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Abstract

American Pastoral, the first novel of what loosely forms Philip
Roth’s “American Trilogy” differs from the other two novels in its
presentation of the protagonist’s life. The narrator Nathan Zuckerman
disappears in the first fifth of the book, and the life of Seymour
“Swede” Levov is narrated as “biographical fact.” The truth is,
however, that the second half of the Swede’s life story is mostly
created or invented by Zuckerman. Furthermore, the Swede himself is
described as an imaginative person.

Blindness and invisibility—the Swede’s inability to fully understand
his wife, daughter, and himself, and the invisibility of history—are two
metaphors that occur throughout the book. Therefore, the
protagonist’s story is to be examined from both an individual’s and
historical perspective.

Using Leslie Fiedler’s notion of the link between imagination in
Jewish American literature and the Jewish American dream of
assimilation in the post—World War II decade, this essay first
attempts to explore the significance of protagonist’s and narrator’s
imaginative/creative power. The essay then turns to an examination
of historical aspects by focusing on the two wars—World War II and
the Vietnam War—that had respectively a great impact on the Levov
family in the opposite direction. Lastly, the imaginative strategy
adopted by Roth in American Pastoral is placed within the context of
Jewish American literature in the 1990s.
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(Philip Roth) @ “American Trilogy” (AT [=&E] L W&EL) O%F—1FH
American Pastoral (1997, DL F AP L Ws30) X, B0 By h—~<
(Nathan Zuckerman) DSEHFID 555D 1 DEAZBIZ LB L v, FEALS
[AA4—=F] Z2&v—%F7 L% %7 (Seymour “Swede” Levov) O A
EELZ LoV ESOERFP L&, WODHIZ»Y v I —< 3%
ZHLTEBY ., ZOBRMFEEI=ZAMTHES L, GBYFY v 7 — < VT OE
BdsrZlidhwv, OAHENRA ¥ a2 —12BWVWT, “Zuckerman was
my insider, my knowledgeable wedge into the Swede’s life, who somehow
gave me the freedom to know him. On Page 90 I jettisoned Zuckerman—he
was no longer necessary.” (McGrath 8), ik _XTWAb LI, Fyh—=
YOBENIRON TS LI IR 5,

SAMTHEITT 2R AED ) B2, BHREF -~V OFEE R
N, TSN TV LA = FONEDPFBINLFETH S LEVAAT
LEITRMEDLH D, LL, MALTHRLDAA — FONEDS, TEOJEL
N6 O S R HEREZ HLRESTLOOD, 2750 OFEEHH
H—=<rOREGEOEYTHSLZ LiE, BRE» 5L OMREFTFRPEBO D L
ZAHTH b,

ZEE] EL T ED SN TVBIEMTH B D, O ORFRME % R
H L, AP Ix, 19904 AU D D ICHE S ot D AR, 1 Married a
Communist (1998) & The Human Stain (2000) & $7:>Twb, 7= b
F AMGHRAEDOE, 70—V EN L IATITEET Y, T0FFIIh-
TWizGfia%, Sabbath’s Theater (1995) WMk, (FREG D4 V& — 1T
ELTT TR I EADT vy h—~ V%, FEY)VFELLTERSEALZ
ERBVOVT AP M EE/e, EHAE RS Y Ea—lBnTi
FILTw% (McGrath 8),

Debra Shostak 137 4 1) 7 @& MR IZ0RAF S LT 2 1 A D5 & R 4
LT, APDEREI L % RO TEHEEDPII2EITEIN TS Z L ZHERL
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Twb (123-25), COTHFZO—HIE, 20Kk, vua— X MEEEDOT
AAEBVIRET VR - TT7 Vv PNEFERESILY, 7TAY A TTA
I— XLy} (Amy Bellette) W) B# %o TAEETVILW)
1956 4 Y B ER BT Dy h—~< v D KRIBARZ2ME LT, The Ghost
Writer (1979, DN GW &R&RL) ICHEBEMICHELNTNE, GW IZEL,L
MGENEREBETD [Z2FYRT A)AMER] Fo -~ OHEE2EST
LYEMIED, MU THEESPLERLEL AP T, B~ bY) %
RAETWs L)1z 5,

IEFYRT A ALFORENN LYY RT 2 ) B ADFALOE LRI K
W22 hbo Twnh I EIZDW T, Leslie Fiedler (3 Waiting for the End
(1964) IZBWTLTDO L) IZiRRTn5 ¢

From the start, the Jewish-American writer has desired not only to
create living images of his people in the imagination of all Americans,
[...]; but also, by creating such images and achieving such a
redemption, to become himself part of the American scene, a citizen
among citizens, one more author on a list which begins with Benjamin
Franklin and Washington Irving. The very notion of a Jewish-

American literature represents a dream of assimilation, [...]. (70)

KA TIE, Fiedler 258 L7224 YR T 2 1) 7 AOJRML & HE T O AT
GREPOERSHICEVT, LT, EARAL = FOT7 2 ) HHE~DRH
fLdfRic B2 H B, 50, Ak, 2L CHORMRICES L ST
AET, T2, BYVFEF v -~ U, AL — FONEZEdE L CHREE
T 572DV LIS DR T 5, S50, BHFHFLTYRT
ANVHNDOREIZE > TED L) BILTEIME o720 0, HB KGR
Tz b AWFERLET A Z LT, A4 — NOWRE% LAY EE 2> & Bk
T2, TLT, FYRT A I ARG BlEMEE | (ERT A 212
L TI9904FARIC 5 E D LWEMIHEE L TVo 7DD 2 BT 5,
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1. 24— Fofgh, §8M%. Al

AL = FEHO, Z L UNLORAKDLEM M, bbb EilkEE (12%)
PAMITRTICBWTHEEIN T EL 57221 — (Merry) 75, ZREHIC
UL BDATEICED X)o7 % BIAL L) &5 L2505,
SABICE B AL - FOWREEHET 2, I M)y 2 BIETH B FEF— >
(Dawn) & ORIZEFNIIWA ) —OREHLZRIETA Ty 714574, A
A= FEX) = LDHIZE LT TW2hd LR WiEBANEEDS, £ OJEK
ELTEITLRATVA,

EOVHRRKOERIE, 2V —=BAA =R D775 —=12L->TAIN LTS
NP THLILIHD, A=V F - 28y 7ONIZEKDEDI0L—
H—OLMEHWALZEE, AL — NI, BILHERELROE,LMH D
ENTZZFMEY DT T v IFeo T, BHE BERESLDLDAL A=)
T&E EA o Tz, ZNUET TITERAEDEIHEIMED FIF w1+ Vg
VTH oz, WHFHELLR-oTHRLIDE T T ¥ IR Tl TV,
TIBRITHFY) F A2 T 5, HIIRERE LIFREEEZ LT, EFOWLF v F
ANE A5 TV, “imagine” & “see” W) HFEIHEYE IR TVWEL I L
Mo bbb LI (190), EHAED AL — FIZZDNma XL Twiz,
WDy 747 —H [X) =] BT Ty aTEILLBERDPIZDA A—=T 5D
FoNTZEDTH b, 7275, AV —IF AL = FOWHEA A—-ISAIES
ZIRTHY, HrSIeiFEEIONTVER Y, X)) —DOSEEEIS &
bz LT HUANOR) TH D,

A) —DREER, b0z LT, V¥ - 3—I (Rita Cohen)
ERFDLLE VDAL — FEFINS, ) 7 IE, BEDZFIY GETIIEE
L7c=a—3—=JDFRTVO—ET, BiE 77 v 73 EA)—DLIAH
WCHEWNT 5 LS9, “To introduce you to reality. That’s the aim” (143) &
EoTC, VIR ROBEHZ AL - NIIRE LI T4, RAZ L EHL X
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A — FIZx} LT “Look at it. Describe it to me. Have I got it wrong? What do

you see? Do you see anything? No, you don’t see anything. You don’t see

anything because you don’t look at anything.” (145 i#ii&E%) &k H H %

IR L. S5, DT &£ % “a man always averting his eyes because
it’s all too steeped in reality for him” (146) &5, A A — FHOHHED
SEZZ56 L, HEZRIIELAVARTH L Z L 2T L) 713, X
J—DF TNV (FVy—10) Thhb,

Ny (=20 =) DAL =FIZHTHAyE=—D1F [(HFEE) ok X
CHRTI] 2% “Seemore!l” EFE5TWVEDTHD, A — FORLD
410 Seymour 13, F SICHOREMRIGEELL T 5, 19724F 4, 12
NEVWLTEEOEARDOLFNEZINV Y - LY+ % (Milton Levov) T
Holzo 200EH, OANZOTEEZ DL LA =) — %72 IS B,
Ly T3 Z0FFICLTCINI YR —ETICEZ 0, HHENITA
A= FOEBWMEZERMATL7:0TH 5%,

[ZA4 = F] &) IF0AIEEIERAEOR:, JLRGR & RHEL N 5D
BRSPS, KBEOKMAE DI 2=y 72— L ThHb, TOHD, AL—FiE
ZN % “an invisible passport” (207) D X HIZHIZDIF T, BEW LT A1)
B ANE “evolving” (207) LTwoiz, AL — FONEDHHBIERD &
bio, A [ =7 2ENT [AL—=F] LT, REMWEZ L LR
Btz dIELbDTH B,

TR, Vv A FEE E > TAL — FORNIICEZH Lz A) 3B &
FIZRE/M0, MAEM TGO T hwnizd b w ) B THE X R DIETR L
TWVAIEIL D FRITERZ D, WITOMTEZ B L T A2 RELLS
JThL, ZORBBHEFHILADY, SHIX3HEREL VWAL,
A = EEWT 2T B EAT 5. TUHBEDORA) —THL I L%
IFANSNZZ WAL — FiE, “Imustseeyou.” &, B LMEHMEY EIF7-00
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DA A=V % [RD] ZEICHEITLD72H, “You've seen me.” (266) &
W R —DZ EITTEERENS,

TLLHDZOH, fidicd chEFCRZ L o7b0, ZLTERTH
BELZK VbR HELTLE ), TNEFEF—2 & WASP DALY
V- F =%y (Bill Orcutt) 25, HORDF v F ¥ TEHEL TV LHHET
HbHo AL —FIZHSPDOZI L Z F—CDREERTHLEHAL, BEHZD
AEY ORZZICA-> T b EBViAAL, HEOZE R T oiz, 7
AN A OREEL BN I)RELMTREOMFFTE AT HILI A - Za—
Uy =T =DFELVIHIDL, WHIMEY B LIHENT 7 28 T —IIARTRD
FETH o7z,

L2rL, AU =HFLA TENAAEREL T2 L, ROSHEEEL
THY) —HEOEANTH 72 245 (Sheila) HIRHRLZFZ L 72 2
V—%Eo>TWEZ &, F=r2F =y FEBREFATH 2L E2H-
722 ET, A= FEWAIKHSPEH CTHo 7221252 < “How to
penetrate to the interior of people was some skill or capacity he did not
possess.” (409) o AZAMAIL S LK CE R WEN SO 2T, TRITH, 2,
FANERLZENTELD>72 (failed to see, 409-10), BZ 5 PRI H G
HESZRTWERDPDOTIE WD, E A= FNEIXET 5,

INFTAA— FIE “his ability not to see” (418) ZFEZ L TW/z2%, =
DOHEZ, DWIEOBIERA» NS, HEXPL IR CICLTRLZENTE
TP EFEORYBOLIL, HEGOFTHE L TE2H5 T Ao 725
Monika Hogan 2% U % & 912, Ko THEIW % SOREBIR 2 1) — &, [k
OWBETAAL = FHFMELTELT ANV ANORY)THY) , BEZIELLT
Mo 72T v A FEIEA ) — 13, IMLOTEEMEE ZA TV IO T 5%
DHNTOH D (13), £L T, ERBEFM L L 728 L, £ %
HLWR, WASP OF LWRELDICH LWAEZGO L) &35 F—v
. TAVHEV)RA M TV THBEEZ IS [TX)ADOTY L] EL



88  Philip Roth @ American Pastoral |23} % E B & AN #E, 180 & flvsi
T A = FOFTAERIE, Lv) kb, Zhal Lk, —RERH»TH
HilD X7z A A — FOHFIZHIE STV 780G 1258 @A, e FErEL
CTo2T4Y7 - TIMLEDTH b,

INHDOTAGE LT, Wi IZLTAAL = FIZHGORYGDOLEIZA DV T75,
RAE CHROZERILEDLL 2V, 3, A —=HF—VF-Jruy 7k
CIRBRLTWwWZ %, ¥ x4 IAERORITET, RAER @R L 72
ML LGV, &5WIEESERECHE L2HY =) — (Jerry) A8 FBI 12
FEL2S Le v, SHIEEEG2EIRE & 2o Tnizrd Lz v,
EAAL = FOHOHIIDHF CH L EEPERITKS,

EFDWE, =T 4 DREDPSPED LNV — (Lou) DIEMEAEH Z 2. il
LHDLNTZAA — FIZBEHMICEELTLE ) — ) =23A MM Y = —
WaEFEoTN=TAIZEZBL, Thx RV =20 EA R L Ch
N7=DFREe, FEiZ, V—1d, =Dy bOFETT VI = VKIFED Y = ¥ —
(Jessie) 1ZR LT, RLEMHEWMTr —F L I N7 2 EAIIOICSETY
T2DREN, Py —EIN T A= TIV—DHE DI ) E LD,
V=W ETEETH 722 DT CWbhb, TOEML, HEEZRLD
ELBWAHIN R IFAENORY) OMR L LT [H] PRBES NI LHRTE
BHo 2HLT, BHICH->TOITERZ LI EDLBEWVWAL — FOMBGEHZIRL
T, /NEIEEZRICH NS,

2. oy h—<roOEgEh

PED )iz, A4 — FOPEG, HOBEHIEDSWREORIE & £
OEITE LTHEONT VD, 205, AL — FOEGHE LTI TVED
3 EBRIEFHEYVFF v A=< Db DThH L, MONEERF LT Y -~
VIEBEA T B LESD D,

E1EIESNTVADIR, PEF Y H—< U R TV — FD A
R—VBEFELTOWME (1940448) &, B Hul (19954), A4 — F2
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SOZROFARIIE L TAFEZ LD LAHOI L TH D, I6HTLEL 2o
XDAET—VEELTZOOHFEZ LTHRLY, L) OPREDMET
Holeh, A= FRETLLOEIER, Xh 5272 F 45k
[Za—7—=2 -« A4 F] OREIZOVTHERZHERL STIZFEL, 2V
Bolii 2 LI 2 3oz ZOMKTICH y h—< Y 3EF TR
WHEDOERIKLIY . RMTIZHHIETOLDE NS NWAREHN L THAD DS, #
J&Z OEFIX, “This guy is the embodiment of nothing.” (39) & &G 1) T
LE9,

ZOMBNPTEEIF o TV I A2 D, 2o Ak, MEXT
AL = FOHY 2) —IZ&->T, BHEDZAA — FOREE & HIT, Ll
BT o7z X)) —H5| SR L1968 LD FM 2 H > 722 L2 L B £
D, PEFHRA A — FPHEA TN, REHS RS 2 1 2 7o HIs & Jl
L7z, BKORELZM72D LT, o2 & % “the most important
figure of my life” (74) L E 2 513&, HEMOZ L2 E L2y h—=
YEAAL - FONAETELZEZRET S,

AL =FOANEZRIZLEL) LW HFy I —< X OPEFRERHL 720
72572000 WEOPOBHEDPEZLNLH, AL — FHPPE2KEL
TN B TCE o280 (Ynaive” 80) &, LMW HET L
&L TLE o7 (“I missed it entirely.” 80) Z & ~DEFL S| AD
BICldzwizs)r, N\MOWNELZHERESTLT, 22 hrofBE3567, &
YIMFRICLBE RNV EGOHTE D400 > 722 ENDORIMED, BEND
KA I Tl EZ NS,

MOHDPIZ Y 7o e v PIEQEHDF vy =< DT 7 v 8TV —% &
BFHEL D AL — FAURCH L 720 BUE, A — FOERzH->TLE-
72y =< iE, “tolet your hero’s life occur within you when everything
is trying to diminish him, to imagine yourself into his bad luck, to implicate

yourself [. . .] in the bewilderment of his tragic fall [...]" (88) &, H4%
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HLTWLEEALS = FEFEREDLELZETT 7 V¥ V=% LTETW
(o DWIZ, “Ipulled away from myself, pulled away from the reunion, and I
dreamed . . . I dreamed a realistic chronicle. I began gazing into his life[. . .]”
(89) &, HIEOHI AL ERT LA — FOBEMRORNIZARICEITT S
CEICEoT, =~V OKRBLZERIIHEE LI LR D,

3. WK

ZNTIED ) —BE/NHOBAIBIZRE 5 T, 1940448 O504FELATL R 1.
FXYRDEEIZBIZE S TEI V) BERDEH 720 %, o h—~< rHGE-o
PN L2 o TE R ThIZv, BELZEO G, £ L THZO T 2
VA DER— OV BEL DI [TAVIAN] Lo/l b2 FEKTET
B CH > 720 19954E10H, 62D v 71—~ v 1d, 195043 D EK O

RTIT) (EDPEBRIATO Lo 72 B D) AE—FOFEFRTRO LD
WZHERR S A, H%5 725 2% “during the greatest moment of collective inebria-
tion in American history” (40) |2 WA % % V), “Make something of
yourselves!” (41) & W) TEEMEICH H Tz, & 2O XH 1T, H XK
RREI AL — FEIBO LT 525V ROEHED NEIHEY G 2, Wk
WoDT A LA IRET B BVRE 74> 722

A — FIREBED ZADZERBIZHEITNTH =V N - YAy 7 ICRKER
Hnie, ZTHIIDIE T4 TARTOBERIZBWTHEEZFOZ LN TER
Mol T Y NIZE > T, RIRGIES OREOALE MR L, »o0 5
BRFD720ICRDEELRHMTH o 72, O AFIHVEROFRERIZIED N
BEARBYYERE The Facts (1989) 128 \WT, “the Jewish family was an inviolate
haven against every form of menace” (14) Tdh o7z, LW H G DOFE % I
WIEY . The Plot Against America (2004, LT PAA LB&RE) TlE, K15
Y EROBRITBIAD ) RIEOOBSE T 4 7 3 L Tw5,

I YEIIER L, ¥ T— 7% “foreign” T “unhealthy” (315) &
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FTHELTVWLDD, AL = NZTHAR—YBFICLDLILEZHALT
LBPHRELR LI ET, 28V RIEFEA O EE 2 KRR %
T 5o 100L—H—D7 XY AOEH——L b, MITHEFLRT 22 b
D Z ko 72 L EbN LMD SO H—E A E 2T E AL —
FiZ, -0y XCRELWIHZHF SN Lo 7225 Y NOXEEE RS 2
EDSTE D, A1) T “indestructible, an impregnable house” (190) %1 %
WETDHZ LI, D ORIEZFS) LT LYY NORIRE#ROENZ
RAEZENTED, REXTIEHE, “the perfected image of himself as he
had been the perfected image of his father” (85-86) T A X< T-H % iklF
HZET, A4 — R, EARMIZIZLD “nice Jewish boy” (RMO 31) T
DY L) &L,

ISR, A4 — FI3EoOmB L F—CoREL LHI12, 25VYHTDHH b
Vw7 ThRv, T A IIREOVEH TH 2 EHSE &1 ->TE 72,
AA — FHPREHERIBE L T 7 7 » % ¥ —1d “just one colossal turkey for
two hundred and fifty million people—one colossal turkey feeds all
[Americans]” (402) TH 5, FAd, —HFIC—F, 24RMICRY . ZEAE
THANDT A) I ADPFEPREORFEZ TN, TAVAIANTHELZ L2
9 Z & PDTE% “the American pastoral” (402) THb, ZD [T A1) 7 =
INANTIN] RERLIZFA =T AHE LTAL — FidHipn T b,

LA, BEGYTHDIETTH o/ AL — FOREIZ, ZEAFEE DS
BALTL b, ¥y =< U TFTOLH 2T x>y M§ 5 “History, [. . ]

with all its predictable unforeseenness, broke helter-skelter into the orderly

household of the Seymour Levovs and left the place in a shambles)[. . .] but
history, in fact, is a very sudden thing.” (87 #i1%4%% ), David Brauner 2% F
MEE D oxymoron & B 2 X 912, BRI SR Y K AT DI
[FHTTRE] ClEH B, BEELHBICE HERZZWHD] TH D
(26-27) 0 A4 — FOEVLREZITHH O, HEFOEREL L BIC
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FERZDH DOYFETH A ATHLETH 5, FEHEIE “the strong arm of the
unforeseen” (36) Z#fo TAREICKEIZEALTL 5,
19604EAC, 7 A AHAA LIz = b F LS, 7L %@L CH
WKRZDIET, TAVIDERED) T4 ¥ 7 IV—LIZH LA - T&E 7z
19604EACRTY:, 7= N F LD L OBEE AR GO ORT-25, 1K
LZOFFFLETHE SN, A — S RUREENER A FED L 9 10k -
&S TIE, 10BN LIEOEIC T L ETRAME L OMBEDOERTH A
I EAAL=F (=F v =) BHMNLTWD, 1538— T 95154 —
1241 T “into their home” &\ 9 7 L — X A% 4 4 LT D RS,
AL = R ORBEHOMAIBAL CTELZ L 2iHlT 2,
BRMR KL, REOHIZWAILUIHOIFOBE Z B TT AT,
AR=VIZHME L L TE, HDHVIE PAA PN T0E L )12, iR
(7 15V ANRETIE, REPHD L TV EZDLLHE2TFHILHT
ETHhHAH). LrL, Yo b FAEGFEERNT DT OEOLNKFET, S
IZ& > TREDHIEER DO TH > 7L ¥V EFR L IIMTORRDL B &
THoIZdb b bd, A4 — FOREIZEWDL>TE/,
BNOTG TN IED W THIE SNARED, BADOELZ MR 5 FRIATT
RERBEROBAICL > THIESINLZE3HVEL L) T ER2RL, AP
LY YROEFEIIOWT, ENHFACET (A4 —FoEHME) 20,
e B ERICHF SN0 (BROARTHME) . &) ZHERW 428
AL Twb, 2wz, IAHOREIE “And what is wrong with their
life? What on earth is less reprehensible than the life of the Levovs?” (423)
FERIF 2 L2IRECTHR D o T B,

4. K O

IFNYRAT A HNIE, TA)INOBEDRKIE-E LT, BHHZ [T
AYHN] L LTHEEGE/BlETAILICL ST, BT ARG LD
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W EEVTE L, BRARES OHCEB/JIEICDOWT, BP2 5 “So
one had to[. . .] begin to create a moral character for oneself. That is, one had
to invent a Jew. It was somewhat like being in a dream.” (“Jewish
Intellectual” 171) 72 & FF L T& 720 AP THy A=< Y H AL — NI
WL THICRZ W] 1 Th 5 BEI11E, AEHEIZEIH L 72 Fiedler
PR L 72 & 912, BER 19504 IS BT 525 YRT A1) I ADFEEA
DAL, LTI YRT A ALFORE L, REMZ»»bLEESNT
Ho7z,

L2 Lads, 4F ST 22 I B2 00 OIS, 229k THICH
25| WCHREIBEALTE/2Y = bF L5 & SOHGEB) 12 X o THT H e
N7 &, XFOWMFIZBWTDH “Jewish Decade” 25b V) & &H1F Twvr/z,
Fo A=Y 3 APOHRT, (GWOHLHTaY P THo72) HEHIZE
N2 Y RT A BVERDOEET /7 (Lonoff) ™ & % . “his sense of
virtue is too narrow for readers now” (63) EEN L. 2O THOLITYYRT
AN ALEHFEND ) AZ VDT RAAMEAE TN 5,

AP, 27 YVRT X)) MEROEGT) /Al % 5 RIEFREA 5
Y bFAMHFETOREEDOT L T2 ALY HDLETVLIERTH 5,
E 512 API3, Elaine Safer 254843 % & 9 12, “an imagined reality” % £l
D i3 “clue to the creative process” % G-z T, #i# IC “a postmodern
game” P LT B A Y 74 7 aF W alEfE LT (96-97), 19904F
ROLFYHRT 2 IEROADREN 2R 5o GiH 5k O NINED
A4 = FOENELZLRDbELZ L2, BENEREGL T HEROEFTH
ThY, LdoT, mEMICFy H -V IdFBEY) FL L THESHLTA
A= FONEZZLOZVRIELIZN T HLER>T . Wy I —~ P dEH
OTHIZAZZW] FEELE R > T, ~RAL7ZEZAHERMNBRA =Y =T
YIOFERMBCRDL, KA NEY 2R 2 AT TV 5,

FAROACREHBL V) VEEDPEDDP L VT =~ 2P rH b, KA
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MEY COFEZIY AAT, BEDAEEEF—-T— N2, 25 VRT
AN A NOLE ZOHEFELMHEI S ESET I LT, BAFHICE 5
TO[TAYH Y - NA TV, 2F ) [HETIO/NA b T )V ] % 19904
EERICHEEL 72D TH %,

E
1. Vv A FHITKITH 6 RS 5 AL TA, 4 2 FTIN—E—=F 2Lk > TH|
RS NTFEET, MUK L 7oA A LT, SRR A TIRT 5,
2. 19424E 12 Y NDBEIT ER T e\ & D A4 1342% 77 5 7255, 19504E1213
TATIZ T Y ADPCTHERIC LW A4 H569%, 195445 121380% & 72 - 72,
(Dinnerstein 131-32, 156-67)
3.~ [y h—<rdn| L LT AP DOWiMEL 7 B The Counterlife
(1987) 1IZ2BWT, 4 F) AALEDOHBHNICEY v =< DT LD FE-> T
BEVH)RELZ, Fyh—~ 2 id, mEWCAMEFEEVD 7SR TV
PHEFNEL BRI, BREOPIZERIFANS NS LHHD T T b,
4. Glaser 13, 714 MW7z “the uncanny” O EZEH LT, Z&%137
DRFEHOMRBA Y AATL 2BMEHLE T 5D,

51M - &EXH
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