L1725 (231n),
F7z. #—1U v by (Beth Darlington) (2 X% &18024ELAREICIE S iz &
Lz b (19-22, 259).

BIEBRE TEADB AN “Wisdom” & ZNEHT L iThA % SHICE
ERDBD, WIZZDLTIEEB - I @FT THIH ST % Paradise Lost7
& @ invocation & JLTHIzV
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‘Fit audience find though few’ — thus prayed the Bard,
Holiest of Men. Urania, I shall need
Thy guidance, or a greater Muse, if such
Descend to earth or dwell in highest heaven.
For I must tread on shadowy ground, must sink
Deep, and, aloft ascending, breathe in worlds
To which the Heaven of heavens is but a veil.
(Home at Grasmere, 11. 973-79)

Decend from heav’'n Urania, by that name
If rightly thou art called, whose voice divine
Following, above the Olympian hill I soar,
Above the flight of Pegasean wing.

The meaning, not the name I call: for thou
Nor of the Muses nine, nor on the top

Of old Olympus dwell’st, but heavenly born,
Before the hills appeared or fountain flowed,
Thou with eternal Wisdom didst converse,
Wisdom thy sister, and with her didst play
In presence of the Almighty Father, pleased
With thy celestial song. Up led by thee

Into the Heaven of Heavens I have presumed,

Urania, and fit audience find, though few.
(Paradise Lost VI, 11. 1-31; Italics mine)

Paradise Lost ® .05 3AGEE & F2NEIE L 2 FHB 2355 LRI,
FE “Wisdom” OERPOEOOHETH S, 1%L 3% D Invocation T
HIFOH E D Paradise Lost DFFfL—H I, 7HITBNWT, L 5L, (G
) Lilfi~XT Urania &\W5 4 TFE LS., Paradise Lost ® invocation. %3,
RUTEEAIT D GHE) 2RO THRIVEESN TN EBHLRITRD,
7@ invocation 1213 T 24U E TRA & HUBR T, KBNS LART 2 & 41
BB S VTN AR LT E N THeTz, TP BH E TR Z 27T L
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TH, FOBEEBRTFITLL TWIFRW ] GFHR) Lo AR ORS
~OREEBEBPRZT N0, V=T 2T 20 “Wisdom” 251 H»5
B SHETVWEDOTH S,

ZZT—HE LB L Home at Grasmere \ZidH < &% (BEE) O
BEFR—OH 2 LD 2 & Th2,. %3 BE Paradise LostT250>6 0 &
H) &S invocation OFHIC (BHE) ORI o7V EETH S,
FFBIL FIPLATIEEREHT, BEY—XT XL “Wisdom”
ZEPICEWTELHELZL NI HETH D, BEOHFEICOVWTEHITH
B %00 z 4viX, 1799411 A iz “The earth is all before me” (Paradise
Lost XII, 646) ZBIAL T, /7 AI 7 OHiE ANHIOFE~LET, 12
ABIZEDHTAIEZA Y — M SEFFANICLE ST, ZNEFETTDH LI
BB TWo 7z Home at Grasmere ® “Wisdom be thou my guide” I3,
“The earth is all before me”® 11745ED “providence their guide” (Paradise
Lost XII, 1. 647) ZZHICEWLEELEXLOBZETH L. Lol
RBTHT., (BE) Li3artnoBnict LT, ZoRICT TICEA
PECTH T b T %, FEOMERL S E20 6, Rk “Wisdom”
EEPT, TOLTIEERICHE “Wisdom” L EX RS EHET, R
VT “Wisdom” OXFEWE L ZEPFHESREMIC<2E D LE-TWD
DTH 5 (Darlington 259). IV k> D Paradise Lost \Z31F % #hoEH
Bhlebd E) CHhRVEEL LRSS, RO LRER E %
BWIWTU = XU ZHHNRREL TWe It 25, ZO—BOWAD3,
IV b v O Paradise Lost h>6 OS5I HOEW L Home at Grasmere D F4:
RO ZNEEICL TV D,

BB, V=AU ADZORHOIEE, IV D Paradise Lost & OFf
HEOPTERT DY > T, V- AU ABEELZ T IN ~ 0 G
LiHfrE, ZZREREST TRLEND D, KT, Paradise Lost
DONFICAIL T, IV b o GE) Lk, Mrbhx biicite 2
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MWICHIF$ 28 E L PEFET 2 AR T, (BB) kT &) okz
RO TS EESEL TGRzil#ED 52 L1275

0. (&) » BE) IHh>?

ZOERICY ST, L LT Home at Grasmere L O, (IR
iZE i The Prelude DHiICH D (BOHIE) ZHOITEWRIT S &
WO AR D, BOREFIERT CTRADLE AL &2 OITEKNTE L
WMo S LIRS, 77 77— (Alastair Fowler) 1%, #%Til~%
Paradise Lost7 50 SOFMIMOFADOH T, MEFHFOBOEEM 2K T
w5

Epic catalogue implying categories, emblematic qualities,
virtues, natural history, and perhaps divine signatures. . . .
Compressing Tasso, Creation (1607) v, where nineteen birds . . .
are assigned complex moral qualities. . . . In systems of
correspondences the birds were linked with planetary influences

(Fowler 415; Italics mine)

ZZIZH D “planetary” EvHEEICIZ, OEDIic X5 & 2. 3. oEKIC
“terrestrial” , “wandering” : [Z D], THIRTZ] BSA-THRS, 4
HiL L COMENREMICH > 72 Jonathan Prelude xxx-xxxi, 557) 7 —
AT AL - T, KOfEliE, FAOBRMTOMBELMS ETERRY Tk
5% Home at Grasmere & The Prelude &\ 9 ILICEKIRITHROFH%
WET HICETc> T, FADEESOCMEEZMDVEODFILTLERVED L
Bbind,
Home at Grasmere TORBOFEX, MERETICELV e VIROE
DICiEHETWB L DD, Paradise Lost7T 50 EOHSE &SRS 2085H
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MTHLEE, BB NORIMBEL GNDEDHFEETHD, Paradise Lost7
BTOROWEX, E) OMBEICOVWTIYHIerICEPL TS (Z
NICONWTIEHEIR) 25 Th D, £9. Home at Grasmere IZHiZ 72 &
DBICONT, FO—HEFIHT :

. . . Butterflies and Birds,
Angels and winged Creatures that are Lords
Without restraint of all which they behold.
(Home at Grasmere, 1l. 31-33; Italics mine)

Mount with a thoughtless impulse and wheel there
One of a mightly multitude, whose way
And motion is a harmony and dance
Magnificent. . . .
(Ibid., 1I. 289-92; Italics mine)

ZOX57% BOEHWREIENLIT-AUR, ZLT, Z0bLiC
Paradise Lost7 5 0ME %KD % invocation 2519257 —XU R, D
MFECHDFIEBAL D, BRI RHE—~DEN L, (EE) OMEERT
Kb XHBAEKOBIHE, 20220 Home at Grasmere \Z 1325
LTWAHDTHD, HENIZ “Angels and winged Creature” (I. 32) &\
7L —RIZFONT, IV b oY v ZAORRICE S REOLKE B
72 < b7V, “harmony and dance” (1. 291) W o FEAICIZT 4 ) T—
K (E. M. W. Tillyard) ® W95, v x % v 2 #H o F&H 04 “The
Cosmic Dance” (Tillyard 101-106) 23725 -> TR x% L. Dryden ® “A
Song for St. Cecilia’'s Day” (1687) @ “From harmony, from
heavenly harmony” & \W9 7 L — XL HFHBICE 2T D0t bis,
72, 74 F (B. A. Wright) % Comus OO TL TWAHIAOMEE -
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In a typical Platonic myth Socrates likens the soul to a winged
chariot, the wings representing the desire and power of the
soul to mount to the heaven from which it is an exile; the
wings of the virtuous soul are quickened and nourished by the
desire and search for the truth . . .

(Wright 159; Italics mine)

b, R T T b=y 70 T, SEORMERSNIEKE~LES
5 T B hEBEVWHEE, “the wings of the virtuous soul” DUFIEZRE
LEcHELND, LarLL, £ “spontaneous overflow” IZ@ U %
“thoughtless impulse” (1. 289) : 2L L TRV Lo TS5, £Z
VR v ZDORRFEIIFAE L e\, £z, JI1E X O Paradise Lost7 0%
B O %0 invocation & HIEISL2WT (F—eik L7z X5, BIA
Wb b (BE) ~OFKIFEPN. Z20®%ICL, b5 —F EEH o3
EEVTHINTWIRENR DD DT), —HEEPORLE, IV
SIHT 22 EDEREDS DRBBEHKRLRDTH D,

—F. ZTTIN P OROMETETONTHERL TR E v, el
&% Paradise Lost780D IV ki, THLEA VO % HANZL T,
FURZf#<ICh, BOHE IS EF) ZOoWTHLEZRL TWD, ¥ o
VU > 27 (Joseph Anthony Wittreich, JR.) % Paradise Lost7 %D D
FUIRIZOWT, fiERAY =X T RAH GO RZ#HE TN 52 (105) FFicZ
OFOFHEaY /M) OFTBICHER LI :

. there the eagle and the stork
On cliffs and cedar tops their eyries build:
Part loosely wing the region, part more wise
In common, ranged in figure wedge their way,
Intelligent of seasons, and set forth
Their airy caravan high over seas
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Flying, and over lands with mutual wing
Easing their flight; so steers the prudent crane

Her annual voyage . . .
(Paradise Lost VI, 11. 422-31)

SICHMERDH D0 E 9T b, IN MU IHEY T 2 BOEOFIC
JZ, b EZbLN (HEM) 12X TTEITS (BB 2%0HA9 &
T 5, TOEMGOYEE—JF TIE “very beautiful” ¢#EXx 57— XU R
(Wittreich 105) 73 7 % invocation Z5[JH L7226 () IC8&»5 (B
) 1otz “thoughtless impulse” 372 5 BEFICE - TL 2D,
£5T (B%) o\ (&) 28 BE) CEIBEZENENTTLND
L5 T, DLEBEFEAN e VIRODEPEZD, TOBEEEAZ L IV
VRS LR R REE R EME, FEERLTWIDTHD,

M. V—XU2@ (g, HEE), 2L T EE

Wi, T—RT 2D The Preludefiii*t-Tix, (B%) dovid (& 2 (#
) T TE S Wb TNDE N EE Z TV, T—RAT AN Paradise Lost
D 1EORM» LR EMDPEL H45H -

And chiefly thou O Spirit, that dost prefer
Before all temples the upright heart and pure,
Instruct me for thou know’st; thou from the first
Wast present, and with mighty wings outspread
Dovelike satst brooding on the vast abyss
And mad’st it pregnant:
(Paradise Lost I, 1. 17-22)

% The Prelude (25|42 L&, BENEMEEY DI LDILHITLHH
5 L9 Paradise Lost DG L13#2, U—XU ZOFHIAMO (EH)
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BONWEREORIL L LI Z R T L5 128> Tn<

The meditative mind (best pleased perhaps
While she, as duteous as the mother dove,
Sits brooding), lives not always to that end,
But hath less quiet instincts, goadings — on
That drive her as in trouble through the groves.
(The Prelude 1, 11. 150-54; Italics mine)

C ORI OEANEMICE D EPN LG 25 HL TS, AELL
<

Reason in man obscured, or not obeyed,
Immediately inordinate desires
And upstart passions catch the government
Form reason, and to servitude reduce
Man till then free. . . .
(Paradise Lost XII, 11. 86-90; Italics mine)

PRWHE®S, ==2—1 v (Lucy Newlyn) 1%, e~ RFEATZHBICE -
TONEDOEHE~DFE R L RN EORES & 0BG EERHRL. 32
@ imagination [ICELNRBH D ETDO AN BITE > T, THIIMHRD TEE;R
HMTHD LBNTND (12021, 4. ZTTYV—RTRLESIZEDOR
Wz 2., The Prelude h>a— Y v DI TTEY PITTNDFHFTH D
TeEEZDE KD evil oW TEZLTWEEARIBa—LY v ¥ (Newlyn
122) ~OFEV T L L TERY RO THD, LT, V—RATRILL S
T I huavRYT (EE) L ) 0BV R0 L, LA (HE)
EOFRM) OV AEVEERHAWZ ETHINLSIZEBLOTHS,
Z0% 2y HOMIZ, D D 1I804FDFEE TIZ, H 2 B % TiZHR Epso
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TWTHAH EEIND (Jonathan Prelude xxxii-xxxiii) The Prelude
DFD LB > TEEZEDD, 5HTIE

Even in the steadiest mood of reason, when
All sorrow for thy transitory pains

Goes out,..
(The Prelude V, 11. 1-3; Italics mine)

“reason” : Mt L VW9 Z LIENFHEHNSHABICH T 200 TH 5, B
HERE-Z Y LHDOF TE#HSNTNDE L ETE X2, TRRIEFITLD &
BNLDOTHD] LVWHESHLTHS, £L T, LEVIcHo (HEiE) &
KL RO ST (EHB) IZFEOERA 9 L35, The Prelude5 %
DIUTEHPLZRTHEH

In progress through this verse my mind hath looked
Upon the speaking face of earth and heaven
As her prime teacher, intercourse with man
Established by the sovereign intellects,
Who through that bodily image has diffused
A soul divine which we participate,
(The Prelude V, 11. 11-16; Italics mine)

TaF¥Uicks L “bodily image’ : VEROG] LITMOELEET D
BN TH S (Jonathan Prelude 578). Z OfEfT% “the speaking face
of earth and heaven” : I RHLOFE] ICH ZHIT 2236, HARR OB
ZRHBLTCTEB™YE L EEL XS5 & T 5 1 “A soul divine which we
participate”, L22L. ZZid (BE) o &L ond, HnaTtnd
DL (fEE) THD.

ZL T BOWEBICGEEEZREE 9, 5B TH»N D BIE B2 ORAITE-
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T, KL TIMAILR-TEAZZARDO S LIS 6T HBOMETHS ¢

My honoured mother, she who was the heart
And hinge of all our learnings and our loves;
She left us destitute . . .

. . .. Little suits it me
To break upon the sabbath of her rest
With any thought that looks at others’ blame
(The Prelude V, 11. 257-62; Italics mine)

ZAV18054E T 7 o T B 721C The Prelude © 5% \CEE Nz 5728
&% (Duncan 120; Jonathan xxxi), Z® “destitute” &9 SIHEiL,
U= XU ANHRNERERTDEHEL L CEHRAR DO TH D, 22 TD she”
LIEREDZ LT, PO kTR EZESALETN D, ZD18054
OEAE, HOMANRKEREEZBOED LEoTHLHE TERV. 225
2, FFORDYD LD NI REKMAR ERET HEEZ LT, HDHNEHE
ZHROP P LEEFHIICTF OIS S £ T2 T —AT X035 (The Prelude
V, 1. 11-16), 7 — XY R FH% 7 5% TR &2 135 TERW., BEOH TR
ICEHED NIV A1B T L Tz, “others’s blame” 5 A - 7= fEFT I, &
B LTILZ S XE2MON B OLBOTHRELIZIATN] ZL~D
BEXTHhD, HEEZHTRYICEZ LB IE®RB Lo, HBBAEDZ
LETHD. £, I84THE, HPTTROSTEDERSATND ¢

. she [WW’s mother] once said to her [Miss Hamilton, a
friend of hers], that the only one of her five children about
whose future life she [WW’s mother] was anxious, was
William [Wordsworth]; and he, she said, would be remarkable
either for good or for evil. The cause of this was, that I was
of a stiff, moody, and violent temper; so much so that I
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remember going once into the attics of my grandfather’s house
at Penrith, upon some indignity having been put upon me,
with an intention of destroying myself with one of the foils
which I knew was kept there . . .

(Christopher Wordsworth 9)

HHEZTSTRIOHDO D &b L DORE LMD IO DOEREN, b & Xy HE
M2, “for good or for evil” : [FELIZOITEL Z1221F) JELTH -
72U =9 20V OK[EMEIRNDS ., TOKEPEEZ1TE < L THR
D ZHED LWL TEDLE, BOFTLMYICRY EWEE M EEh, K
HMICESZERTHL T, @EE) 2o 2B TWSRIIAGTICE# <20,
ZRUTIMA T, U—RXYUZABRXOFE (FETRHRWBEOFE L WS BER) (T
LT, AREG~DIRL ZOFRRDOFTH D LEZTND Z &b Rk,
B D13EE DA DR DZLRIEIL. The Prelude D11EICENPNLTWS @ [H %
NI YAZZAZLFEHIC LT, MfEFICEIrNTE D, MEHES~O
L L THEEWE -T2 (The Prelude X1, 1. 363-74), & ® B ®
“destitution” AT L THRLICENLRIE L, ASPEB -5
DIFHPRSV G- 0b LRy, ZTORE LR A HRFICHEL S
LT, BHHEEDTEZ, #rbESE2HIHT RS To (%) %
FHoo 2R IES L THRROBREPREOH TH -7 —A0 213, (B
Z) o (M) CELAKREIV L, BRRO (@EE) & (FEE) /gD
BEVICRLS OB D olc, T —RT ZABERR? D/ Z ORI/ N5
DEWVWSDER L, FREBEN L ARER LW 18RS ) 2D EA, 1
MEOFREZEAHT I LTS,

V., Vrr—EioFk

The Prelude 32—V v DT EFTHLZLE2E &, ZoU—
AT AN, L &Y The Prelude5 8005, a—L) vtk
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SRR E L TV D E R TR MLERD D, 5EAMEKN Paradise Lost D
BEERHS LEEL, LAY —XTZOMAMRD S Z L, 5EN,
# The Recluse ¥R/ TWea— ) vy P~ORETHHDLZ &, £L
TENLETH, HENRY T —EE2TREETNWHZ LICERLEZ,
£3, Paradise Lost DEIFS L ED X 9 ICERS> TWEITONT :

These mighty workmen of our later age

Who with a broad highway have overbridged

The forward chaos of futurity,

(The Prelude V, 11. 370-72; Italics mine ; Wu 124; Italics mine)

{Rifi% “overbridge” 42 & Fbhd L. D\ Paradise Lost2 DK & Hi
TRCELDB DR EBZ DT Z VA A =TT 2508, ZZTRALTWS D
BFHZ o TiRELS, VAU RDORIRAITHS. i, YaFHrid, 2o
& 23 Paradise Lost DRI OMEFT. (B) & (GE) X ->T (RIf) ki
I S I72#E Paradise Lost D10%:282-3051TH L xftb L TWD Z L AL
T W % : “The ‘workmen’ (educationalists) are tacitly compared to
Milton’s Sin and Death who in Paradise Lost build a bridge over
Chaos to their new empire on earth (X 1. 282-305; Jonathan
Prelude 584) . %O TRICEZERE AT E]Y LT 5 ¢

. what they met
Solid or slimy, as in raging sea
Tossed up and down, together crowded drove
From each side shoaling towards the mouth of hell.
(Paradise Lost X, 1l. 285-88; Italics mine)

THERNEATBSZ L OREBY I Z & 2o o IR LD, BUHEA
THIRR L IR DB 2R <FHETH L. =7 v OREN, HH L LIRBL T
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W Z L EBITFLIEEFETTHDH, T —RAT AL, Paradise Lost D (3E)
& (BB LS R BT 4 TRAERZ ., SIHOH T “workmen” &\ 5 WY T o
TRWFICEZHEZ T, (B 0L oMPICL TERELMEBERL T
5X9ThH%,

Wiz, ¥EE The Recluse # BHEXDATWZa— L) vy 2kt L TE
HIEEL TWAENPTHS, “slimy” (Paradise Lost X, 1. 286) &9 Z8i3,
o< VRICED DRSS, a— ) v D The Ancient Mariner b 4%
VDF &2 %2/ E W

The very deeps did rot: O Christ!
That ever this should be!
Yea, slimy things did crawl with legs
Upon the slimy Sea.
(AM, 11. 119-22; Italics mine)

The many men, so beautiful,
And they all dead did lie!
And a million million s/imy things
Liv’d on —and so did L
(AM, 11. 228-31; Italics mine)

7R KY :albatross %% L CL & o 72EKRKROES T, “slimy” MiEW
TR, 777 T7—RE5 EHOPTOREOEEE] 2, b LA
DOHELTIVIELS HTIXES RS, Ancient Mariner Z %, B L % & -
PITIT, b EL EELWIETOABNZ oHICE TEPN THITHES “slimy
things” 27—~ IR THNT7 v K THDH, V—XTADLOFIBICH -
7z Ancient Mariner #vh D # kKO HH 22 EiE DS Paradise Lost D10%: 11
285-88 & MW HI S /e h, DD WIE, b &b & Ancient Mariner D Z OfE
FrAs Paradise Lost10% L BN > 72 Z LIZBEWICHEERO T TH - 12
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P LNBRNWEETERDLED, ==2—V 2k d &, Ancient Mariner i,
HOWHLAENGROMBEERY ., IV b=y VR REE R, MEEZK-
TORIRICEKR L (123), BEEZRAET LRI RLEE LROHRZEL S
FAZEDRNEREEE 2R LEFTH D, 4. T—RAUANR, BEICEZ
ZolIAL., 2oxtiEd o2mEZMEER TSSO LT “overbridge” L
FoLa—n) vy VIERLTVWSEDTH S,

ZOvr7—EiX “in the blind and awful lair / Of such a madness
[,] reason did lie couched” : (The Prelude V, 1. 151-52; Jonathan
Borders 207-208) £ \WH v a v X IR T L—R B MTENDEHDT
HD, 2O GFERORNE L £ ZICH 3 < £ 2 M) 125V TiE, “workmen”
DEROFENLEL B s, “workmen” £ W5 SEEZY 3 79 13 T#
HE] LRI 55 (Jonathan Prelude 584) [“madness” 129 < £ 5

“reason” ZEICTBIE] ERLTRWEEDNS, “madness” 13H 2 E
BT “passion” THY “impulse” THD., HIH, “reason” & “impulse”
LV —RHIFTEHLD0DY T —ERZDT L—XITHHELL TS DT
b, ZOVT—RBIZHDZ ERFEPOTN. BRERRDYICL (&
) BB T—RTAD GE) OMETH o7z, The Prelude5&1
BT 5 RMESBR R FR—TIEZOREEST D, Lal, bl
b The Prelude 1%, (JHE) » (E#) 220V BWITERZT Y 13>
Wb, “deep entrancement half possessed” (The Prelude V,
1. 162) LW O BBERARRIUC S 2D, HORRA S ITPH DR TIT 22 <
BEORHRTHL ZLIZAHOETHL L LTS, (HE) L ) o8
OPVENZEREREO BE) ZLETE. INNUOFRL ASTER
WTWD T =T ABND, ZOfEE, IN oo BE) 258
FTESAL, Vb0 i) AECTIEIETICR S, (EE) & FRE)
DY T—ER (FE) EFOCILEN) MEIE #LDRTHERESL
HEThdr L bic, 2 o F “O Sacred, wise, and wisdom-
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giving Plant” (Paradise Lost 1X, 1. 679) 12&}T (&) TH->T (HE
) 2R LIRER MiEo7z FE) L TWATDTry MTHD
AATHLPE, IV M UERBFEOLIICE I v VIRFEAT —XT R
(Newlyn 30) 23, BWENEHDOHIZHD D ZEMNTERWIRERD
Thb, tOFER. Home at Grasmere t, The Prelude ORiH%, ¥
~OHEDPEEZTETIDOVITIFE ZMET T, £5 T The Recluse ~0
ROFPHONRNTNLERZI— L) v VICEE> TS L5 ICESDT
b5,

BHiz

IR OLGIADPE (BE) LVORENESERLT - AV 2D LEEZD
<o T, 18004 %> 518054 IC 931 T—H &8 o 7o, Home at Grasmere O
FEIFR»LHITE B2 “Wisdom” X, Paradise Lost7 %0 ()
%K % invocation OBIHOH 2L LA L, FREHICEZED ST
7o —29 20D The Prelude 7>, )V b2 L I3HMIDICES UV — T 2 H
O (EE) ZERLTWEILZR®RT S, nv AAREATHLT—RAT X
VX, (EED) ORFOMEE A (B IR TS T b, (EE) kLT
My ZfEsde Tk B30 #H ] (Paradise Lost XII, 1. 88) TITHEWZ &+ %
FERLOLL TV, ZORBP, T—RXTAD (FHHE) ZHEL TN,
ZOMET, SNBRNVINV N UDEEIBY, ZOEEBZ THICRFIELA
HZE S L LD, The Prelude D EICEEHEIE T L, AL
U =T The Prelude t%°1-°4 |Blfhdv7e in o T s, X Paradise Lost
EROMEFTICONTHi L 2 RERDHDDIEE I ETHRN. AfiE, I
M EU—XT 20 (BE) BEORDO, FAOFHTHS LHEMEL T
T bENTH 5,

FEEICRI L 72 SV b VIR LT 5 L &, U—X T ZADFHOET S HEEK
EH < £ TEA ORI FRONT TH -7 “. .. our minds, into the
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mind of Man, / My haunt, and the main region of my song” (Home
at Grasmere, 11. 989-91), ZOEWKRT, V—AT ZOFIEI NV M U DOFFX
0 ODELEERRFE DB W OIE SR TH S, “impulse” & “reason” MBSO o
THEIZEE>TW T rE2R T —RAT 2D “wisdom” THH7R25H, I—
W)y T U—U 2380 EFE 2 — kU — (David Hartley, 1705~

1757) b, METEHLODEIPDENE NI FERT, ZZIc—REHZ L
2725
Hartley theorizes. . . . Because these vibrations can be either

painful or pleasurable and because the mind tends to link
ideas that occur together, we naturally begin to associate pain
with certain experiences and pleasure with others. Over time,
these rudimentary associations form increasingly complex “chains
of associations” that ultimately give rise to such sophisticated
mental functions as our sense of morality and love of God.
(Richey 121)

RNBT, 2Ny VOBEBLFEKICT XY ADBE L N— R U =2 D
NTWLDED, U—RT ZAR—IFEIG L 72, X342 b Do “rudimentary
associations” ZHfEL T2 — ) —EEIL, AROFEDOI LR 21EK
ZHRICL TN b Een., AT, IV roaREREZ, ~—h
Y — D32 Tk S 18 AL DI~ DBEF B L L7c Z & 25 L (R 158), ~—
Y=L THHH LT, V—RXT20 (BE) LIvbro (EE
DY T—ELHVFLLD L,

Note

(RFaX, 20104E128 4 BICH LU RFCRES NI AR IV N R O%ER T
OBEFBRLIZLDOZEE - NELEZLDTHS,)
1 18004FHi AR @ Lyrical Ballads 55 =812 fF 17 7= Preface DT, U—XT ZNRE
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gﬁh
c

Wi & 1T “spontaneous overflow of powerful feeling” T&H % Z & 2
TW5,
2 ~N—=TNVOFREE, HOHMEE, FNEFETOIMELERTTHREIEDLZ L,
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