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Abstract

The term “community” is one of the key concepts in comprehending
all the novels by Margaret Drabble (1939- ). The themes of the
seventh novel, The Realms of Gold (1975), above all, emphasize and
affirm the significance of community, continuity, and human ties.

Although the “realms” cited from the first line in John Keats’
brilliant sonnet “On First Looking into Chapman’'s Homer” can be
construed as being associated with intellectual and imaginary travel
searching for something precious and Utopian, at the same time, the
“realms,” for the two major female characters, Frances Wingate and
Janet Bird, indicate the social frame used to allot men and women to
their place in the human community, such as the married couple,
family, and relatives. These social frames can be very often
burdensome and tangled for those characters owing to suffocative
restraint and conflict, though they realize that it can be a necessary
social unit for most men and women.

However ambivalent the feelings of her characters might be, and
however intractable her characters’ family problems might be,
Drabble never tries to demolish the family institution; rather, she
attempts to reconsider and “reconstruct” the family construction, not
to deconstruct it. Her major characters see the realms of family as not
solid or definite, but fluid and uncertain, and they perceive that it has
the potential for changing, developing, and transforming with human
wisdom, effort, and imagination. In this article, I would like to examine
how the writer reconstructs “the realms of the gold” through
illustrating the everyday rites and family ties, such as a party, a
funeral, and the travel into the past to visit the home and hometown of
relatives.
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F—T7— K RN—F 1 LK, BEADNR, “non-verbal communication”

OFHI 7Y FOFED OREE, Mol A OB & AL e

r%

K2 7 (Margaret Drabble, 1939- ) ®/h#ilZ & - T, “community” &
W) JHFEIXEE ¥ —7— FT» 5D (Cooper-Clark, 25; Hardin, 291). %
W RT 7IWVOE TVER D/ The Realms of Gold (1975, LL'F RG kW&
) E REAEEREARCBELAERTHY) . FIT7VoEmT. &
bR 2 E E T 25 (Martin, 114),

RG T¥ZE 2 L3, ANHBEROARIMZFET > 2 BMAEILLL, €212
REMBTZOIZ, F—L - N=T A REEDPBEHMIEDLNLTVLE I ETH
o YTV=INANDAXA=VIE, KT 7 VOMONGTHHEIMH S
HAYT 7 —=1H, RG Th, A—L - 8—F 4 REEMHL ) B TR
SNBHANHEEG (7Y —RAN0¥— 208 2R LED £ T 5%

ZD X, AT “realms” (FHIL, #HPH) A SN TWEbIFE
. AHDOZ A S VDS John Keats (1795-1821) &V v b bfEH &
TWAIZEDRLIEITE S L) I, “realms” (3. BER. TGN R ERTT
VLR B 7 L — L2 B L T\ 5 (Liscio, 84), ZiL & Ak
2 ANROFERLYEAY Frances 12& > T “realms” (ZFEHE 4G, FIE.
BlEn o N\MBKRTLH S, TIIAMIZE > TR R ILFERTH 5 —
T, ZIhHkE L EBbELENBHFET DD, L LAERFS,
FT7WI, #EPHREE VORELHEL L) LX kv, LA, %
BRITEEEEI D 2RI BT, TOROHRTHA IS A Z T
TL—L2%BTOTEARL, 7V —20hmEEFHBEL, £E23T52
EIRREZZ L Z 2T RG Tl BH AW HIEREGEK L ) Hgr S
HFHDOTIEAR L, [EEOE] Stz - ET7E2HEEL, 2— b
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ETEHFELEVEHI-72HE T, ZOHEBTHEL, HiEErHAALOT
Hhbo INDBFITTIVOFETH D,

RETIE, =T AREFE VS 7ZETVOHR T, FT TR
[HEOE] OFMEOHEABGEL. Mo 2rofmer B X L7z2w,

1. Janet DK —4 - )¥—F 4

KA o v oA 330183130 #F % E Frances Wingate (IH #
Ollerenshaw, BEEEAH D 4 N\OFHEETTV2E) THEHH, TOET
1 Frances DDV Janet Bird (IH#: Ollerenshaw) 2 F39EH LT
72\ Janet (FILFEMARDOHFTELE LT T 5%,

Janet 134 1) ZLHEBOHFHRT Tockley (Vi LOHT) 1242018
EOHETIRTH b0 WRORRIL, LFHEMBE L LTTIAT 1 v 7 1L
T <k Mark L/RAY Hugh DZAES LTH DL, FEid/aEz—HF
BT, BRI TELLL TOAEHDO R WEFL2EATV S, RAD 2 Fw72
ABHELIL 225 EHE 0 Janet ORFEETIFOFFE L2 O 4 2GS
DN, FOFRIIBRLIMASITESIN TV D, 7255, WZIEBIED AT
POERIMT 2720 0ENLBELALFELEDE RV, & LA, ROFEKE
L TRTOIIR— L4 - 78— T 4 QBRI 22D TH %,

FHIZIZEEN Vb 0D, #ilm. [RHEDSFE 725 ) HBEETEA ) D5,
EITH WV, ENRIFETHRVWENRLDZD L] (RG, 117) & Janet
B EEZ. N=T7 11220 Th, [RALEPIT2Z L BRIZADD
RZz#ET, LZORIATE, BVOREZD 22 AT] (144) L&,
N=T 4 DEMBEREEHEN > THEDL, SHMORIEHE) K—L4 - 18— T 41
T, Janet 1 FB Y 24285 12 EHA R ATl o 72 L, KOFIL
M E T2 Nz, B2k Mark OIZFN%Y 3 — 27 IIEHBELHE
D BN, MOSTEREREIEZ TVLE, T v TRICKIL LA
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EC, ZOF—L - N=T A ORPIEBLEVINT = IR L, &
DIRg, =2 - /8=7 413 [BEEOBRRM ] 12253 %, Bill @3 Anthea 7°
KOFWFEEE MY 5 2 & T, BB O T 3o RIRE— LT 5,
Anthea 1. 59 Z < OMITHS SN T, HAIERE TIT IS Tnown
EED . WRDBIZEIISEL G 2D 6 ANDFH - 7ERIZY F T~ (I
R Lo CHOEYEEICER SN, ZOBIE [19704F R0 M H#RTH I B
BTAF— - N=T 4] L% B7E5), Janet OFEM G EWEEIIREE SN,
O—<kROBEBEFE L L) ICHF &b 0b L, BEIPZHEDODL
DANANZOTFIXHRT, BEOFEEZHITL0E2H DIZTTERZL
Anthea 1FF 9 (148)0 2D X )12, BELBIE L KRN 6 ADK— 4 -
IN—=T A IEAE SN RIS, SFEa—e—0ua#HrLad s, 6 Al
JEIERFR O & % KBRS 5 6

ARROEABETEREINDD . EHFH Frances IIFEANDMEBE D% .
“non-verbal communication” (104) @ ffi i % i T & 2 AW TH 5
(Liscio, 132)o XXX FORLERZFFTHDT, FJ 7 - U—<~DFF
M RE S AL, FIAHES B/ NI S LA H CTdh S A5, Frances 13 2 1LIZEE
FEFINTWAS, FL L2, Janet b, Frances OflifiEl%ZIEFETE % A
WThHsb, 6 NiZHH)ZLDROFTLLTHR, T2 uDKDLETERHL
DERDDTND . RO N 2 DEEANEL 2012, BHEECHEHL LD b
M EDREAEEN 072X )10, WHDEPH S L 2MIH S L) BRH5T
— RO O LD TH D, HODEMT HRRIT, G2 2 &, TNAK
DMFMETDH > 720

It [a little cooking stove] flickered up, blue and spiritual, sad and cold in
colour, although warming the small copper pan. They [six persons] all

watched, spellbound, for the water to bubble, as though watching the
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process of boiling for the first time. Each small bubble seemed to swell

from some deep spring. It was not the coffee they wanted, it was the

magic of the process, it was not the triumph of the process but the magic

of it,... The water bubbled, and Janet made tiny cups of coffee, more an
offering than a drink. (RG, 149) [ FHIZ&E%E]

Anthea 132 DH & T, HILEIN/oA 7y ZEOR % A#E LBV Z567,
ZDEIEY % “one of the most beautiful historical reconstructions” (149)
LR T L9, EEE Anthea ODRIEDOF N 7-EFEDO B 27T, Janet @
R 8= TF 4 b~ re-construct’ SNDLDTH Do /X—7T 4 5
WX N2 2 & T, Janet 13 Anthea \ZIFEF A x, ARMEB~OMEL ¥
(o ZZTlE. Ruderman DOFFFHEDFEICKIET %0 ER FT 7L [H
JEL WY R, QDT EREZ LNHNA LI LGN BRS¢ 5 2
EDTELIEROVEY | TH D (Ruderman, 112),

PEDS DD E & EITRAIIEBE P R\ D DORFRIFIMERE Ly ¥
ADFEBENEE > T Lo PEBIEvDo b OTEED 2 RIS 7268 &
O ESBFEL TV L, 52 OWHPY Db ET, HEn)»SHE
BEOLIIZHIFATLE ),

Janet (IR HERENITH Do Fl 21X, KSR A BT LABIRICHE 5
NDEEIRD L HITEHL T b,

There is some tribal insanity that comes over women, as they approach
marriage : society offers pyrex dishes and silver tea spoons as bribes, as
bargains, as anaesthesia against self-sacrifice. Stuck about with silver forks
and new carving knives, as in a form of acupuncture, the woman lays

herself upon the altar, upon the couch, half-numb. (RG, 113)

TEIRIT H CRIEICT R 2 720 DRIBSE L LT, SOAT =R 74 —2 W
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Y AT EG 2 LNBH 29 LIBAT, HEHIE. Wibso L5 10z
SN, RPTHEO L OEITEE % 5o FEERO 54 5 5 #3AE S 41 5 il
RHEFEOA 2=k, OB O Frances DA A= [LHET—71 7]
ANEHERE L TCWEDT, REFEAETBE DAY 7 7 —1%, Janet & Frances @
—EDEREDIRIEE 72 %o Janet I FET TRER LK T I LB TELWNH,
ZORDDIZ, R=T A HOELA T4 7 TSI DOTH S (125&138),

Janet |ZITAEME L VO FSHAFT B L 1Z DRI AW s, i KE
HERPLESTLD2DE V72T B> TV b, O & Z/hgiid, bl
INEFHCHEIT EN D BT Y NORBDFENRSLR—-F » FADOERD
IZHGORAY ZHITHETE L V) HEEZOIHTH L, UL, VD
72VIRIE T T2 Flitd &9 Janet O HEMNBEE 2 /RE L T b,
LITHGTDOTITIE R L RO KB L o THEEDVBIICSZE., H5HWIEH
WLV MEERELREZZ I LD TV, KEITEOZALF—D
REBEME o T, BEOWMRALEL TND00, ZOKIZ, £Ih5H
MTE2EELAL) LT 5,

FERZIE, BESEEEZUEET 57201213, KA EDLLLEND S,
[AH D ONEE L OBEICHZ A2 LIZTESH, B0 WEEIZV»DF
TLRH->TWAZEIFTERV] (RG, 121) L) FTAE ) & 912, Janet
ELWIEZRO LTS, [boHe LIFX S (136) & 5. HEEH
BRG, WIEHD EZEZ HLEEIZRA DOV TVWEDTH b,

ROFHETIE, Janet 1FEBIC, HFHDEL Constance Ollerenshaw (DL
T. Con EEET) 12&9 720N T,

2. T4 F— 8= F 4 NDFHEN

FAEDIBEE Con ~DOERIIE Janet DS & % %, Con 1&. Janet 2%
L7267 AIZaT vy Y (Mays Cottage) TiEfk: 2> THEREN S,



20 [#EOE ] O

Con ZREZHWL., TOFEHRILICT LD THD, ZOFEM L, Frances
DFEFHK Ollerenshaw —EDOBLE & 72 5, Con 128k bk M## 1L Frances
®DA Sir Frank Ollerenshaw (Con O%5) T - 720 MIZEMFHE THEKA
FORIFEROMIICH D AW THD L. HOBILE A% FHE%E Frances
Wingate Tho 7272012, Y XA T IDFEWIZE N5,

C OFMEEBRIC, Janet & Frances OFHEE L TOXKEN BT 5, HEE
ThL&HE®D Con & (“like a witch,” 260) 1Z. = A D Janet (“a
witch,” 158). Frances ® % Hugh ®3& Natasha (“The Witch of Endor,”
169). # LT Frances (“Boadicea, Queen of the Iceni” 185) & ®BfRIZE
W, R Ev)*—T—FTH@ELTWBDOT, Con LDOHEWVIEL
DR ZRIE L T\,

¥ 9. Janet & Frances DS VOB 2 B2 & 5> TA X 9o Frances D

JIFERSED Janet DMEFWVIIBE T, TOANAEDL, HENTH S L5
MEND, ZANOSFEILAEDEVE FRHMZT2EERBL TW A, 20
e, S L7zh— 2 - 8= T 4 OWFHEO L )12, S NIZEEOREMASE %o
Janet &, Frances 7 A7 A TH 5 IERENSHIMCTE S & 2]
D, IREPSAZHMT 2 LW BB 2 HEEFM LT, WA
Janet 1$H 73 D50 % R $UfH% % 15 5

‘Well, you know what I mean,” said Janet Bird, gesturing, in a slightly
camp, surprisingly confident manner, at Frances’s jersey, and her muddy

shoes. T mean to say, look at your clothes. When would I ever dress up

like that ” T'm not dressed up,” wailed Frances, ‘this is what I wear, I can't
help it” (RG, 296) [ FHiEgEH]

Vx—TVERIANOH E V) France D& 7% Y id, Janet DEBR L KRR
FEFVWEEFESTH L, [RHBZTALS)ICEHDLZ ENVONTEELT
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LIIo») &) Janet DRAICEALRES T, S ADLITEHIZERL
Tl RAMCHI S ZVIREDSTEZ2DOIEERBICET L SN T 22 LR
AN % Janet I3WET B ANE T BRIKK EEOSHEIIMIES T,
WEBSIZET, Codbdk, ZARFEIC) T,

ZOHEWETRIC, BB OXHVEV) [F T, Janet |& Frances & D
S & kA LTV < o Janet 1% Frances Z i L THER» SHHE ENLDT
Hrbo COTNOMRE, F) I THEEOS VLRSS ) LT ATV
(BE) OBfRMEDH T, Little 135047 L T 5 (Little, 44-52)%, Janet ® A
ARRBEIREELRTHD, WINBLT 200 Lk, 4LIEL IEE
DIEZRE> TV DT, BRI, SR OMEBEFICHRZ 20 TE%R, 4
BELOB Z o CWABHHTH L, LI BWVIZEL, Zo@ikid. b
TNDOMIVES The Garrick Year (1964) @114 » Emma Evans & [d]
COETY H A (Chap. 12, 223),

FRLBAESETHF L) T L —20HTL, BROHLES LFIEHNEL
L. W2 5o Wy EZ HIZL > T, Janet 1 TF TEPLICLZBED
AEPEER 2 b O TIE 2w &, £ LT M &) FRKEISO N4 & DR
DORERE R WL T, HHREZRT T BERZEFEL T, 7L — A%k
$% 2 LT, Janet IRELEE X FHHEEL T DTH D,

3. Frances DiE\DIR

RFZ7NVO/RG TR £ < ORMENNIHI R F BRI 58 L 72550~
Lhgictia e RG ThH, 300 :EDHE % Frances Wingate (3AFHI1) 7%
fetoBic, BARRICIZZA A Karel Schmidt & 3 7 ARiZBlz 2 & T4
U7z EICHER ST, FRFERICE S L2 2 O FRIZR - T, @
FORICHAE L KRANORE T T 5,

Frances ®X 7 O—HIFE—FRICERRICHE STz, Frances b 2%
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MZEHRTHo7o L, D Hugh bilEMKATENEZ ZE0 L T Ik
Alice b RFFHCICH A BB T L CT\W/2o K Sir Frank Ollerenshaw (&
A—=ZAFIv P FOREFFERREO—ANEF L LTEOD, RINERY
BRERRS CEMWIFOERIZE otz ZORXLEIE A7 L MEE D &
ek WO, AR EET & RETwiz, 7280 Stephen (W, Hugh o
—ANETF) b, KA EZEENCHEOPTHKT %,

Frances (311 & FIROKHIZIITRND LB DHLERFL. I v KT ¥
FOBRIATOKE 1121, WEARCHEIT2H0L ) b0 EE X
TWwa,

‘After all one does still have family links, kinship links, with the landscapes

one’s parents and grandparents were born in.... I've often thought that

there must be something in the soil there, in the very earth and water,

that sours the nature. I often think that in our family—we've got some

hereditary deficiency. Or excess. I wouldn't know which. Like fluoride. And

that, combined with the flatness of the landscape, was what did it.” (RG,
85) [THtFEEH]

Frances (3 Hr OERELEIREOBROAOIC R NIEL L OEEELIC,
7R GBIRHE) ([T AT ERLT A, AMEBEEDOOLDY) %
ELAEFITIE, Frances 2582, BUE, Fkoo%030 ., ke, Kk, H
ANDOL ) &) —HOBREBHTELRVEE LTI NLTEH L, £
DFER T, Frances &, M AIXMBA & ORILREEDO TR &AfifE 2 FF> & &
2% (Rose, 98)o ZDF 2 TjIE, REMRROKMOZTHEL b —H L., KK
DiEEEb o7,

‘[youl treat it [depair] as part of a pattern, part of a cycle.... You must

learn to see life as a cycle, not as a meaningless succession of mutually
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exclusive absolute states. (RG, 6)

NEZDEDDFA 7V ELTHRS L9 I12E\v 9 Frances D722 T DOl
DEEIE, —EDOBDOH TYHRIIHEMII O %D > TWD &) BEENDIR
BTHh b, BUEIZO D 585, BRICELL MO LE L2070 2

CFOEFERHR LY, FIALEITTEL S R\ E Frances 13 1E-
Twh, SVZ L, B EZEZHE ) BMOFED-oIZ, KX
Tockley OHJIZHRI. DD Td 5o

AL X - aFy Y (KFEEE Con a5 v ) ~D Janet DRI R
NOFEED 2O DM L 72 o 72 X 912, Frances I12& 5 Th ., HAXFFOME
FwA—)b - a7 v (Bel Cottage) ~DEhHIZ. —HE L O LA
FLTCHEOBEZELFHEZREL T L fmr b8 AE, B, B\
DOERZRL EETILI NGV, TrET 7 L M AHBEROERT
RS E TV 5,

A=) a7y Ik, PR L OFEGEEY 212, &2 EOREERLY R
LCTWwWb DT, Frances (% IR A T & TRIES D & BB L T 7225
FOMFIERFICEYSND, WLIE, A= - a7 v DI ENELET
OiFEE R T, FTIIERELZHEK - TV 5,

She [Frances] had remembered the route well, but it was utterly, utterly

changed. Nothing was left as it had been. Landmarks had disappeared,

new ones in the form of garages and discount stores had risen. And, to her
mounting dismay, she realized that there was no country left. The whole
road was built up, lined with houses. In the old days, it had taken five
minutes to get out of the town, right out, into a dull but rural country.
Now, it seemed, there was no country. After a quarter of an hour they
were still driving through semi-detached houses, bungalows and estates....

This was what she feared. What had she expected, some untouched corner
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of Britain, a rustic paradise, unreached by road and supermarket and

over-population? The town was thriving, anyone could see, it was
expanding. (RG, 99-100) [TFHild&EE]

COTHIIHIFEL T2 b DT T OHE, B 2860, HEgEbD A —
= —=2r v PO NRA DL VM2 5720 h L Frances 1ZHMT %5, £
D—FT, BHEDOH DBEXEELRE TR, L EH, BIEXR. BED
LOMER L Z DB EZHE V) ZHEE RO D £ T, HRITKROZ

WY B0 B2 BIIRE SN HEDHFRZ RO TV LA, L2 b
SOWMHR L) S DIEERIEZFAE L2 L3 b o7z, 5735 LB RETS
LB H 1272072 vk Tdh b (107-108)0 4 — )b - a7 v Vx5
b D “a gloomy dump” (B 7ZaHIESHRE, 181) TH Y. F1UL “the real
thing” (181&182) T&h - 7=,

WENOER T LKRD 7225, Frances DMWENDIRIEEH T 5, KD
2OQTEY = RO ZOHEELBITH L, NFROEE CTHEIR ) BB L
T2 R, b Romtls@oRmsEH LTl ED
(105-106) 0 &IZ. I oW IZER SN/ 7 F FREIOEE ("an eel
stang,” 106) = R7-F:d, EEHGoORE R LA LEEL R b, £
NIZIME D IcwWb 7+ F% [HiF 2 5] (“trapping” 106) 72&DEH 725
72h%, Frances 3B OFHHXO X T2 FAMELZ T, LD Lo 7-8E %,
7 F M [1BWIZ T 5] (“turning,” 106) 720D EE72 & BuviAd,
7 — A7 A (William Wordsworth, 1770-1850) @ &)V % #8 % & A5 e
TLIE Y D5 BT 5, 2 OEBULEEN O EEI G E & F L X912,
B D N BB R B ORI TH L, BVIY) OFZANE, T AT AIZE 5

TiE MY LEEICL o TABWN LG 25 2 57201 5E g 5 b &
N7z Ad X 9 TJ (“Resolution and Independence,” st. XVII, 1. 118-119)
HoloDT, FEANIEMN 2 BEEMFL L TW5HA5, Frances D¥&lE. A
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BLRY T FRH) ITEELERT LI ENDBEE L5,

UL %A, FE, BHOEFIZERDOAIHGE L TR L b Tl
Vo Frances OIS MTHI A ZHVED, 1=V - 379 7D
AL P~ P DX A FEMA LRI L7225, ZOHEF (Frances OX)
34 € OB TEHWFOBIZ % o720 HXHAE D FEHOTFEDBHIF T,
BB EEFEZ L) BRARTVTLOA CHERLEb > TWwh, #@BEDN
BIEICEE D U 2 HAHILER CHMETH 2 (Higdon, 156), = & Tld.
Frances |—kD#E L BEOEHBI 2 LY AA TV D,

WIZ Frances 3HEMRBEDOB N EZHV T L) &35, #BFKITL]
Wl FEORARERIKIET 2 DI Tld v, ZBA Karel & OEWHIZZ
DIFHITH A, ZANTH Y A v F2EXRLEEOO PO OIEEE (RG,
58-59) ®°. fRETHELZ, BAEOHOMELDS OF TV O %R T
»Ho (17, 211&312)c HEO T T v VE BN L TEEOEE RO % 2
LWXTE Lol Db, THOWH, a7 v VEFilR/IFIZKRD 5
EPEHETIIECET IR TE L,

ANEO#EFE, & AL, S IEB L AMBIRE ORI RO %A%
ARSI L7-00FERE LTHRET 5, @3E, b Ly@EkolskHz
REOTFHZELHHL., $LHHHEE, T-ATADHKREDOBHLD L)
12, BEHZWE S L7200 “spots of time” (Leeming, 16 ; i & 584
% &9 HEBECHRLIEILT OB T, BREO—REEIEL L —
W&, The Prelude, Book XI, 1. 258) 12 7 V145, Bromberg b gL T
&9, T=RT AL S TR, ZORBOBHEEIFALSHET L7
DIZEETH > 727% Frances O¥Hld. ToORBEOER I, HE2rH5155
AVAEL—=2arind, LA AMBEROEEEICKOLE 2 5L
72> T\wv5 (Bromberg, 53)o

WO R Tl Frances (ZAMEE Con OFEIZHET L. ZEEIC L > THEE
REH ST,
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4. FHETOHES & A

KEoFE1BTRALLHIIC GH2rLHOa 00 kE Ho® 5 Ik,
Janet & RAN7ZHIZ [BEEOBER ] 253510, 6 AD/X—F 1 DVEHERY 22 A
DENIIEF L 72 L 912, Frances b KO LT TLIZ, 17X =0k
E7—FT1 70k, —KEE 2N HFELLEE (“the matriarch,
arranging funerals,” RG, 266) (27> Tw <o fLiT KflEE Con D3R %
Wy s 2 & T, RGEOTREME FHEEZIT)DTH %,

Frances O #5x THEF# @ David Ollerenshaw (X7 71 A7 O7 K5 T
B SN2 HBZMA ) B ET, TV ) 7 ADRERE ) A5, 2ok

SO BHIIO LD Frances DR EEL L, TOZAD W, @ IX
LHRDHEVE F/SVIEEL T 72ds, 7y o) 7 OREREORH 2 FH
A7, HEOMRE LTWb, [BOFER A5 EGhbEnTY ]
(“Death brings us together,” 202) &I #RE O David 124 L iEDHo [A
U X912, Frances b7 FI 2B 5% HIZ, KB Con DT DI
SND, BE AT RIFEL., Frances 3R ZW ) 410 . — x4
FESELROMBEBE L) 2L Lk b,

77 A OB EEET S LI, Con DI NI AEZRHRSEL0
b Frances D% HTH 5, Con L AL X - a5 v Jik, 777D Tizouk
(Frances 28UV N IWETHERLL 7 2 =3 7 NOWEHFZROWT & 7 - 721])
DOFEJLD L 512, “Sleeping Beauty's terrain” (274) & LT, #HE - FH
NLDER>TWa,

AA R - aFy Y OEFEI, Ollerenshaw —E~NOHEFE L %D, Con &
Frances Oi#fi% b &E L TWwW5b, Kaplan (X, #0fl1 & #E Ok & [ C
PN E Ao T S ETERENDIEE, TR NHOTEDOS A=
THhbEBRRTVWDEDY (Kaplan, 134). A4 X - a7 v JIddEE EBE LK
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ROfEEZRTAIERN (FER) %k hb, R 7VO/MGTHET 5
L9112, 22 TH Frances (FHOFIESH LA 5 —EO#EEOFEEFEZIEL H
FH)ETh, EHFEHE LT, BEICHAHFE LT 5, fhiatEH
Al L CIERAERL Tz, L5250 JIUE. v 7 A7 4 — FIRD
PR TS NIEHE, TANEZHREDO L WHEEOO L) L LTTIE
B, DEDDOH A7 NVELTRSLEHIZ] (RG, 6) LW BIEEEEL
72bDTHb,

Frances (X, BI&EH L 2> TlREE2 ) HFE, —EQORELOHHBEZ
AADo FIEMLOPFIZIX. Con ODEWVEDEE, Con AR LA
AERIE, 18 BRI A 2RO ST RENI ., 2R O R KE (Con A3
LR, S 20 Ltz wy) . Con ORI T INT 4 — V23 720
AE, M GRAYE) OH John Lincoln OTHEOE EFHE O ik & e &
o 7ze FEOY Y X121k, WOXEDPEEE THRA N # (1 FY
A) OWFEN 725722 L, BEDLESTHNLHEL THLEL, FEEZADT
AT EINTZZ EDHE LN TV72AY, Con 2HDOFMIT—2 SN T
Wihhotz (279

Frances (3. ¥ ¥ 7 - 0—~CHH L FUAH S L €, BiE 255X
FLERC L o THEV. S NFHI S N2 b 0, BEEZ AN LEENITEAEHEL
Wb o s LT, g dBILLTwad, Con dEFEWVWALOZEL T
WOT, ZOFTEREZEDE/NGHT S N2 EaIZH Do 7225, Tizouk DOHTAS
Frances OAE I L o CHRIBEI N2 & 912, WLIZEEIZ L > T, 71
LaWwEBbnst L ODEREFEEE5, Liscio & Irigaray #5118 L.
THOTRENED B 2 BB O FEE L 72 30l A & B3 2 ) & F5o
EIRFLTWEA, XA X a7y VD Con ODNEZRFESE-DL, S
VAR S e WHi % % 379 % Frances DREIICE AL DTH S, Con DIFAE
1Z. Tizouk 2 NIZB LE:x2 72V 77—V ar b5z 4 (Lisco, 12, 19&132)
Con DN, BAAMIZE 2 \ZBEER & OB, FtolE & 205, BE



28 [#EOE ] O

O BETOWE. WHOIEHR EDORIET S Con O AA L, Frances D
NEEF L X H12, MEEMEINRIEL72b D72 LR SN AEE, Frances
I KAFRE Con & D7%A%> T <{, Frances (X, [Con 2VEHKIZ. Lod At
DENELT] (RG, 274) HEH W2 L 2ERTLIOTH DS, HIRICH
A7z Con D7 v P b, Frances DA HDERIHEAE ST <,

She [Frances]... stood quietly in the middle of the now dark room. It did
not seem to her too bad, the way that Constance Ollerenshaw, her

great-aunt, had lived and died. And the cottage felt all right. It even had a

feeling of home. It was contained, it was secret. It had none of the rural

bleakness of Eel Cottage, none of that open struggle. Nature had gently

enfolded it, had embraced it and taken it and thicketed it in, with many

thorns and briars ; nature had wanted it, and had not rejected it. (276)

[FtixgEs]

H#D %2 WA Con OFFAEDS, a7 v V%@L CFEMAKIL L. Frances H
IR G SNz RE T, g e v o) —EOHEXZ Y )%, Con
L DDORNN HFEKTE 724, Frances OLOFIFRSEL S, S
NA&Z RSB MIZT D0 SNEIARMEDH 2 F T Frances Z#HAIZ LT
Janet 23AE L TV KBTI TICHD728) TH %,

FEIZL ST ZONHD A UDOEZENE—AFTIEET o Frances

EBAND Karel, FUZ##%D Janet & David Tdh b, fiiZid Frances @
b Hugh &4 Sir Frank Ollerenshaw. 4fii> Mr Fox Harold & %t i#
10 Harold Barnard, THUIHGIDO T AT~ EBFH LT b,

COWET, [ HETEEbLEOTT] L) BREN LA
A IRIEEB I N TV B 25, BEICED 1S OB WIIARCTH S5, It
AMZFED Fd BMROBFIEDNEZEZ TSI EE2HEIHIEL L &35,
Leeming 2’835 L9120 HE71EHD RG 63, ZABOFED Fid
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“interventionist narrator” &7 % (Leeming, 12)o % AD.LOH O B3t
RENTzH & T, FED FIL. X Sir Frank Ollerenshaw & F 5577 i+ o
Harold Barnard I22WCHDIRAY ha/zH5H 9,

As for Sir Frank Ollerenshaw and Harold Barnard ; who knows what they
were thinking ? Omniscience has its limits. The speculations of Sir Frank
are beyond speculation, ... (RG, 310) [TFHEZEH]

D FE &M BRARSH S ] L F o T, Sir Ollerenshaw & Barnard
DLDOHFIZAL Z & EIFHfT 5,

D FOFEYOMEIL, Z0HLEBHEYRIND, Frances (£, Con D
PR IBRIZ, ZREL V) AR EF D 2EDIN L, RiEE 2 ZICEE S
bo ZTO—FHT, NEOEF DIZHBIPONLET, B FIZHHEET
RTOLHITILETE 2 DTV ERROBEIVREN TS, JEFEED
FEIZERER —H0 & T ONBIE LR LETIE R, LA, 20
PEBIZHICZIL L, 2L, BEIL TOAHEI RSN TS, HFEEE
EEET, TONTBITEE ST, FHEELE)RIRIERES, L)l
Thbo

FED TL, HEYHE O David Ollerenshaw (22 C, “character” & LT
WFET 2L, 1oWELE S 8, NHNICHAALO S HEETH - 72
LW FHELZHNL TV D,

The truth is that David was intended to play a much larger role in this
narrative, but the more I [narrator] looked at him, the more
incomprehensible he became, and I simply have not the nerve to present
what I saw in him in the detail I had intended. (RG, 163)
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D) FOMET ) ORARLALELEIL, KA FESY Y H% ‘metafiction’
O R L T\ 5 & FAERC (Creighton, 83-84) . FZE LZIEA, REE
B 2 FERICIPIS S B2 BRI TR THDLEE L Do

W AAZX a7 9y VEVWSHEOFDOA—-T Y - VT4V
—HERD IR —

ARG Z o0 a7y VBT b, —2Id Frances D)7 OHEE
DEEA = - AT v I ThHb, TDAT v VIE, Frances HlE LR
BLIzODYEMIIE L TRALZEFITH L. #R. TRV BRIz —
FETTERL, BRADEISROHATHo V) HEIIMEA) &
127 b FERS, A=)V - a7 v IO, e ZikoER, €L T
AR E RIEOBE R L7z @, EREOT 1 V3, DF D@~
DENE TR SETUICNRWD, BELREDOZEWLREFELZRL TN
720

bIVEDDAL X - T Ty VT, BMIEDOE4TETHRDZ L9 12,
Frances &, ik Z\WAHRE: Con O NEOHBRZIE Y L, KB E
HAOMiGEx EET 5, Z0OH, a7y VEBALT, TOMEHENLD
DIZFHo I THOREEORENHONTNE, 7 v P EHEMITLT,
JEAED Janet & David & % L. A Karel & OBFRDHIT L. Karel
D3INDFHEDFMDERT L, S 2RESOEETIZR VD, HOZ

&oTwhE Frances 359,

..it [Mays Cottage] may not be Paradise, but it suits me [Frances]. It

never looked as nice as Hugh's and Natasha's cottage, but she liked it. It
combined elements. It was not quite as spectacular a rediscovery and

reclamations as Tizouk, but it offered many private satisfaction. (RG,
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324-325) [FHUXEH]

Frances 731 — PE T ZIEL Thh o722 Lid, HEOMFIIHFAEL 2w
P FERLFEEOH A L WO RS H 5 ) 2L TH D,
ZOFEREEME L. —EARZDOHDOTIE % L, BIELL ANED > T
(o Bz X, Frances & Karel I Z AOMEDZ &L 2EFE L TFH2 AT
bR ZWEDHFHOB LIZ, FEN T [ZOXDOZ LEDILRV]
(323) LEoC. ZANDSHBORERMEZAMIZT 5, & 512, Frances &
Karel LD Joy O=ZABRICELTH. Joy KL AET Y ThHholol L
TEANORBYPES IR SN D 70y MEBIH LT, S <
72HrH)ETFELET,

So there you are. Invent a more suitable ending if you can. (RG, 324)

EEoTC, B FIFEVOBEHEEBEEL, B 2B L, HEORMEZIZC
ST T B, TEBERAEVIT I LITFHEDOFHICH L LD LT,
SRR IEORERIHS 2 O RN L E2HBAL L) & T 5. Joy L
ACT V2ol ) )29 b IR AR S SNIZRICTHEE D AL 5 #
FnE, FITWVIEMKRTFHL T b5, FI70iE, CoEMEE. 5t
DOIIFE L HMk A BOEICEY 2 720 IR LT b, ABOFTEIAFHIAREE T
HHTEOEEL LT, EIZ Joy LAET YEW) [HYZHH%w
IEV—F] #fAL72EF 25 (Sharpe, 230)%

75D FiL. Frances & Karel OFEMEE I L5 Rk RAS, FiE ICIEMH15
TERWEA) T LAEHRL T, BE, TROLIIZ, HELTEIML A
5. RERICAHERL TWwbs,

A happy ending, you may say. Resent it, if you like. She [Frances] will
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not care: she is not listening. (RG, 324)

EESREIIEZH D ERVE VI FEEAD A v —TIF, Frances #° Karel
ENME o2 RIEE W) 7L — 2 b ZOPTHEZ THHIEEDS 2 ST T
BEMEZ /ST LIVICEIR L2 O TH 5o RESAEHPRE L ) HEAKEE, A
HOEBIZE > THINZ CHFET AR TH ) . ARBERZ RS 27 L —
ATH Do 12H. TOMMII—EAL L S DOTEZR (L AIENT, AFOH
BHEMGHIZL > THICENLL, ZEL. BEL T, Janet & Frances
OIFEE DL EVE B LT, BAEINzHH L CTnb, 9 L7H
WO REME 2 WE L7 3Lk, ZhA5, Aoy 4 PV [#HEoE ] oF
REBEMTHhHo/2 e b b, RO EKE T, David D7 7 v bAH°
Frances O PRI L THENTH o724 912, 78D F D Frances b [Alfk
2 A2 AES 2 123 DIRA DD 55,

Human nature is truly impenetrable. (RG, 326)

ZORBNOEHP 72 b O EARTHEETIE > T, FTI TR
COVES THRAZZILFE O TS L. Realms WD S 5 EEZRDIEM The
Middle Ground (1980) TIEE HITHLL TV T EHMFRELTB & 72\,

B
1 The Realms of Gold [#4&DE] \»9) ¥ A4 b)ViL, John Keats (1795-1821)
DNz A v b “On First Looking into Chapman’'s Homer” @4 1 {TH® 7
L—=AhoDEHTH 5,
Much have I travelld in the realms of gold,
And many goodly states and kingdoms seen; (Il 1-2) [FH#IZEEH]
2 FITNIE, DTV —=RANIIONTOL Y 4 Z LT3,
The Pattern in the Carpet. London: Atlantic Books, 2009.



[ EOE ] O 33

3 F) T TMEEOF T, WAL K R (Persephone) (& B O F T A
(Hades) (2 S, oL LTERAOEIIELI LIk 5, BT ATV
(Demeter) 25D RIZIF/2E Y X (Zeus) 206 OZMHN R FIFIE, IRV
LRAPAEDWGTDO=ZF T XTIV EIZBT L, ) OWUGO—% FNT A
LEROETHIT W) HDTH 5,

4 Parker & Todd ®A ¥ E2—OHFT, KNI 7VIE, ZOMESMIT “comedy”
ELTEPNZOT, HERIIBWT, Joy DX R ANWEBRGSELTENTE
72, £ Tw5 (Gillian Parker& Janet, 167) o

5 Eis l&. MR ERD 5550 T BIZIEMVA M O (8% &) OfF
FaPIcLo T, INEERL 52 8T TV OFED FASEREA 2 FIWF % [ L C
WAL I EEEHL TS, 2O OTFED20MAC I 22 NA~ DR 12
MG L Cvbd v BfE% . Eis (38T w5 (Eis, 101-107),
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