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Tess of the d’Urbervilles Dth®d

Abstract

One of the reasons why Thomas Hardy (1840-1928) was out of step
with many of his contemporaries is that he was a great lover of
ballads. His biography, The Life of Thomas Hardy, shows how he
was raised in a ballad-like atmosphere. Consequently, ballad
characteristics pervade much of his work. However, little criticism in
the field has been published until now.

This paper is an attempt to fill in the void, focusing on the nine
ballads cited in Tess of the d’Urbervilles (1891). A few lines in the
novel concern five ballads, while other ballads are mentioned only
by name without reference to their content. The stories of these
ballads have not been adequately analyzed in any of the available
research literature, even though story-telling is an essential element
of the ballad. This research shows that all the ballads mentioned in
the novel, with one exception, were chosen from those sung by
villagers around Dorset where Hardy grew up.

The nine ballads are woven into the plot intentionally and help to
mold the characters more completely into their circumstances.
Moreover, some of the ballads foreshadow later developments in the
story. Although these ballads have been generally disregarded by
literary scholars, this paper shows how they play a significant role
in the formation of Tess of the d’Urbervilles.

FLoic

Thomas Hardy (1840-1928) 13535 ., HENRZIEZD— AT,
508 & BB 9/ L. 1ABROEMR/NL. 00RO, 1T 2O & E
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HEANEL TS, ZHEOESICIEFEFCR O /NIRRT H AN T v
FoEEREELHS N, “ .. Hardy had relied for most of his
success on the ballads.”!' L& DICFRIRLINT N T v FOEHMIZAS & T
HMKREWN, LIEHEN TS, Hardy @ = F H » #F Florence Emily
Hardy (1879-1937) 25#\\/= The Life of Thomas Hardy [/~—F 1 1{5]*
Zix, D DED L FERITH L 2R EHICHRDON TV NT vy FZEIZL T
WeZ & FATE bR LEW A R REEASCEGE 2 EEHO TN Z &
RE. NTy FIRE TH o O3t s Tnd., 229 n
B LR T 2D1E, Wizt “folklore” <2 “ballad” IZBE.L A2 D B,
TN ZANEDO R L TR EOMAZRAL THoh, LnHZETH
5,

BHIDOREANED—D, Tess of the d’Urbervilles (LLF, [7 A E£721% /1
W E95) iE FONEORIEE K> THIH L OB TSIt ok,
IR S e, ZO/NITITBRIG ATz bR LT 237 v FOWE
XL MBENT Yy REETa—RIFA K- NTy R'OFA MVEDS DN
WIS SN TV A EFTA S 5, LA LEFITS A ETENRDDIFAIC
BE®RBHLOPEIDEBEBRLEVEZHABI L TEX iz, EEDMDBIBY .
Hardy ofEf% /N7 v ROBEP LU TN D EESHRIIID R [T R]
KBWTHFEERTH D, ABFER. ZO/NHOFITHASNTND 9ifFaT
DTy FOWNERLTERITOWTHAN, Try b EBRBEDH D DR E S b,
F72E¥F Hardy RN B 2HALLEEKICOWTHERTLII L 2AME
T5,

7 RESOE TR SN [T 2] oFicix, XF7y RoZ A e ZofE
SO 2R EAINZ L DN 2H (“The Spotted Cow” & “The Ballad
of the Mystic Robe”), #Z A ML ZD 1 HiMEAINTZ S DN 1#E (“The
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break o’'the day”), Bz Z 4 bV OFERZIT O b DM 4 #F (“Cupid’s
Garden”, “I have parks, I have hounds”, “The Tailor’'s Breeches”
& “Such a beauty I did grow”)., # A MVIIRHTH S5 DRIGAYTZ
LA, ZOXSBRABONT y REATIAR] &2, 3TOHMARDHD D
DR 2w (chil4& chl?) AZIHTWS, L2L IO XS B H7RE
I TIHENENOIEROARTAD P LR, NT Y R TIEZOYEEEI E
BRERD—DTHLPL. THD IROIEMDONEZRND BB - 125,
ROL S BEREATTHILENTER,

4 ¥ U & @ traditional song ® ¥ £ 5%, Henry E. D. Hammond &
George Gardiner ® 2 A3HLLE 72D 19054E 5> 5 19094E D [E i1 Hardy @
B, Dorset M Z o ik L RO A2 925 & o e iz fisk L.
Folk-Song Society’s Journal in 1907 <° Folk-Songs in England & 1 TH
KL TWd, 246 8 F. London @ Vaughan William Memorial
Library \2fTE & 4. “Hammond & Gardiner MSS”° & L TF — 4 X —
ZEINTNWD Z R phrole, ZRICED L, DA XD ZFEHO 6
TILE L 72499008 0 folksong @ 5 B, 764fh1E Dorset M TIE STV 5,
Z D H)> 5 Hardy OFESRICIEA SN TW S 2182 “Songs of Thomas
Hardy’s Wessex”"t L TCDIEENTWD, ZHHIEZDOH TS
5025, Hardy DIEFEHF DT v RO DOHIFEITIE R ] R 7288 & L TH
AT&E5, T, [TA] THAZINTHND OROIEFREZ/NFOA b—Y —
TR o THEICZE T, BFAYLT vy b EDBRICONWTERT S,

[7 A JDOHFHIROBEY TH L. BLWREICEHE 7zt v A DT A (Tess
d’Urberville) 1%, EAKEOHKELSF 7L v 27 (Alec d’Urberville) 12L&
n, CRTEERZFREZELS., 20%, EOBRAT Y =/ (Angel
Clare) ICH& > THEIET 22, 7Ly 7 LOMBRRERTHTLND, &
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oK, TRAFIKREOBFRERLTH, BT TIREL, TLy 7&EORET
REHICAESND, TO XS REICHMIRARZ P —) —ThH D,

Hardy OfEmizZ0ESHUICEERERDZH 53, [T ] bHSL T
B, AXF) A EREG LT LIEEILFHE ITEVIRE, HR Wessex
EEDR D IEH, S HEKRPAROL THONL TWIE~EFEDN D, K
i S BRAMDOZ — T A NVETHD LM, AERICR 5128
DEEFICEIL e T ADBRICTED & BRI T v RERWRPORVEL
FOLHEHWEZL TWe, 720RHIE G, BREK H5, AKD
NZy R EBO22H 50806 ezilzx TRY 7 A LIF200F0ERH 2 )
LR ENTND LS ANT Yy FOWMROENTH D LD E DRFICHK -
TWEDiE, BRIZAY © “The Spotted Cow” (Hammond & Gardiner
MSS, S4)° (447 78i) <, #iAD2471% “I saw her lie do’ — own in
yon’ — der green gro’ — ve; / Come, love!” and I'll tell’ you where!””

(ch.3) T Z % DfkOHET BTWichtdr Atk / hz Bn
T 22L&l HxTHITD ! LroTnd, TEEL4ED
THEEL TWIZIREBPRICHE VAL, LkzBES, L LRITEL Z
HIIEVZLT, #EE2FEOILAH) LWHHRT, HEOFTOLLHER)
BT —<DOHMARNT y RO—2>ThH 5, TOEME [TA] O THEY)
BT 7y RTHE, RBIHRVWEELRFZEZH>Tn5, Aib,
RN TT ADHIEEY 53025 R, Kty Chase O TOLLTELR W=
LTWHDTHD,

BN T v FTEL B FRICA T 2 T AR O Y #H 5 D TH 77—
ThHDIB, TAIBE —NT A NVROERTENLEZLT. ZORKR,
Chase DFHETEDZEDEA 7Ly 7Tk BB, LN TEIR. HEL,
17 @ girl-mother L 72 %5, FIROEIEE K X 5 IeDIT/NEDIVEIESEIC
HFoo TWieT 2T, THFMH O LI BIZR D AVERTNT v RE#Ko 7],
ERD LIS W ERD D,
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. . . they (female companies) could not refrain from mischie-
vously throwing in a few verses of the ballad about the maid
who went to the merry green wood and came back a changed
state. (ch.14) (Italics mine)

CHITERERDN TN EDONT v REIETDRS 970, fROFHFTOLLKHE
Kk F—=I2L7zNF v FiZ “The Spotted Cow” Z#&®, FAIZHEL
FLIEEIZL TWer b B OHICED Inpolc R LBEREDED Z LT
o7 ThAH5 L, Hardy B & b JH I TH DAL TWIEHR O VE S & H1 -
TWhe el TE 5, flzxiX~F—27—20 “The Milk Maid”, H&G
MSS o HF® “Down by the Woods and Shady Green Trees” (D. 719),
“Pretty Betsy the Milkmaid” (D.247), “Catch-Me-If-You-Can” (D.564)
VR ERFET oD, FID O ARITEICL LR ZH TS D TH D D5,
“Catch-Me-If-You-Can” Ok ® 2 fildfh & 13872 2 R EE2L T 5.

When 6 long months went over and past
The fair maid she grew thick round the waist
I see those shady bowers
I see those shady bowers st.5

When 9 long months were over and gone
This young maid bore a beautiful son
But then there was no father
But then there was no father st.6

FIZYTARERETHD, TNHDT LA XA L ELmFAL TlHoizttF
MEOLH, T L TENZMNTHRAELIZTHAS 5 T APBGIND -
THardy i3, L7 —~Z2 b 28mONNT7y FOF L, HTIO
“Catch-Me-If-You-Can” (4179 i) ZBINL 72D THER W EHERI S
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N5, ZONTy RiZ4EF Dorset #1757 THib L TV BB OF D 17T
DA, TAOLLTESR, IR, HEZTOSDEHRKS>TNET, [BRAKE
D DIRZFRITFHF ., P TIROBIFIIRE <20, FRPEENDI LOD,
RBWIATHAN, Bl L CAiZE< L, [TE2b0blErA]
DHBDALRTEL 5 25<,] LBRoTWD, RIBORFL L TEMRT LT A
ZZONTy Refo TR LR bIE» < Ao TV A Lic b o
L &%, Hardy 07 2A~0H#ZOLOTHLH 5.

RBTHEASZTL LT A, BESTHHY L L THZ M5, HL
TORFFBLIREPETE T BRZRIET 720N DD T v FEHK->
THEZFL I LTDHHB, ThOLEFEZOKFHIZU-72ViR S LD TiEk
o7z, (“She tried several ballads, but found them inadequate...”
ch16) ®2HDZ L, HOHDBPENER W, ZOBOETIIKRO XS IC
FlkshTna,

Songs were often resorted to in dairies hereabout as an
enticement to the cows when they showed signs of withholding
their usual yield; and the band of milkers at this request burst
into melody...they (milkers) had gone through fourteen or
fifteen wverses of a cheerful ballad about a murdever who was
afraid to go to bed in the dark because he saw certain brimstone
flames around him, . ..” (ch.17) (Italics mine)

ZDNRTy Rz H&G MSS o d1o> “The Prentice Boy” (D.188) (84T
LATHRAE D 8HITH LA, 8T 44TICm T2 L14tiL 720, LESIHD
fourteen or fifteen verses & — 3 %) L#fEIEnD, A h—V—iF [
ANDOBBIREZRICHFOIAATEET D, EACFEOHICOWMELD 5L,
Bz EVEkNnG, L LEKRIZOWTHHER DKM < TRV, 08
TJINCF P SIBOFEEDTE R S, B EMC 25 0 TiRenwiretEzx 5. )



100 Tess of the d’Urbervilles D D/RT R

Lo TND, TALEZ VYo ADBEBELE, ZO/NHTH RS T 28K
M7ZRERDPRVIEIToND ZOHE T, AEV EHILZOERE R NNT v K&
FICHRICH > THOIOHER LTz, FTREHFLL INDF0FED Z 0%
i CREERICGES N, NT vy ROFHEKEZED BT TWD, A 9fmROIEM
DT tragic Tcruel 27 v KIZZ D 1HRETTHLIMN, A bh—1 —IC
REAEETITNT v FZ2D S D% cheerful 1238 L A TH > Tz Ax (B5)
DERFDRER D, HFEZREL R, REMCLESND L5 WA,
ZOMHDOT ey b ERSBEL TV, IS, [7 2] O&EM&SGEORR
ELTHREDRIETIONT v OGO BRI SNTND R, Z02
BT, He 1 Hardy OfFADER O K E ST TR S
No, [ 7R 7734~y 7 AT DIREEGEIT, TABT Ly 728k
EL., TR, KEMNICLELND, LD BHRER TYRER K > T
WHRHTHD,

2051272 5 Te T A%, KSR ORI v ¥ = VD & [l B NI TR &
BoThd, ZDLEWEDOWMEITEI AL DIE, “That never would
become that wife / That had once done amiss,” (ch.32) Bit, [—fF
WHEPLFEIT, ZHIERL TEEDR] WO HFATH D, TR
D EEH “The Ballad of the Mystic Robe” I"MEFH2 L&D AT v K
DO—#RC, Thomas Percy #i#D Reliques of Ancient English Poetry [
E & FEHRE] (LT, Reliques L #3) » 1%, vol. 3, “The Boy and
the Mantle” (417 & 6 {7i{E & D45%8i). & % W if Francis James Child
HiHwRE D The English and Scottish Popular Ballads [3#f/N7 v N4E]

(LT, ESPB Lhg1) m29% “The Boy and the Mantle” 4L <
N (4174580 o 05IHTH D, [—EHEFFLRL LB EORERE
HiE, BHEPEDY, RAPERT L. Lo hitoREEAZEICL
2ZDONRT Y N2, TATEPEZRY K> TREZOEERE P07, =
VYNV DFIEOTREEZRIRL T, TONT Y FOBALIRHTH D,
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Reliques © ESPB @ # & X “Itt shall neuer (never) become that
wiffe / That hath once done amisse” (st.8) LFEIN TRV IZIEFRLT
TH DB, BBBEHKS TWFEAD 24T LITEFOBEVWRDH D, ZHIMEK
OB TOHFFADOEAEWFTED Bl TH D, 1272, BIEFFADRT-> Tk
SNDBEHSDORWAT Yy Na TRBUTIHE, FHo7 R ICHWEAETHY
721 (ch.32) LFBHENTWE R, ZofEMIE H&G MSS O I idfEE L
2V, DFE DT RAOREDE - TWizh i, Hardy o#cHS Dorset M T X
<HbINTWIEANT Y RTRRP-TENVWHIZETHSH, LA L Hardy H
B Reliques & ESPB Ol 8> TWDT, TNHOFEZEOHFNS Z
DIEHAENT v REBIFL, Z02 ML TWAHEEORE ZHEEL T, B
HEic 7 ey hOMBICRE D IAALTEEEZEZ BND,

A9FE TSSO ANT v RPED THAINTWS, ZOHETIE. 7RI
TV NP ER ST T v REHR, BER I BT 2 72235 Z DI
ZREo, J57 “Cupid’s Garden” (D.370) (8175 i) 1%, [fEZ&MEDd 22
LEREZHHEL TWEZARER ZADMHE (...one was lovely Nancy so
beautiful and fair / The other was a virgin... st.2) ICH{ &> THE%
PTD, ZANEEANTIE, EANTHENF V=L QR ELE X
DI TS ORI EZ 5, £L T, W/ To T A b HEDZ &
P EBoTH-THnTRIN] ELVnHIRARERSTNWD, BEIhKZ
DEOLMBIT, H<ETL T ADNLMEZERL TERITH Y FiF ez
V= VORSFRRFEIBEL L EEICH OO, LS T ThH D, HBMFATR
Y9 1##iE “I have parks, I have hounds” TH 5., Z i Hampshire
M @ Portsmouth TIVE &7z “Come All Jolly Fellows” (H.912) (8
1T 2 &) Zf89. “Come all jolly fellows that loves to be mellow /
Attend unto me and sit easy...” L H5 0. T2, FAE. JHR. 4.



102 Tess of the d’Urbervilles D D/RT R

TR H 5, BETERIIHSDHY., 25 L TEICIEZEX DEIT=ETZ,
Sh, B RATHSoTHIRL LS || CINEOERE I PBES, &
WO TENEDVBRZ A v T 4 12F > TR TW5b, Hardy 120 7 L1 >, 91
have parks, I have hounds, / I have fields, I have grounds...” ®—
e ZOHDZA ML TSR, ERbEWTHALLOT, DX
A MVERBRPSTZDTHA 9D TPz VKO R T B &2,
HTWREOERZROHL, BEREECRD2E 2> T\, TONTy
R6id, EvviEsk, 2 BRoh THEANZELZL TWLIEDHS D
KEARAEDETH S TNWETHA S TP = )LD EEA~DTRNE N A
Bhs,

W 3> T2 NT > RiZ2Hmdb 525, D 1#HEIEL “The Tailor’s
Breeches” (D.238) (8175fi) ThHd, NEHELLLMEEZ X< ET5
HSLED, Bro e W TH HESICRORTF a— M 20 TV D 5, L
PLEORIC, BYTORICEERITEGN, FEARVBELTH LT,
THEEORNWREEZEDND )&V THTHERNEDO T r— R4 A K -
NSy RTHD, b9 1#HIE “Such a beauty I did grow” (Thomas
Hardy His Book), (Wr.303) (41T6&i) T. WEIX [DEOLEROFE
SIIHEOHBORT, TR LR DD LA ThoT, LV TER~
EEET DT, ML LoV iiboiz) LWRAMEETE HEEET
2L LRLBVWEBIZONTORTHD, ZO2fFEMHiolcz= Y=L Th
50, RIEEZOGDOTHLHEONEMENFELVICSNDINEL 2> T
W, ZOXICENENDOIERONBE LR L THD L, ZO4RDOY A
NVATEFOANT y ROPIC, BFECIIEESLTHWRWZ Y o LD AW
BO—AREN TS Z LM 5,

[F2) OFTHHENTWDHEH%ED 1#HIE “The break o’ the day”
(D.779) (84748 T, TAFREZWL 235 2o ditty UNE) ZH 5.
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Arise, arise, arise! ek b EEk!
And pick your love a posy, FElce< ELEfE
All 0’ the sweetest flowers FrhTn HE I
That in the garden grow WweLE ANl FER%E
The turtle doves and sma’ birds F2>Hf~ BEZENIT5
In every bough a-building, UL MEeb
So early in the May-time, TH FIHD
At the break o’the day! D FESIT
(EHFR)

M2 P T, BAZE S KEFLBENICHKDILTWD A, ZOHIT
WSRO R D 2FEOT 7 —Y a b b, T AR Hardy B &5
X4 L 7z “Old Song sung at Melbury Osmond about 18207 ®HiH 5,
FHp “H&G MSS (D.779)” 6 05[HTH 5,

So then he played it over O why should my true love
All on the pipes of ivory be banished from me

So early in the morning Or if he should die

At the break o’the day! I shall never see him more

Hardy ®5[HDHix TZABK L 70—k OFED, §HE S 1T O HICHER s
o] TRV, —FIE [BAZBOELWEIL 2R L TRD
5, MDY 7— 3 »H Dorsret MIZHEAA L Tz 23, Hardy 23207
RNBOT RN L B ZE > TH X 5, “The break o’the day” »Hk
FOFAIL, 2 IMON, BbEVWSITIHIICL LS, ZORSHHLHED
ZOFSNDBNWANDREREPHERENL S, TPz LDIRY 20T b
HELEE DRI DT DT ZBRBEFNCENEZILL, 1ZAD—ET L RENE
LS ZEEFSTZDOTERNEA S, LIPLZDOBEWSLZEL <, ok
GO THEAM B D72 WVEGEIL, BN T O DB S 220 X 9 128 e »
EHBIII, TAOEMROES ZHICHFERVICT IR L > TND,
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Hardy i 215 5 fRD/ES %2 “excellent ditties” L #HEL TW5A5, —
VY VDo T2 2 #FIE “excellent” LIIEATERWEHOMKWT v — K
AR NTy FTHDH, Hardy iZFR CAEMZROFTTIE “ballads” &3i2
LTRY, ThiFEs K] o2Bi3FricLen e RAL TS Z L %
BIREL TWA 25, {EREIZES 2 LTI 2 48RS 5, KA, FHA
ImD/NZ7 v KOHF T “The break o’the day” @ A2y “ditty” T, fhix
47T “ballad” TH 2.

Z ZICHED TR A A L 72 Hardy O B XKIE, fERICIERD X 5 ik~
bhE S, BTz ry=r0ANYEEMHET S L, KkicHardy BH D7
ANOFEAEOBNETICFEL THRILTH Z L EOIITEE L 225 - 7z “living
ballad” Z#®HTH A MALEF TS [T A] OFICFEEKL TEOFELE D
TEBLLZE, ZO3HTERZNVWEA S b, Sl FHELIITHAS
Dorchester 12 % RO FIADIK ZIALLED, OB TENLIL, EA T
Th A9 [HELD] ~OEFOZ%E Hardy IZRO L 5 1L T 5,

...village tradition — a vast mass of unwritten folk-lore, local
chronicle, local topography, and nomenclature — 1is absolutely
sinking, has nearly sunk, into eternal oblivion...there is no
continuity of information, the names, stories, and relics of one
place being speedily forgotten under the incoming facts of the
next.”

Uk, T72] ofcER M##EMIC “ballad” & “ditty” BEE I TW
DL, ZDLPEFETTH D,

AL MmMOMEEIL. 4 XU 2 E# @ Dorset JIf, Somerset i,
Hampshire JIl, Worcestershire JN D #f A 7z B0l ilE sz A X v, FEEIC
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FONTNIEZLZ < DNT v FR/NEZR EDH A LETICERR STz,
I ONBREFHFMICHRSHNL, [7A] OA =) =T vy b EETH
WD LFBGT O TERPoT, L, ey OMAICESAVIAA
ENTy NIEA =) — L BEHERERZRD, BHEORILEREL, €O
ERZANE IR LED Y, £l AWEi EOMEIEE L Tnd
AL T2,

NZy FOBE#RICEER R ANHOEED B D Z & &> T Hardy 13,
ZONHOF SROFXT THEDEICH DHADOEFEEZ—>D [HZ] &
LTHEOHICETZ LIk TWa, Tt “ballad” #E#L THF
HTH Y, BOLLBEXOMITERR 2510272 Hardy 13, H8172 6 Z D/
iz “prose-ballad” Tt BT 54 2 FfF> T iz,

[7 2] FEHICE 2 E, FRRY, RATKRDLEvE—va Tk
NHRTHD, TOHFICNT Yy ROEF—T7 ThD, #Fk LLik, 1o
B, D OROBE, HTHNILOER, B, BN KEFRE 242
RCNTESE, EHICT +—2 v T 72 L EREFTICHRINCHR VAT, NT v
ROMREILRL TWD, (ERERE 2D /3T v ROERO AR 2
RFE (RROEMT, ME, BHIEE, V7 LA UL AR,
B, FER, TA =Lk E0EY OFERL T v ROGHICAIL T
BT AR ENTWA, Hardy i3 [5 2] ofic, Gk s 7u— Ry
A REFONT y REFAL, NS EE2NT y NEFOBERE T L.,
L THBIRe T v K- bund v OT 2A0EEIE, HUTH D e HEL
DHIG % 5.2 2 LVWED 1 #FED “literary ballad”, Tess of the d’Urbervilles
ELTIHBENICHRW LTS 2 X5

a

ARk, BANT v FIBEE 3 ESE (20104 3 H28H, AEEKRY) TOY VR
TN UNROFDONT Y R — AR, vz )— N—F 4, B aF—iFEDk
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INCNTy REMHoleh—] ONRFIVRARD—ANELT, N—F ¢ Y ICHEFL 72

JFRICINEL 72D TH D,

7 % A bk 1% Thomas Hardy, Tess of the d’Urbervilles. London: Macmillan,

1960. % .

1 Blunden, Edmund. Thomas Hardy. London: Macmillan, 1942, 103

2 Hardy, Florence Emily. The Life of Thomas Hardy. London: Macmillan,
1965. (Ist ed., 1930)

3 “Ballad” W5 FEIX, 77 vED “ballare” (to dance) ZEBEL., b &bl
H AN EDETHDONTLHKEZIEL TV, Z0%, 3 —a v/ SEHUTH KD
NTELZHESE R NAYEFRZET L 9 Ko7, “Ballad” OEHRITFHEIC
XL T O REZICHK —s e b 0l v, The English and Scottish
Popular Ballads 1034 % 1 A& (selection) Z#E® 7z G. L. Kittredge i%, “A
BALLAD is a song that tells a story, or — to take the other point of
view — a story told in song. More formally, it may be defined as a
short narrative poem, adapted for singing, simple in plot and metrical
structure, divided into stanzas, and characterized by complete
impersonality so far as the author or singer is concerned.” & &3 L T
W5,

G. Malcolm Laws, Jr., The British Literary Ballad: A Study in Poetic
Imitation (Southern Illinois UP, 1972), xi b &M Eizvy,

4 BWEHZPT THROERNTETABZENT » RIZHTHH LW A TDONT
NZ$87, 15 %O oFEEIC LY, [T r— R — ) (broadsheet)
ERRIEAL D RHR IR RO F R 22 E S ICHI S v, & ETHlbiz v
LY Lic, ZOHRBIS NI RHMOLARIND, ZODNT v K (IRFE)
X M7 w— K44 K-35 ) (broadside ballad) &MEIZILD A, fmAENT v
RIZHA_THMERNE D S DL,

5 Hardy OfEfLENT v KEDBRICOWTOMRMIL EEEIL, Tiod 3MmAEE
RLDTHA9,

1 ) Davidson, Donald. “The Traditional Basis of Thomas Hardy’s
Fiction”, The Southern Review, Vol.1. Baton Rouge: Univ. of London
Press, 1940-41.

2 ) Gunn, Thom. “Hardy and the Ballads”. D. Davie ed. Agenda,
Thomas Hardy Special Issue, 1972.

3 ) Brown, Douglas. Thomas Hardy. London: Longman, 1961.

Cf. “The Uniqueness of His Art” in Part II: Novels and Stories
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“The Harvest of the Novels” in Part III: Poems

Cf. http://library.efdss.org/archives/
Saydisc Records, England, 1995.
“Between the mother, with her fast-perishing lumber of superstitions,
folk-lore, dialect, and orally transmitted ballads, and the daughter...
there was a gap of two hundred years as ordinarily understood.” (ch.3)
NTy RALOBOFEMNIZ, £ OIESFT LB LEFS 277, T, “Hammond
& Gardiner MSS” 174 L, “Cupid’s Garden” (D.370) o X 5 icit+. W
12, D % Dorset JIl. S % Somerset #., H I Hampshire J., Wr. i
Worcestershire MO T %
Cf. “Tam Lin” (No0.39) in The English and Scottish Popular Ballads,
Vol.1.

She had na pu’d a double rose,

A rose but only twa

Till up then started young Tam Lin,

Says, Lady, thou’s put nae mae. st.5
BEHEEOY v Xy ME, ROy NPAZEEDND P OIT ] LTS
TN —F =R —~HD T, T TATEZRFHATWZ, T2 L- )L
WO BRI OFEE BB T, ZThaio b, NI KRS ORI 2 R#E D TIcH
LT, TNERHLLFBEORVZES LELLA TV, £OBHBITY ¥ %X v b
X4 L) T R ED,

Cf. Jackson-Houlston, Caroline. “Thomas Hardy’s Use of Traditional
Song”, Nineteenth-Century Literature, Vol.44, No.3 (Univ. of California
Press, Dec., 1989, 323
ZOEFTERD X5 ITHib TN D,
I wistfully looked on him (master)
but very little said
I called for a candle
to light myself to bed
And all of that long night
no comfort could I find
For the burning flames of torment

before my eyes did shine st.6
“. .. and the simple silly words of the songs resounding in painful
mockery of the aching heart of the singer!” (ch.49)
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14 »~N—F¢i%, [“ballad”, “lyric”, “narrative” (ZB§L T, $FITEBNIZL 22V
Lk _TnWb, Cf. The Life of Thomas Hardy, 359

15 Hardy, Florence Emily. 312-3

16 “Let me repeat that a novel is an impression, not an argument; and
there the matter must rest....”

17 N T =T U NREOT R OREGENT Y ROBRPORT DHENRD S
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