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Abstract

Hyperion and The Fall of Hyperion, which deal with the fall of the
Titans in Greek mythology, are fragments of epic poems. The
purpose of this paper is to analyze Milton’s and Dante’s influences
on the two Hyperions and how Keats was able to achieve a degree
of independence in his own compositions.

In the autumn of 1818, Keats began to compose Hyperion according
to the convention of epics, under the influence of Milton’s Paradise
Lost. But in the spring of 1819, he gave up the poem. After that, he
composed The Fall of Hyperion as an adaptation of Hyperion,
following Dante’s The Divine Comedy (1307-1321). But he ended up
abandoning 7The Fall as well in the autumn of 1819.

Keats took a dislike to many Miltonic elements. He asserted that
his own way of poetic composition was using the pure English
language in accord with Thomas Chatterton (1752-1770). This is seen
in “To Autumn”, which was written just before he gave up The
Fall. His growth as a poet made Keats reject the use of Miltonic
elements, and the project of the epic Hyperion ended in failure. At
the same time, Keats’s identity as a poet was established, and many
poems in his original voice were to follow.

FLoHic

X T hEE M & L 7oA Hyperion (18184E344E, 181948 k)
L the great Odes & FRIEN 2 H 4 72 Ode B & R IcE LN, Z O
#11X John Keats (1795-1821) OFA L L ToOHBAI:ELE 2 5. #id,
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HEAEENRS S k912 (58). Hyperion O % Endymion (1817) #&Erh
PO S TWiz EHERI SN D, 1817411 A K, Keats I Endymion % £ X
W2 DM K= A%, HZE o B. R. Haydon (1786-1846) |Z%6 C 7= #fi
DH T, Endymion &5t SHE72055 Hyperion DEIWEIZOWTRATN S,

—in Endymion I think you may have many bits of the deep
and sentimental cast—the nature of Hyperion will lead me to
treat it in a more naked and grecian Manner—and the march
of passion and endeavour will be undeviating—and one great
contrast between them will be—that the Hero of the written
tale being mortal is led on, like Buonaparte, by circumstance;
whereas the Apollo in Hyperion being a fore-seeing God will
shape his actions like one. But I am counting &ec.

(Rollins I 207)

Z Z TX Endymion £V % “a more naked and grecian Manner” T
Hyperion ##iZ 9 L T5FANDWEINREINTNEDTH S, Endymion
% Hyperion LRI ¥V o 7 MEE 28 & L Tn5 b Do Latmos O EDF
Endymion 23 L ZAYERT I~ 2 THY, XU THEOFY L
TNz 5 E AR Titans O®RE ZE Y LT 7= Hyperion & 134 < #im o
BB TH D, 20X 5 7% Endymion 8L 72036 Keats 13433
~OPEEEZ TN D TH D, TOBWCESTEAD—DL LT, Bk
IR e i 2 E V72 Milton  (1608-1674) <> Dante (1265-1321) ~®
L, MHoRrPEITFLNE 5, Keats DEMICRBWTLIELIZAMEIND
MEFASDF K. 522 Keats O 51243 2 BB O BV 2R
L TW5 & FKIZ, Paradise Lost (1667) <2 The Divine Comedy (A %
Y 784 © La Divina Commedia, 1307-1321) ® X 5 /o Kl #
XV ERBWEIT T R gE L5,

Hyperion 131818 F-10 HEMML L EZ D b, 18194 HICHEL HE 5
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HTWB, D% “Ode to a Nightingale” <° “Ode on a Grecian Urn”
728X 18194 7 AT Hyperion DUAE The Fall of Hyperion (VLT
The Fall L W&¥) OBMEICHEFT 5, LALEFOGI8IEI H21H, The
Fall DR L T\ 5, W= Hyperion DAWEBRRICBITS 20D X9
RBEEBIIMEBEERL TWAEDTHA 9, KigTiL, Hyperion |28\ T
Paradise Lost 55— %= LI DR BEARE ST Lich & BlE The
Fall \ 81T % The Divine Comedy & DMEZERT 5, ZHAbH DD
Hyperion {28, Paradise Lost & The Divine Comedy 7> Keats @ &F
HIRRICED XS IMEM L, Keats OFHEICBIT LT AT T 4 7 4 — Dk
SEATIMIIZEE DS o TH L Db H Z & %, The Fall & [FFREFNICEDNTZ“To
Autumn” (1819) OHEBLRLF OS> TNETZV,

Endymion 13 4 %8755 72 5400017 IC K S EfmOWFEFTH V. 18Ht4
IZRE AT WS L7z couplet TEILTWD ., Hyperion 1% Endymion |7
CEfm%Z BIEL TAWESN/ERL TH 205, FOSURRIFHEIL Bate 25 The
Stylistic Development of Keats O Tik-_XT\2% X 912, “the unrhymed
iambic pentameter, or blank verse, which had been finally estab-
lished as the English epic measure by Milton” (66) & EbihTwWb,
Andrew Motion I%, Keats 7* Milton \Z¥&FEL 7247 2K D X 5 IZFEL T
w5,

In particular, he had saturated himself in Milton, reading and
rereading Paradise Lost since he had taken it with him to
Teignmouth. It was the poem which best illustrated and most
sharply focused his own ambition. He soaked up its cadences
so that his own style would become more ‘naked and grecian’.

(309)
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Keats 1 Paradise Lost Z{fE b FHAIEKL ED Y AAITIEY, gk - T
Paradise Lost X “the poem which best illustrated and most sharply
focused his own ambition” Tholz, ZDZ LA 5% “Grecian Manner”
DRI EERT B 120121%, Paradise Lost lXbEARR]RKIER TH - 722
L3525, Keats House I[ZFT S VTV % Paradise Lost D7 % A b~ %
R2L, ZoRAICE Keats DIFRKBREFEEIALNBINTND, TNbbH T
DT LEWFESTNDHLEE 2 L9,

Milton %3 Homer (27t 9 — 8 fdtH) o lliad (F2ehi 8 HActE) <
Virgil (GItai70—194) & The Aeneid ($250H129— 194EEE) DOAEEHD
153 2 55\ T Paradise Lost #3272 X 5 1z, Keats b F 7z Paradise
Lost \Z{ft> T Hyperion DRWEIZE Y #lATZ, WEFFOEB T O N T,
WX kRFEOBBF NGO D Z L BIG A4 e £ O catalogue,
Muse X Apollo ~® invocation, K8F I simile Ofifi 72 & 232605 &
Nod. ZOEEOF THICEE 2L O EIY EiF. Hyperion & Paradise
Lost il LT X 5, Hyperion 1T THROGRIIHREFEDOET N HIED L] &
WO IEEIZHE - T, Titans @ F4f Saturn 34T HDH SN T2 > TV
5EZANBIAE D, Saturn IXHERROKEE TH Y. DT Jupiter
IZ X > TEOHN ZE> TR LMD, Saturn [ZAMEE, FEHERIE &2
Le—F., ITHOHESNETE L7z Titans 1L, #E2L4 21300 CLMEE ST
HERAS L LAV, Saturn X H 5 0% TH Y KB TH 5 Hyperion (2
Hifr[E1E DL A% i3, Hyperion i Titans —ED 1 Tlx, 72Xl &
B k> TWIZDTH D, DX RWFEOH T, ERFFRIRRKIERE.
>F Y Bate 2% The Stylistic Development of Keats D T= 9 “Miltonic
repetition” (70) LA ENTW5, ZDOERB 5T Hyperion k%@L T,
I SN TV D25, FITE—&ITRBIT 5 Saturn OO ML B
a9 %,
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Look up, and let me see our doom in it;

Look up, and tell me if this feeble shape

Is Saturn’s; tell me, if thou hear’st the voice

Of Saturn; tell me, if this wrinkling brow, (97-100)

Search, Thea, search!
Open thine eyes eterne, and sphere them round
Upon all space-space starred, and lorn of light;
Space regioned with life-air, and barren void;
Spaces of fire, and all the yawn of hell.
Search, Thea, search! . .. (116-21)

. it must — it must
Be of ripe progress: Saturn must be King.
Yes, there must be a golden victory;
There must be gods thrown down, and trumpets blown
Of triumph calm, . . . (124-28)

. . . ‘But cannot I create?
Cannot I form? Cannot I fashion forth
Another world, another universe, (141-43)*
(FRIFEFEITL D)

Z i Saturn 2% Hyperion @3 Thea 2 L W HFH THEIBRH TH 5,
Saturn |Zi3FkMEIE, EHEREEOSEF L2 525, Titans TESIEL
LCEZH ERA9 & LR, Saturn RS2 EOFEEOHICIE, FKHi[al1E,
EHEEE A B A7 B b2 b/ Saturn OFHESCN 7z S e Enn
BEUBND, Saturn D FEICBIT LR CHEESL 7 L—XD#VIRLIE, £
DX RBNEBFHSEIHRELELEL TND,

B NWo A4 7 & R4 5 catalogue D FiEIL, Paradise Lost 85—
B TIE3921TH A B5061TH £ T, 11IfTICH 7 D i T 5, > HIK D KD
LW T, Jehovah i€ 2 Txi 2P AZH, £ L THOEZR L HX
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ZHL, MoONERED LS L LIcE, 2% EH oM~ Th S Moloch,
Chemos, Baalim, Ashtaroth, Astoreth 72 X110 BH DM~ 2T 5,
ZOFEERAWT, Keats & Hyperion 5 %0 8 Ti&% L 7= Titans %
WA+ 5, 1947 B 7» 5 8147 H 12 2~ 17 T, Coeus. Gyges., Briareiis,
Mnemosyne, Oceanus, Ops 2 EE LAY, fifE->720 L TWn5H200
Titans Z iV T 5. catalogue DRZIZLUTO X ITHHED < BTN D,

Not far hence Atlas; and beside him prone

Phorcus, the sire of Gorgons. Neighboured close
Oceanus, and Tethys, in whose lap

Sobbed Clymene among her tangled hair.

In midst of all lay Themis, at the feet

Of Ops the queen all clouded round from sight,

No shape distinguishable, more than when

Thick night confounds the pine-tops with the clouds;
And many else whose names may not be told. (73-81)

HERL, BORIEIZ D 5% < @ Titans BMEE > TWHHE L, BEL 2
Titans DERWIEL AL ZOEBRIRRZAELEL <FHITIBEX D, ZOT
% Paradise Lost ® Satan & = OB HBICHE & S5 L MBI 5
HLonH Y, Jeffrey N. Cox B “an imitation of the congress of fallen
angels in Milton’s Paradise Lost” (475) LigfEL T35,

WMEFICB W T, #Fih Muse ~® invocation b EEREHR TH 5.
The Oxford Dictionary of Literary Terms|Z X Ui, “invocation” i “An
appeal made by a poet to a muse or deity for help in composing
the poem. The invocation of a muse was a convention in ancient
Greek and Latin poetry, especially in the epic; . . . Usually it is
placed at the beginning of the poem” (Baldick 173) L#iBHE T35,
D Muse (2B Z RO TIFOT % invocation 1, 72\ TV s
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DOBRANTEPINLD EWNWS T ETHD, Paradise Lost TIXHE %, H=K,
FHLE HABOFHICEI LTS, TOHFTHLEVDITE KD
invocation (1-26) TiZ Paradise Lost &EDFEMNIRR S0, EHEREE
PRIZLTWD, [FFICEE AL Muse 1T “my advent’rous song” (13) ~
D P, “Things unattempted yet in prose or rhyme” (16) % 9 7=
OO, SDFVFNBREZEELPICRDDLIDOTH D, Hyperion [T
T invocation V35 =% 31T H 2> 52847 B IC W] T4V, Paradise Lost

HIWCHE—BICITE PN TWRY, ZZ Tk “Apollo is once more
the golden theme” (28) &9 FH T Apollo RZ DIESFDOHEL FEE 72
5 EEREBLTNDLD, Muse ~DIU\T1E Paradise Lost 35— D%
A LITBBRRD,

Oh, leave them, Muse! Oh, leave them to their woes;
For thou art weak to sing such tumults dire;

A solitary sorrow best befits

Thy lips, and antheming a lonely grief.

Leave them, O Muse! for thou anon wilt find

Many a fallen old Divinity

Wandering in vain about bewildered shores. (3-9)

“Oh, leave them” (3. 7) OV IEKLBKEET 5 H T, #FAIL Muse
B REBEILZE O I TFH W EFE D, Muse I < A X — % “A
solitary sorrow” (5) T& Y “a lonely grief” (6) T® %. Paradise
Lost 12 817 5 Muse I “with mighty wings outspread , Dove-like
sat’st brooding on the vast abyss” (20-21) ® X 912, JigR\A X —
THRESNTEY., 20210 invocation ITIXFFADO@EENRRTEND,

Keats 35 —%, F B2 EEIK I LD LHEZRICTEFT LM, HLs» A
OfERH 5. 18194 2 A14H D2 George FFEIT5 T EMIL. DO



=250 Hyperion \Z31T % Keats OfFEHF~D Pk 37

lZEP NS DT, Keats @ Hyperion BIfEIZ DN TORMBBZIEZDO O S
W5,

.. . I shall send you the Pot of Basil, St Agnes eve, and if I
should have finished it a little thing call’d the ‘eve of St Mark’
you see what fine mother Radcliff names I have—it is not my
fault—I did not search for them—I have not gone on with
Hyperion—for to tell the truth I have not been in great cue for
writing lately—I must wait for the splr]ing to rouse me up a
little— (Rollins I 62)

Keats 1ZRi14E11H . Hyperion & %20 L cd &, 5 =8 ICITEY #H)>
59, 1HAMND 2 A2 TWEEEs The Eve of St. Agnes<° The Eve of
St. Mark 72 82 #ENTVD, THUHDEREHBRELCE S THIFL L)
<720 T, Hyperion BWEICKRED E T hBENEE RV & 240
LTW%, 1818512A 1 Hizidss Thomas ML o> TWD, HKEDHD
JEix Keats I2 & » Tl b MR HEREFETH Y, FHEDOENITKWICBRL
TS EHRITE 5, 20 K9 23 ADLIERIBEZE L 156, B =810k -
THID TR & N7z invocation 13387 72 72 &3 B T Hyperion (210> 9 3 A D
REOERNDOXLSICHEZD, £ZL T, ROEMTRENZLEBYERICR-
T4 A EA, BERICERD 2P EFTHEL TLE S, Keats 23
Hyperion ® # % % Wr & L 72 J& [F 1%, “a turn from a Miltonic to a
modern style” (Cox 475) & Eb N TW b, =R DHE P I “a
Miltonic style” 2% Keats ®FEHEZ DT, FHADOYWDO BETH 5 H K724
HFHEEZEINRL Ro O TR RV EHIIS NS,
WEF O 2 TIEICE S % ® Tl Paradise Lost & Hyperion O i
CRBWTH 2% Z &%, Milton 2 Paradise Lost THWAEFFOEE %
Keats I& Hyperion T8 W THEIZSFoTWDL E NS 2 L THD, FEEIC
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Keats 13X 18 #ZHLH B I E S 5 Milton (FEOMEHIC X - T,
Hyperion %XV & 7 gHIc S CHRBRMEFF~ LM TRT LS & L
DThHDH, L2rLaenrt, Keats FFH=ELERIESLZ L7 <1819F4 H
ICHMEZW AL TW5S, & 12 Tidk, Hyperion DUANE The Fall %547+
% Z Lz X o T, Hyperion Flr &5 HEMZER L, 5% D Keats ©
FED, EOXIIREML TN DNEN) ZEICONTEREZED TINE
72,

Keats 1318194F 7 A. {37212 Hyperion DUANE The Fall D#EEITHLY
#2025, Hyperion ix Milton @ Paradise Lost D580 % L ITEPILT DS,
tfETid Dante @ The Divine Comedy D285 TH 5,

If Hyperion is clearly modeled on Paradise Lost, The Fall tries
to recast that poem in a visionary mode influenced by Dante’s
work, which Keats was rereading, particularly the Purgatorio,
in Cary’s version (Keats was also working on his Italian at
this point and may have read Dante in the original). (Cox 497)

Wig, Keats (314 # ) 7EEOEBICFA TWz, €5 T, 1% The Divine
Comedy Z JRETH ATLFEEE S & 5. Dante O/EM X Keats 124 % V) 7
EOBEBERETIEEENOMRL D720 THA 5., Hyperion #EXZIED
5#1—» Aai. Keats 1Z& A ® Benjamin Bailey (1791-1853) 12%8 Tz ®
i T, “You say I must study Dante—well the only Books I have
with me are those three little Volumes. I read that fine passage
you mention a few days ago.” (Rollins 1 343) tENWTWVWDH I D
b, R THH Dante OEFICKERBELEZRL TWZZ L3N TH D,
F D% Hyperion 55 =812 F3 508, 18194F4 HickraAL CLEH, 20
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R H16H. 25 George £FE~DEM T Dante ® The Divine Comedy 12>
WTEELSELLTWS,

The fifth canto of Dante pleases me more and more—it is that
one in which he meets with Paulo and Franc¢h)esca—I had
passed many days in rather a low state of mind and in the
midst of them I dreamt of being in that region of Hell. The
dream was one of the most delightful enjoyments I ever had
in my life— (Rollins 10 91)

“a low state of mind” %, 2 Thomas D IEX° Hyperion O HEW =D
HELTWL2 b D, 20 X9 RREBIMTH bW o & 1T The
Divine Comedy: Inferno %5 F. i % i A T Keats 122 41 L. “the most
delightful enjoyments” 257D ThHod, TNLDOEMPLHM D575,
Keats ®WiE 21 Milton 7217 T72 < Dante d KERFEL > TN &
VXD,

The Fall \z3C, Keats i& The Divine Comedy \Zfif-> T, {EMDHE
21T % “Book” 25 “Canto” 12225, Hyperion TfEH S 47z “Miltonic
repetition” X L. HSZ -7z catalogue OFiED RZ T S, £z,
FE D PICEERREZRD D X 9 72 invocation b RH Ehzwv, UL
MOLEHTREZ LT, EVFE T Z2HAVTVWDEZLTHD, BHEMNRT
HEOREFITREN TR, ZAROEERRHE ) FOWRE2ED T <O —
W) TH D5 The Fall Ti&, — AR “I7 235580 F & LTS LIEEITE
WHND, ZDOFiEIL The Divine Comedy IZB W THWHNTEY,
Dante H 523550 F “I” & 72 - TEY L. Vergilius [2E R, B
ZLTRKELZBREL THS, ZAROFBRRIEY FTIET R, BRE—AR
D “T" ZHNT223% The Fall of Hyperion &5 % A M VicHkeE < Gl A
Dream \CE BT 2 0ERD D,
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DB T “Fanatics” = “the savage” DE L “poet” Dy < Z
EDEVWRFESND,

For Poesy alone can tell her dreams,

With the fine spell of words alone can save
Imagination from the sable charm

And dumb enchantment. Who alive can say,
“Thou art no poet; may’st not tell thy dreams’?
Since every man whose soul is not a clod
Hath visions, and would speak, if he had loved
And been well nurtured in his mother tongue.
Whether the dream now purposed to rehearse
Be poet’s or fanatic’s will be known

When this warm scribe my hand is in the grave. (8-18)

FE D FUL Poesy 2P 03 F D FE AN O FOE & & 1F, “the fine spell of
words” (9) Zflio THRGH ZRERES LESORENLRKS ZLNT
TDHLFEYD, FHLEHAORLFEENCER T D, ELTIATERLLDOFTZ
“the dream now purposed to rehearse” (16) CHHE L. Z OIEMD
W5 EEHFLHEANOE TR FEANOELFH > TV DIDLELRND JE-
T The Fall 3FF NO Rz L LTRSS, BBV F “T7 E3FHA 0%
D Keats HH LEZEZ2 DN, BOLDOERERLZZOFHTHREIHETNI S LN
B2 5, ZOFERCBITZ5EF U o HICk > TEBRNFHX
MEEL 4L, E#ERIC, @E0C Keats BHOFEREIMzO->TL 5D TH 5,
The Divine Comedy DB3EP 21414 H, dream vision 'Z#)E] &
STV VNVINIT LI EDND, ! BAORIEEEEDL L VWITRKNTHD
L MBRIEEDRFEY F 17 L7 B, The Divine Comedy 3 EW)5E |
DEZEZEZATEY, Keats FBURIcENEZ RIKE, B O OFBEEE D il
RFFELLTEVF T Z2BHAL O TIELRWES D b,
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WA TIXE —FRD2934T B £ TRHZICAES iz m T, §EV=F “T7 &
FOIE O Zofh Moneta ORIE R E/R> TS, 550 F “T” 1% Saturn »
W TH 5 “an old sanctuary with roof august” (62) (2 AV, £34H 2% -
TAT < & Moneta i< 5, 7Y F “I” i Moneta DFEBEOFITH 5
Titans O&E%E = RE T ND X O9BFET D, T DOHEIXHIVE Hyperion T
IRENTZL DT, fRART L UBESNRBROYEETED, 550 F T 1%

“sure a poet is a sage, ~ A humanist, physician to all men” (189-
90), 51z “The poet and the dreamer are distinct, / Diverse, sheer
opposite, antipodes.,”The one pours out a balm upon the world,
The other vexes it.” (199-202) L3555, Keats (33E 0 F “T° #fEv, &%
ANDFBOEENZHONT, HABEOEDETREATLI0THS, ZOEAN
X 1816 4 D F1 ¥ D 1E & Sleep and Poetry 12 8\ T, “Of Poesy, that it
should be a friend  To soothe the cares and lift the thoughts of
man” (246-47) LRENTEBEZEAFBEIELLDOTH D,

WAE The Fall DBIWEIZ 372> T. The Divine Comedy %88 < Zik L 72
BOFHEL TS DOTHDHM, 18199 H21H, HFUOHELKIET 5, £0
i % Keats 1% J. H. Reynolds (1794-1852) 2%3 Cl=Ef O TR D X
HNTIBRTND,

I always somehow associate Chatterton with autumn. He is the
purest writer in the English Language. He has no French
idiom, or particles like Chaucer(s) —’tis genuine English Idiom
in English words. I have given up Hyperion—there were too
many Miltonic inversions in it—Miltonic verse cannot be
written but in an artful or rather artist’s humour. I wish to
give myself up to other sensations. English ought to be kept
up. It may be interesting to you to pick out some lines from
Hyperion and put a mark X to the false beauty proceeding
from art, and one | to the true voice of feeling.

(Rollins II 167)
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Thomas Chatterton (1752-1770) % “the purest writer in the English
Language” & #: 2 L. “too many Miltonic inversions” @ 7z ¥ T
Hyperion D70 =7 b Wads 2 2HE L TW5, The FalllgRwn»
T, “Miltonic repetition” i L T3, “Miltonic inversions” 12 H

SN T &7, Keats i3#ft 2 9 “artful” 2008107 TWizd Th b, “An
artful or rather artist’'s humour” TIHEORFHHLZRITE RV E N

ZLTHD, AT, FL 9 H2HICENNIZH George RFE~DEM TIL,
S5 L < Milton #EHNER &5,

I shall never become attach’d to a foreign idiom so as to put
it into my writings. The Paradise lost though so fine in itself
is a curruption of our Language—it should be kept as it is
unique—a curiosity. a beautiful and grand Curiosity. The most
remarkable Production of the world—A northern dialect
accommodating itself to greek and latin inversions and
intonations. The purest english I think—or what ought to be
the purest—is Chatterton’s . . . Chatterton’s language is
entirely northern—I prefer the native music of it to Milton’s
cut by feet I have but lately stood on my guard against
Milton. Life to him would be death to me. Miltonic verse
cannot be written but it [for in] the vein of art—I wish to
devote myself to another sensation— (Gittings 325-26)

Paradise Lost 133126 L WESHTH A7 E L, “a culolrruption of
our Language” 72 &35, & 51T “a beautiful and grand Curiosity”

ELTRIFENDRETZLEERNEZ 2D Tk %, Milton OB TH iz
fEfIIEE S, Milton iIc& > TEZRD b DA Keats IZ& o THEIEE 2D,
LETHIETH0THD, TORET, Milton ZREIGIC X2 FHELDH D
RN ERI Th o 72, Hyperion & The Fall i 2B T 5HEVICHE LD
Milton #J# 75, Keats DFFHE~DERZH L DS LD TH D, FEIC
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D> TOMEF Hyperion ~OHEETH > 723, 13 Y Keats 13EM % %
BETEESKRADLILIITERP oI, MABRMFRELEY LFDZL1FT
X 2o 725, Hyperion 726 The Fall ~ & ¥kEE Uit 1T 2213, #EIC
BIISHEOORETHN, £TAT VT 47T 4 —DWLITE > TRKYI7RE
HMTholtbE25,

I

=0 Hyperion IRFETHE DOV 230G, HR S NIZE 02 5 & W E-
B T0Wd, eV REATLLERTEOD - F#EL HREERD
Henry Crabb Robinson (1775-1867) % ROt OFE A DTESICHE % 57
T BIEE DL LWEMERR, J) MAMELE Vo Te b OB T OFEWEFEADT
x5 Lk, Hyperion Zz TRWICHERFE] AL TS, (¥
160-01) Jeffrey. N. Cox % “The poem has been praised since it
first appeared, with Hunt, Shelley, and Byron all singling it out in
their comments on Keats’s poetry.” (476) L EHiL TW 5%, iRzl
7218194F 9 H21H 0 Ef <. Keats i3 Milton 226 ORBIZEHL., —>D
Hyperion [ 3R5TEITED > TR TH D, TS 223818 WM 2 15 2 BRI,
ULV EMICER T 5 Milton IR ERTHA 5.

Keats 31817412 HtH, §8ATH Y #LFFZH O Leigh Hunt (1784-1859)
DT Milton DEZDE % FE 55, 18184 1 H23H @ B. Bailey 1255 T
- Zf T, = » ¥ % % “l was at Hunt’s the other day, and he
surprised me with a real authenticated Lock of Milton’s Hair.”

(Rollins T 210) &L TW2%, £7218184 1 H21 HIZ{E - 7z “On
Seeing a Lock of Milton’s Hair” WO EIcb ZFn & EDE#E #5t L T
VW %, Milton {Z “Chief of organic numbers!  Old scholar of the
spheres!” (1-2) L EEBORHELZIAD TN Tzb L, HICFHFANZ

“[thou] Discord unconfoundest, / Giving Delight new joys, , And
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pleasure nobler pinions!” (13-15) &#il) %, Keats 12 & - T Milton %
FELOFNEVEZEL TS NAFEETH -T2, H=Z2% P TlE Keats
FHE~OEMRPREND,

When every childish fashion
Has vanished from my rhyme
Will I, grey-gone in passion,
Give to an after-time
Hymning and harmony
Of thee, and of thy works, and of thy life.
But vain is now the burning and the strife,
Pangs are in vain, until I grow high-rife
With old philosophy,
And mad with glimpses at futurity! (23-32)

“every childish fashion” (23) H LDENBIE X L X, Milton H &
oW T, Milton EFRIZOWT, %L T Milton @ AT SV TOFHFI
DENTBEREBMITIER L TNWEFED, LALASIIROFEROE Z b7 <
RRZHMATHOWRVWDOT, BAD X5 2EW, B 2L TEMGR
LWERD THD, LHLDRAZIZBDRIED, SHFFALLTHRELT
WS IREZFED

Hyperion 5 =B\ CHY 22 ailc, ZfFfo P < “I have not gone on
with Hyperion” (Rollins 1 62) &445EHL72DIX18194F2 HI4H TH 5.,
ZLTRICIHERL7ZX 51T, FFE9 A2IHOFEMT The Fall ZWi&3 5 2
& &2EF, Milton ~OEBIBREMIT/RD, L LK 148 » ARTD1818
F1HA21BI21E, Milton DEZDOE %2 BRI KB 2 HHMIC, LrbEELE
WOBREADTERIL TWeDTH D, ZOHIRIC Keats ONEINCEL & -
722 L XREDTH D, Keats 2 Hyperion % ENTUW 2181840 5 181941
2T Tz, W. J. Bate 1% John Keats ®# T, “enormous productivity”
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(458) DOEFITZEFIL TS, TEREDA— K] &IEEL2 Ode #f “Ode
to Psyche”, “Ode to a Nightingale”, “Ode on a Grecian Urn”, “Ode
on Melancholy”, “To Autumn” % L T# & & Lamia, Isabella, The
Eve of St. Agnes, The Eve of St. Mark, Keats O{E 5D s CTHe— D H
Otho the Great7e L, Rk % 724 A4 7Ol % Keats 13ERH LTz, %
D Icidss Thomas D3E & W5 ARFIH 2 HRF S &b - 7. Bate 1% Keats
0 Thomas OFEUTH T HHEDOMS ZHERI L, KO XD ITHRR TN 2,

. . . he was digesting the past year. Above all, the impact of
Tom’s illness—especially during those hopeless, impotent last
three months of Tom’s life when Keats was with him daily—
was probably only now beginning to be felt completely.

(John Keats 460)

ZORNE, DOEHROMLBERIHTLH ok, BT TE L Lok,
Keats HH bIROIEEZHF T, ODLEDRAICEPSATHONW, 20X H 7R
T E AR R I ZRBD SR OIS EAEREAERE L TV EHRITIE,
MEROBZ DAL TD, ZLTRAL L TORERD > TeDIZ L HEH
T& 5,

Keats 723 The Fall D#EZ Wi+ 5EAT. 8% 5 <181949 H19HEET
EEbNB N, ° Keats 1E “To Autumn” Z2ENTW5S, Z0O L& EOARIRIT,
Keats 28 The Fall W& %45 H L EM LR U18194£ 9 A21 A, J. H.
Reynolds 1258 ClzEZff O TR TV 5,

How beautiful the season is now—How fine the air. A
temperate sharpness about it. Really, without joking, chaste
weather—Dian skies—I never lik’d stubble fields so much as
now—Aye better than the chilly green of the spring. Somehow
a stubble plain looks warm—in the same way that some
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pictures look warm—this struck me so much in my sunday’s
walk that I composed upon it. (Rollins 1I 167)

Winchester IZi7E L T 7z Keats 23E05E 0@+ THIZ L 7oK O F I K E)
L., F2EL7coTHD, ZOEMPRT LI, The Fall #H = 5907
FE &, “To Autumn” ZEWZRNIEKA OTHRH 2721 TH D, o
T, “To Autumn” 1Zix. —->® Hyperion W&+ 5 Z LT/ o 1235 #
2 % Keats DFHIEE ZEMT D L ORI TS50 L,

“To Autumn”Ti, #k23“Season of mists and mellow fruitfulness, /
Close bosom friend of the maturing sun” (1-2) & E£H S, E &
072FK % Keats 5 LWERERRRB TRV LT TS, FICE=Z257 o4
TiX, Winchester TRz EGARHIPN TN D,

Where are the songs of spring? Aye, where are they?
Think not of them, thou hast thy music too—
While barred clouds bloom the soft-dying day,
And touch the stubble-plains with rosy hue.
Then in a wailful choir the small gnats mourn
Among the river sallows, borne aloft
Or sinking as the light wind lives or dies;
And full-grown lambs loud bleat from hilly bourn;
Hedge-crickets sing; and now with treble soft
The red-breast whistles from a garden-croft;
And gathering swallows twitter in the skies. (23-33)

ZDAZ BT, “bloom” (25) X° “rosy hue” (26) OFELHIF/RDOA
A=Y DOH T, “the soft-dying day” (25). “the stubble-plains” (26), “a
wailful choir” (27). “mourn” (27), “dies” (29) ® X 5 i T#K] < 3]
ZEAR S DFEME AV, AR KEHIWTND, LRLZIDES 7%
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REICTHFADHRDOA A —UREREICTHFAD TFHELEIBAIDREFE, DX
LWEZT0IE, BHOKKEZDZDEVWIRL I ZRESED T LiE3%<,
PR TENPSZEL SHD LFFFCLOREE DRI IEL0TH S,

Z Z T “Where are the songs of spring?” (23) & W9 vt & #
x4 5% “Think not of them, thou hast thy music too” (24)
WCHEALEW, FIEOKZICSIHL=Efodiz, “I prefer the native
music of it to Milton’s cut by feet” (Gittings 325) &9 7 L — XN
HbH, ZOFT “the native music” X Chatterton O/t 5 5% DFqE
WEDFFDZETHS, Keats 23K RAERF Hyperion 25 Z 5 L #kk %
BT TWIRILE RS LabHE L &, “To Autumn” @ “the songs of
spring” % Milton <° Dante OfIEFF I > TEWZ =20 Hyperion %
Z L T “thy music” I% Chatterton @ X 9 7o flii/e 335 C X B 3 A HfE &
HL2DOTHD, FEAL P OEHEICH D MEL THEFE Hyperion <> The
FalloZ 2 13b 5E 27 TRWD7E, Keats 1213 Keats HEHE DR H 5
DEPRL] LFE->TVWD L ICHEZTRL RV, k& “full-grown
lambs” (30) IZOWTId, TBREDOA— K| ZE Ui < fEl S icfEi %
FEWeh o “To Autumn” THHZ LaEBEZX DL, FHALLTHRELR
Keats ® metaphor & 272342 L3 TE2 L9, o T, XITAPHIKTH
VRN E, AZ UFREBHEOTWDIEPRFOA A=V, THELIBAE
DIBEFE, KBlzbDX 230 1L, Keats HHORBFFETHEEZ I L)
FHAOBRBZHEPLHBL TVEILDOLIITE LGN DTH D,

kD “To Autumn” =2 4% VFOEBICHESE, SHOB®REZTE-
THDE, ZHETEEICE VT Milton % Dante IZ## 5 71 TV /2 Keats
OANTT, BHODBEETHAPREE-Te. DEDVXIVTTEE. F7 ViV
94 EREIC /A Sz, Chatterton o X 9 7l 7k J5 5% 0 358 TR¥E
T5En9 iz Keats TR L 72 2 EBBE LN, 2D L9 e FMEE,
FTTIEP A OHEOMEMITITTREN, fRaRZ A TOIEMRDREA LR
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SNTWLDTH S, Hyperion b &g The Fall S EDOF I, FHH % i
VIRL e NBRFZBICKD > TLE- L& W) FFEIF, Keats B35FA L LTk
RLEFETH D, HOFFAL L TOREL Milton BESE ZFEHE L ED., £
EFF Hyperion DFERICIIE L oo leDTH D, TR Ic 4 5iH 1k
Keats DFANE L TOTA T U7 4 74 —FELIC L T, FAOMA RN
HIESL B RFED DD Hyperion L [RFHCTICAND ZEDBTXDTH S,

NI

Hyperion & The Fall \ZB T % Milton & Dante 0242 L7 dh &,
Keats 28jgr A0 BIL L TW SRR Z R L T& 7z, Keats l3REFHFHFOMK
A2 52 v, Milton < Dante O ST 2 BITSF D 2035 =D
@ Hyperion BIWEIZH Y #H A 72 . 512 Milton 1I25WTIE, I # TR L 72“0On
Seeing a Lock of Milton’s Hair” ic B W T & 2272 Xk 9 12, Keats @
Milton 125§ DR R EE L RO BWBRAS N TN D, LALRBD
Hyperion Tix. Milton #3525 Keats OFFE~DOEM & 7210, BHE &M
&1 %, WIT The Fall iz T, Dante ® W72 EFHOTIE, BV F T
ERGEE D Hyperion (TR W T, EBHIR = AFFOFE Y TRRILTE 25>
TR ADOBEBEFEYF “IT7 Lo TRTZLICHIRL 720 TH S, Milton
& Dante ® 2N ENOMFREOHH % Keats 1Z2HB L, —FEitbizo TH
WA DBRELAR->TLE S, 181949 A21H 0FEMOF T, Milton & D
RAlZEH L., 272 Milton #it¥| 2 B35, £IROHLRI LI,
Keats 283 A& L THEL, FHED S A THODORETHMPEE Y., FA
ELTCDTAT YT AT AL LT WS Z EThD, The Fall %W
AT HEANCENLNE “To Autumn” 1213 Z O W5 To Keats ORI
e Lo MEEEMAS Z L TE 5, Keats 1% Chatterton @ X 9 7 flif
REEEOFHZ BT L. “I wish to devote myself to another sensation”
(Gittings 326) & Eff O H THE D, T 212 Keats O 5FE I B 1T %
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Englishness OIFEAZBRATENDEDTH S,

HIZER LIz L 512, =D Hyperion 1353 SN2 490> 5 3T LS 2
7z, Susan J. Wolfson (%, “Widely admired by Keats’s contempo-
raries (including Shelley and Byron), Hyperion now counts as one
of the greatest reinterpretations of Milton’s theme of “paradise
lost,” and one of the finest, most skilled renditions of Miltonic
blank verse.” (372) & it L T Hyperion &% L Tw5b, Keats OflFHZF
Hyperion D7 v Y = 7 MIERBUTKD - 7225, W72 Z LT Keats 23R L,
ZOFER, HIEL 72 Milton MEFRIL, BHRICE->TLREB, REOZDOD
Hyperion \Z@m Wiz 52 TW5 D Th D,
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