A\

A HER

— [7 FxA4—2%] (“Adonais”) Zi&->T—

o H T

Abstract

Shelley wrote “Adonais,” a pastoral elegy for Keats in 1821. Many
Keats’ researchers and admirers regard this elegy as problematic.
Keats and Shelley were never close, and Keats had made effort to
always keep Shelley at a distance. But Shelley took the trouble to
write an elegy for Keats in any case. Shelley viewed Keats’ death as
a golden opportunity to revenge himself on the critics who
discounted his value. To emphasize the critics’ savagery, Shelley
makes Adonais (standing in for Keats) overly weak and sensitive.
His compassion for Keats was rather irrelevant. Shelley’s elegy gave
birth to the fable that Keats was killed by criticism, leaving a
distorted image of an effeminate Keats. “Adonais” is based on “the
bower of Adonis” in Endymion Book II, which Shelley had read
rather carefully three years before. The origin of Shelley’s Adonais
is in his distorted memory of a rather inexperienced and immature
Keats.
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ODTRITEHFLTHF—V 2 FEKbE], ©ONRTHF—VF TEROHEE=T
HY, N PO—FEDOBRIIAY TbH DY =) —ITx L TRIECHIN] %
L2 E91ICbel, HEELTODEEDLAEND OFEZ S REBE] bR
DT, BIBITHENLLILEFHMICY =V —ZBT D L O IR oTeDiZ ey
5.

R e~ YROFFEANTHEE SIS T2 L TN 2, AEFNE - RERESTE
FESERD L, HY A RRICHERITERCFROL VIR B3b-Tcb



16 AR

FTHR, TV —2EZEDOAMBERNE I PN TV &3 e T
YAV, XoT [7 RRA—R] OHROEBERBEL, WMLITEEBLY
EELITWIZEL LR BNDDTHEH, Ll ZHUEF—YEBHFZED
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BT OB, LY — 2R ATAHANIEEINDTEAS, v
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[Keats] has, in spite of a few passages and till quite the end
of his career, no vital interest in the present, none in man as
a whole, none in the political movement of human thought,
none in the future of mankind, none in liberty, equality and
fraternity, no interest in anything but beauty.
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chamber, myrtle-walled, embowered high,” (I, 389) OEHIZE L
ThRA 2260 £ 4L, FEICRED ¥ 2— 1y REICRSF b, B
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Al DEEEFEBEKFELIIHIG LY, T2RTTZY 1) &y = ) —1FRD
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The genius of the lamented person to whose memory I have
dedicated these unworthy verses, was not less delicate and
fragile than it was beautiful; . . . . . The savage criticism on
his Endymion, which appeared in the Quarterly Review,
produced the most violent effect on his susceptible mind; the
agitation thus originated ended in the rupture of a blood
vessel in the lungs; a rapid consumption ensued,
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BEBML WD Z LEMENRN, BICZOA—FD2ETERIND, #
MbeEtiz TRk MEAH ELTWwD “brook” b, ¥ =V —IXZ ZIZHEY
ANTeDDb L, 1TEIE A F o 7= k€54 —F] (“Ode
to a Nightingale”) %8 =+ % “the lorn nightingale” &5 £H{
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WONFEDEREZL TWDIRITTHL, 2O/ SE, Hlo TEHITH
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DAKEDAICENEEE, B ZL 2D, F—YIFEATE TORMKALS
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I am born, darkly, fearfully afar;
whilst burning through the inmost veil of Heaven,
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The soul of Adonais, like a star,
Beacons from the abode where Eternal are.

[7 RRA—R] BEOBFIZL =) —PRLETDHIL2ELDL, £5HT
HPORZTFHMLTWD L9 TREFETH S, Stanley Plumly 2357 L T
W2 E51C, BFEREVIARICEDFEBRNRZNZ O LV —IZBNT b
EfERTERIIRINTWDSOIX, QoL TRL TWD ZofEdr) (323) 72
T Lz,

N InwZic
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1Z3%—> % “feminize” (Kennedy 124) L7072 WO FERIIZIEL V., ¥ =
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TEHZRWS, IV T77oO—ANELT, ZAUIEFHEI L b ATRILT
HHEES, [T RRA—Z] 1FEThH TV F2] ITERIZRNWT L &%
U TR, BENRRE 72O TEIVIBIOBIZED 720,

b3
1 Donald H. Reiman and Sharon B. Powers ed. Shelley’s Poetry and Prose
(New York: Norton, 1977) p.xix Offini 2

2 TRE=RFFVUXMFEICRLETLEVETH D, BLEOLMT 7w T 4T

(Aphrodite »—=#55?D Venus I[2/1Y) & ZEHR DO E~LE R (Persephone)

B, ZOEDPFEERY Go THL KBFW, KiZEME Y 2 (Zeus) BMPEITAY,
7 R=2Z2Z M3~ Rx e, BHET 7er o T RICRBIESEL L9ICL
ToANDHEERRL S ENE 72D ThHole, LTANT7uT 4T EBIL T
DB, 7 R=RAZLHOEEZ B L THEAF D ICH2T, FEic#Ebh T
T35, 7787 4 TV ERRCHA TR ZBHESE T bW, BERICRD

CHr A7 R=REHITEL L LEDILTN S,
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4 FHLATTT R=2DEFN “Of fondest beauty,” (394) ¢ RHINTWDH T
LIEEAWERS, TE2L W) WS EHRGED “fond” EWOEAEFD, L
PR EFOFETH o THOELINEVRINTNIOTHS, TIIT, F—
YHED, T R=AFHEPERIN TS ERLZEIETE 20 Livken, &
X [=r7 4 4] O, ¥—Y OFECHERORAD TIRIZAZREI
LTWEDTHD, REZOBEETIEF—YARAND ZIICONWTHEEH#RL TV
LERTIE72 <, > TREMICITE RN CTLEMN B OB L\ O IS L s
2R,

5 Y= U —ofEfTE Donald H. Reiman and Sharon B. Powers ed. Shelley’s
Poetry and Prose (New York: Norton, 1977) XYW 5[HL 7=,

6 18I84E8 A Zicid, F—YBEAIMOGRTF 2R > T\WD Z L 2BE 2 T B2
WAL D BWARG, ENRWERICRDGFNELELE, YavE, Eg
®ﬁﬁuﬁbﬁéw1&E&wbﬁ”%®ﬁw7Fﬁ741mﬁoto

7 FXOHRTY Y=L [KOFERT—Y OBKOFEMER B Mo TDlX, 20
T LY —DHRMENBEICHK > TTH o 7z] (The circumstances of the
closing scene of poor Keats’s life were not made known to me until
the Elegy was ready for the press.) &EWTW3, r—~< & EH LIiCih
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TELTWEDITTHLIN D, BROFEMPDOLOHREEFTLY—52EFELZ LT
7o feir b ey, Ry 2 ) —FF—Y DL Rol AT 65,
HDWFHEPD L9 EH LAV, “John Keats, died at Rome of a consumption,
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FIZLTWD, MV L3> TRBNT, Ly —%ticHLcvw e
WH Yz ) —DORERFITTRZ S,
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King-Hele O f#g (304-11) 12XV 7 RxA—2) ONEMEkEE LD D L
WKDEH1CD, 1 —6BIZHEDIELADEHLT KX A ZADRI—L A =T
x5 2. 7 —1TE THMEMES BN TIEL ik, 1821 Ty = U —
HENRHOELAZEHT D, 22-29Ta2—L A =T FRV PO ROIEALT R
FA —ADTE~, 30— 35HITFRROFF AN 72 HOBRORT, 36— 38l THIFEE
TebLZIEHEL7z0b, 398 h b Fef4 D558 & TIEFBIC K3 2 BFIE S 03 7 S 4L,
7 FARA —ZDRBE RIS,
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DO8ITH X VEBIALIZbDTH S,

F—V AL L TH/MITH o7z, 18187 HRZ2HOFMOPTHSOZ L&
“John Keats five feet hight” (Rollins I 342) &#E\W T3, 1foot %30.5
TUFLLTRAT D EXF—YDOFEIRIEBEVFIEER ozt s Z itk D,
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THHDHLEBEZTVDE, Z IS F—V It 2B 2 BB R TEAILS, F—
YOREMLINT Yz ) —id, BEELADLIETHA N, ENZT LR
DFHRNT A 7SIV Z T2 T LTS L DD F o T2 IE N e, U
AFREL S OERT 2 HRBRRIETH D2, v = U —EZEoRLERL T, @S
EHA b LR EEAL O TIERWES S 0,
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