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Abstract

The purposes of this paper are twofold: (1) to trace the unhappy
relationship between Thomas Hardy and his wife, Emma, and (2) to
make clear the reasons why Hardy composed 21 poems immediately
after the death of Emma, whom he had treated coldly while she was
alive.

In spite of their love marriage of four years’ courtship, Hardy and
Emma fell out with each other in less than a year, and their love
began to fade by degrees. Their life was dyed with gloomy color.
However, Hardy made no effort to improve the matter and restore
their former love and harmony. The only thing he did was to escape
into his own world as a writer. He continued to ignore his wife’s
sad, painful feelings.

Emma died suddenly in solitude in 1912. After her death, Hardy
read “Some Recollections” written by her. This is a private history
that describes their loving courtship in detail. Emma’s writing
affected Hardy: he recalled their old, happy love and he also
regretted his negligence as husband, though too late.

Hardy composed 116 poems referring to Emma after her death.
Especially he selected 21 poems from the group which he composed
from December 1912 to March 1913, named “Poems of 1912-13” and
released them in “Satires of Circumstance” in 1914. “Poems of 1912-
13” is, therefore, Thomas and Emma Hardy’s autography of love and
sorrow, and at the same time, Hardy’s confession of his guilt.
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Thomas Hardy (1840-1928) i%. 18714F7>5 18954F M244F [T % < DIE
dn (LAt Beff/ i, SUMR ORI, AEFF L R 24 11F) ZAIfEL.,
19 R O FEE I BT DR/ NHE L L TEWREE & W 5 72 HifL
ZHREST U7z, L 2> L 18954FE 1T Jude the Obscure % IR 5 0. M4 WD
Victoria itk 2 OB EFERZ S F A MERBICK T IRNRE LkFETE
S, BEEBR 2837z Hardy 13 Well-Beloved (1897) 7% 41T /Nin &
PRIL, [EFE O ANIciEm L 7z, Hardy & 2 & T “the ashes of the
novelist” (Millgate, 384) O 15, COBE: & FEilp % B 7o BB
FANL L TRESOML o2& F %2 X 9. FFiZ Hardy, 585 Td - 7z,
PR, 885k THEET 2 £ TOIEMTHLEZI0RFDFEES, Tb%
42 8 B DFHEITIN D THIZRHI S 7,

CNEOFRDOT—<id, T B - BE - & - oft - DR L 2RI
%, Hardy 17, ZoficiE@Z b 55 AFERZzHW ET, /7L 25%<
NEZGFKAH LT TS, Bl 1ZOFFA) L bFEh s Hardy OFERICIE
BOFHEFLZ . LLLEP<KELROED, HETHERNRLDRZITT
1372y, Hardy 132 %, FICH TARBMEPRSHEICEROEFZEEZEZATE
DM <ENLDIELIEZ Tz, BLE S, —RERy2 M & AR 24 0 K
LB b HMEEZRDTOERVAMOELVWED ZHITEMR L., ThiE
B, TEOICKATZEDOTH S,

L2rL 726 FED0 Emma 22 2% L 2B %, # & ©#EF “Some
Recollections” ZFiA T, 43FRNTH Y & o ILEOFEW) Thix L WE %
EML7ZZ ek Y, Hardy 1328108 EZBAEIC TR 28, fkicH
THI6EDOFF AL E N, T ZICE 5> T Hardy OEEQORENHN D H
iZ72%, 2F VW FFA Hardy Tid72 <, @A Hardy & L TZbd TEHMIC
H & OIS Z R~ ICFKATZD TH %, R8I Emma OFEH%19124F12A 725
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OI3FEIHETO 4 » HTEEZ LT R2UEOFF# L. “Poems of 1912-
13" L#FT72 ., #HuiEeE “Satires of Circumstances” 12U 5 ALHIR
SN, FEMAETESSIEDORH ZEHE L, BAWEIMT RIGEDOLEZ Y TV
HIWTWB Z b oo iz, Hardy REOFZELIEL AOBERR, 7,
DL TORIBEY LT EBEOEREOERPHTARNDLDTH D,

“Poems of 1912-13” (veteris vestigin flammae) ' 127153 & L TE
CFfiEnTW5B, C.J. Weberizc X% &, 548 0#F#FH L “the best
three series of love poems” %#i& 5 X 9 &b v7z#4. Shakespeare @
“Sonnets” %=L T E. B. Browning ® “Sonnets from the Portuguese”
1ZfE T “Poems of 1912-13" D4 22T 5% 5 7273, Weber H & 1X“Poems
of 1912-13" ZZ~RARMZLEZ, ZOHBZRD L S5ITBEITWD,

Hardy’s poems ... run the gamut from first site of loved
one, through courtship, to marriage, to quarrel, to staled
familiarity, to disillusion, to bitterness and ‘division’ and
finally to death, and the rebirth of love. In short, Hardy’s
poems provide a complete summary of his adult life in a way
that neither Shakespeare’s nor Mrs. Browning’s attempt.

(Weber, vii)

2% Y, Hardy ® “Poems of 1912-13” 1T &5 A OB RO EH 1T,
OFFANIZHED S DL IFHEIZRENRLE NI DTH D,

A3 Tix. Hardy & Emma OHEWE 44F 12 H 5 342k SHIRT, (s
#Hom z ) - e RKimBIfc. Emma o3, %L T “Poems of 1912-13" F4:
CEDETORER B, FEICESOWTEMNLE S - ANCHET 5525
HfRE 72135, Hardy REOELEL AOBESL Zl o7, 2 L THEFIC
Hardy 28 Emma OEDEHD S, R Dz X 5 ic et L TEWO
HEENZ D RERDP o LR EE S Thiz,

=
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I Emma & OEMARHSV @ RESI R OZE D

Emma L OHESWPLRIBICEDIEERAXICERL TWD =R O
@D “When I Set Out for Lyonnesse” @ “Ditty” =L TQ “A Week”*
i@l CTHEEZHO Hardy o780 2->THE D,

@ “When I Set Out for Lyonnesse”?
Zid Hardy 2318704 ICHE NI DOFH TH 5. HOFFE L THEHBL <

BECHENL TS, 18704 3 A 7 B, St. Juliot Z&DEEMED AT
Cornwall* # 357z Hardy 13, THEZ 2% E L TV 724k A ok,
Emma L. Gifford L5190 & 5. %53 HOWMETH > 2B ZFDREIC = AIX
BIiCHEDI, ZOROLENRIOFTEFKENLTND, F—AF P TIR
Dorchester 2> 5100~ 1 VB 72 Lyonnesse [ 17 T—H 230> D DR DS A
Z—h9 %, ZOFRETHardy BfAIo#fFbianTnian., o2 2 v
Th, HAHUTHTEL TWAHL 232D 22025 T & L RRITE S
NTNLRETTHD, LIZADPKREKEDOHE=ZAZ P TIZEIZ “magic” %15
LTI TRDMEDLEBHPND, ZOBUICIE THHQED mi g nwiEs )

(“radiance rare and fathomless”) 73% %, Z#UiZRIH Lyonnesse 12
WER, DEIHEWRE 72607, ZoYEEo Hardy 13, #4EHE
BOMF 2 L 2B o/ iR eE L, g2 v v A 2> TWDIRET
O TRERMMALE TH -7, LiL, St Juliot #& 281+ %5 Emma &
OHENWEET, PMRFE L TEEZ L Z L2 Riclb S, NMEOEKRER
ME2L7-06 Lz, #08E% “magic” X “radiance” &9 SEEITIAD,
ZDEEESTEDTHAH, Hardy 1L TIEE L < fiZE 2 REITHK - 1247
EEHThD.
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@ “Ditty”

CNHIBIVEDIETH D, 5ODARZ U ENLRD/NGEFTHDIN, KFAF
VY DE#IC “Where she dwells” & W9 SENRA > TW5S, LTy
Bt 2 KA NTIIREIZ L TV D EFANTIRRD GEoR & V), ik
DELAZ P TFHFATZIOLSICE S, “Chance” (%K) ITX> TR
7% Emma OJF 28T, ZNAHSCE TZofo X Z Xy LHEBES LN
ATl (“the spot/That no spot on earth excels”) LB x50/, L,
Emma ~O#iFER LB OL VL EEE HiLb,

@ “A Week”

ZHHI8T0E DR, St. Juliot HE DEEER EK& 2 TRE L 2RI,
Emma % /lo TEKALFET, 7 HOMICHMINICZLL T < B0 0LOkk
ZiEo TWD. O —VZERT, BT 2FOLOBNNEL—F T AITH
PITWD, ABHPLHEES>THIER TRb-o TS L2 AILH, LD
2t (moon MFHFH & 25 sun DHRWENEET 5 EBE~) ZHEHL X
5&9 % Hardy OTRBROGND, HHFERET L. 4% T Emma L &5
TLeHBRNIZA S, K BWOBWL R T HIBOR. LU KRED
®IziX Emma % “Something beyond mere commonplace” %> Zc M4
LLTEH#RSED D, LITFEAKBAICTELE AR RBICRDRELZIC
SEWVEL RN oTe, L TADPKEHDOIEFICRD & LB KIFE T4
WWELLZWEE 2D, SEHICEEZDZ L % “my dear one” & B
RICEHL, DalEOrEsd, THEH Emma idkm okt L L THREL
4L, BHEORIC2 5 & Hardy 3P AU SN T AEAL LB X9
B LA RED N, D Wie W NEZR & “waste to me!” 72 L ULEDT
B,

VIE=BoE,rbME5 X512, Emma L9 & - iz Hardy 1%, #lf:
TR RB 2R LZICH L TROW T\, 272, TOBEERL, Wik b#
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FoxNH L, HEMNWL TBYVHFORMEZEBLL TE TV L ER
bR, BROHACE D LOBFICRIEEZFL, ToLtEE2MmbEL
TEWEBELBOHEBFEINRUCR D, Ml LWEEFRETIEH 525,
2OV ERERIBIEMBOFTREL, Mt 60WAHD Lo IEbns.

Hardy & Emma 13295 THI& W, 3 B TRICHE B, 4 F ORI 241
THWOEEEIOA > THER L 72, Emmald “Some Recollections” @
T, FEEYHAZIEYIRY, “The day we were married was a perfect
September day ... the 17" 1874 ... not brilliant sunshine, but
wearing a sort of luminousness: just as it should be!” (Emma
Hardy, 60) &EWTWD. KEGVEIE L > TW b TIRARWAS, ZEIC
IFEERHY, TNPEASTCLORREZRET LY A V2 Bbhicb L,
FEE—HOMORAZHLITBERTNDEDTH D, BFH < ARSI,
DEVEED AEOMIE, BIIEETHY EAREESREL WRTE S &
Ex. FMROFELRBIBEEZFEL TWDTHA 9,

L ZADEB# 1 FE ST COADMICITHEIRE AL, Rz UhT
1Tolce ZORPOFRITIINS DPOERDBPEZ LD, —DILMEHKORM
MThb, LiEH#ICET S Emma ldEEHKO 5 bICEBEK LR, 7718
F R & o Hardy (35FEOEEP DML EREICELAVERLA D
ZEMTERDPo T, ZOBIXMEMNOME. Emma 38 ex ) 2 MIE
FHT, MEMSNEELREZ TV THAH “. .. outward circumstances
are of less importance if Christ is our highest ideal.” (Emma
Hardy, 60-61) £R_RTWBZENBHRL T, fkict>THFY X M
REOHETH o7 Z L5, Hardy i3 C. Darwin, F. Spencer. J. S.
Mill 72 E 0 BACHEBEI L., F U A P FICITHEERM IRV M OFELZF T2
RTWe®y, Z2HIZHIToND DPMEROR—HTH D, R THmAY
7¢ Emma 2%t L Hardy i34k E THMMBITH - 7z, RigZzhZio
EVNEHORE, 5, MK OEWD, FIBAIEOR TR S VE WA/
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FTLHOTERLS, ML THEICHEZED TLESFRITLPRS R TeD
Tho.

I BO7=s R~

WEISAETE A BIIE L 72 b o 0 &5E I Emma & Hardy offi3A S TiF - 7z,
FOEOEIZRT=2E0zH. O “We sat at the Window” @ “Had
You Wept” =L T®@ “Lost Love” ZHY FiF CAHh k9.

@ “We Sat at the Window”

CHURIBTSHEAED/NGFET, 2D0DAZ U FRbD, £ ZICIEHEEL TE
72214 H o Hardy RESR S EPICHKE STV SRR P ILD, H—
ALY THEFNE, AWICEED Z &b AT 2 L b7 <, “Swithin’s Day”
CBUTHELMZRO TWDRTOHDICHDEICER TS, 3/THL 81T
Bz “Swithin’s Day” 285V iKIhd T LICEB LW, BBRY 20 (7
-862) OFMLHTHS 7 HISHICMAMES LA0HRHEDH LW OHENIRH Y,
Hardy i3 H 2 72 b RGO R BES ITEE TS RRENVEEDO LD TH S
ZLEIZDEMICE>THRLES LLEZDES S, RizL TZAIEI D,
JEMICH - THO L RIREARERIT TIT< 221085, FAZ Y TH
A 1F “How much there was to read and guess/By her in me, and
to see and crown/By me in her.” Lik~_%, HWIMEF O NH Z B A7
LESLT28Nh%E2RY, BEEIELIFLTHHLTI ol
ZLThHD, Fi< “Wasted were two souls in their prime,/And
great was the waste,” &\ 9 E£HITIL, RO F T ADO KU RBEHE
WL TLESRZ EEMBY KL DO 0ERE -7z B 5 Hardy 0SS
BHAEND, LPLSEO LS IZHEEL TH, £0HEHITZ Emma & iz
BHWTEED A9 Z & Hardy ITIXTER D720 TH 5,
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@ “Had You Wept”

ZD#EFEF T Emma O Hardy DEie L9 b D TRPo722 L,
Z L THLICES OBE2 Y 2 LT X5 &35 Hardy o B BF I
K <MD, BAERRRUHBITE PN TV D2, FKimEITAIP W R3D 0 |
KTHIHATZTORHEL 2L T 5720 (‘1 bade me not
absolve you”) & o7z, BET2RICH L THEEMNWTHHEL, FAd
EWH ZEL o7, Hardy 12 Emma 12 “I never see you shed a
tear.” LFEYV 2T 5. Hardy 13iRZ o Mo % (“The weapon
of all weapons best for winning”) & R TW25» 722y, Emmaiizinz
o ol, BRTEMRY 2L TzDTHAS 9, LiL Hardy
WZiE, £V S ZEOMAK ZH AW &R 2 /370 <, RO T bk
OTEEZMES Lo ledndh LR, BICRZFEPXTHOPIZH VIR
5RO REFERORIFHMOMAED Z LD LNTDIT, LEIT—FHWIT
Emma 250 Th %, ]J. O. Bailey i “The poem indicates a feature
of Hardy’s personality, when persisted, he was quietly stubborn
but when he was conscious of giving pain to others, he was quick
to yield” (Bailey, 318) &t ik-_TW23, L END LHEEICZRDEH. B
PHFICER 252 TWD gD L3 <Iczt+ 5 0h Hardy o725
ek o, DEVHITFEICIIEL oD TH S, Emma s <) &
WO B THHREICTH S 2R L7272 6 Hardy 13 ZIicfBE L < vizo b L
72y, L2 Emmaid, RORITHWE L LTRSS 222 Lol
Hardy I1213% 5 v 5 ZEO WAL 2SR T S 2 WU 72 Y DR Z2 B
RDILHTERDPSTZDTHS 5, RITIFNNTEICHFZPIT DRE SR
AT RMLEZ L SbAE»Y © Hardy &, BHITLIHWE AR AEE
WETHED EVEmma 289 £ L<ATPRVDIIEROEITEILEZLLI.
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@ “Lost Love”

IHRBICH L ENTEMRT L2 LoMADFHETH S, Emma 25FEH 14
FiTiF 2> Twigns, Hardy BMELOLEEZHERZ L, ZOLORNZ IO
FHOPT—ANORICELETWDIDOIEIHALLE, ETL2FOBLERYEL
TEN—DTHEBERTREY FE—RZ W), HEH o7 GE=RZ W)
T 5%, LaLBIE TBiE L Lic#sag (“determined walk”) Ti#bv i,
BEZ LD F—2Z %), FTOHRICEZET 22 0%), ELL
LT LPR0nED TE5 L TRALWREPEENTE DD
(“... why such/A woman as I was born!” =2 % %) &\ 5
EOFETIOEVFTKD > T3, Emma i3 F @il <, FEREKO
LHECHIGLWHBEZZTTRY, ©7 /7, #k, il X%, ®BERIEL
b+ieh oz, TOHEBEOE LSS Hardy OLEH O 220 TH D,
STIEZEmma o E7 /RMICl T Sk x B O] L4497z Hardy.
LLAE, ELWEBCHEAHIATHREDIEDTICEVBE TP, #
LOFEREF D Dho TOBRPRLE X TEEL TESHR2Wold, BolrE
DR ICONWTHE A Z YT “As if it would stay” &9 FHLA
SND, EEF-T MDD &I —BHRE T2 O7ER, Lo L BidiE
DIBETIT>TLES, —BROI%HAS O L L TRIEICENZMATL £ 5 K
HIA, ZORBETLINCEZLDRBVICKREN TS L bMRTE L5,
Hardy HEH %9\ 9 BIEZRL TOZITEW RV, B Z VO, “And
shuts a distant door.” &9 REUCITFHFADO L ENL S LK UMD, ME
PLWHITTER] EVWIELNW—F 0P VICEOKIZEL DIXCOLOREE
S TEHERDE, BEDONLIREFHBELERSGTTHA S, HWC—HTHHER
FHD, BEEZRDLOVEMBLHE S LT LB haeHERATWEEL, 2H1E7R
Bpipolah b L,

BLo®Z, RIFOFITMNS DO TH D, L2 mdE ORIVSREMR & £ 2,
BRSO, MAERHE~CREL, R TCERENCESHEMICH D,
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Hardy & Emma O#4613, & 1FEHICL TEERBDIBEDIZO TH L5,
Bl i 13 R O RE & 98 0 i 7z, 18954F 1 Hardy o /INgit Jude the
Obscure IPHIR S5, Emma i3S OMIEREICK TOINETH D &
WAL, ZHREBITHICE - T Hardy REIZ—RE & ZRITBIN THENR
EERITDLZ LD, TORTICI924E11H27H, Emma ix o H 5
OB THICOERONTIMD S BIZEL Ro72DTH D,

IV “Poems of 1912-13" —%JAEHYR D5

Emma %% THD THLXDIFEOKRE S 20, HELZZITFHS h

THardy I3EE R Z LITR W, TR LA EBEICEL 2R Z W T
<NiebwnwoH Z L THo7e, Emma 03#%, Hardy 139O T L DER
“Some Recollections” IZHZ#BL 7DD, T ZITIEZADOEICET
L DT EDRY TIVTEEMICE SN TWTHOERZE Y Ao T i,
Hardy i3—2IC43F 0% H il > THEH~LRE Y, Emma O£ L WL
R CAERRZRIM S, B ZBHT 2280 L2E N, HEROD
ZANDBEOLENR, SR EHENRE S S TOREA DBRICH AL THEIEHE
N, BLWTHRD TEBHRBORFEL 2> TS, Zan “Poems of
1912-13” OFEAETH 5, FOFICH Emma & ORIIC/E L EE2KRUICE
RN RELARAAEEEZED, %iET 2 Hardy 0 dBRR2UWONRZH 5
NTHEREXOLEIT>OTHS, ZZTik “Poems of 1912-13” o F»BHK
BOFHERY B, 20 &2 B L T ADLBNAREOMRZTHNTHS Z
LicT o,

@ “The Going”

QIROFHOFHICEPNIAEHTH S, “Why” O#EVIERL 3L,
Emma 0%#IC, BEBR-> TR > TLE oD LHWAIT 2 Z -
TW52, ZhbidE7z Hardy @ B4y B H 2K 5 WA 1T il 2 o
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FEDREL ZZH TS 12 o Te >, fTEAE LTI O S HEZ T b RPpo T
DO THhdbd, 5 AH 2 HFITiT “Why, then latterly did we not
speak” L H Y, BRWD HICONKFHPELS RoTcD b S OREDREY
REPRIEEVWIRENRZIDOND, LPLECAY VT THELR
Hardy i3, 436 {EZE > ThET X5 D7, “All's past amend,/
Unchangeable. It must go.” 72D 72t B L 2L E M. ZAICH Emma
DI J o> TEHE L 12 43MERTOE, 23 b7eb LeEiE L O, 3 50K
DR MR SRR B, k2 R WEW R - TERZH © 5
Tho,

@ “The Voice”
HMZEO D2 5 Emma O T EDH #fv iz Hardy N, FNENEL
AT D, EWVWOREICRS>TWS, ZOFEE, F—XZ YT “Saying

that now you are not as you were/When you had changed from
one who was all to me,/But as at first, when our day was fair.”
EHiESND, BB EEDLoTLESRATHEHRSFEOENVEDESL L
WEARDTY ) LIEACEURT 2 EEOF, 2 ZIiC Hardy REDBED
R AVRIZE LD, b LI Emma OF 2 5FWEF 25 EDOEL T
ELWVWEZRETELWEYEL 220 XL L RO TFFAZ. B
DEZHNTNWDRTEs7cbmd BE=EAZ oY), REOHEMRZ o F
T Hardy iZH 5 0EWORZALEICHE VK D AZEICEA, AT THU“And
the woman calling” L2, EOBFTRLOUMNEFEICHI A TLEY &
W9 FTiC Hardy @ Emma (i2%4 % B & O &k iEPFH AR S, ©EFE
~OERGRIT TR, HLITSHT 5 AREOGPRIBORFE LRGN, £
ZIZENRFEA~DARE L E S TWDH DI, Hardy 0EL 2L Y —0fAaT
b5,
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@ “After Journey”

Hardy oFEoF THEREmWENTL —R LM STV L5 TH S,
Emma & OFZ2F AT BN O#io—>, Pentargan Bay Z#iv. 4 d
LEEBVRD 23N BERMOWELOFE~ LnFEZEL “With your
nut-coloured hair,/And gray eyes, and rose-flush coming and
going” (BE—2 & ) HEMET D, HFAF P TIE, 56 ORERME
FIZOWT “Summer gave us sweets, but autumn wrought division?
/Things were not lastly as firstly well/With us twain, you tell?”
ERWPIT D, BOBRWHEXIZOWTEDEBREZMEHZ ) L2500 L5
7. BEAL Y TEHEAT Emma O TCENH D N L WRFTA~ BN T
<NTVWLZLITEH L, ZATBILEBNZEOROH <HELW—H2%
E48 L T “You were all aglow” & Emma ##&x %, FHWUA X W T
NTIEmma 0EIC [H 9 —EZZ~FOHL TB8<] (“bring me here
again”) £ =9. L»L “though Life lours” £\WHERHELSHHDDEN
REEEHML TNDHILbbhD, bHIELEIZZHNDL I LFRVET
BE N5 7205 Hardy O#BMER S LDH 4 LiaboTL %,

@ “Beeny CIliff”

Beeny ClLff IZE AR 2 BB TH V. Emma icH] TR o IR
N7 CRIEEA S Emma & Hardy 33&E 2 Z 23z 5 L,

(Bailey, 302) 434z TR U EmZRE L IcFF AL, MHEMEE - 2H
D F < EL W Emma @ i # “The woman riding high above with
bright hair flapping free-/The woman whom I loved so, and who
loyally loved me.” (8—2 % %) 2Z 1tk b, E_AZ P TIkHE
@ “clear-sunned March day” 72236 % L WE S O F T Hardy &
Emma 352 ICEE LA S, HEZAX VP TRENEBZIEY N MR HL,
TN 0 TR EDRBE I NS D, OB THOKEPSEEZ L,
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B cgex 5, (“And then the sun burst again, and purples prinked
the main.”) Tom Paulin iz X4 “purple” X Hardy 12 & - T “spiritual
brilliance” Z&EH+ 207 LS5, (Paulin, 73) U2 & P TEAIL,
Zo [ZH ) @ EnEasEoF % Emma L A, HEFET X1
BT DEERICHD D0, RBEOFRALZ T, TOLBIEH % T
AN, Mg cid7e < & 2 afupricv 2] (“The woman now is
— elsewhere —7) &\ O BEICEEET S, “elsewhere” OHIZIZOIT B
TeHyvah MERZRIZLTLESRES ADRLZY ZHRL TS
20X 97, L UMids Hardy i3 TEmma (IR Lo TS| L ik
LTEDLRVDOTHD,

® “At Castle Boterel”

Castle Boterel ®fTIZ, < 272K K<L WO EI2H D, 434,
Emma & ZATH - D%, 4 Hardy (3000 Tz &5, IRV m< &,
MICNDPGEICH S b ANDLEI Ny X ) E R D, FE=ZAZ YT
AL “What we did as we climbed, and what we talked of/
Matters not much, nor to what it led, ...” @&~ 3%, &2 L. M4
L. ZORERE D RoPFKLIZETIERVWORE, HOR- NITAKEOE
R LTz, FEANL, ZO—BOEEQREZFEE L EERL X5 L35,
H e bRl - e ZOWEDBKZRT 5 Kl DE. [ RORWEROH T,
WETL<bDELKkIHE L CT& 7] (“the transitory in Earth’s long
order”) Z il TTHRAMNZ ZZ#@wiBL7z) (“... that we passed”) &Ww
DHEIIFLIESNTNDIERL, FLFEHRAZ VP THANZRWEA - T
b, [ZZTHEPLEY LT ZFEDNDOLIZITFHE->TW5b] (“one phantom
figure/Remains on the slope, as when that night/Saw us alight.”)
LHEIET D, BAEDERAZ P T, WEBITHA T ZDLIICFAZLA
FRELLTCINEZREB LN EZE LD, EVEZEHL TS (“my sand
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is sinking”) Hardy (2iZ, B2 1Ed 9 —EF L EomomEH (“old love's
domain”) Z#it) > TIT< Z L IERWVEE-> TWAHEITIC, KED “Never
again.” IZFFANOIRBREKFF DA D,

® “The Spell of the Rose”

Hardy 318834, Dorchester 5Bz Tt 23k . KEDKSE Max Gate
BHETrz, 4H+ T2 Hardy & Emma O REMIZA DY > TV DR,
ZNZE# L CEmma 3B SN AT DOAREHEZ TROEZRY E
LieWeEo7z, L2AL Hardy I3 T 2fizx L9 L Lo tz, £IT
Emma 38 617 ORZHEZ 723, £ ELDOED 1, 2 r ARIOZ &
ThHY, NTIRE20&ABITLILIETERD) -, Hardy 2 %%
L. Emma O LEEZL THRLZOTEOMA L VWIHI R TIOFEE N
DTHA9, F—AZ YT HELZRT - BEELNTEZMEA5] LWVWok
DEENBIHSND . FIREBY KEBENTRL TcDIEHBNT ORITHEZ 6
Niepole GEZAZ W), Emmaldfit<HE=2% ¥ T, R 7%
R 2 72732 T2 D TERRIRREREDE L TRA LWHRE & D 3P > TE 72 )

(“Since he had planted never a rose;/And misconceits raised
horrid shows,/And agonies came thereof.”) £ 595, #Z THEZE
BLEO L, ToZONTHIZT BEMRZ W) B, +RICAATHRED
FICHZOMBRETCLE -7z GEHEAZ V) LTEEITFEDS. ZADORE
IRFEEATEICOW T, FA L Emma i =2 & ¥ Tl s z3k) (“souls
in severance”). [FEBREBALART, Fx LEE<HEDR 4~ (“divisions
dire and wry,/And long-drawn days of blight”) &L b T 5,
Btk & LT WRIFBATE IC W T o Hardy @ EE 2 BWRB I TWB D,
Emma b REEDEL 2%k > TWed ThH5, Hardy b L H 0L FEpdE
LAHENEY, BN EES Kotk olcb T 2 &0, TRIFFERET,

TH3OE, RPEDOIICHEBLWELS L9ICRo TN
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7z (“... after I was called/To be a ghost, he as of old,/Gave
me his heart anew!”) &&E 9. Emma OEZICE PN DFIPB R
MY, Hardy 3B LEOBEELLVRERLIEZEPICRZ D, REDFENRNHE
TLERIZ ATOELHENTNDEAS L, ARG Ty X RZS
X ORI RITIFRADEDL RXH725 5, Ll b b x#%OFT TToo
late to tell me so!” L EWiED, ZHX, FEATLESTHL TIHETE
THVIERL A28 &V H Hardy OB 5 BV ORNTIZRWES 5 H,

VRO

“Poems of 1912-13" OHIZIZA > T, Emma OEDEHICE
Divie, WICET 5 ML EZ2B T T</z) (“She Opened
the Door”) %##EA Lz, #FH<EL W Emma & ESEIANE 72 Cornwall ©
HMTELAESTCHELWH A ZIRVIED R T, i) Hardy 12 4 DB % B
WTL NI Z EICBWEY, FE#H#T 25T, Emma &t ofian e 2ofkic
e SREBOZHRBFM (I8T0HFE~T4E) OFHE L E X AELTH S, 5L
" Emma ¥, WE @EEEFEEICH D Cornwall) 12 U 5 FE BT T
N FE—=2% %), ZZTHardy iZ Emma & HEWRICE B, KIT
B 203 Hardy 23/NEIC2 2 L9 B 2L T e R & ),

“She opened the door of Romance to me,/The door from a cell/I
had known too well.” L5 icH 5, ZZTH “a cell” 134K Hardy
D> TWEEROMHFE 254, Emma & OHE&v 2 X v Hardy 133w
ERSYIDZENTE, IRFEICR DL E LD -7z, Emma 3B
723 O2HDBEE EDRE] (“The door of a Love”) Thotz (=A%
V). FLTHRKOEMA X 3 TE AL “She opens the door of the
Past to me,” LikR2%, Z ZREFEFIORGINHEIEICL > TNWDDIE, E
W T BT D IV TR 7 Hardy 734, 434ERTOE DY %2 H 4 [IE L,
ENZEEDRITHRLLTND, EWnH T LEZFRLTND, BWERA,
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Emma 202 & L7z % %o Hardy 7257225, Emma O34, 21Tk
ZICLERL X9tk o TTF <, B2ICEWIEE X, Emma & O H&nn
ENEEADICLE > TRERBREFFOLD TH I DWD TS ND
DTH o7, WITHFEZFHWTH L WHRANENT NI DBE LTS TeDTE,

RSB DT T FER S T TRBICAMOILL AR AMHGD, DL TO%EE -
TP L DEFEFEL 2K, Hardy 13% OG22 72 OB 7255 )
FET, BREZBRBT 200 L0 ICBREL., NECFHFOANEITITHATL Z &
RS E R LUz, —J5, #UER7 YV AF % v Tholz Emma iZEH ot
TN ZRD, FUVRMOBIZELELHOZREL TWeLS TH D,
ZNER L TR AEIE 2> TV D T, ZRENNE SO
R ZFD, &4 O NAEB LAMEBICESWTAEE D Z LTS 720 THELS
THETICEHEL o BN,

L L19124:11 A 27 A1 Emma 338 L L7z, FED A b 22 Wil 72 2898
WTHolz, RipMOEEZIED SNLEEFEITH LN TL % -7z Hardy
DVRITIEL B 2 M 2 Y r o 72, Emma & tHE - 72434 RT 072 A 4
ZEFES 2o, BRI RME 2R S &, RERBIEAE 2R W EE
FEASICb®HoEROZF Hardy IZEEORICH EN D, TOBBEOF T
A, Emma LAEAVHERT I DI RICT LY —2EBIF, ok
e ONEZEBFEEFICEIRBN R LoD THA I,

Hardy %, 19144 7 H iz Mrs. A. Henniker {2%8 T C,

“Some of them I rather shrink from printing —those I wrote
just after Emma died, when I looked back at her as she had
originally been, & when I felt miserable lest I had not treated
her considerately in her later life. However I shall publish
them as the only amends I can make.” (Bailey, 25-26)

LEWTWD, “Poems of 1912-13” O HRICHEWIIZTR VY K TR o 72
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Hardy 72> 73, ERCL Ro ;. EOHLEZEWHFTICoTTL %
DB DFEMBAETFEICB N THELITH I LT 722 L 205 K[FFHEE D,
RN TSI L TEDTHRDA LI & O “amends” (V) AT
NFEE-sTeniz 5Tz,

ik “Poems of 1912-13713/E& DHJFELIEL AT H TER Y | “genuine
elegy in English language” (Pinion, 128) L EHEIN5DTHA5, L
DLBFEOZ LY —L®8pY, Hardy OFICIT, SR ICKEOHEES &
W TEE DRI N2, %R O4%(E L 7\ Hardy X, Cornwall @ H 4k
DOHIZHE T 2 CEZOLZITHRWIFOR T 2 VIRL 235 S, Z0#
HARRBLGITIR Y SN TEEICLHIR S, AT Emma & W T 72
Hardy &%, FEICHBHAEE C TS D Z L2372\, %I Emma & BOKR
EATARZETIICELVWHIFRLEL —YRELIZR,

“Poems of 1912-13” IZRB W T Emma iZxt4 32BN Lo IR %
57, Hardy BBBWRO TWBD1E, ZADIHRL < WiTo TWRED
EEmma ThHo., RATENWLZETIERL, HELD LEHOELWETHE
ZEAESEOPICHR LI L1E, RELTOTHECHTIENOD ThHhoTe
ELBEZOLNDH, BREORMOKICTHMAMIE L 72#2E Emma 1%, %Y
Hardy O B 0SMTENS LT L E W, FRTSATLE &b ICBELBE
DEEDOLOICEbND, L LBEOKMICH > T Hardy 735, 1EFEDOE
<ELWEmMma 2RO THEUDIT 25 L WF I OEL A L i 2 ) 0h3
LA TLOTH D,

E
1 Sub title ® “veteris vestigia flammae” %7 7 3 T Virgil {/E Aeneid, 1V,
line 235 D51 fA), #ER$ 5 & “Relics of old fire” T HDFEDIE K]
“Poems of 1923-13" €707 —~< IS L WA TH 5. Bailey J. C. The
poetry of Thomas Hardy, p.293%:
2 A THVY EiF7ziE. % T James Gibson #fi4E @ Thomas Hardy: The
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Complete Poems (London: Palgrave, 1976) LY 3[HL 7z,

3 Lyonnesse &35 58 44 &\ Cornwall @ —#ilfi T, 7 —H—F b2V D5
O, FEILFTIER [HEEOER] 12452,

4 Cornwall A ¥ U 2 V4 &8 O g 510 W 0BG UE 72 B RN K28 5 H 8k T
Boscastle harbour, Beeny cliff, Pentargan bay, Tintagel 7:& Hardy &
Emma @ courtship FifX, 22 FAKLEFT TH 5, Cornwall iX “Poems of
1912-137 o#FeROE R LR->TND,

5 Hardy 12165 T Dorchester ®# £ #4552, Y 3 - £ v 7 A2 (John Hicks,
1815-1869) DFEM L7 V22 Tr v RUCH THEBRER, 7—F— - T—
A7 14—/ K (Arthur Blomfield, 1829-1899) M HEHTOBFTIT /2 - 77, H[EH
B OBRER TSR T 5 R EES RAHE 2 D TR AR S T,
1 2 1318634 3 H16H [EfVEEICEAL v AT vay 7 2BAT5 2 Lic>
Wl O CHREBER S OBERSUICYZE L /2, Bailey ® The Poetry of
Thomas Hardy, p.12Z

6 Hardy (Z# 1k 2 "8 2 7z C. Darwin (1809-82), #% ¥, &#E¥H ® J. S.
Mill (1806-73)., ## k¥ » H. Spencer (1820-1903) 72 X mE & FH A, #H
LWWERICHIE 25D, % ) 2 D IR 22 > Tz, Hardy ofE iz
Wi O. J. Bailey @ The Poetry of Thomas Hardy ® p.8& p.12%% R

7 “After a Journey” 12 2OW T, BEILFEIR b —~ R « N—TF ¢ HUFHE [H
BOES] 170ESHR

51 Rk
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