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Abstract

The purpose of this study is to find out the possibilities of
motivating university students in a compulsory English class using a
textbook which includes English songs as well as English sound
changes. Also it is to clarify whether they could understand and
explain sound changes in English songs: linking, assimilation and
elision.

Songs are supposed to be useful to weaken the affective filter which
prevents second language acquisition. They also have authenticity
and prosodic features which are utilized in colloquial English. From
this point, English songs deserve to be used in English class.

Research questions of this study were: (1) Is it meaningful for
students to learn English using English songs such as Western music
in class? (2) Can they understand and explain sound changes which
appear in English songs?

The participants were 23 non-English-major second-year university
students. They were mainly expected to improve their listening and
speaking abilities in this course. They learned authentic English
through English songs and gave presentations picking out English
songs they were interested in at the end of semester.

As a result, the questionnaire showed that the students felt English
songs were a meaningful and fun way to learn English. They could
also mention the sound changes in their presentations although three
students could not explain the names of those correctly. This study
implied that English songs had possibilities to encourage students
study English.
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1. 3 C ® I

YFEFE B o T FBIIIREICREMA F 73 BRI D il 2 i
bW RIEFERATH L5, HEBLTREEHAIN TV LIEFZ W
(IFR, 2006)0 B HE, BEEEDSPFEOBREOFHLED D720 HWs RS
TERLIELIESH->TH, 44EBIKRFED 1 M905E4FE301 DIEFE D DA
275 &) IREEIERE C I B Wv7ZA 9.

Schoepp (2001) (&, #EAIZ Lo L T LHEFETEPNIR L ZETHA
T5ZET, FHEDEE 7 1 V% — (the affective filter) % FIF T, %
BT AL 2 B S THFFH 2 RTEEHIH L L FRL TN L, TH
&7 1 )V% — (the affective filter) & (&, Dulay and Burt (1977) 23&#12
RELDOTHY, SHEHEOZOOA 7y &G 5 .OHEAEERE L i
LTw%, Krashen (1982) 1&. EFEAEHFOHEE 7 1 V5 — MRV E,
IR B DREE 0 5 L W) IERE 7 4 V¥ — I (the affective filter
hypothesis) % $#£M L 72, Schoepp (2001) 2k B &, EE 714 V¥ — G
. REHE A E AT L o THEHEIZH) MR T WIS TR 2 2t
FTHILETHLTHLDTHY), HZO—e %)) 2WaEENH S, F
72, Schoepp (2001) | Saricoban and Metin (2000) 28Kk L. %513
FEOWAEHCCHGEELH C - 5T - B0 - FCL WhW L IEED 4 HiRER #E
VTENTELILEZRLT VS, DF ), EFEHEOHPHEEZ I VY —
(the affective filter) % TIF, FEEIZHEFEFE L RAET L —20D NP L &
LILNTEEDOTH A,

Jn z T. Saricoban and Metin (2000) (%, % 3% @ # A% “authentic
materials” # 2t L, 2 HO L L FRL T b, HFEOHIT, BE
(stress) + J A 4 (rhythm) - ¥ # (intonation) & \»- 7z #f 19 $F i
(prosodic features) Z%FETE D LW BAD O ER BB EM 15 L
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EXDHIEPTELDTH S (Saricoban & Metin, 2000) . AL 19 5 #%
(prosodic features) # & T 572012, #E (stress) - U X4 (rhythm) -
1% (intonation) ZEFEDFEFETHRH I LIFEETHL, L1L, Th
LI ES T, Hoidks (linking) - FAL (assimilation) - Bi¥% (elision)! b
FHETRDONDLED D 5o BTSN T VDM & OILHEGEL, 7%
BEICEMICEE SN TV DI EDH 5720, FHEVBEMEOEF L HHE
THEHESNLEFHEOMO [FeHE] CHETA2UREND L2056 TH L (I,
2006) o

KWFFRO B, LI LD LT 2IGEOMWMEIBR L /- H %2 H 7
B¥EXIT) T Lid, FEOTGEEEHOMESIT LR Y D D 0h, FlFED
RHCTER L7200 ERELZIELCHBECE 2002 BEET 5 2L ThH
5o

o

7 fifF 72

2.1 ¥MELTOEZOFOEM

/ANFR(2006) (&, #EEEAS “authentic materials” & L CA%h 7 W HEME % £/
FFLTWAZLEFIRL TS, FIIHTE R L) . HEEFHE L, 53
TN T E7HM OFFE L PEINCTEBICMHEH SN L EFEO®ECIZHET L
IR, WS RV R RSO NLIEEDH b, 29 LIREOTREES B
{72812, “authentic materials” & 5 LS H 5o /AN (2006) 1.
“authentic materials” 23FEFERFREHMIT T, HELXHWE LT, BARLE
FEIRCTH L UENH S L L. Richards (1987) OV A=Y F#EMIZBIT 5
“authenticity” DFE#E2% 5[ LT, “relative authenticity” TH b Z & DEE
BrfHL Twb, 250, BB EZREO L0727 TR, BIfESh
7oikEg (discourse) T MR 7 L UFHM, ¥4 3 “authentic materials”
ELTROLBNLE VW) T ETH D,
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Richards (2002) &, HEHO30FOWGEAFEEZIRY) KV . “Authenticity in
materials became a catchword....” (p.15) &#& VD . ¥4E) A =¥ FEHH
“based on authentic speech” T V) . F 7z “authentic speech” DI % $1 2.
TWLbDTHDLEBRT 5. FHEIIE, FHEWLEISE O]
iR, ENLDPEFEREFE,OEANINZLOICEL TR
“authentic” % & @, F72IEFEFHEFEFEHIZ L DI S 1720 DI “based on
authentic speech” L fER$T 2 Z EDTE 5,

A1l (2001) B HEFEOWAS “authentic” TH D & V) BlA» 6, HEEDZ
FEDOFHENEY 7 — 4, BFEFHOEEDO T 2 50 5 WROIT NI,
DIGGHEHM & FRRIHERE L LTOFRAMEZF>TWD 2L ZERL TV A,
A, ¥ % “authentic materials” & L CIETENT -0, Wil %18
WI 2720 Th L EREOFFZAL CGFoHEKs, Bk, ML, §5itae) =
WEAP S LFCTEHT 2HE 2T 2E8RELZHEL T b S0
FEOFFIZBTHH L 7-H8FRFIE, MUPEELZDDOTHL, BRED
L 3.2 TR 5D,

F 72,0 ME (2002) 1F, EFEEOTAEFIH L - KFEHOERFEO HIIX
V=71 YIS LT AEAICH 57205, BUETIZY A= 78 L4
FREBERT2bDET2HEMPMRATETNDL I LR, ORI
MErHFL T 5,

= ? X 912 “authenticity” 22 TW5 L W) AN S, HEEOWILIEE
TR & L THMEEZRFFL T LEZ 65,

2.2 HFEOFH;EAVIREEEDG

FHT, RELEEGRMEOZAEZHRIZ, T MIFOEFEDORZR > 72
FREERZITV, FFROHDFAIZ L o TEFEAB ORI L2 D ) 52
EERMLMIILTEZ (F, 2015)0 MAH - $4T - A L4 T (2019) 1.
COHERFHMEL., [F &b DOEFEORKZMN - RT HEH ] 2RELE
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AR ORETER L, FENT ) LAFEHEZEEMIZEL, EENOFE
EREE LT LR WME L TWD, Z0 2 ODBEFEIRIE L. BT I
BLEEAREOFETH L05, KEOT LI T LD 2 LICB LT
BINCIRZ . FERROBREICM Y MBI T L ko2l Wz 57259,

WA (2014) (&, BEEQRETHEELZFH LT 77— areTLE
Yr=varEERLE. TR FEIC [FHEENOBLG] & [HEEA~D
BOE] BUTHRL [FA4rT7—var~o&kas]l £ 7Ly 75—
TarAoBL] bEENLIENSL, HE THa s T—vay, TLEY
T—YarEuE LR, RN RESEFE 2RI TRErH L L %
RL72.

& (2016) (&, VW &AW TERESITV. BRKHEOR RS
DB ISR M, SEEEFE IS T 2 B S0 c e WiE LT
Who 72, FREROWMAEN) A= F Nl 8. R
BOBHEMRLTWAZ EFHLMIC LI

Laskowski (1995) &, HEFEOWSFEEICE > THLATHEOZILDOTE
BEEY—NVTHY, FEENTHHT 2 2 & THFEFHOEEOTICKE LR
WEPR SN, EHE LTS,

PLEoDZ &5, “authentic materials” &% 2 b N D IFEDTE H\VTHZ
ERATH) L E, FEOTEFEEREEES S, RRMLIZEEBEOTEE
EEVFET DL VR D,

3.1 RHENEH
FHEEZIILDETLHEFBOWRIL, FHEDIEE 7 1 V¥ — (the affective
filter) % TF, FHEREE SO 5, F72, “authentic materials” &\ 9 Bl
Mo, EFEOFFEEBIFE L, 2 THE Lo WGE L EAE T 53
FEOMICHEL S [TEHE] 28722 LA TE S,
ZORORMFED B, FHEEZII LD LT DHEORAHER S N Hk
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HERCIIEDPFEDOTFRFEH OO L 2 ) ) 500, F 7R EE
EOBEFRELRE LSBT0 T 528 Th D,
ARWFFE D HAK 7 Research Question (RQ) & LT, MIT® 2THH %%
E L7z
RQL : A, FHEEZIILO LT LEFEORE BN E L CHEFELFETH T
EEFREFICLEEL L7259 0
RQ2 : FAIFFHFE LI LD LT 2 HEFFEORDBE O T 2 EF L%
IELCHEBEL, BHLTHMHTLZEDTESLE59) 0
RQ2 THIZEX & & ¥ 2 &2 bid, BFE B L O THEERRIY R
72 oA (linking) . Biv% (elision) . WAL (assimilation) @ 3 1D &% xf
S L35,

3.2 AEBNESLUREAR

AR E L BALKRFENE ) FEREFEHE IO 2 4:23% (B 18 1 5)
Thb, HHEI)VAZY T - AC=F U FICHI R BV EE (£300) o
PFELBHETH Y, WRED T 5 2k, BREY 2 5 ARMBEO T 5 A
2B LTz,

9 %%k #Ex, [English with Pop Hits & v bV ¥ 7 CHERBEE
&l (A1l - Cappers 2014) T, M4OFEEIEFHE IN TN T, HESLEE
FHOMME, WA OEMETE. EicH T 2 EFELOfHR., il 7 —
T4 A MIBT 2 FMERE, SIS T B SR O fF & i D
LR STz,

WHORETIE, TOHEBELHCTRELITO, BRFIERS LY
%A % B T, GO NS, HESLoBM LT, T
TN =T THIZOWTDEFETOERZM AT o720 FEEMRE D20, i
FORBOZETIE, FAEOMAFEREIT o7z, NEOHE L, 385132901
B & 3000 B 1295 L 72
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3.3 FEDOEAARKROAR
FAOMAREFZ TR, FHICR T WREEOHRE 1R L, HFELH
RFEXHWTEMIOWTHAT L W) DO TH 2, BT 2 HEMIE, #
FECRBRICFHE L2l 2 lrn T, EFETHKEPE LN TIUEL, FDS
YFERERERNE - IFRE RS AR DT, ) ) — A SNTAERY . o
RS20 ErOMMRE R T hh o7, HETHRETHHE L, B0 ¥
A MV - BT - BEIMLA-EBE Lz, HAGETHEET AHB X, Zihoh
THRATLEFZAL - SCEOFH - HEF OB £ 7213 M AMIER LTEL
Wk Ak Lz, EEEMIIOoOWTIE, Hodk (linking) . i (elision) .
4l (assimilation) @ 3FEDOAIZIRE L. 1 HEHTLLEFH L THIT 2 2
Ll L7 SHOFMIZ, EFZSE DT L efafi L. FEBICPE
AR o 72 HFEZALE D ICHILL, 2N 3EOEREIOENTH 0
R ERARD 2L L L e WEICOWTHE, HRFICERE N TW 20 )
GOT, FAEPINETUEFBLCELZOEBIPOELTEENRE Lz, 3
FEFIIE, B O—FMAED HFOT— A3 UL 5 oKL Lz EHENBR
BELT, FFEPRRBEEROFROBMEHE L L L, 72, F4E
FHGOREPKET L2, RYED ELTHGOREQFEZEHE Z L&
L7

3.4 AEHEELREANR

£30B D30 H DIZFE T, il 2B 2 RICEHEIUER L ith X TH
I 24T o 70 HMIEE 1 [RETHEFOWA ML CTHF/ELFH L2
Lk, BERZEE LT L2 12oWT, [5. B EH BRI T4 %5
A3 Luntdbnzn], [2. 25EbAw], [1. &<{Z58b
] OS5 FETEZEE G Sz, HEEE 2 B 1 TEALZRED
HHA#HATLZS8w] BHHRBATEPEY, EHEOTHELZLICEL T
1X. 29[ H £ 3010 B 0¥ CTEHE L 72 ABROHF T, KA 3HEO
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MEVWTNADFELEILE —DOEA T EIFCHH &7,

3.5 AAEE

B OEE 1ICE LTk, 5 o0EEO&FICHT2EE6 %5 L7
HH21Z2W Tk, I3 AV bE—T—=Fj] ([Lhorz] [BEL2ro7z] [H
WREFEOZ LASTE] O 3H) 2L, HFALICBELTiE, A%
KCEFEN I GEFE - B - [WML) o<, CoEsEERbe ) L
ey FRRIELLSHML, HET LI ENTELOPEED T L7

4. 9 AR

4.1 BREEAEOHER
BREE 1 [BECHFEOMAEL CRFELZFY L2 L3, AEHRLL
B L7zh] ofiRIE, [5. 52/ ] 44.4%., [4. Z95 8 1 50%.
[3. EbHEb vz 5.8%., [2. 29 EbARwv] 0%, [1. &£<%9
Bbin] 0% ThHh-o7- (K1),
EREE [1 323 CHFEOWE | L THFERFH L2 L1,

BRERLLELE L]
100

80
60

40

20 L 44 4 50

0 - 0

) ED ZHHH mEbLLEbV LW
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HMEE 2 [HEM 1 TZomEE2RAZHEHZHMZ T3] ICBLT
EL 20808, BRIIIMELATH > 720 20840 A Y PNEE 3ODF—
T=F [&pofz] [ELpo/z] [HIREZFOZ LB TE2] IIHHLTE
Loz,

(3 AV

[EHhoiz] - 11%

e ALMAHITTCEI o7 (54)
CHEDIFE L DTz SADMA % B L TS TECTEho7 (2
%)

e AATRDERN L o7z (14)

e BETORABRDHERSI LI T L TL o7 (14)

WM A EAMBL I ENTETLAo7 (14)

c FFEDOME 72 SAMABZ ENTETEI D72 (14)

(L horz] 6%

o A IMASHIT O THELWIREE -7 (248)

e HF DA MICMNEERILVER)DOT, BLIEEELZZITLI L
WTE (14)

o AT DA HEOIE T4 R MISHIT CTEL -7z (144)

e AALDFERTHANEZH S ONETHE L o720 Ao TVLHTHE
WREHS o7z THAZENTETETHRLYP-72 (14)

e B IEATIIHRTBELL I ENTE (14)

[BURZFFOZ L TE/2] 3%
cHiZHHZENTEZT TR, TOMDE) Vo 2 IZER L.
O CHCHEEZ V) DTS- T, LHER3 CHIRZF
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DTENTEL (14)

cHIL WIS ADHSTDT, BIREFFS 72D TI NP LEVTARL
W (14)

cVOLHALRVHLHo T, b o LFEEICHEKR TR (14)

4.2 REEFZLEeRFL(FHATI I EORBR

RER IR L, &l HFEZo 3FE GEf - FEML - BiE) oM,
RIKLEFTICE RS 5 2 L 2Ro7zh, 2@pT LS R L72AEIZEOHIC
LB REOXIR LG TN THE W, ERELOAHORNIZ [ x|
EFEVZLDIE, BREBRP B LTI 2R L TWwb, 34T,
FHEZLZIE LS REETE 2D, GMEIELCHMIT 2 2 e TEhr o7,

R 1 FEDPENFER T 2, T FRLIEFLOM L F

Titles Artists /=Y S BYARE Y (4
DITE &

All My Loving The Beatles x s (kiss you)

A Whole New World Brad Kane and Lea | fi% (new world)

Salonga

Chandelier Sia JEAE (like 1t) /3845 (till 1)

Closer The Chainsmokers 4t (met you)

Cut To The Feeling Carly Rae Jepsen i (cut to)

Happily One Direction Bi¥% (had to)

Happy Pharrell Williams A% (clap along)

Here’s to Never Growing Up | Avril Lavigne A% (gotten us)

Honesty Billy Joel JEE (find a)

Iridescent Linkin Park AL (let it go)

Last Love Rihwa Jii 7% (let me) / & (as
a) /3G (All T)




“Authentic Materials™ & L CHEEOR AR L1 R TOREER - 874 V4 -G L EFRHROB LN S

199

Lego House

Ed Sheeran

[ift (out of)

My Heart Will Go On

Celine Dion

x g (hold you)

On Our Way The Royal Concept x #iE (won't you)

Pay Phone Maroon 5 [@4t (That's your)
Perfect Ed Sheeran JHRE (fell in)

Shape of You (3%7%%M) | Ed Sheeran AL (find a) /M5 (isn't

the) /Bt 7% (smell like)

Style

Taylor Swift

[t (out of)

Take It Easy

The Eagles

& (take it easy)

&

Treat You Better

Shawn Mendes

#% (deserves a)

izt

You belong with me

Taylor Swift

#% (captain a)

E| &

HAFECTZHBEEEBD, HOHEK (linking). B (elision). A1k
(assimilation) ® 3TEDOWTNNPICERTH I LD TE . T2, WZ A7
WDIZE BT LI b TEZ, FEPFRLIEFRZLe NBIHTRY
&L ERE (13%). B (64). WMk (44) Thoseo UL, 23593
LIEEFZADFEL TR IRHTE b 00, 20 Ei- TH
B L7z0 FED R TR 2T o 0B AZAL EMICHI S 5 2 LA TE 28

FEAL R 21TR L7,

K2 FADES THII L 22EFEL

TR L7255 | o B R bos | ELWERZEILOZ | 1 ZHICHHE L2855

H b ki ZALD R

hold you i % 1k x ik (We'll stay)

won't you LA A4t Ji#E (hands and) /
(when I)/(that I)

kiss you A [k L

PITF. “hold you” ZWid& & il L7254 % [4EA L. “won't you' % i
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EEIB L2 [ B )L “kiss you T g & B Lol [424:C
LT 5, FHEA. MY HEART WILL GO ON O#HGiH 56 2 fEErity -
F720 T3, “hold you" BT A L3 TELD., LM lhERZ, &5
W2 HE OO “We'll stay” A3EAE LTV EFH L7z, FEBEIZIE “Well”
DIFDRRE L KON T WP T, HHZLEZ A ONABIRIIELT
WMoz, HHOBHARNIE L TWD EHICTE ol k%
HOBGRERR FERIIPIZE V2, FO%AEIE, Avril Lavigne @
Here’s to Never Growing Up =HLY FIF, WG OH D “gotten us” % ik &
BT 5 T LN TELD, “were” IREDPEL TV EFH Lz, BHO
Bk, B L T o 2. 4 B, The Royal Concept @ On Our
Way #W0 FIFC, ARFABEHINTHET LI LIETELD, §XCH
FEESIL., 1 &R 72, FECIE, “kiss you” O—2723FZHLY) LI,
HOMHTAZ LIITE, Bo THRNLZ S DUSOFEZEIADE KL
ol

5. & E

5.1 RQ1ICEHT 3£

851 OWFZEREEIL, T4, BEF I L0 LT EEOWREHEN L LT
WREEFET L L EAERIZEBLLDOESL ) ] Thotoo T4, HM
HH 1 THENRAZETHS [6. W<EHBHI] L[4 2585 ] 2#6b
HTEEDHU 4% TH 72D T, 1TE ALDFEEDYFEOR Z 8 L THFEF
B Ll b AEREZLE LTV PN o7, [3. EBHE
bW BRIRL 258D OSEDS SUIFFET A%, BREH 2 T &
23 A Y b Lozl LIXED D) B Th b, Wik E A7z
EVHAERTHT2D0EN. L) TEITH L THEBZ K728 ) 2 L,
SELTE R WIS 2OEMPER LV TWz0nd Lk,
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WIZ, BMIEE 2 0BH T, 2004 0FEDFEEL I LD LT 2 EEOHK
L CHFERFET L 2 LA, B OER > T T2 &S TET
BHEOI XY MrFNIoo, FEICE 5 THIEREFEOWII LR O
FEOUT & % ZTTREMEDSRIE S 2o FRIS, FAOMAZER L & T, il
THHDOL SEREOFEZRTH 72 E LTHET TR LZAENIIHTH - 7
Tenh, BREFEICERINTVLRRZT TR, FEBAPENT L L
DEREELZL VR B7H9, T/, FAEEMLZEHADIZE A LD “This is
my favorite song.” % “I like this song / artist.” 72 E#E A 7ZH, F /21 3HKTF2
FETHEPHEVIHBATH o7z, FHEAGFRR TV, F230FE %
PEOWEH DL LT, B 714 V¥ — (the affective filter) % FIF,
PeFhFEH IR G E R o T M e AT EDWREMEA LT S e 25T & 72,
5.2 RQ2ICEHT 3E=R

2 OWIFERREIX, [HEZ I Lo L T2EEoROFFAOPIIHTL S
BEZIEELCEMBL, BELTHNT LI ENTE207E59 0] T
B o7z ZHEE23Z 20405, WENOHRTEFEILAVE LT\ 2587 % H54i
LT, Hoi#E (linking) - Bi¥% (elision) - [t (assimilation) DWW i)
THoHEV)ZLxELLHHAT LI ENTEL, LT, ZlEEH»R
L7 E R b T2 E05TE& 7, Ll SIEELEFHLTO
FHTRZL, BOBEPEL TS 2505 3FEREOREF O 1 H o A
DFBZo720T, TEDDd Lz, b LEFZPHEEL TWHHK
D—HizFHIEDL L, BHTE LWL %,

Kb ERSINIERZLHESR (inking) THLH I EhH, SEO
ZHEL Lo TOP YR T VEALAHN 3 o0 TidEK (linking) T
HotzlFEz bbb, — )T, [ (assimilation) (&, F& L7z AEd &
L%, THEEILOAHEMEZ /234053 HL L9 & LS HEELTh
Holze SO DL, ZHEHIZE 5 THAL (assimilation) 7% b B L
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DE Do 2 REMEARIE E N7z, F oA (linking) & [@4L (assimilation)
DENVLED T, HBDE O 255 M0 THE e BERZALOHMAWLETZ L
Z2bN b, AFELT, HTOEM (linking) 2% (elision) IZF kL7
FHEOHIZIE, WML (assimilation) A3 TICEETE T oz &)
T, BRTOSRe@IFZTRIEDBETES 2V iEo T, $XTOY
DR HEFZALZ ERICHBTE - LITF Vv, L2 Lad s, 3
TOFAENEFZALDOTEL T B EATZIE L (I T & 722 L1, HEFED
WG OBREZ R LR DN TELES ),

6. £ & ®

RWFZEDOFER. FHEEZ L L O LT 2RO LB L -8k iz
EERATH T Ld, FEOERFEOBEDO T & 2 2RI RE Sz,
7o BRFEOHR T . BFEEM L2 RFEOME AW 8REZI) An
LT, AL DR CEBRE R CHEEFEICMY ML I LA TE S
WHEED I 2 AT E 2 R IR L0 LT B HFEORDFEEHE OGS
7 4 )% — (the affective filter) % FIF2ahE %L T 2 HEMIER
M NzAs, SINTERROEMIER Dol 2 &b 23BDFEAED R
BHARTHoI2Z DD, SHROSSRLEKREERZIPVNETH L,

Fro, WETEHLAEFZCEL T, AEREZ 2724130720
DO, BFEEAIEL TV DEFIZERT L 8 TE 2, 512, SN
HFOHRDE L TWGIZT ThiuL, BHTLI L TEL, BB
OB L Tid, BEL TV AYFNIHBTE A, LEICh > TLHH
TELDD%BRT HUHEPD 5,

Z) LEFEOWAFEEEM L L COWMELZ MO TV LBE S, Wik
FEBIGEEL I LD LT 2HFEOWICHEMIMNG Z &, 2L TRE
WIZBWTIREFEOTEM SN BREEZHH L 2 L b, EFEOHE D
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AV LEEMRT LI ENEE L, Sk, FEPEFEOWE “authentic
materials” & LT, BFRZLEEEL, TNOH 2 HEARWHTELT I ENT
EL LI, IBEFRL L THIRNGERELHE L T &y,

x
. BOER (linking) &3, HEEEHEPES > TIOOHFED L ) IIHE S
NBZBR T, TETRDLHEEORICHE CTIHE 2 B cnaIc X (R
%o At (assimilation) &, 2 OOFEPRES > THO 1 OOFIT%R 5 BI%, il
% (elision) &, BWIOFEORGEDO T EHEDHRIT CTHRESNLBEEIET. (AL -
Capper, 2015)

2. Richards (1987) (ZLLFD L )2 TWw 5,

While much authentic discourse may be too disfluent or difficult to
understand without contextual support, materials should aim for relative
authenticity if they are to prepare listeners for real listening. (p. 172)

3. FR (2006) (&, REERHLEE R EAEY) 2 REDSE TN T Wl A IE3ETHL
NIn7zwnwe L, “He ain't...” % “T ain't gonna” 7 KM T4 & DIZH
LTt REFEEDOYE, BEEOEAREFEATAYT b7z, FEMLE P HEE
WREICHI S 2 2 L TRIBIGEZ 52w EEZTWa,

4. 44 (2015) TiE. EMMOEMBEEIZ S HE» S M- Tz, 4 2THH &
DN, FEORERBIEMMPE LT o 7205, PR EICFERROR
WSR2 0 EAFHAT O 2155 72 R 2 OR ¢ & SR H %Kil
WZHIR L 722 & & BRI 2 €. SO BREE = 2 LIk 3 2 B %
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