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Whether Bottom as a man might have
been susceptible to Titania's
amorousness we cannot tell, but we see
that as an ass he is impervious to it.
Mortally gross he is, as asses will be, but

not lascivious in the least. (108)
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Those critics, of whom Jan Kott has been
the most influential, who see the
transformation as reflecting above all
the phallic associations of the ass, or
those productions which turn the scene
into a phallic celebration build on
something the text never begins to
suggest, make their own associations
dominate anything apparent in the naive
and unsexual way Bottom's language
actually he behaves. (73)
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What is so remarkable about
Titania’'s night with Bottom is not a
subdued, suppressed sexual bestiality
that has only been properly uncovered in
the twentieth century but rather the
innocence which transforms something
that might so easily have been full of
animal sexuality into something
touchingly naive. . . . In this dream,
sexuality is diminished rather than
intensified. (73)
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Directors of recent productions—some
taking their cue from Jan Kott's well-

known assessment of the sexual
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equipment of the ass . . . have been only
too ready to agree . . ..

Later directors have been even more
explicit, representing before the tiring-
house wall action which Shakespeare’s
audience was at the most expected to

imagine happening behind it. (152)
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The emphasis upon sexuality has no
doubt occurred as the result of a reaction
against sentimentalizing interpretations,
but perhaps it is not unreasonable to
suggest that the winsome phrase ‘Bestial
buggery’ affords, to say the least, an
imprecise response to the text’s total
register. (152)
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I pray thee, gentle mortal, sing again;
Mine ear is much enamoured of thy note.
So is mine eye enthralled to thy shape,
And thy fair virtue's force perforce doth
move me / On the first view to say, to
swear, I love thee. (3.1.114-18)6)
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Methinks, mistress, you should have
little reason for that. And yet, to say the
truth, reason and love keep little
company together nowadays—the more
the pity that some honest neighbours
will not make them friends. Nay, I can
gleek upon occasion. (3.1.119-12)
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Does the newly awakened lovely creature
immediately confess the she is
enamoured of him, then he carries it off
bravely, with a mingled touch of wit,
philosophy, and masculine complacency .
... (1)
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TITANIA What, wilt thou hear some
music, my sweet love?

BOTTOM I have a reasonable good ears
for music. Let's have the tongs and the
bones.

TITANIA Or say, sweet love, what thou
desir’st to eat.

BOTTOM Truly, a peck of provender, I
could munch your good dry oats.
Methinks I have a great desire to a bottle
of hay. Good hay, sweet hay hath no
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follow.

TITANIA T have a venturous fairy that
shall seek / The squirrel’s hoard, and
fetch thee new nuts.

BOTTOM 1 had rather have a handful
or two of dried peas. But, I pray you, let
none of your people stir me; I have an
exposition of sleep come upon me.

(4.1. 25-32)
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Come, sit thee down upon this flowery
bed / While I thy amiable cheeks do coy,
And stick musk-roses in thy sleek
smooth head, / And kiss thy fair large
ears, my gentle joy. (4.1.1-4)
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As to whether it is “bestiality” to love
Bottom, many a young girl on the sands
at Margate has said to her donkey,
unblamed: “I kiss thy fair large ears, my
gentle joy.” (229)
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Her attentions to Bottom should, I
believe, be regarded more as those of
doting mother to child than those of lover
to beloved. (115)
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As her beloved, Bottom is a burlesque
equivalent of the child whose mortality
she has stubbornly refused to
acknowledge. (115)
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The innocent tradition of productions of
A Midsummer Night’s Dream as the
school-play Shakespeare par excellence

does not need subverting. (73)
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