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Abstract

For creators in musical theatre in the United States, William Shakespeare’'s plays have
been a great source of inspiration. Early successes in Shakespeare musical adaption like The
Boys from Syracuse (1938), Kiss Me, Kate (1948), and West Side Story (1957) are regarded as
true masterpieces in the history of musicals.

The Shakespeare craze in U.S. musicals, however, really took hold from the late 1960s,
when rock and other new popular genres of music began to change the scene of American
musicals. Your Own Thing (1968) and Two Gentlemen of Verona (1971), both based on
Shakespearean comedies, are now “rock musical” classics. In the new millennium, the musical
world is having another surge of works inspired by Shakespeare's works, and the figure of
Shakespeare as a playwright also appears in a variety of forms on the musical stage.

This paper traces the history of American musicals related to Shakespeare and his works
to show how various elements of Shakespearean plays and Shakespeare himself as a liberating
figure in popular theatrical culture have been helping creators of musicals deal with the latest
cultural and political issues in each new generation.
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Chorus Line. 1975 4E9)i#) X [7 7 >~ - K—
2] (Fun Home, 2013 4E9)i#) 72 &, FEBEMY
HIa—UANEREER L TEIRT
) v 2 + 27 % — (The Public Theater) T&»
o ST ) w7 - T H —IIICE T2 E L,
1954 I —fKAT DY =4 7 AETHIT — 2

YavTEHE LT SNIEFEFIFIA T,

BAERBECH»NE [ FFN - 3= T
vz A4 7 A ¥ 7 % | (Shakespeare in the
Park) OEETHION TS, TO/XT ) v
7T —OFEERLE LT, 32U
Ve A7 AET LiElZ, 70— Ry o A8
BB WT, P EIZED W Y v VO
HARICB W TR bo TE7,

B x 7z [HECOZEE] (The
Comedy of Errors) ® 3 2 — 3 51 WVALVESR T
HDH[V5Fa—ApbkBt] (The
Boys from Syracuse, 1938 4E9)i#) & i) D
HIBE LT, TA)DEREDI 22— H )
X2z A7 AETER. ZLCHRIERY =4 7
AT RN A B nlzbTEYHIFTET
(3 2—=UAN - VX VVEESLDEIO I ¥ A b
LVRews o — K7 4 Vi EQBISIRE % T 5
BolE, SO EM L), & L THE 21
HAHIZAS T, I 2=V AINVOARY, 7a—F
v A AR R BATIUA Z ST Y. T/
BiaIa—TA - 7y sy gy HiERICH
ABNLHFT, Yz A7 AETOHFETET F
FTRELRH>TETV D,

K#HTIE [VF9F 22— XhbkiHrb]
ol o R AR Bl NV IE S (e 1] | e (4
ACTERZEDHIT I 2= WV EBE L
22T, YAV AETHEI 2=V A LD
2 EoEN (1960 FH%F2 5 1970 414,
B L1990 FRELA SHAE) 12OV THEES
T4, 70— Fy oA HEWIBWTILYED
I 2= VA NVIIREOF RS A 7ZFERE T
Holzy A7 AETH, 1960 4E I 1L,
Ty 7 &k & § 58 LW RS RO BTl
WG E S &N I 2= A NFITBWT,
A, MR, RfE - AR, ZHne7 A7
CTFATAEBOOORMAE G AT L
bho SHI21990 K2 HIE, Y247 A
E7 & ZoBREMITE ) HEWREELE LT,
INT d =% Y ARBIGZEMIC BT A RO EHH
BT LL0L LTENRTL b, 20 A
521 RIS T TO T AT B A RE L
Sa—VUANEBELT TRBERA] (35 1)
LTy A7 AET 2 AN, IEHLTE
Too ZTOBEE LB ET. BB
OFEN FAZ L o T, REERRE LTHE L
Ia—=UhnvE, 20 A E CIEER 2
MERREINDEZEDEDoIzy 247 AT
LOBHNIHET RAEREIIHENTEITED,
HE OB, S B REEED &HZE )
ETBRADTIRE 2o TELZ LWL NI
BhHIESD

0. JIAJAET - 2—IHIDOEHHE

TO—Fy oA EEME L 2 A 7 AT H %
TS [P I F 2= Ao kB 6] [ -
I—. 71 b (Kiss Me, Kate. 1948 “F-4)ii) .
[z A -4 FWik) (West Side Story,
1957 E001H) L) I 2= T H VIR A
EZRERIZ LD, FOMTIY =4 27 AT
e Z HV 72 ERIEE 3 L Rwn Y 19
LR, RIUHEEY v L EWR BF T
BwTid, FETY A7 AT REEET S
EAKEIEAM SN TE 20 L IZUFRIET
Hbo [FA-3I— 74N 2 [VzA} -



166 G REE

T A W] BRI B 550 & 2T h 5
Ia=UHVEY oA 7 AT 2 EFICHLL
THOLOERMIIIMZ 2 bbb 7208, &
BZiE, Sa—UANVEERICE Ty =AY
AETIERIERPATH - 2B Er o722 &
IR L TBLREETH S,
[VIFa—XhokH6] & [HhEN
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TEE D . AROEER L ) BB E S, 1Y)
VT OHAHIRIENT VD L OO, 4l
[1t % ] (“The Flowers”) T. [#T 2 iEH D,
gAY, ], oLz — L LR
WD DL 5| (“So much glass, so much
steel, [..] Can I ever call this place home”) &

T AF T A ) ) TIREREOL LIS
XNy y rEBESE L, 20201k
Za—F=7RA ) TIZBNWT, BELL
vy AFTIEF v —1— - 74— A (Charlie
Disease) # %IV T v 7 /)Ny K [P - 7K
1) 7 %] (The Apocalypse) IZZMIL, /N> F
DY A=V v —THAhF NV (Olson), /¥
VRPETEFA N T TDOE—F—ThH b
1) 747 (Olivia), 7744 I72%ATD
DEBVIAATVEENATF ¥ ¥ 595 A T,
JEAE LR UK AOR) ER L T 2728
HDBER DI 5o

Ve &k 7 — <3RBT 255725
DI LNT ATy T 474 DHRE, HOLOR
BIZIEEIZZ>T [HHEHSGO b O] (your
own thing) # A2 L9 LW HFEURNIFTH
Bo [V THRN) AL BHS IR
/ME13 ] (‘Tm Not Afraid/Tm Me”) T
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I I HNVITED LB > T b,
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EROe Y TRy TREFRIALOMEA Y = 5
LTV uang v =W ENFELO L I
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WEEE o TWh, FRE [0t &Ta)
Iy M Tld, HE-DANRETHLT AV
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FA =R O THKE/ Sy 7 DSHW B PEET
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DOFE] EFEIZEML TW D X V8= 7250
BEDOT [A7A v T #ESNTnwDH I L
M0, Vol I =37 — A oK~ A
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U NDEZETO LEEHEL TWw5b LI,
MR T OS2 Y 3 Y ORKIZENWZ DT
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2=y ZIEROBERFA Dz Vil F ALy ]
EEIC LB EEIE DL ZEICT 5, 2K
IS, TOERICY =4 7 AT REORR D
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NTCLZE o B bW EEMEZ 5 & v Tw
BOETAVHIDI 2—TH LD B
FZIWIITRENT W B,

Ml & o= A b - A NRE] 1E#D2 S
TU— RNy OEFOBE AL LIk ->72
VY RANA AOVERIERIC X 2B T, dHRE
)Yy DEBRERT VA MR ZADOREED
2= HNMETH B (WEIE 1970 FAIZH
AP, ZZTE, axATAEEAAY Y - LA
> (Nathan Lane) 7%V ¥ F)NA 201713
3T 2004 4E 2 iR R/ L2 NA 2NVl R
HRET D), BEOD ST LIk, #HE & HO

MTHBHTAF VAT T AOBURZ BT,

HE L D702 #@E R R EVER 2 ZFRNT
AMHLENEZ ) Likx T 53 E0RMrn
29, FEETIIREDOHE T, =71 EF R
ETAAF 2 a0 ANERGR T DT DL, I 2—
THIVELTIE Z OZADEAA ) A ZAFTRT
LEWERY a—Y - N—F—F - Ta—tix
A7 AETIZELBEZONTWES, T2, 1
MUz B Tl 1 ZNT AN ) 72D 12 ERF
DOMAT 227 A (Styx) 2ELT 44 =V R
ZHES W EAS, 22— VANV TIEBIE T #
1) 7 O BN CREFI 2 RO IR & T

w3 17)O

T a— ¢t A AETOANERL-DIC
X, REERRE H 2 THT 2 & TR Lo
wmEA D L ERES . R LT E R
MOBHLZERTIY RE) LTL2ERP S 5.
T AV AN, va—rERRETI LR
SUEICIGEAY > V7 A% L, NTANE[EH
o BIEOZANDOEWERDIST 5 —< v A5
(T a4 A=V AT EICHE - T, WHEDAME
PO OTIHE D B VIZHTHE LES &5
NIZBVTH, va—2%E—, E_0ME( %]
& [2e)) CTEALIZED, L LikfROE [JE)]
WZBWT, YA 27 AET7H [V orN1) U]
(Cymbeline) SEWHEZIGPOEIH LKL
IWMN DT Elx7 ] (“Fear No More”) ™ 12
e 2T T A=V AZ, YA 7 AET
W EICHENATRS Z LIRS, T
RFETH ) PR SBEEEE R 3 — Ik
L. AFEDOME D & /- S8 mEE & KB L 7
A AT %, HEIZEMOHEZ AR
WAL LCEHEL 72072,

(o7 1] & (k) Z& bz, LE%E
AT L TEWER Y = A 7 A7 R4
BICEHT A2 & T, B - B LI
TLEHOABEZMH RIS, I2a—-Y AN
PIZBWT, YA 7 AET7ENL, e LS
25 [VoFa—AhoRizBb], [F2 -
S— 74 ML [z A b -9 A FEE] T
R, 1960 FERLUBFEOH L nFHEE £
WEDHLARLT VR THILINTE 7,
EHIZ 21 MARRICAD L, LWL Az
FRHFESNIEM & L CoMEEE B2 L)
W25 CTWhe BIEDT AU WERED I 2.—
VANEN Y A2 AET, FLTY A
7 AT OEGSLEEIL. I2-Uh Vi)
Ty YVIZBWTIHH OB 2 o T E 728l
EHHL B2 0T SEIZICV LB L WIFE L
LTCEY b0 THL, MEDI -
WiEy = A 72 AT %, 50 4% F TORENE
7B Z DN WEEE L CERE L s s
oA AETHRESL, FOERL L LTz
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BYALDIIHT 7 —H T v —IEHEH
ENSMERE LR DL LT, HEIL, £
a7zt THWSL L)X >TETWDLIDTZ,

V. #U

YA RAETRT AV AEREDOI 2 -
HWIZE o TIART RaMEER L LT, FHA
DEWEE T2 BIZ R E 2Rl x5 2 feld T & 72,
[V IFa—Apbki-Hi-b]oFET, u—
YOERNITEALELT [V a7 AETIZ
Lo THa7EolzA7Zn0, HblZEoTh
Z972] (“If it's good enough for Shakespeare,
it's good enough for us.”) &\ ) BEWEY T
bo TLEROM LRI TEDH LD, P27 R
ET LW FIEDPRIGER DL DI 5
TIMERLIEMTH L L & DI, BlGZEfo
HHORETLH L Z L 2mMICERBE L0
EEHDBIERZ L, EHI27 0=z 1|2
BT EZM > T, 1931 FDL Y 2 — [N
v ¥ av] (Bandwagon) H5SEFNze v
I il “That’'s Entertainment” |25V T 3 TIZ,
[B5IHATE ] (As You Like It) %5 [
OWFIIFES 72 ] (“The world is a stage”) @
—HiIDBIHENTBY, Y24 7 AT LT 2
A RKEB OFEG L OBEEIIER I N TY
2l EMRTEND, BEFOWL G E O
MHINZBWTIRFF TR ZHI 2 7 ) =4 ¥ —72
bLlilkoTid, Yo A7 AETIE [FHERA
THh, EHICFEZWE [FHEH] THOFETT
El2l ) ETAESLI,

Fro. W, IV HNOERIN Y 2 A7
AETER LENEREE G525 X)X ko THh
BETICALWVIFA - 3=, 74 MR[7x
AN A NWEE] oI, YA 2 AET
UK IR 2 BN BT 2 &1l -
720 NTY s - VT —EfEO [ b
TGNV N—= Ty x4 7 AT %] T,
2013 4E 20 BN A D I 2 — T A WALHAT
BT DA, 2013 4FE [7 <A ] (The
Tempest). 2014 4£FE [%W)5E] (The Winter’s
Tale). 2016 f£FE [+, 2017 4% [BX

WCHET T E]. 2018 I H O] (F58)
L2015 4R ICAR AT R [T v T] B
D EFehizozkEds, 3Ty f 7R
TRITH L, MBI/ T) v - 75 —D7
072 —ATIOY) =R LNzl
7TLvw 7 AT 4 )N—R (Alex Timbers)
A, ~A4 7. 71— F~< Y (Michael
Friedman) TEEMEHD I 2 — T IV [BD
F3 0 8] (Love’s Labour’s Lost, #)if 2013
) EF)TFN - Fr A D - TINLAHPTEE
ENTEY, 74 v bEADTHAT X)) A D
THTIZALZRF LSO, Bl 4w b
HRIZRE 25— - v U 712 3fd, TNETIC
LWHT L WERBHAEAN L TWb, 29 L7
NERbe, 7TAVAERECBTLI2—Y
HNET 2 A7 AETOOLRDIETET T
FoTw kTN D,

VA AETEIFEE I -V HNVIEFELD
BIp=mi e LTI L2050, kB rh
AEOTCEL, HERZ, [B3FEya)y
N DAOEREGZ 2 ) BT/ 2—-Th v
DOEENEIIEIVF BN TB LT, Zh
WTHIERE L bWz by 24 7 A7,
5 AINDFEO—FH P I 2 — I W IVidkR
BLATWRWIEIEE) £Th RV, UL,
N MHDI =TI NIZEST, YA 7 A
E7 %8k LTEENLRITFE 2T 2R A
DLENTBLT, INHOREMIZE 52
R THLE V) ZEZERL TWEDIZ,

pE

1) 2 2=IANOFEFIIOWTIE, YT -
FY AL TIVNLORERIZIZ., CD T4
F— ) =R BEEIHIGEIENL R, WV
BEREEDA V5 — 4y s OREHR (EMEC R
LOTTINTEFIRE L) * B L7,

2) U477 4= F (Wigfield) & [/ )V b ],
[ Ll Mg ->7200 1] &0 BT,
HZI A=V NP ENEIMEDO /25Ty
A2 AT HRIEH L ORI RIS CE&Z L%
RLTWh, [NV ] ofFFiiE LTid,
A AETOFHL M) v 7 w2FEH LT,
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HAx DB N EREDLIT LI LI L2k
WBRTWD (Wigfield) o [AERD X U K # 2 F
el LClE [V 9 Fa—XnbR-BE-b].
[FA-3I—= ZA M. [V AF -1 FY
L BEaEsoMA»E], [V u—F o il]
DTN E Y = A 7 AT L SR i L,
SIA T AETRI AT HIVDOERIIKE L
FHLC&/EHm LAY v v 2 (Dash) Bd 5,
7. 74— 72 (Teague) &7 4 1) H DN
Tr = YA BIT S Y 2 4 7 AT HIH
AR FFEEAASBMA T TN, T2
DANDT A A G RE O FEAORE 3D
I Z TR L7MEEE A I LT 5,
T A AMAREORHFNIZE ST =4 7 A
ET7I122o0nTld, 714 — 70§ —% (PART I
Pilgrims, Pioneers, and Parlors) 2L\,
#% &l (The Broadway League) 2 X 5% &, 7
O—FY A 3Ia2—ThoEITIAZ
2000 4E2 SBAEF T2 2B EICHL Tw
bo =a— == \OBUCEOINI GG LT
B, INEIa—VUhNVEBE, E5ICIER
DEDIKTF~ENDUT LB EH A0, [
VY] R2017THEE [FT47 - 72 -0
v A ] (Dear Evan Hansen. 2016 4 )i )
ORI A LD L BATIIERAER O E ol L
DB TWEEEZDLRERESL ),
&%) ~ 7 (Hotaling) ¥ =427 AT
WEFNODLEHEAEZ, 1THRBED S
1981 4 F CTHEMICY A N T v LT A,
-1y RFEEE T A ) A ARENCERE ST
BY. R THGLRO DL L) IIRER)
A NEEFERZRVD, YA 7 ALY TG
BIOMEN 205 2 EDTELERELERTH Do
T A 7 AT RIPRAAA S S R A
N L GHETILECMOLNFE#RTHSH
(Fr A~y /oy, ). FEIC, =
VFARZET VR Q2R IKIC L > THEF
N RELE LTOMED Y =4 7 AET D
LSO hD o —H 19 K» 5B
Re KBz Ahizma—a -2k, 77
HWHT 7 FF 2T =R L) ZABNLT
O—FYzA - I2a—UhNVEAELRHL, B
LG OBNIEREE T RETH LA L
bDIEE % A PSR IS 5 2 &
BEETE RV, T2, UYL - V27 A
E7 -8 =—1%, 1985 FI2I 22—V h )L

6)

7)

8)

[V 3¥5 7] (Les Misérables, 1980 4E
W) OWFEMIEET-720 . [T 14 V¥
(Matilda the Musical, 2010 4E#){E) o 84}
Wb E, A X)) ADI 22— H Vi
RELEBLTBY, Y247 AT LI 2—
CHNOBEHEDOIHHITH L EFT R b,

TU— Ny oA M~ E 2L oA %121
XY RZD Loz L iF LML TW D,
REMEME L L THEDV EBEZ LS
T= T
U—2 -+ #— (Jerome Kern), ¥ a— -
= 3 2% 14 ~ (George Gershwin), ©
VX=X, K=F—DOHT, LFYRTELEW
DIFR—=r =723 TH Y, MBix 19 WK1 5
DR - BT TRV ANEZHHELTWA,
Wb od. ZOoMBE T ERAP» S
IV ANFEYETLIE [BRO Lo
4 % V) v & ] (The Fiddler on the Roof.
1964 ERNHE) 2RI IE R S o7,
ZHFEL ) =TTy PAFRWMT A LI,
YA 7 AT RIECOWTH . BT 20
(EESRIRAVY il Tl R SR 7Y (R

% (“Even when his scene is Rome, Ephesus,

/N—1) » (Irving Berlin) . ¥ =

Vienna, or Venice, Shakespeare's fixed point
of urban reference was London.” (Greenblatt
170)) o

[E—%w - F 72 N 131950 4 D,
HOFETRR2HE 7T ba A FEARMRE LT
WEILA-E—F 7y - La—X &I ERM
ENZZTT)VNRT AN ANDEREAY A V%
3. AALBADOT VAFHRL I — Fig@ns
STEES N TWFRIZHEDL ST, ZRIROH
MNZBDIEL ZITFANS NIz,

&%) v 7 (Hotaling) % &35 &, 1960
FELX2LD [y 2y - I2—=UAN] ELTi
AT EN DU 72 AEam MBI TR v 7] (Pop.
1974 E40iE . JEAE King Lear) % [0 v # N
4 - 4Ly b (Rockabye Hamlet, 1976 4
WE) DD BHD - T b 1930 L [
AT A7 LT OFRBERBR oA A
ETONGSFR LY HIFzCnb0 [ay 7 -
Sa—=U ANV B L ool 8 BRICE
JED ) INA WIS R L THIZEDR & 7% - T
W5 [ay BN g - sy b OESE) 5,
HECELEFTCI2—IINVTOY A 7 AY
TEBANOIY MADEEEL 7 > T\ 5,
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1970 E =2 —F— 27 DH I A - T I R
Tz ok &by 7Ry 7Xibid, DI
A7 MCA Y7, 797474, B-Boy 1
M AVATE S P SRANIENAT 2 L VAWE
XV AWEPEAICEE LAV, 80 112
7 A A OERALIZEIY Ansi, BFE
TiEay 7 EHLOT T, K2 T —FHE —
CYOHRLIZE TR ZRIT TS, Oy 70T
T HFZHPEEHAFLOFENEEE L Tvio
DR LT, ey 7Ry TIEHHOT 7Y A
FRHLOFETAY ¥ —LE Rz LT 5 8H8°
PRV, F72, by Thy ToREE o2
DWW ¥ IADDPOBAINZ [Ty 8- v
AT AL b (RE e E8EMizHELC
DI&xHLE LT [7ay s - N—F4—] %
179) THY, DESRTRHT—T71 AMEL
C The Notorious B.I.G. Laurin Hill % # L
7z Fugees %° Lamar Kendrick 7 &7 1) 7%
DOIEEPRONL 2 &b, KON & BES
LR ELTIMLTBE v,

A V% =%y NEJIEY 4 b YouTube (https:/
www.youtube.com) T [Shakespeare Rap |
DFETHERET 5 &, £ 324,000 DBEA L
b, TRy T T—TAAMDT AT
(Akala) 7L ¥y 5 —3 a »HH (Akala,
“Hip-Hop & Shakespeare? Akala at
TEDxAldeburgh”) Tlt. BHIZE 2z 2Kk T
TIATRAETEY TRy TOELLERLD
SR %M BRI Z&RITHT T8N, =147
AT LY TRy TORKEEEINT 5 =< VA
ELTRLTWS,

“bomb-itty” O FFILAMIZ 1L S 3G
Ebi s, MO “bomb it” 1213 [# 2
M) RFIMr%232 (202 ETREHK
T5)]EVIHIERYEDH ) T HEREO Y
T 7R ET & A EI I o 72 b o LIER
L. WOHARFFEEE L7z,

vy IRy FEVLFTEY Y 2 IVTIED D AN
1990 4ERAZT ¥ v ¥V O E FE BRI E
V. &y TRy T T—714AMPEEOHIC
V7L - A5 A NVER) AL Z LBt L 72,
AN BADEOARTEZ NN ERT A 7
EREORBEZFETH L0, B THIRFEDTT
7T v AT THEA L7 v Xxihd & LT,
WL OBEZRNS LAALIC X > THRE
ERUTCEE ) BN LEETH 5,

14)

15)

16)

17)

[EVZ7 ) & - 77— —Z]| (the Pilgrim
Fathers) 1%, 1620 fFIZBIEO Y T 2 —t1 v
IMTN) <A E#ELZE2—-) ¥ viebEfR
o TA) O [REEMEE] T, A F) 2L
RS TMEO LD T & o 7L L
THEMHSINS,

AL 1496 F 0 [) T F A5 | L[AKE
ISR E AN THEED SO JGERASE
HENEZEDPLWA, A 7T FTlEZN
(g SEA D 13 RIS 2 57 A OffE L
72BN FE NG 2 72 (“The fire glowed against
the darkness of almost complete erasure: in
1290, two hundred years before the
momentous expulsion from Spain, the entire
Jewish community of England had been
expelled and forbidden on pain of death to
return.”(Greenblatt 258)) o

m R (1981) O FEalHT O fE A 1, [T
DEREDHWIE, BIETHRL, Ty T4 7
DZRKERHFANTAAF 20 2L 2T ETA
DOEFHIZH 5. LI L. ORI —EFE %
Wom ROBERIL [-] #ild——FEOUEH A
HHBURRIC L 5 7 — T4 —12nb o> TR %1%
12T T FADLRDOANA%FE L, SN 5727
UCHWT, BE#EZEIETRETHY, gy b
DOFEWLENTHEVT YT =7 &b 2 BT
RETHH LI, T APSERADBEIZ
bHorzb, HROELARIZEZ T 5] (299)
Edhb, Ia—=TUHIVR ] TH, A1)V
VIRTIEA b F A&, 2004 SECTIEA 7 7
G 2OWT, T A A EREBGE BT S
BERFAOBLNTWVE, Yo {7 AET L
T a—OBRIIOVTIE, RO L) LHEELE
D, [T oEERE s -2 -
N—F—=F-Ta—id, Y24 27AETH [&
F]IRELEZ, BHATHIDO [P~ V]
HEMIER LW AT R LB L <, Rt
DHFEZBELEIT>TWd.] (HIIGET [
FEERED R —N 4 7)) v FARER] [>
») v 280)

“Frogs!/We're the frogs/The adorable frogs!/
Not your hoity-toity intellectuals,/Not your
hippy-dippy homosexuals,/Just easygoing,
simple/Warmhearted, cold-blooded/Frogs/Of
the pond/And the fronds we never go beyond.

When you rearrange a single frond, We
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respond/With a//Brek-kek-kek-kek! Brek-
kek-kek-kek!” (“Parados: The Frogs”
Sondheim 293) [l ] 3 —F A1 X % kG
Zid, 7 A A ORAMETERDO KRS N,
EERIVER TR S L ¥ BN A A OHEFEED
AL ST,

18) [ v~ ¥] BUHFHE_Y T, FTUTAL
T=UA LA TADREHRREY XY ¥ Dk
LOMNT CTHOEDS e ao— b D3k
HTH TS, F1HELEIHESFLNT
Who BEER (2012) TR [F7U 72
M vy HoOBES /mE)  £0jEd
S oo Bold#bh et b own
Rigx 7285/ SOOVELLS FEAHRNLD
SRS AREICES S L] FT
V7 A b oMz HeRED T —
A LAAA BRBGOWOFERES FT) T A
ANDZLD L ZBH7ETHL/ T—T4LVAFA
HOLELALD I #Ebo/ /AN HHHNn
BNT=bd /s hn EICHZ 2] (182-
183) L 7%2> T\ b,

19) V¥ EAA L, 3 2=U% 0 (] 12BwT
F. v a -3 [TEEZEoBHE L] (clarity of
thought). ¥ = 4 2 A ¥ 7 & [#HE&S ]
(poetic imagination) # ERL TBH., 71
= Ak B (conscience) &1 b [7F)]
(poetry) & #EA7ZLfEHLL TV % (Sondheim
299),

20) A 3 Z (Smith) 2%EH#53 5 X912, HTY
[V =AY A Pkl ORBIIHATHS
(“More recent productions have tended to
follow the influential Broadway musical West
Side Story (1957, filmed 1961), in
emphasizing the play’s perennial relevance
through updating the setting [...]” (Smith
158))o F72. YA 7 A TEOMmALIZE
W ClE, ¥ & A+ 7 F F — (Kenneth
Branagh) i [ZRo45# v ] (2000 F255)
DEHI, HEE20MWLIIEL, Tu—-F
TrzADy NIZEDIFOZI 2TV
WEB L2 03N Twvwb (Smith 100~
101)
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